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THE CREATION OF A VIRTUAL MUSEUM
OF SLAVIC CULTURES AS AN ESSENTIAL TASK
FOR MODERN SLAVISTICS'

Abstract:

The article highlights the need to create a virtual Museum of Slavic Cultures. In our
time of rapid digitalization of various spheres of life, this need seems to be obvious. The
Museum’s materials concerning cultures of Eastern and Southern Slavs from ancient
times to the present day are to be posted on the websites of the Bulgarian Academy
of Sciences and Ghent University not only in Russian, but also in English as it is the
most common language in the world, with about 1,5 bln speakers. This will allow for
a breakthrough in the dissemination of knowledge about Slavic cultures in non-Slavic
environments. The Museum’s collections will not duplicate the materials available in
numerous specialized encyclopedias, handbooks and on Wikipedia. Articles for the
Museum will be written by the finest specialists working today, who will be able to
build an accurate cultural landscape of the Slavic world, without overloading the visi-
tors with secondary and unnecessary facts. The author proposes as optimal a three-part
structure for the Museum’s articles, which, accompanied by visual materials, will be
able to satisfy a wide variety of interests and tastes of visitors to the future Museum.
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AxroTara: 1. KamuranoB. «CO3JAHUE BUPTYAJILHOTO My3Est ClIABSHCKUX Kynbryp
KAK HACVIIIHASI 3AZIAYA COBPEMEHHOM CJIABUCTUKI».

B crarbe nogyepKuBaeTCsl HEOOXOAUMOCTb CO3[JAHUS BUPTYa/IbHOIO My3es CliaBsH-
CKUX KyJIBI'yp — 3a/1a4a, KOTOPAas B HAIIE BPEMA CTPEMUTEIbHOM IU(PPOBU3ALIUM PA3-
JINYHBIX CHEP JKU3HU, IPEJCTABIIACTCSI CAMOOUYEBUIHON. MaTepUuabl U3 HETO O KYJIb-
TyPax I0KHBIX ¥ BOCTOYHBIX CJIABAH OT APEBHOCTHU 0 HAIIMX JHEN IPEANONAraeTCs
Pa3MECTUTh Ha BeOCanTax bonrapckoi AKaZleMHUH HayK U [EHTCKOIO YHUBEPCUTETA
HE TOJIBKO Ha PYCCKOM A3BIKE, HO U Hd AaHITIMACKOM — CAMOM PACIPOCTPAHEHHOM A3bI-
K€ B MUPE, KOTOPBIM B TOM WIM MHOM M€EPE BJIAJCIOT OKOJIO 1,5 Mipyz uenosek. [Tocnen-
HEE MO3BOJINT OCYLECTBUTD IIPOPBIB B PACIIPOCTPAHEHUH 3HAHUN O CIaBAHCKUX KYJIb-
Typax B HECJIABSIHCKOM Cpejie. DKCIO3ULIMS TOJOOHOIO My3€sl HE 6y[eT AyOIupoBaTh
MaTEPUAJIBI, UMEIOIHUECA B MHOTOYHCJIEHHBIX CHELMATIM3UPOBAHHbBIX SHIMKIONEINAX,
CHPAaBOYHMKAX M Bukuneauu. Cratbu 1y Myses OyyT CO3[aHbl JIYYIIMMHA CIIELIAAIIN-
CTaMH, CIIOCOOHBIMU BBLICTPOUTD TOYHBIA KyJIBIYPHBINA JTaHAmadT CIaBIHCKOTO MUPA,
HE 3arpy’kast CO3HaHHME IOCETUTENEN BTOPOCTENIEHHBIMU U B 1I€JIOM HEHYKHBIMU UM
daxraMu. ABTOP NPEAIAraeT ONTHMAJIbHYIO TPEXYACTHYIO CTPYKTYPY My3€HHbBIX CTa-
TEHN, KOTOPBIE, B COIIPOBOXKEHUN BU3YJIbHBIX MATEPHUAJIOB, OyAyT CIIOCOOHBI YAOBJICT-
BOPATDH CAMBIE PA3JIMYHBIE MHTEPECHI U BKYChI IIOCETUTENEN CO3aBAEMOIO My3es.

