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IMPEJINCJIOBHUE

B mae 1995 roga B loMe TBOp4ecTBa KOMNO3UTOPOB «Py3a» co-
cTofANack HayyHas KoHdepeHuHs «['0JIOC H pUTyall», OPTAHH3OBaH-
Has QonbknopHoH koMHccHel Corosa koMnosuTtopoB Poccuut. B Heil
TIPHHSAIH yuacTHe 28 3THOMY3bIKOJIOTOB H 3THOJIMHIBUCTOB M3 Mock-
Bbi, WxeBcka, MuHcka, PocroBa-sa- I[ony, Besarpana, Bapmaabl
JloHmoHa, I'Iapmka Tynys3bl.

B nocnennue roibl @onbKaopHas KOMHCCHS MPOBENa HECKOTIbKO
CEMHHAPOB C Y4aCTHEM 3apyOeXHbIX 3ITHOMY3bIKOJIOrOB [ 0O6MeHa
Hay4YHbIMH METOJMKAMH, a TAKXKe MEXIHCLHIIMHADHYIO KOHbepeH-
umio «KynbrypHbii TekcT: CTpyKTYpa, GyHKLMA, KaHp», 06beIMHUB-
WYIO YCUJIHA 3THOMY3bIKOBEIOB M 3THOJIMHIBHCTOB B PELLEHHH Ol-
HOM U3 clIoXHeHIIMX MpobieM coBpeMEHHO! HAYKH O HAPOAHOH KyJIb-
Type — nparMaTukH TexctoB. KoHdepeHuus «I onoc u putyam Obuia
npM3BaHa obbeaHHHUTh 00a 3TH HanpasieHus B pabore KoMmuccun.
HMeHHO no3ToMy ocoboe 3HaueHHe IpHOOPeEN BLIGOP TEMbI, KOTOpas
monyckana 6bl pa3fiMuHble aCMeKThl pACCMOTPEHHSA M ObuIa OblI B paB-
HOM CTENEHH aKTyallbHOH H HHTEpeCHO! AJIs BCEX Y4aCTHUKOB KOHpe-
peHuuu. B 3TOM cMbICie CBA3aHHAA CO 3BYKOBBIM KOJAOM TPaIHLIMOH-
HO KyJIbTYpbl TeMa «I'0JI0C U PUTYa» OKa3ajach OJHOH U3 Haubo-
Jiee yJa4HbIX.

B npouecce noAroToBKU kKOH}pepeHLIMH OPTKOMHUTET MPELJIOXHUI
CIEAYIOIHHA Kpyr BONMPOCOB JUIA 0OCYXIeHHS:

I. O6psnoBas pernaMeHTauUus 3BYKOBOT'O [IOBEACHHS:

1) onnmo3uuus mWym/THILIMHA B pUTYaJe

2) MonTuaHHe H ero 06pAIOBbIe HYHKLHMU

3) mpeAnHcaHuA 1 3aNpeThl HA HCNONb30BAHHE FOJIOCA, NEHHS, KPH-
Ka U np. B oOpsgoBoit cuTyauuu

4) 3ByKonoApaxaHHe H MaCKHPOBKa rojloca Kak 0cobbie GopMbl
3BYKOBOI'O PHTYAJIbLHOT'O MOBEACHUA

5) xaneHaapHas perjiaMeHTauus oOpAAOBOrO NeHUs U T.II.

II. Maruyeckue QpyHKLMH 3ByKa U royioca:

1) MapkupoBaHHe aKyCTUYECKUMH CPEACTBAMM MIPOCTPAHCTBA U
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BpPEMEHH B pUTyase (CTPyKTypUpPOBaHHE NPOCTPAHCTBA U BpeMe-
HH, yCTAaHOBJIEHHE I'PAHUL NPHU NOMOLUM NEHUA, UTPbl HA HHCTPY-
MEHTax ¥ np.)

2) MapKMpOBaHHe COLUHNAJILHOM CTPYKTYPbl TPaAHLMOHHOIO CO-
obtilecTBa (B TOM YUCJIE BbipaXKeHWE U3IMEHEHHS UITH MOITBEPXKACHHSA
COLIMaTIbHOTO CcTaTyca 4esaoBeka)

3) TURbI 3BYKOBBIX BbICKa3biBaHHH, B T.4. My3bIKaJIbHbIX, M X QYH-
KUHH B pUTyase

4) akycTH4eckuid obpas «Toro» ceera

5) Mcnonb30BaHKE 3BYKA M OCOOBIX qupM NEHHA C LUeNbI0 BOCCO-
31aHHA NepBOOBLITHOTrO Xaoca M T.0.

II1. «Mudonorus» ronoca:

l) npeacTaBieHue O rOJIOCe, MECHE, HHCTPYMEHTAIbHOM HAaHIPbl-
1I€ KaK O CAMOCTOSTeIbHOW MaTepHasbHOM cybcTaHUMH, Kak 0D oa-
HO# 13 GpOpM CyLLIECTBOBAHUSA 1y1UH '

2) «ronoca» MU(ONTOFMYECKHX NEPCOHAXeEH, pa3/IHYEHHE YesoBe-
4YeCKOro M HEYeJIOBEYECKOr o B 3BYKaX M T.II.

IV. «T'onoca» npupoabl U HX HHTEpNpPEeTaLHs B BEPOBAHHAX H
puTyane:

1) ceMnoTH3aLHMg MPUPOIHbBIX 3BYKOB («ronoca» NPHPOJHbBIX CTH-
XHH, )KHBOTHBIX W NTHL, LIYMbi)

2) NpupoaHbie 3BYKH H LIYMbl B PUTYyalie-H HX B3aHMOIEHCTBHE C
MEHHEM, MTPOH Ha HHCTPYMEHTE H Ap.

V. 3Byk My3biKkajgbHOro HHCTPYMEHTA, HHTEPNIPETHPYEMBIH Kak
roJioc:

1) Mugonoruyeckue NpeAcTaBieHUR, CBA3AHHbIE CO 3BYYAHHEM MY-
3bIKaJIbHOTO HHCTPYMEHTA

2) My3biKaJbHbl# HHCTPYMEHT, BLICTYNAIOWMHWH KaK perpe3eHTaHT
rOJIOCOB YeJIOBeKa, NPHPOAbl 1 MH(POJIOrH4YEeCKHX NepCcoHaxXeH

3) cakpalibHbl€ «43bIKH», HCIIONIb3yEMbIe B HHCTPYMEHTATbHOM HC-
NOJIHUTENIbCTBE H T.M.

VI. HapoaHas TepMMHonorml CBA3aHHAA C rOJIOCOM, CnocobaMH
HHTOHHUPOBAHHA W 3BYKOHM3BJICYEHHS, OOPAIOBBIMH MY3bIKaJIbHBIMH
TEKCTaMH, pa3iH4HbIMH HOpMaMH 0OPAAOBOIro MeHHA.

He Bce npemoxeHHble TEMbl OKa3aJHCh 3aTPOHYTbIMH Ha KOH-
tdepeHuHH B paBHOI cTeneHH. [1ybnukyeMble MaTepuansl Gosee noJ-
HO OXBaTbIBAIOT NPOOJEMATHKY, MOCKOJIbKY B COOPHHK BKJIIOUEHbI
paboTbl paga aBTOPOB, NO pa3HbIM NPHYHHAM HE MPHCYTCTBOBAB--
WX Ha KOHEPEHLMH.
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HacTosuwee usganue He ABIseTcS COOPHUKOM TE3MCOB JIOKJIAA0B
B CTPOTOM CMbICJIE CJIOBA, TAK KaK MPeCTaBICHHbIE MATEPUAIIbI Pa3-
JIMYHbI o 06beMy U popMe nogaun. Kaxkapiit U3 aBTOpOB MMeEN BO3-
MOJKHOCThL BbIOPAaTh CBOM CTHUJIb U3JIOKEHHS, KOTOPbIH OH CUMTAJ Ha-
ubonee npueMieMbiM. Bce TekcThl TyOIHKYIOTCS B aBTOPCKOH pelak-
uuu. YacTh MaTepUaioB AaeTcs Ha ABYX pabouux f3bikax koHpepeH-
LMH: PYCCKOM H aHTJIMACKOM.