KirrouyeBpI€ CJIOBA:

Bupryanbubiit Mysert CaBaHCKUX Ky/Isryp, paclipoCTpaHEHUE 3HAHMH O CIABAHCKUX
KYyJBIYPax B MHUPE, (pOPMAT MY3€HHBIX CTATEI.
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13

he process of digitalization is gaining momentum in many areas of our

lives today. Various documents such as accounts, design drawings, library
catalogs, and academic publications are transformed into digital formats. Young
people are increasingly favouring electronic media over paper media. Subway
passengers now read electronic books on tablets and iPads, rather than tradi-
tional printed books. Older people at home read famous novels downloaded
from the Internet, rather than physical copies bought in a bookstore.

The articles in the book you now hold in your hands are also a part of this
process of digitalization. They are connected with the international tripartite
(Belgium—Bulgaria—Russia) project “Diversity and Interaction of cultures of the
Southern and Eastern Slavs from the 11th to the 20th century”, which won the
European Union ERA NET RUS Plus competition. They exist not only in print
but also in electronic form and are posted in Bulgarian, Russian and English on
the websites of the Bulgarian Academy of Sciences (see https://sesdiva.eu) and
the Ghent University in Belgium. Plans for the virtual museum of written cultures
of the Southern and Eastern Slavs were developed at the meeting of project
coordinators (General coordinator, Bulgarian prof. Anissava L. Miltenova, Bel-
gian coordinator, prof. Dieter Stern and Russian coordinator, prof. Igor 1. Ka-
liganov) at the Ghent University in the summer of 2018. They decided to create
ten “rooms” in the Museum as follows: 1) the oldest and most famous pillars of
literature and writing of the Southern and Eastern Slavs; 2) migration of books,
texts and ideas: literary and cultural exchange between Slavic South and East;
3) centers of cultural communication during the Middle Ages and the early pe-
riod of the modern era (Athos, Kiev, Moscow, Odessa, Monastery of Rila, etc.);
4) popular saints, authors and works; 5) collections of manuscripts and books:
their collectors and creators of libraries; 6) the origins of and the dissemination
of individual readings in Slavia Orthodoxa; 7) Russian emigration in the Balkans;
8) immigrant literature and culture through the ages; 9) national revival of the
Slavs (Balkan writers of the 18th and19th century about Russia); 10) writers and
scholars of the 19th and 20th centuries?.

The format of future museum articles was also approved at the same meet-
ing. It was decided that they should not exceed four to five standard pages, in-
cluding a bibliography, and should be accompanied by five to ten illustrations.
Unfortunately the concrete work on the implementation of this project ran
into some real difficulties, which related both to the configuration of the con-
ceived virtual museum and to the preparations of its articles. The total number
of participants from three countries was only 23, and they were certainly unable
to fully fill all ten “rooms” of the Museum in two years (the term of the pro-
ject). The approved maximum article length was another Procrustean bed. The
participants of the project found themselves at a crossroads: on the one hand,

2 Kaliganov I, Miltenova A. Virtualen muzej za kulturite na juZnite i zapadnite slavjani prez
XI-XX century // Starobalgarska literatura. 59. Sofia, 2019. P. 262-67.
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they wanted to write in the usual academic language, using footnotes and aca-
demic terminology in the articles, and on the other hand, they were aware that
the Museum should not be aimed at just a few narrow specialists, intimidating
many visitors with excessive academic details or unnecessary facts. In any case,
the maximum permissible article length adopted at the Ghent meeting was sim-
ply unrealistic in this context.