CrpykTypa c6OpHHKA OTpa)XaeT ABHKCHHE HCCIIEN0BATEIbCKOM
MbIC/IM OT HHTEPNPETAUHH NPUPOAHBIX 3BYKOB B TPAAULHOHHBIX €O-
ob1ecTBax K NOCTPOEHHUIO KYJIbTYpPHbIX MOJENeH.

ITepByto rpynny cocTaBUIIM MaTepHalbl, KACAKOLLHECS BCEX HeE-
CYIMX CEMAHTHUYECKYIO HAarPy3Ky B HAPOAHOM KYJIbType 3BYKOBbIX
NposABieHUN. DTO NPUPOAHbIE 3BYKU, LUYMBI, «[0OJIOCA» XHBOTHBIX
U NITHL, KFOJIOCA», IPUNUCbIBAEMbie NEPCOHAXAM, CYIHECTBYOLIMM
JHLb HA YPOBHE MU(POJIOTrHYECKUX NPEACTABIEHUH, HAKOHEL, 3BY-
KM, H3JaBaeMbie yeqoBekoM. Cpeau nocieHUX KaK NopoxaaeMble
TOJIOCOM 3BYKH (KPHKH, 3BYKONOJPAXXaHH 4, pelb, NeHUe U p.), TaK
1 3BYKU, IPOU3BOJUMbIE C TOMOUIbIO PA3HOTO pOJa 3BYKOBBIX OpY-
JW#, BKJIIOUas My3biKalibHble HHCTpYMeHTbI. B 3Ty e rpynny Bo-
LIIJTH MaTepHalibl, NOCBALIEHHbIE OCMBICIIEHHIO 3BYKa W FOJIOCa B Tpa-
IMIMOHHOMW KYJIbTYpe, YTO HALJIO CBOE OTPAXKEHWE B HAPOAHOM Tep-
MHHOJIOTHH W CBA3AHHBIX C TOJIOCOM MHGOJIOTMYECKHUX MPEICcTaB-
TEHUSX.

Bropas rpynna nybnMkyeMbiX MaTepyasloB 3aTparuBaeT mpob-
nemy QYHKUAOHUPOBAHUSA MPUPOLHBLIX 3BYKOB U Pa3nnuHbIX Hopm
3BYKOBOTI'O OBEJIEHHS YETOBEKA B HAPOAHOH KYJIbTYype, HCMOJIb30Ba-
HUE WX B PUTYaJIbHBbIX, Maruueckux uenax. B Haubonviueid creneHu
BHUMaHHe HccielloBaTened NPUBJIEKIN clienytoiue GyHKuun: dhaTu-
yeckas, anoTponeunueckas, NPOAYLUUPYOIAsA, TepaneBTHYECKAS,
CTpyKTypupytoulas u apyrue. KpoMe toro, kak Obi10 nokasaHo Bo
MHOTHX JOKIaJaXx, 3ByK MOXeT HCMOJb30BaThed U ANA 0003HAUeHHA
BAXHEHLIHX T TPALULIHOHHOHN KYJIbTYPbl KOHLIEIITOB BPEMEHH, NMPOC-
TPAHCTBA, FPAHHLIbI, COLUAJIBHOTO YCTPOWCTBA W T.II.

Hakonel, B TpeTblo rpynny BOULIM MaTEPHANbl, B KOTOPbIX Ha
NepBblH MJIAH BLICTYMAET HCCIEJOBAHHE PUTYANIbHBIX APXETHITOB 3BY-
KOBOT'O ITOBEEHHS, KOTOPble MOTYT BbIPAXATbCH KaK B TPAAHUIHOH-
HbIX, TAK U B COBPEMEHHbIX KYJbTYPHbIX opMax, B TOM UYHCIiE U B
MPOU3BEJIEHHAX HCKYCCTBA.



OprkoMuTeT koHbepeHUHH BbipaxaeT r1ybokyio 61arogapHocCThb
Poccuiickomy @OHAY ryMaHUTAPHLIX HCCTle10BaHWH U MUHUCTEPCT-
BY kyIbTypbt Poccuiickoii Merepauuu, oka3aBiMm GHHAHCOBYIO MO~
IEPXKY B MPOBEAEHHH KoHbepeHUHH U NYOITUKALWH ee MAaTepHaOB.

PREFACE

A scientific conference «The Voice and The Ritual» was held at
the «Ruza» House of Composers’ Creativity in May 1995. It was or-
ganised by the Folklore Commission of Russia’s Union of Compo-
sers. It was attended by 28 ethnomusicologists and ethnolinquists from
Moscow, Izhevsk, Minsk, Rostov-Don, Beigrade, Warszawa, London,
Paris and Toulouse.

The Folklore Commission has held in the recent years a numder of
seminars, attended by foreign ethnomusicologists, to exchange scien-
tific methods, as well as inter-subject conference «Cultural text: Struc-
ture, function and genre», which pooled the efforts of ethnomusicolo-
gists and ethnolinguists in solving one of the most complicated prob-
lems of the contemporary science on folk culture — the pragmaticality
of texts. The conference «The Voice and the Ritual» was called upon
to bring together both trends in the Commission’s work. Special signi-
ficance therefore acquired the choice of the theme that would provide
for various aspects of consideration and would be equally topical and
interesting for all the participants in the conference. In this sense the
theme «The Voice and the Ritual», associated with the sound code of
traditional culture, proved to be one of the most successful.

In the process of preparations for the conference the Organizing
Committee suggested the following issues to be discussed:

1. Regulation of sound conduct in ritual.

The opposition «sound-silence»

Silence and its functions in ritual

Prescriptions for and bans against sound in ritual

Onomatopoeia and disguising the voice in ritual

Calendar regulations for ritual singing, etc.

2. Magic functions of sound and voice.

Structuring time and space in ritual by means of sound

Marking the structure of the traditional community (indications of
the social status of a person, transition from one status to another, etc.)

6



Various types of sound expressions and their functions in ritual

Sound image of «the other world»

Sound and singing as a means of recreating the primary chaos.

3. The mythology of the voice.

The notion of voice, song as an independent substance, a mode of
existence of the soul

Voices of mythological characters, distinguishing between human
and non-human in sounds.

4, «Voices» of nature and their interpretation in beliefs and rituals.

The semiotisation of natural sounds («voices» of the elements,
animals and birds, noises, etc.)

Natural sounds and noises in rituals and their interaction with
singing, playing musical instruments, etc.

5. The sound of musical instruments interpreted as voice.

The mythology of the sound of musical instruments

The musical instrument as representing the human voice, voices of
nature and mythological characters

«Sacred» languages used in instrumental performance.

6. Folk terminology concerning the voice, modulations, various
forms of ritual singing, etc.

The conference did not equally cover all the subjects that had been
suggested. The materials being published provide a fuller coverage of
the problems, since the collection comprises the works of a number of
authors who, for different reasons, did not attend the conference.

The present edition is not a collection of the theses of the papersina
strict sense of the word, since the materials submitted are different for
the volume and the form of presentation. Each author had an opportu-
nity to chose his own style of the statement, which he deemed the most
acceptable. All the texts are published in the author’s wording. Part
of the materials are given in two working languages of the conferen-
ce: Russian and English.

The set-up of the collection is indicative of the rasearch thought’s
advancement from interpretation of natural sounds in traditional com-
munities to the construction of cultural models.

The first group comprises the materials pertaining to sound mani-
festations which carry a semantic load in folk culture. These are natu-
ral sounds, noises, «voices» of animals and birds, «voices» attributed
to the characters existing only within mythological notions, and, fi-



nally, the sounds uttered by man. The latter include both voice-produ-
ced sounds (cries, sound imitations, speech, singing, etc.) and the so-
unds produced with the help of all sorts of sound implements, inclu-
ding musical instruments. The same group comprises also materials
devoted to the comprehension of the sound and the voice in traditio-
nal culture, which found reflection in the folk terminology and voice-
associated mythological notions.

The second group of the materials published deals with the prob-
lem of the functioning of natural sounds and various forms of the
human being’s sound conduct in folk culture, their use in ritual, ma-
gical aims. Researchers’ attention was mostly riveted on the follo-
wing functions: fatic, apothropeic, producing, therapeutic, structu-
rizing and others. Besides, as was manifested in many papers, the
sound can also be used for designating the concepts, very important
for traditional culture, namely-the concepts of time, space, bounda-
Ty, social set-up, etc.

And, finally, the third group comprises the materials focused on
the study of ritual archetypes of the sound conduct, which can be ma-
nifest both in traditional and contemporary cultural forms, also in
works of art.