The first book of “Materials” (it was published in Russian five months be-
fore) included over 60 articles by the Russian project participants (all of them
are scholars from the Institute of Slavic Studies of the Russian Academy of Sci-
ences), which reflect various stages of development of the most optimal format
for the Museum’s publications. It contains both purely academic works with
numerous footnotes and solid bibliography of academic literature (for example,
articles by Marina M. Frolova, Ksenia V. Melchakova and some by Yury A. Labyn-
tsev, which illustrate unsuccessful attempts to transition to a more acceptable
museum format) and academic publications which are in line with gradually
established new requirements. The second book of “Materials” was published
in English. All the authors sought to comply with the format adopted at the
Ghent meeting of coordinators. There were no foot-notes in the works, the bib-
liography was very short, and as a consequence of reducing article length by
these means it became possible to expend the main introductory part and to
strengthen the hermeneutical principle. These articles by Russian project parti-
cipants will be published on the websites of the Bulgarian Academy of Sciences
and the Ghent University in Russian and English. The process of preparing the
articles benefited from the unique resources of the Institute of Slavic Studies
of the Russian Academy of Sciences (RAS), which brings together specialists
from all countries of the Slavic South and East. The reader will find in this book
and on the websites mentioned above articles by our scholars about the cultures
of Belarus’, Bulgaria, Bosnia and Herzegovina, Croatia, North Macedonia, Monte-
negro, Russia, Serbia, Slovenia and Ukraine.

As I worked on the project, I quickly developed the conviction that work
in this area should continue after the end of the project’s term. The outcome
of the project, in my opinion, should become the first stone laid in the foun-
dation of the virtual Museum of Slavic Cultures (VMSC), which concerns not
only the Slavic South and East, but also the West, and its focus should not be
limited only to written cultures’. The cover of this book features an image of

3 This consideration was expressed by me in a report at the conference in October 2018. See:
Kaliganov 11. Mysli o grjadyshchem Muzee Slavjanskih Kul'tur kak nasushchnoj zadache
sovremennoi slavistiki” / “Thoughts on the forthcoming Museum of Slavic Cultures as an
essentual task of modern Slavistics” // Tezisy dokladov podgotovitel'noi nauchno-prak-
ticheskoi konferentsii “Raznoobrazie i vzaimodeistvie pismennyh kul’'tur juzsnyh i vostoch-
nyh slavjan v XI-XX vv.” V ramkah mezsdynarodnogo tryohstoronnego projekta Bel'gia—
Bolgaria—Rossia (ERA) / Theses of reports of the preparatory theoretical and practical
conference “Diversity and interaction of written cultures of Southern and Eastern Slavs
in the 11th—20th century” within the framework of the international tripartite project
Belgium—Bulgaria—Russia (ERAa). October 23, 2018. Moscow, 2018. P. 3—5.
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a slice of a “tree” representing Slavic cultures, which reflects a somewhat naive,
romantic conception of 19th century Slavophiles about the unity of Slavic cul-
tures throughout their centuries-old development. In fact, this development
was much more complex and cannot be reduced to a simple increase in the
number of “annual rings” and the gradual growth of the tree trunk outwards.
Here, it would be more appropriate to talk about a multi-core spiral “cable” with
both increasing and decreasing cores in cross section, which have the ability
to weave together, can mutually merge or branch, can multiply and reduce their
own number, as well as the diameter of their space-time turns.

I used the image of the “tree” slice solely to illustrate the general configu-
ration of the future virtual Museum of Slavic Cultures and to highlight its main
components. As we move from the center outwards, the following materials
are seen to be optimal:

A) Proto-Slavic language, ancient Slavic mythology and other sections of an-
cient Slavic folklore;

B) Pillars of writing and literature; regional transformations of the Proto-
Slavic language in the South, East and West of the Slavic world up to the
present day;

C) Folk culture;

D) Domestic, cult and secular architecture;

E) Sculpture;

F) Religious and secular painting;

G) Theatre;

H) Cinema;

I) Music.

Inclusion the VMSC of sections on the political history of Slavic states seems
inappropriate to me. In the social sciences system, this discipline is one of the
most changeable and opportunistic. Every 30—50 years, at the request of power
structures, political history begins to be rewritten in accordance with changes
in geopolitical orientations. Therefore, it is more reasonable to exclude materials
of this kind in the VMSC: they would become a time-bomb, which will sooner or
later demonstrate its destructive force. The contours of political history can only
be made in dotted lines to denote the volatile configuration of common cultur-
al zones, the boundaries of which do not usually coincide with the boundaries
of political zones.