The Organizing Committee of the Conference expresses profound
gratitude to Russia’s Foundation of Humanitarian Studies and the
Ministry of Culture of the Russian Federation which rendered finan-
cial support in the holding of the conference and the publication of its
materials, as well as the Institute of Slav and Balkan studies for the
assistance and technical aid in preparing the collection of the Confe-
rence materials for publication.



T.A. Arankunia (Mocksa)
Tatiana Agapkina (Moscow)

3BYKOBOE IOJIE TPAJTULIOHHOT O
KAJIEHAPS

SOUND FIELD OF TRADITIONAL CALENDAR

B noknane paccMaTpuBaeTcs 3ByKOBOI aCMeKT BECEHHETO MEpPHO-
[ KajeHaaps: cO6CTBEHHO 3BYKOBbBI€ PUTY aJbl, T.e. «1pO-
M3BOACTBO» 3BYKOB M IIYMOB C ONpeAeleHHOH Marnyeckoi Lenblo;
ocobbie popMbl 3 BYKOBOT O MOBEJEHHUS YEIOBEKA B pUTYa-
J1ax; 3aMpeTbl Ha KOHKPETHbIE BUABI LLIYMOB W 3BYKOB; IPUMETbI, OT-
HOCALIHECS K MPHPOAHBIM 3BYKaM M LIYMaM;B € pO B a HH 1, CBA3aH-
HbI€ C MOSBJIEHHEM CBEPXbECTECTBEHHbIX 3BYKOB H LIYMOB B TOT MJIH
MHOH nepuon, 1 ap.

O6psoBas cepa npakTHYecKd HHIK GdepeHTHA K HEHTpallbHO-
MY TOJIOCY U MOBCEAHEBHBIM 3BYKaM H L1yMaM; QYHKIIHOHAJILHYO Ha-
I'PY3KY B Hell MONyyaroT, Kak IPaBUIIo, 3BYKH, TaK WK HHA4Ye MApKH-
pPOBaHHbIE, TTABHLIM 06pa30M, HHTEHCHBHbBIE CBEPX OOBIYHOTO, HETH-
NUUHbIE 1] JAHHOTO CYLIecTBa, MECTa UJIM BPEMEHH,

«DJIEMEHTb!, COCTABIAIOLINE 3BYKOBOE MOJIE KajieHaaps, BecbMa
pa3Hoo0pa3Hbl. DTO WY M bl | CTYK, CTpenbda, OMThe nocyabl, XJno-
nanbe 6M4aMH, 3BOH KOJIOKOJILYUKOB U KOJIOKOJIOB, TPELLOTKH, JIsi3-
raHbe, 3ByK OT YA2pOB BaJlbKaMH Mo OeJIbI0, OUThE METAIITHYECKUMHI
npeaMeTaMH Apyr o0 ApyTa, Urpa Ha My3bIKaJIbHbIX HHCTPYMEHTAX, B
YACTHOCTH, yAapbl B 0ydeH, 3BYKH TpyObl, BA3aHHe (3BIKaHbe Cruia-
MH), XJIOMaHbE B TAJIOIIM U AP.; TONIOC Y EJI OB EK a : TOBOPEHHE,
KUK, MEHUE, BCKPUKH (TYKAHHE, IIKAHbE, YXaHbe U M0.1.), YMOKaHbeE,
BbITbE, PA3JIMUHbIE BUbI 3BYKOMOApaxaHui (Jiaii, MeHHe NeTyxXoM H
Ap.);«Tonoca» MpHDPO I bl:IXO, KYKOBAHHE, KBAKAHDBE, ITHUbE
neHue, cobauyni nai, pOM, LIENECT THCTBBI, CTPEKOT CBEPYKOB, CBUCT
CYPKAU AP, «HAAMNPHUPOIOHDBI€» 3BYKH U WIYM bl CTOHbI,
KPUKH, BOH, B3/I0XH, LIEJIECT, TOBOPEHHUE, NIPUITHUCbIBAEMbIe MpeAKaM
1 HEYHCTOM cuile, pa3sroBoOpbl JOMALIHUX )KMBOTHbIX, PACTEHHH U Jp.

9



TIpakTHYeckH BCe ITH IIEMEHThI HAJEIAKOTCS CXOAHbIMH CHMBOJIHYEC-
KHMH 3HAYEHHAMH M He OOHAPYXHBAKOT CKJIOHHOCTH K cnelHHKa-
LMK 10 QyHKHUAM.

Ilpu BceM 0OUIMH H Pa3HOOOPA3HH KaJIEHAADHBIX 06pHI10B B KO-
TOpbIE BXOJAT HA3BAHHbIE 3JIEMEHTBI, [IPHIIUCHIBAEMbIE ITUM MOCIEN-
HUM pPUTyajJdbHble QYHKUMWHU KpaHHE HEMHOTOYHUCIIEHHbBI H
MOTYT ObITh CBEZIEHbl K HECKONILKUM OCHOBHbIM. Bripouem, HecMOTPs
Ha 3TO, C OMOIL IO A3bIKA 3BYKOB MOXET ObITh NepejaHa 3HAYHUTEb-
Hag 4acTb HHPOPMALIMH, AKTYAJIH3MPYEMOH B KaJICHAaPHBIX 06psaax
" BepOBAHUSAX.

3ByKH, WyMbl H TOJIOCA MAPKUPYIOT BpeMs (0COOEHHO Hayalo,
CEPEUHY M KOHEL KaJIeHIAPHOr'O NepHoAa), MPOCTPAHCTBO, CTATYC
00pA0BOro IMLA (MOTHAHHE, LUYMbI, HEECTECTBEHHbIE 3BYKH, XapaK-
TEPHbIE IS PsKEHbIX) W Ip. HacTynneHue BecHul onpenenseTcs no
NEepBOMY MOABJIEHUIO TOTO MIIM HHOTO MPUPOJHOTO 3BYKa; OHO OTMe-
4AETCS UCMOIHEHHEM HEKOTOPBIX IeceH C COOJII0IEHMEM OIpenieNeH-
HbIX YCIOBHi, Kacaouyxcd BpeMeHu, MecTa, MaHepbl U UCTIOJHUTE-
Jiei; TO JX€ OTHOCHTCS M K 3aKPBITHIO BECCHHETO Ce30Ha; cepegrHa
Bennkoro nocra 0603HayaeTcs 0coObIM KOJIIOKOJILHbIM 3BOHOM, y/a-
PaMu KaMHEeH O CTeHbl IOMOB, NOCbUJIAHKWEM JieTed CTyLIATh, KaK JIO-
MaeTcs nocT, v noa. CHMBOJIMYECKOE 32UePUHBAHUE WITH MEPEKPLIBA-
HHE TOJIOCOM Y 3BYKOM HEKOEr0 KyJbTYPHOI'O NPOCTPAHCTBA COBEP-
1raeTcs BO MMs TOTO, YTOObI NPUAATHL eMy HCKOMbIE KayecTBa (Apo-
JAYKTHBHOCTb, HEBOCHIPUUMUYHBOCTb K HETaTUBHOMY BO3JIefACTBUIO M3-
BHE U Ip.).

T'onoc v 3ByK BHICTYNAIOT B KaJleHOAPHbIX 00pANax B GyHKLUHM
NPEBEHTUBHOTrO 00e€per a,3aluilas ToneH, CKOT, KyIbTyp-
HOE MPOCTPAHCTBO U €r0 OOBEKTHI OT 3712 BOOOUIE, OT HENOOPOXKENTATE-
JIEH W YPOUNIMBbIX JIIOMEH, OT BMELIATENbCTBA HEYUCTON CHIIbI, OT CTH-
XMKHbIX OEACTBUH (Ipasa, MOJIHHH, 3aCYXH, IOXKAPOB, A0, XONOI-
HOTO TYMaHa U Ap.), AMKHMX XKHBOTHBIX U XULUHbIX [ITHLI, 3MeH, Gones-
HEid, HACEKOMBIX, TPbI3YHOB M Ap. BMecte ¢ TeM B psje kajeHaapHbIx
aKUMH 3BYK NPUOOPETAET YePThl PEAJILHOTO AMOTPONIEN, T.€. HAHEIAET-
cs pynxuned u3rHaH M A . [IlyMOM 1 KPMKOM BBLICOHSIOT BEIbM, Bbi-
ABOPSIOT 34 Npefebl KYIbTYPHOIO MPOCTPAHCTBA 0OPAI0BbLIt Nepco-
HaX, CUMBOIM3MPYIOLIMH 3710, rpexH U ckBepHy (Macnendua, Iycr,
JKyp ¥ Jip.); Tax *e NOCTYNAIOT, ¥ C KaleHAaPHBIMU NIEPHONAMH, «Bpe-
MSs» KOTOPbIX HCTEKIIO (cp. u3rHanue HoBoro rona, 3uMsl 1 np.).
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TpeTbs GyHKUHMSA, NPHTIHCHIBAEMAS B KalleHIAPe HHTEHCHBHOMY
rojI0Cy U 3BYKY, — NPOAYLUMPOBAHHE, 0COOEHHO B CEJILCKO-
X039HCTBEHHOI chepe. Marnueckomy BO3AEHCTBHIO TAKOIO POA NOX-
BEPXKEHO BCE XKMUBOE W PacTyllee: 36PHOBBIE KYJIbTYDbI, JIEH 1 KOHOI-
7151, OTOPOJHbIE KYJIbTYPbl, BAHOTPAJ, MIIOJ0BbIE AEPEBbS, CKOT, 10-
MalUHAS NTHUA M Ap.

3ByKOBOH GHaKTOP HEPABHOMEPHO NPEACTABIIEH B PAMKAX OIUCHI-
BaeMOro KaJleHgapHoro Lukia. Haubornee HacblilleHbl, BO-NEPBbIX, €0
HavaJbHble NEPHOIbl, & TAKXKE MEPEXOAHbIE ITAMbl; BO-BTOPbIX, CO-
OCTBEHHO «LIYMOBBIE» PHUTYaJbl, JJI51 KOTOPBIX A3bIK 3BYKOB OKa3bl-
BAETCA €CIM He eHHCTBEHHBIM, TO BO BCAKOM CJIy4ae OCHOBHbBIM (CP.
M3rH3HHe 3Meil B eHb ¢B. EpeMun, puTyansl CTpacTHOH HEENH, Moc-
BslleHHble Myne, U psa Ip.); U, B-TPETbUX, KPYIHbIE KaJleHAAPHbIE
fApa3aHUKH (npexae Bcero — MacieHHua, IOpi,eB neHs U Kynana),
3a1eHCTBYIOIIHE MPAKTHYECKH BECh JOCTYMHbIA MOTEHLHAT 3BYKOBO-
ro noJjis — H B IUTAHE COCTaBa 3BYKOBbIX CPEICTB, H B OTHOLLIEHHH
kpyra GyHKLUHH, HA HUX Bo3y1araeMblx. HekoTopble KajleHAapHbIE Ne-
pHOIbI, HATPOTHB, OTJIHYAET YAUBHUTENbHAS 3BYKOBas «13bHpaTelnb-
HOCTb» H CTAOUIIbHOCTD, COCPEAOTOUYEHHE HAa KAKOH-TUO0 OJTHOH HOTE,
OTBevalouled Haee caMoOro mpasfHHKa, cp., HAIPHUMEP, BCEJIEHCKYIO
THMILMHY KaK JIEATMOTHB CTPACTHOI MATHULUbI HIIM CITIyLIAHHE TOJIO-
COB YMEPLIMX KaK OCHOBHOe 3aHsATHe JlyxoBa qHsl.

CTPpYKTYPpY 3BYKOBOIO [OJIF KAJIEHIAPs OTIMYAET U3BECTHAS
KE€CTKOCTb; ee COXpaHeHHe OTHOCUTCA K 06s13aTebHbIM Tpebo-
BAHMSM PDHTYyalla WY KaJIEHIAPHOIO NIEPHOJA, a HApYLIEHHE YPEBATO
APUPOJHbIM IUCOANIAHCOM U MOXET HETATUBHO OTO3BAThCA Ha Yelro-
BEKE (B onpeeseHHble NPa3JHUKH 3aNPellaoch KOJIOTHTb BATbKOM
no 6ebo, HHAYe JIETOM CIIYYHTCS CHUIIbHBIH CPaj; eCjIH HauaTb MeTh
Ha yiauue 10 braroBelleHHs, He YPOIUTCs Xjieb, MO OCTPAAatoT OT
3aMOPO3KOB M Ipajia; €ClIM JISrylIKa HAYHET KBAKATb 332 HECKOJIbKO
JHEH [0 MOJIOKEHHOIO CPOKA, Ha CTOJILKO JHEH JoJblie MPOTAHYTCS
MOPO3bl, U T.11.).

The paper introduces the notion of a sound field of the calendar
period, and also considers the basic items of the sound field, the com-
position of the sounds actualized in it, the magic functions of the so-
und in calendar rituals (marking, producing and apothropeic), sound
rituals, some peculiarities of the sound field structure, the role of the
sound factor in calendar rituals of various types. The paper is based
on ethnographical materials of various Slavic traditions.
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A.A.JLnorHuxora (Mocksa)
Anna Plotnikova (Moscow)

3BYKOBOM KO/ B CIABAHCKON
CKOTOBOTYECKOH OFPATHOCTU

SOUND-CODE IN SLAVIC CATTLE BREEDING
RITUALS

B pa3iMuHbIX KaleHIAPHbIX H CeMeHHbIX 00paaax, a Takxe oops-
JaXx celbCKOXO039MCTBEHHOTO LIUKJIIA, 3BYK H TOJIOC HMEIOT CHMBOJIH-
yeckuit cMbici. IIpy 3TOM 3BYKOBOIf KOJ CTPOHTCSA HA LieJIoM pane 00-
[UX PUTYATM3UPOBAHHBIX ABJIEHUH, CBA3AHHBIX C OTCYTCTBHEM/HAIH-
yMeM 3ByKa (rojioca) v co criellupUUecKMMH yMOBBIMU HIIH MY3bl-
KaJabHbIMU 3¢ dexTaMu, KOTOpblE HAaCTO HeeHaNpaBlIeHHO CO3Ja10T-
€ 4eIOBEKOM, HAIPHUMEP, C MOMOLIBIO MY3bIKAJIbHBIX HHCTPYMEHTOB
HIIM ObITOBBIX, XO3AMCTBEHHBIX W JPYCHX NPEAMETOB (TaKHX, KaK
pyxbs, mocyaa v T.4.). K o61um 3HakoBbIM (heHOMeHaM, XapaKTep-
HbIM AJIS Pa3IHYHbIX OOPAAOBLIX chep, MOXKHO OTHECTH 3BOH LIEPKOB-
HOTO KOJIOKOJIa, CTPENL0Y U3 pYXeid, CTYK, Tpeck, CBHCT M T.4. Crieuu-
rKa xKe 3ByKOBOH CHMBOJIMKH B CKOTOBOAYECKOH OOpAAHOCTH onpe-
JeNseTcs UCHOIb30BaHHeM NMacTyIeCKUX OpYAUid TpyAa, — POXKa U
TpyObl, KHyTa, KOJIOKOJA (MJIH KOJOKOIbYHKOB) AJf cKoTa (C.-X. ZVo-
n0), 4TO, BIpOYEM, HE UCKITIOYAET UX BTOPHUHOT O PUTYAJILHOTO YIOT-
pebieHus B KaleHAAPHbIX U ceMeitHbIX 00psaax.

B coaepkaresibHO-pYHKUMOHATLHOM XapaKTEPUCTHKE 3BYKOBBIX
{eHOMEHOB B pHUTyaiax, CBA3aHHBIX CO CKOTOBOACTBOM, OTMEYaeTCs
KaK CTpeMJIeHHE XO035€B WM NMacTyxa 3alluTUTh, 00e30MacuTEL CKOT
OT XHIHUKOB M HEYHUCTOM CHIJIbI, 4eM OOYCJIOBIIeHAa U OOA3HBL «CIly-
4alfHO» NIPUBJIEYb UX BHUMAaHUE HeXelaTelIbHbIMHY 3ByKaMM UIIM KOH-
KPEeTHbIMH CIOBaMH, hpa3aMH, Tak 1 XKeJaHHe 6IArOTBOPHO MOBIH-
ATb Ha MJIOAOBUTOCTb CKOTA, JOMAaUIHel NTHLIbI, NYe. .