National and institutional factors may pose a significant risk in the construc-
tion of the VMSC. The creators’s over-patriotic desire to maximise the represen-
tation of their “national” materials in the Museum could lead to a heavy-handed
and therefore poor resource. It could lead to the inclusion of museum articles
and “exhibits” belonging to more minor stages of cultural development, which
have neither originality nor special significance against the background of the
world cultural landscape. The same concern applies to the institutional factor:
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usually after many years of academic research, scholars are so deeply converged
with their field of specialization (in our case, culture) that it seems to them more
important than any others. This can lead to an overvaluation by researchers
of the cultural phenomena they are engaged in and the desire to provide them
with a place in the Museum. The Louvre would not exihibits artifacts suitable for
a museum of local history. Similarly, for the exhibitions it is necessary to select
only the most precious, valuable and worthy topics, otherwise English-speaking
visitors to the museum may form an incorrect opinion about the relatively low
level of development of Slavic cultures, and, as such, conclude that they are se-
condary to Western European cultures.

The filter here is intended to be the word-list, drawn up on the basis of reaso-
nable quotas. These should be established taking into account the size of each
Slavic country and the size of their contribution to a particular area of Slavic
culture. It is possible, for example, to ask specialists to select 150 names of the
best Russian writers from the 11th to the 20th century, 120 Polish, 80 Czech,
50 Serbian, 40 Croatian, etc. Of course, these figures are selected at random for
the purposes of illustration and can be further adjusted up or down, as required.
The size of the contribution by a group of Slavic peoples to the general Slavic
cultural treasury was not always directly proportional to their numbers, and in
the course of history their share in it usually varied and was not equal in all areas
of national culture. The same is true of architecture, painting, sculpture, music,
film art and other cultural activities of Slavic peoples.

As Iworked on the creation of a virtual museum of written Slavic cultures of
the Southern- and Eastern Slavs from the 11th to the 20th century, I gradually
developed an idea of the most optimal format for articles of the future of the
VMSC*. In my opinion, their average volume should be at least seven to ten pages
with 2 maximum of 20,000 characters. And their structure should not be two-
part, but three-part.

The first, as already mentioned, should be created in a hermeneutical way.
Throughout work, it is necessary to insure that the unprepared visitor is not put
off by the excessive amount of unnecessary academic facts, and to explain in
simple language the essence of the described phenomenon of culture and its
uniqueness (whether it is the first national poet, the father of war reporting, the
most ancient dated manuscript of the East Slavs, the first national novelist, etc.).
The descriptions of articles in the VMSC, in my opinion, should not follow the
practice of encyclopedias and specialist handbooks, which give concise names
of monuments or personal names of writers, and then in the main text begin
a more detailed story about them. It is probably better to immediately inform
the reader about the essence of article, i.e. to observe a kind of “etiquette” typi-

4 It was outlined by me in my report at the conference already mentioned. See: Kaliganov I1.
“Zametki ob optimal’'nom ‘muzeinom’ formate statei dlja virtual’'nogo Muzeja Slavjanskih
Kyl'tur” / “Notes on the optimal “museum” format of writing articles for the virtual Museum
of Slavic Cultures...” P. 6-8.
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cal to authors of the 18th century, who would courteously inform their reader
about their topic from the start. In order to avoid making the title too long, it
can be followed by three to five sentences which serve the purpose described.
Even if the reader does not read the article further, he will remember the fact
that Vas.I. Nemirovich-Danchenko, for example, is the father of Russian military
journalism, and A.D. Chertkov was the founder of the first free public library in
Moscow. Thus, even the names of the articles of the VMSC will play the role of
a concise dictionary of Slavic cultures for adults.

The first part of the article should also describe very accurately and succinctly
the essence of the phenomenon of Slavic culture with which the article is con-
cerned. This task can be solved only by highly qualified specialists, who have deep
knowledge not only of the subject matter of the narrative, but also have a clear
idea of similar phenomena in the development of Slavic cultures and can build
a real cultural scale of proper proportions. The ideal persons here are academic
scholars: primarily, those of them who are gifted writers. After all, it is no secret
that many academic works by serious scholars are written in unwieldy compli-
cated language which repels those who try to read them. In preparing the first
hermeneutical part, it is impossible to exclude the involvement of external sty-
lists who can turn difficult texts into clear, understandable, readable ones. Foot-
notes to academic works in the hermeneutical part are not desirable: they are
unnecessary here and only distract the visitor from the hermeneutical essence
of the cultural phenomenon which is being presented.

The second part of the article will be initially hidden from the reader: it will
be accessible through a link with the lable “Historiography”. It will be two to
three pages long and purely academic in nature. It is intended for those scholars
who will want to familiarize themselves with the history of studying this cultural
phenomenon in detail. Here, in order to save space, it is possible to use a dry aca-
demic style, abbreviations, and use numerous references to academic literature.
These are done in the style commonly used by linguists: the text in parentheses
gives the name of the academics, the year of publication of the academic work
and the referenced page numbers.

The third part, entitled “Bibliography”, which will also be accessed through
a link, is intended for both a wide range of visitors to the VMSC and scholars.
Here you will be able to find a short list of academic and popular literature on
the issue, as well as a list and full titles of the specialist’s works, to which referen-
ces were made in the “Historiography” section. The size of this part should not
exceed one standard page of text typed with size 14 font.

Articles will be accompanied by a “Gallery”, which will contain five to ten
illustrations related to the most important moments in the narratives.

My proposed format of museum articles allows us to harmonize the distribu-
tion of the included materials. It is hoped that this will lead to the “display” of the
VMSC becoming popular and accessible for a wide range of visitors. It will be use-
ful to both non-specialists and scholars. This is especially true of the hermeneu-
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tical part of the museum articles in their English-language version, which allows
the VMSC to find its niche among specialized printed directories and helps it
avoid incorrect comparison with Wikipedia. If we consider that 1.5 billion peo-
ple in the world understand English, it will become clear that creation of VMSC
is capable of leading to the real breakthrough in dissemination of knowledge
about the cultures of the Slavic peoples and their historical development.

* ok ok

In preparing this book, I have tried to ensure that it meets high English lan-
guage standards as fully as possible. I offer my deep gratitude to its first proof-
readers, who, like skilled pilots, helped to steer my Russo-English sailboat to the
wide ocean expanses of the English language. This task was taken on with hon-
or by Susannah Westen from the United States and John Harwood and Maria
Groves from the United Kingdom®.

This book is the first edition in English published by the Institute of Slavic
Studies of the RAS. And, I hope, not the last. Sincerely loving our native “great”
and “mighty” (academic M.V. Lomonosov) Russian language, we should be aware
of the fact that in terms of its prevalence it occupies only a modest eighth / ninth
place in the world, sharing it with Portuguese. Further, its international usage
continues to decline. Unfortunately, numerous academic works published by the
Institute of Slavic Studies of the RAS in the Western world become known main-
ly to rare specialists who know Russian. Articles published in English-language
periodicals by Institute scholars can become “lost” in them and are not able to
give readers a complete picture of the scope of the academic research conducted
at the Institute, nor of its academic direction in the area of Slavistics, nor of the
successes achieved in its various fields.

It seems to me that it is long overdue for the Institute to publish a book in
English every two years entitled “The Slavic World: Diversity of History and Cul-
ture. Selected works by scholars at the Institute of Slavic Studies of the RAS for
202X-202X years”. It will give a wide English-speaking audience insight into
the Institute of Slavic Studies and also help to counteract attempts to rewrite
European and World history — attempts, which could lead to the establishment
of a global hegemony of particular countries and peoples.

Translated by the author

> Talso want to gratitude my son Yaroslav Kaliganov, Maria Harwood and Ksenia Melchakova
for their reliable help.
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ITpu NOATOTOBKE ITOUN KHUTHU 1 CTAPAIC JOOUTBCA MAKCUMAIBHOTO €€ CO-
OTBETCTBUA AHIVIMHCKUM A3BIKOBBIM HOPMAM. BBIPAXKAIO CBOIO IVIYOOKYIO IIPU-
3HATEIBHOCTD €€ IEPBBIM UUTATEIAM-KOPPEKTOPAM, KOTOPBIE, IIOAOOHO HC-
KYCHBIM JIOLIMAH4M, [IOMOIJIHA BBIBECTU MO PYCCKO-aHIVIMHMCKUN NTAPYyCHUK Ha
HIUPOKUE OKEAHNYECKHUE IIPOCTOPHI AHIVIUMCKOI'O A3bIKA. DTy POJIb C YECTBIO
ceirpanu Crozanna Yacren (CIIA) u [Ixon Xapsyz ¢ Mapuer I'poys3 13 Coeau-
HeHHoro KoporsnescTnal.