B xauecTBe NpeBEHTUBHbIX Mep MPeodIagaroT 3anpeThl H Pa3Iny-
Hble OPMbI KTOBOPEHHS», MEHHE, CBUCT, KPUK, UTPY Ha MY3bIKaJlb-
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HbIX MHCTpyMeHTax. Tak, Ha KapnaTax Bo BpeMs HOoeHHs osel uabaH
HH C K€M He CMEET TOBOPHTh, YTOOBI Y )KMBOTHBIX «HE OTOOpAIT» MO-
JI0KO. B 9T0 Xe BpeMs, a Takxke MOC/e 3aX0Ja CONMHLIA H B TEYEHHE
BCeil HOUM HENb3S NMOJABATL CHTHAN TpeMOHWTON, HHadye cobepeTcs
«BCAKasA HEYHCTbY, AMKHeE 3BEpH HanaayT Ha cTajgo. B HekoTopbix cna-
BAHCKHX perHoHax (HanpuMep, Ha Pycckom Cesepe, y cepboB B boc-
HHM) MACTYXY 3aMpenianock HrpaTh Ha poxkKe Wik Tpybe no FOpeesa
nHs. IlepBbiid BoiroH ckoTa B Iloaranse (Ilonblua) coBepmaercs B
NONMHON THUIMHE, YTOObI He OYAUTb «3JI0» (BMPOUYEM, B HEKOTOPBIX
cenax, HaoBOpOT, CO3AAI0T KAK MOXHO OONLINMHA LyM, YTODbI «3JI0»
OTHYrHyThb). B monbekux Tatpax BcTpeyaercs U 3anpeT Ha MEHKE 1O
Jnopore Ha nactOule, MHaye Obl — «BO3BpaLlamich ¢ niaayem». Ilo
YKPAHHCKH-KapNATCKUM MOBEPbAM BO3JIE OBl HEXENATENbHO CBHC-
TE€Tb, TAK KaK HA CBUCT «MIYT BOJKH», «BLICBUCTBIBAETCA» (TEpsETCA)
MOJIOKO, )XHUBOTHbBIE 3a00JIeBalOT U T.1. MHOrHe 3anpeThl NOA00HO-
ro THMa (B YaCTHOCTH, Ha KPHK, CBUCT, pyraHb) coO0Ja0TCs B Ka-
HyH PoxuaecrBa wiu Ha HoBblit rog, 4uToObl He HAKJIMKATb Ha CKOT
«Bpara» B ciieqyrouieM rogy. B odpsanax, cBA3aHHbIX CO CKOTOM, BO-
o0le cTaparTCcs U30EraTh PE3KHX 3BYKOB, KOTOPbIE AKOOLI NpUAT-
Hbl 1718 CJIyXa JEMOHOB W CIIPUTATHBAIOT» UX K XXMBOTHbIM. Pacnpoc-
TpaHeHbl TaKXe 3anpeTbl YNTOMHUHATL MMEHA IUKUX 3Beper (Hampu-
Mep, y bonrap B «Bonubu npa3gHHKU» — HA3BAHHUA BOJKA), TOBO-
PHUTb O DONE3HH, HECHACThE, HHAYE OHH MEPEXOAAT HA CKOT; Y MaKe-
JOHLEB HE NPUHATO MPOU3HOCUTL B COUETIbHUK CIIOBO HEKAM — «HE
Oyny», B IPOTUBHOM CJ1y4ae KOPOBbI He OYAYT TeNUTLCA, JoWaau —
KepeOUTbCH U T.A.

C Henblo OTIOHA HEYHCTH M AUKHX 3BEpeil OT ZOMAalLIHUX XXUBOT-
HbIX MPAaKTHKYIOTCH TaKHe AnOTpOINeHyecKHe IeHCTBNA, KaK Urpa Ha
NacTYIIECKUX MY3bIKAJIbHBIX MHCTPYMEHTAX, WENKAHbE KHYTOM,
cTpenbba u3 pyxei u ap. Bo MHOTUX MecTax XOopBaTHH Mepel BbITO-
HOM CKOTA B MOJIe MAacTyXH, TpyOs, 00X0maT ceno, 4ToObl MPOTHATD
37bie cUibl. TaKUM e 00pa3oM nacTyxu B nonbekux TaTpax «pacuu-
1WA T» ZOpory Ha MecTo Bbinaca. [Ipu nepBoM Bbirose ckora B Mo-
paeckoit Banaxuu xo3seBa 6UIM GUYOM H CTPEJIAIIM U3 pYyKei, YTOObI
OTNYTHYTb 37bIX AyX0B. CTpenibba U3 pyxeH conpoBOXIaeT camble
Ppa3JIMYHbIe CKOTOBOJYECKHE PUTYalbl (OeHHE OBEL, KOPMJIEHHUE AT~
HAT W Ap.) y I0XKHBIX cnaBsH. B cemax 3anagnoit Cepbun cTpensior
HaJ cTaloM B IeHb PoxecTBa, YTOObI B TeUEHHE roia Ha PAcCTOAHUE
BBICTpE/IA He NIOJOULIK K OBLAM BOJIKH U He yIapWJI B CTaJ10 FPOM.
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3ByKoBbIe 3(PGEKTHI XaPAKTEPHbI TAKXKE JUIS MATHIECKHX JEHCT-
BUH, HAIpaBJIEHHbIX Ha obecneyeHue 340pOBbs H IOAOBUTOCTH A0~
MalUHHX XMBOTHbIX. HampuuMep, yToGbl kOHH ObITIM CHIIbHBIMH U PE3-
BbIMH, Ha ceBepe XopBaTHH B COoUeNIbHUK, KaK TOJIbKO CIBIILNTCSA 3BOH
LEPKOBHOTO KOJIOKOJIA, TAPHH ObICTPO BbIOETAOT U3 KOHIOWHH U
wenkaT 6uuamm. Pacnpoctpanennbiii B bonrapuu oObiuaii cTpensth
W3 py>Kei B ocNeAHHI Beyep nepel BeIMkiM mocToM 4acTo CBS3blBa-
€TCs € IPEJCTABIIEHHEM O TOM, YTO 3TO 0OECMeYHBAET POEHHE NYEN H
flJ1I0IOBHTOCTb OBELL.

In present paper the research of formal and substantial aspects of
the sound — code in Slavic cattle breeding rituals is carried out. The
set of sounds that are believed to be sacral includes the forms common
to the Slavic rituals on the whole (ringing, noise, crash, whistle, shout,
shots, etc.) and the forms specific for the cattle breeding that are crea-
ted by means of herd’s instruments — musical ones and also whips,
lashes, bells. In substantial aspect communicative (signal), protective
and productive functions are distinguished. Communicative function
of the «sound instruments» can be increased by means of some magi-
cal activities (for example, by putting wax, hair or wool into the herd’s
trumpet). Protective function is based on the perception of the sound
asmagical means to drive demons, illness and wild animals away from
the cattle. Productive function is connected with the assumption that
the definite sounds (for example, musical melodies, the whistle of the
whip, the shot of the gun) can provide health, prosperity and fertility
in cattle.
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A.B.I'ypa (Mocksa)
Alexander Goura (Moscow)

3BYKH U I'OJIOCA ’KUBOTHBIX

SOUNDS AND VOICES OF BIRDS AND ANIMALS

AKyCTHYeCKas XapaKTePUCTUKA — OIMH U3 BaXXHbIX KOMIOHEH-
TOB 0011eit KAPTHHBI XKMBOTHOT'O MHUPa, CYIIECTRYOLIEH B TPaIULIH-
OHHOM HapoIHOM BocnpHATHH. OIHAKO CPeM Pa3HbIX IPYI U BH-
JOB )XHBOTHbIX Takas XapaKTepHCTHKa paclpe/esieHa HeOJUHAKOBO.
B 1ienoM KUBOTHbIE MEPCOHAXH HAJETAKOTCA B HAPOIHbIX TPEICTaB-
JICHUAX ONpEAETEeHHBIMH 3BYKOBbIMH MPU3HAKAMHU B COOTBETCTBUH C
TeM, KaK 4eJIOBEK BOCIPHHUMAET pealIbHbIX XXMBOTHBIX, OKPYKAIOLIHMX
ero B npupoae. OIHAKO 3TO BOCIMPHATHE NPEJIOMIAETCA CKBO3b MPH-
My MUGONOTHYECKOr 0 CO3HAHMA: KNacCH(HUKALINA KUBOTHOTO MHpa
110 TEM HMIIM HHbIM, B TOM YHCJIE H aKyCTHYECKUM, IPU3HAKAM OJYH-
HeHa BHYTpeHHeH JIorHKe MUGOIOTrHYECKOT O CO3HAHUSA, KOTOpas MoJ-
4ac CYHIECTBEHHO OTIIMYAETCA OT JIOTHKH ObITOBOTO CO3HAHUA COBpe-
MEHHOTIO 4YeJIOBeKa, a TeM 0oJiee OT IOTHKU HAYUHO#H, MOJIOXEHHOH B
OCHOBY 300JIOTHYECKOI KIacCU(PHUKaLIUA BUTOB XUBOTHbIX.