JAaHHAA KHUTA ABIAETCA IEPBBIM U3JAHUEM, BBIIYIIEHHBIM MHCTUTYTOM
cinasanosenenua PAH Ha aHIIMiCKOM sA3bIKe. Y, Kak 1 HaZI€I0Ch, HE IIOCACIHUM.
IIpu BCET HAIIEH UCKPEHHEN JIIOOBU K POJHOMY <«BEJIMKOMY» U «MOTY4EMY>
(M.B. JIOMOHOCOB) PYCCKOMY SI3BIKY CJIEIYET OTAABATH CEOE OTUET B TOM, YTO IO
CBOEM PACHPOCTPAHEHHOCTU OH 3aHUMAET JIMIIb CKPOMHOE BOCbMOE—/IEBATOE
MECTO B MHUPE, IENIA €TO C A3BIKOM ITOPTYT'AILCKUM. I IpH 3TOM €ro MEXKIyHAPO/I-
HO€ HCIIOJIB30BAHUE IPOJOJDKAET COKPAATHCA. K COXKANIEHUIO, BBIITYCKAEMbIE
HNucruryrom cinasaHoBegcHus PAH MHOIO4YMCICHHBIE HAYYHBIE TPYAbL B 3AI1a/-
HOM MHUPE CTAHOBSTCS U3BECTHBI IVIABHBIM OOPA30M PEJKUM, 3HAIOIMIUM PyC-
CKHUH SI3BIK CIIELMATICTAM. A ITyOJIMKYIOIIUECS B AHIVIOSI3bIYHOM IIEPHUO/IUKE CTA-
T MHCTUTYTCKUX YUYEHBIX «TEPAIOTCA> B HEM U HE CIIOCOOHBI IATh YUTATEIIAM
LEJIOCTHOE TIPEJACTABIEHUE HH O PA3MaXe BEAYIINXCA B MHCTUTYTE HAyYHBIX
CJIABUCTUYCCKUX UCCIEAOBAHNH, HU O pa3pa0aThIBAIONIUXCA B HEM HAay4YHBIX
HAIIPABJICHUAX CJIABUCTUKU, HU O JOCTUTHYTBIX UM YCIIEXAX B CAMBIX PA3/IU4-
HBIX €€ O0JIACTAX.

MHE KaXETCs, JABHO YK€ HA3PpeEaa HEOOXOJUMOCTD ITyOoIMKanuu MHcTuTy-
TOM Pa3 B /1B I'O/Id HA AHIJTINICKOM SA3bIKE COOPHUKA «CIaBIHCKUI MUD: PA3HO-
obpasue Vcropuu u KyasTypbl. M36paHHBIE TPY/IBI YYCHBIX HCTUTYTA CIIaBS-
HoBegeHus PAH 3a 202X—-202X 1T». DTO NO3BOJIUT MUPOKOU AHTJIOA3BIYHOU
AyIUTOPUH UMETD ICHOE IIPEICTABJIEHUE O HAYYHOM JinLie MHCTUTYTE CIIaBIHO-
BeneHusa PAH u 6yzieT crioco6CcTBOBATh 601ee AEUCTBEHHOMY IIPOTUBOCTOSTHUIO
IOIIBITKAM IEPEINIUCATD EBPOIIEHUCKYIO U MUPOBYIO UICTOPHIO PAJU YIBEPKICHMA
rereéMOHUHU Ha 3EMJIE OTAEIBHBIX CTPAH U HAPOJIOB.

Hropp Ka/mmraHos

6 S rawxe XO4y NOGIArofapyTh MOETo ChiHa SIpociasa Kamuranosa, Maprio Xapsyy u KceHuio
MebYaKOBY 32 X 6€30TKA3HYIO TTOMOIIT.