MHoroo6pasue iyMoB # 3ByKOB, IPOU3BOIHMbIX XXUBOTHbIMHU, U
0C0OEHHO UX TOJIOCOB, HAXOIUT OTPAXXEHHE B MHOT0OOpa3HH A3bIKO-
BbIX TEPMUHOB, NepeJalolX XapakTep 3By4aHus, OOJbLNHCTBO U3
KOTOPBIX HOCUT 3ByKoNnoJpaxaTelbHblil xapakTep. Hanpumep, koHu
pacym 1 IPOU3BOAAT MONOM, MblLLb WL yPUiUn1, 3Mes wiunum, NAryluKa
Keakaem, MUYENbl HCYHCHCAM, KY3HEUHK U COPOKa crmpekouym, Kypbi
K80X4ym WM Kyoaxuym, KYKYLUKa KyKyem, COJIOBeH weaxaem, BOpo-
Ha kapkaem, QUINH yxaem, KO3a Geem, KOLLKA MAyKAem U T.A.

AKYyCTHYECKHE NPOABJIEHUA JKUBOTHbIX YaCTO CITYXKAT XapaKTepHc-
THKOH MCUXUYECKUX CBOICTB, KOTOPBIMH HAPOAHOE BOCIIPUATHE HAJIE-
I€T TEX WIM UHBIX )XUBOTHBIX. ['0J10ca OMHUX )XUBOTHBIX MOJIYYaOT
MOJIOXKHTENbHYIO HHTEPIIPETALIMIO, @ F0J10Ca APYTrHX — OTPHULIATENb-
Hyro. Hanpumep, mebeT 1acTOYKH BOCIPUHUMAETCA KaK NPOABIIEHUS
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Becenba uit 6€33a60THOCTH, KPHK (PHIIHHA PACUEHUBAETCA KaK 37100-
HbIH, BpaXxKaeOHbIH, myrawouii, bnesHue 6apaHa kak NpOABIEHHE €TO
TYNOCTH, B KPUKJIUBOCTH TOPHXBOCTKH BUIAT €€ XBACTIMBOCTD, 4 B
KpHKax ynbuca — 6ecrnokoicTBo U M060NbLITCTBO.

KpuKH )XUBOTHBIX MOTYT OCMBICIATLCA KaK MPOH3HOCUMBIE HMH
TeKCThI, Tak, KJIEKOT aucTa HITH TTeHHe XXaBOPOHKa BBICOKO B Hebe BOc-
NPUHKMAIOTCS HHOTAA KaK MOJIMTBA, a pa3sHooOpa3Hble MO XapaKTe-
pY 3BYYaHUA KPHKH COHKH — KaK PeYb Ha KAKUX-TO HE3HAKOMBIX A3bl-
kax. [TomoOHble npeacTaBiaeHHs HAXOIAT OTPAXEHHUE B MOBEPLAX H
¢$ONBKIOPHBIX TeKcTax. Hanpumep, H3BECTHO MOBEPbE O TOM, YTO
coiika Bnageet 77 a3bikami. [1lebeT nacToyky onmMcbiBaeTcs B 3araj-
KaX KaK HHOA3bIYHAA Peyb, HEMELIKAsA, TATAPCKas, TypeLKas, TATHHC-
kasf: «[IInToBHNO GUTOBMIIO MO-HEMEUKH TOBOPHIION, «IIO-TATAPCKH
JIENIETAJION, KIIO-TYPELKH 3aBOAHIO» H T.I. Yalle BCero KpMKH ITHL
NOJYy4aloT CMbICIIOBYIO HHTEPIIPETALMIO B 0COOOM TpyMine 3ByKONOoA-
paxaTtenbHbIX QONLKIOPHBIX TEKCTOB, BepOATbHO UMHTUPYIOLIHMX
NTUYbH royioca. I'oaoca NTHL BOCOPHHUMAIOTCS KaK Pa3jMyYHbIe BO3-
IJIaChl H LENbIE TEKCThI: OKJIMKH, BOMIPOCHI, NpOCLObI, TpeboBanus,
yIpO3bl, NPOKIATHSA, OOBHUHEHUA, HACMELIKH, W3AEBKM, NTPeaocTepe-
KEHHA W TMpOYHe COOBILEHHS, YACTO aJPECOBaHHbIE YenoBeky. Tak,
YUOMC OKIIMKAET NPOXOAAMMX MUMO: «UbH Bb1? UbH BbI?» I'opnuua
rpo3uT: «B xyTy3-ky!» Unbuc 6paHurca: « BLIMBUK, BLUMBHK». ['opu-
xBocTka xBacraeTcs: «S B [Intepe 6bina. ITutep Buaena, [lutep Buge-
nab» JKaBopoHok nocaraer Ha camoro bora: «Ilansyy Ha HEDY, Ha
HE0y, cxBauy bora 3a 6opbiay». CuHHUA AaeT yka3aHus: «MyxHK,
HOCH CeHO, 1a He Tpych». I'pay ToponuT: «Cel MuaHuLy cCKapai, ceid
nwaxuny, 6yaam nagbupaus, Oynam nagdoupaus» BopoHa apa3Hur,
006BUHAA B kpaxe: «Ykpay, ykpayh Wnu xanyercs, cuas Ha Mep3JioM
HaBo3e: «Kamau, kanay! He ykanynuush

Kpuku nTun BocnpUHUMAaIOTCS H KaK CHTHAJIBI K Hayajly pa3siny-
HbIX JICHCTBUH, YaCTO K Ha4yaJTy TeX WIM HHbIX MOJIeBbIX pabot. Tak,
NEPBbIi KPHK Y044 BECHOH 03HayaeT, yTo nopa cedath 606bl, ¢ NEHHU-
€M NPHIIETEBILErO XABOPOHKA HAYHHAIOT MAXOTY, KPHK MeEpenenku
BO3BELIAaeT HA4aJIO XaTBbl.. HacTO 3BYyKkH, U3aBaEMbie KUBOTHbIMH,
CITY)KAT NPENBECTbAMH Pa3IHYHbIX COOLITHI: CTPEKOTAHHE COPOKH —
K BECTAM, KPHK YIOAA — K JOXKAI0, WIOPOX MBILIH MO KPOBATHIO — K
cMepau. I'omoca XXUBOTHBIX MCIONIB3YIOTCA B rajlanusx. Hanpumep,
1o Jaro cobakH AeBYILKH TaJaloT, OTKYa UM XAaTh xeHuxa. [To ky-
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KOBAHHIO KYKYLUKH ONpPEAeNAIOT, CKONBKO JIET CYXAEHO NpoxHuTh. [To
rOJI0CY MEBEMSA, KaK M0JaraloT, MOXHO BbISCHHTb KMOPaJibHbIH# 06-
IHK» AeByuUIKHA. Ecin 3acTaBUTh AEBHIlYy MOCMOTPETh B I1a3a MejBe-
0, TO OH OMNPeAENUT, pACyTHas OHA HIIM HET: IPOBOPUYHT, €CIIH OHA
"He IeBCTBEHHMLIA. B pAne cyyaeB 3BYKH H rojloca X)XHBOTHLIX HaJ€e -
I0TCA M Maruueckoii cuitoit. ITo nosepbio, Ky3HEUHK, CTPEKOUYLUHH B
yrnax JoMa, BbDKUBaeT oTTyAa ero oburateneil. Coiika cBOUM KpH-
KOM BBIKJIMKA€T, BbIMAHUBAET AYLIY M3 TAKEIO OOJbHOTO YEIOBEKA.
Kynuk, 6poas no 6eperaM pek, CKIMKaeT yTOMIEHHUKOB.
HexoTopbIM XHBOTHBIM MPUNHCLIBAETCS CMTOCOOHOCThL BOCITPOH3-
BOIMTb YyXHe 3BYKH, yallle BCETO HMHUTHPOBAThb I'0OJIOCA APYTHX XH-
BOTHbIX. CoiiKka MOXET NMOApaxkaTh IOJ0CYy OBLIbI, ATHEHKA, KO3JIEHKA.
Y GenopycoB H3BeCTHA NPUMETA, YTO ECITH Ay2ay ((PHUITHH) Keiubiyb (BU3-
XHT) BO3JIE XJIeBa, KaK MOPOCEHOK, TO CBUHbA onopocurca. Ilo xop-
BaTCKUM MOBEPbAM, CYLIECTBYET Hekas Gobluas 3Mes, KOTopas KyKa-
pekaeT, Kak netyx. C NpOHCX0XIEHHEM roJI0ca KO30105 CBA3aHA OCO-
Oas nereHna, 3andcaHHas B BocTouyHoM ITonecse: B 1aBHHE BpeMeHa
KO30J10i CBUCTEN, HO 3TOT FOJIOC €r0 He YCTPauBall, 1 OH NOMPOCHI
Bora m3MeHuThb ero; bor nooGeuan, 4To OTHbIHE royoc ero Oyner
MOXO0X Ha MEPBbIA )Xe YCNIbILIAHHbIA Be4epOM 3BYK; KO30/J0H YCIIbI-
LIAJT, KAK MOYHTCA 6aba, M ero rojoc HAMOMHHAET Tenepb 3BYKH OpbI3T.
I'onoca )XMBOTHbBIX MeTa)OPHUECKH COOTHOCATCA C PA3IMYHbIMU
YeIOBEYECKUMH 3BYKaMH: NEHUEM, CMEXOM, XOXOTOM, IJIaYeM, CBHC-
TOM, BU3TOM, XPUITOM, CTOHOM, BOpUYaHHeM, TOBOpeHHeM H T.n. I'ono-
Ca HEKOTOPbIX NTHL (JaJieKO He BCEX) XapaKTEPHU3YIOTCA KaK HeHue,
OTHYEro Lienas Fpynna nTHi HOCHT Ha3BaHHe nesuux. CMex COBbI IPO-
pOYMT poxaeHUe pebenka. OunuH xoxouem — He Kk 1o6py. OceHbio,
nocie co3peBaHUs sSUMEHA, KYKYLIKA MepecTaeT KYKOBaTb W JHLIb
cmeemcs. K nope ceHokoca Kykylika xpunsem. Ecnv GUINH Ky2uys
(nnayer, Kak MaJieHbKUH pe@eHOK) BO3JIe XaTbl, 3HAYUT, B HEH €CTb
OepeMeHHas xeHlMHA. Kak riay nepeaH rojoc Kyjuka B 3araJgke o
HeM: «B 6onote niawem, a U3 6onoTa HeWpeT». ECIH BOJIK ceucmum
NOJ OKHaMH, MPUIIOKUB naJieil K rybam, To 3To BOJIK-000pOTEHb.
HackonbKo BaxHYIO pOjib aKYCTHYECKAs XapaKTepHCTHKA HIpa-
€T B MU(OIOrM4ecKoi CHMBOIIMKE JKUBOTHOTO, MOXHO MOKa3aTh Ha
npumMepe 3Med. IIoMUMO LUMMEHUs, HAPOAHbIE NPEACTABIIEHUS NPH-
MUCBHIBAIOT 3Mee CIIOCOOHOCTL Hemb U ceucmeniv. Tak, OOCHHHLIbI B
okpecTHOCTAX baHsa-JIyku u B Apyrux Mectax bocHuu u I'epuerosu-
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Hbl BEpAT, 4TO Oesasg JoMoOBas 3Mes HOYbIO, KOTla B OME BCe CIAT,
BBIXOJMT U3 cBoero obuTanuIa U noet. Y xopBatoB o. L{pec cnoco6-
HOCTBIO KPaCHBO MeTh Ha pa3Hbie rojioca obiaaeT riaBHas H3 3Med —
6oub1as 3Mes ¢ KpacHbIM rpebHeM Ha ronoBe. [loBepbe o HenoH Tyue
CBUCTALIMX 3Meil, HpeciiefyIOUINX YeJIOBEKa, U3BECTHO Y NOJIAKOB
IToaranbs. CBUCTOM co3bIBaeT 3Mel M 3MeHHbIH KOpoJib. B noBephax
yKpauHieB 3akaprnaTbd CBUCT «raffuybero Hapa» pacxoAUTCs 3XOM
JlaJieKo Mo BceH OKpyre ¥ HABOAMT yXac Ha Bce okpyxaroliee. B ITo-
JIeCb®CBHLLET B M0JIE Yapb-6yxc € 30JI0TbIMU poraMu. B cerepHoit Xop-
BaTHH — YyOBHILIHAsA 3MesA («3MEHHBIH nacTyx») modros. B xopBarc-
koM [Ipumopbe cnoco6HOCTb CBHCTETh TakK, YTO YEJIOBEK IIJIOXHET,
NPHIHCHIBAIOT OTPOMHOM 3Mee, YBeHYaHHOH ajiMa3oM, KOTopas OX-
paHseT BUHorpaaHHk. Ilo GonrapckuM nosepbaM, CBHCTOM OTMYTH-
BaeT I'pag yX, OXpaHAWILUA none. MOTHB CBUCTALLErO yXa («CMOK
CBHPH») NPUCYTCTBYET B OOITrapcKux U MakeJJOHCKHX (POJIBKIIOPHBIX
TeKCcTax. DTa IMHUA NPeACTaBIeHHH BeeT Jajiee K MUQHYECKOMY 3MEI0
U aHTPONOMOPGHBIM MUPOTIOrHYECKHM MEPCOHAXKAM — OBIITHHHOMY
ConoBbro-pa3boitHuky, 3Mero TyrapuHy U HeUHCTOH cHIte, 0CODEHHO
JielleMy, KOTOpble TaK)Ke HAAEIEHbl 3TUM XapaKTEepPHbIM aKyCTH4YeC-
KHM TIPU3HaKOM — CNOCOOHOCTBIO cBUCTeTh. CUMTaETCA, YTO CBHC-
TOM MOXHO H IPHUMaHHTB 3Meil. KonlyHbl MOTYT cO3bIBaTh 3MeH CBHC-
TOM (Cp. NoBepbe 00 OMAacHOCTH HaBJieYb CBUCTOM HEUUCTYIO CHITY).
Kpome Toro, B moBepbax O NOWIHX,CBUCTALINX U OTKIMKAIOLINXCA
Ha CBHCT 3MeAX NPOABJIAETCA CBA3L 3MEH C MY3bIKOH, HMeoILas pas-
JIMYHble MUGOIOrHYECKHe KOHHOTaHH. BoCnpHHMYHBOCTD 3MeH K
3BYKaM NacTylibeil CBUPENH OTMEYaloT, HanpuMep, 6oarapsl HoBo-
3aropckoro paitoHa. OTcoja, No-BHAUMOMY,, H H300paXeHHS 3MEH,
BCTpeYalol{ecs Ha JUIMHHbIX 60JIrapckux nacTylUIbLHX CBHPEIAX.
HexoTopbie >XHBOTHbIE HE NPU3BOJAAT HUKAKHX 3BYKOB, CKOJIbKO-
HUOYIb 3aMETHBIX JUIS YETOBEYECKOT O yXa, HANPUMED KYKH, MOTbLIb-
kM, 6J10XH, TapaKaHbl, KPOT, pak, fieprua, yiuTka, nayk u ap. Ho,
NoXanyi, JIMLIb Y OOJHOH FPYNITbl XXHBOTHBIX — Y PbIO — OTCYTCTBHE
3BYKOBOH XapaKTEPHCTHKH MaPKHPOBAHO 0C000: OHO MOJTy4aeT A3bl-
KOBO€ BBIPA)XEHHE H HAXOAMT OTPaXXeHHe B HApoAHbIX 0ObIyasx. OT-
CYTCTBHE roJIoca y pbl6 BOCIPHHUMAETCS KaK 3HAYUMBlit NPU3HAK —
‘HeMoTa (cp. Hem Kkak pbiba). [IpencTapnenue o HeMOTe PrI6 onpenens-
€T HEKOTOpbIE 3anpeThl, ObITYIOIHe B HapoaHOH Tpanuuuu. Tak, ge-
TSM, [10Ka OHU HE HAY4aTcs FOBOPHTb, HE JAIOT €CTb HU PbIObI, HH
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YXH, HHaue OHM JONIr0 BYIyT HEMbI, Kak pbiba. Bo3MoxHO, 3TO CBOH-
CTBO PbIObI Kak €€ MUPOTOTHYECKHH MPU3HAK UTPAET OMpPEALTICHHYIO
POJIb K B MPENCTABIEHUAX O pbIDaX KaK AylIax: 6€33ByYHOCTb, HEMO-
Ta — NPH3HAK, COOTHECEHHbIH C MHPOM MePTBbIX, COMMKaroLLuii pbIdy
¥ Iylly 4eloBeka, OTOLUeJUIEro B MHP HHOMH, WM pedeHka, elle He
nosBHBLIErocd Ha 3TOT cBeT. C NMpeacTaBleHHEM O Jyluax HepOIUB-
LIMXCA AeTeid B 0OJIHKE PbIO CBA3AHO, HANIPHMED, TONKOBAHHE CHA O
pbibe: XKeHLHHE TAKOH COH CYIUT 6epeMEHHOCTb. AHAJIOTHYHOE Mpe-
CTaBJIEHHE OTPAXEHO TAKXKe B CKa3ke O TOM, kak Oe3neTHas uapHua,
cbeB pbiOKy, poxaaeT pebeHka. JIyxuyaHe oODBACHAIOT MOABIEHHE
JeTeit Ha CBET TeM, UTO «BOJSAHAA MaTh» BbUIABJIMBAET U3 TIIyHOKOTO
OMyTa WX Ayuid B BUIe pbl6. CBA3b pbI6 ¢ AyLIaMH YMEPILHX, HAXOOS -
LMMHCS HA TOM CBETE, OTpaXkeHa B 6enopycckoi 3araake o poibde: «Ha
TbIM CBETE XHBbIi, 2 Ha FeTbIM MAPTBbIHY. PycHHbi-ykpanHust byko-
BUHBI NMPEACTABIAIOT LAPCTBO MEPTBBIX Kak CTpaHy BiaKeHHbIX
paxMaHOB — HaIOJIOBHHY NoAeH, a HANOJIOBUHY PbIb. YBHAETH BO
CHe pbiby B MyTHOH Boge — npenBewaeT cMepTh. He cityyaiiHo u B
obpanoBoi TpangMUMH pbIda UCMOIBL3yeTCSd B KAYeCTBE MOMHHATIb-
Horo 6mona. B MeHbuleil cTeneHn 3HAYUUMOCTb OTCYTCTBHS 3BYKO-
BOH XapaKTEpPUCTHKH OTMEUYEHa Takxe y paka. B donbkiope H Ha-
POIHBIX MOBEPLAX OHA OTPAXEHHS HE HAXOIOMT, HO MPOSBIIETCA B
A3bIKE, @ KUMEHHO, B BBIDAXEHUH K020 pak (Ha 2ope) ceucmuem Kax
(urype HeBO3MOKHOTO.

3ByKOBas XapaKTepHUCTHKA, TAKMM 0Opa3oM, OKa3bIBAeTCA He-
MaJIOBaXXHbIM (AKTOPOM B PACKPBITHH MH()OJIOTHYECKOH CHMBOJIH-
KH )XHBOTHOTO nepcoHaxa. CyllecTBEHHYIO POJIb B HEH MOXET Wr-
PaTb HE TOJILKO XapaKTep 3ByYaHHs, NMONYYAIOIIHHA Ty HJIH HHYIO
HHTEPIPETALHIO (KCBHCT» 3MEH, «Mauy» QUIHHA), HO U OTEYTCTBHE
BCAKHX 3BYKOBbBIX NPOABJIEHHH, KOTOPOE TOXE MOXET HANOJHAThCS
3HAYUMBIM COAEPXKAHUEM (KHEMOTA» Pbib).
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Ludmila Vinogradova (Moscow)

3BYKOBBIE CTEPEOTHIIBI [TIOBEJEHUS
MHUDOJIOTHUYECKUX ITEPCOHAXEN

SOUND BEHAVIOUR STEREOTYPES OF
MYTHOLOGICAL CHARACTERS

Kak noxa3spiBaeT aHaJIN3 CTPYKTYPbl ObLIHYEK M JEMOHOTIOTHYEC-
KHX MOBEpUH, KaXbIA pa3 NpH CTOJIKHOBEHHWH C TAMHCTBEHHbIM MH-
POM CBEPXbECTECTBEHHBIX CYILECTB YEJJOBEK OKA3bIBACTCA B CHTYyalL[UH,
Korja Heo6XoauMo WIeHTHOHUUPOBATL NPEACTABHTENA HEBEAOMBIX
CHJI, OTIPENIEIIUTL €T0 KOHKPETHOE MR U CYLLHOCTb. DTO CBA3aHO HE
TOJILKO C TpeOOBAaHHAMH KOPPEKTHPOBKH NOBEEHHUS YenoBeka (fpe-
XIE BCETO B UHTEPECAX €r0 CAMOQ3ALLMTbI), HO M C HEOCO3HAHHBIM CTPEM-
NEHUEM pas3rajlaTb HEACHOE ABJIEHUE, 1yTalollee MMEHHO CBOEH TauH-
CTBEHHOCTbIO, HOO cTpallHO 6oJiee BCEro TO, YeMy HeT Ha3BaHUsA. M aeH-
THHUKALHA JeMOHA Oblla OJIHHM U3 cNOCO0OB KOHKPETH3UPOBATHL
MPHUYMHY CTPaXa M TeM CaMbIM ONpeEENICHHbIM OOpa30M OCBOHTDb He-
BEJIOMOE U MMOHATD €r0.

OnpenennTh, K KAKOMY KJIAacCy AEMOHOIOTHUYECKHX NEPCOHAXEH
OTHECTH HEBEOMOE CYLLECTBO, MOXKHO ObIIO HA OCHOBE 3PUTENbHbIX,
OCA3ATEIbHbIX, CIyXOBbIX BIIEYATIIEHUH, 2 TAK)KE UCXOM% U3 MPOCTPaH-
CTBEHHO-BPEMEHHbBIX XapaKTEPHUCTHK, COMYTCTBYIOLIMX MOMEHTY CTOJI-
KHOBEHHA ¢ HEUUCTOH ciiod (Hanpumep, Ha PycanbHol Henene 6bin
PHCK BCTPETHTBCA C PyCalIKaMu; B KyNaJIbCKyI0 HOYb — C BEAbMaMHU;
BJIECY BEpOATHEE BCero ObLIIO BCTPETHTB JIELIETO; B JOME — JOMOBO-
rOH T. ). ‘

Ecan yyecTh, 4TO TaKHe ONMacHble KOHTAKTbI MPOUCXOIUIIM Yalle
BCErO HOYBIO, B CYMEPKaX, B TEMHOTE U 4TO IEMOHHYECKHE CYLUECTBA
MOTJIH ObITb B NPHUHIIMIIE HEBUANMBIMH, TO 0c000€ 3HaUeHHe MPHO6-
PETAIOT 3BYKOBbIE CUTHAJIbI, HA OCHOBE KOTOPBIX MOXHO ObLTO 06Ha-
PYXHTb IPUCYTCTBHE JYXOB U NOMNbITATbCA MX HIEHTHHHNLMPOBATD.
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AKYCTHYECKHE CTEPEOTHITbI MTOBEACHHA ABJIAIOTCA OHOH H3 BaX-
HeHLIKWX XapaKTEPUCTHK MH(}ONOrMYECKUX MEPCOHAXeN, OJHAKO He
BCE U3 HHX B PABHOM CTEMeHH OMUCBIBAIOTCA ¢ MOMOILLIO 3ByKOBOTO
KoAa. B MUHHMaJIbHOM CTeNeHH NPOSBIAETCS OH B XapaKTEPHCTHKAX
MOJYAEMOHHYECKHX CYLIECTB (BelbM, KOJIYHOB, 3HaxapeH, o6opoT-
Hell, naaHeTHUKOB). OTCYTCTBHEM aKyCTHYECKMX MPHUMET MOBEACHHS
OTIIMYAETCA PAJL MEPCOHAXEH, OCODEHHOCTHIO KOTOPbIX IPH3HAETCS
UX MOJYAJIMBOCTD, 0€3r1acHOCTb, GecllyMHOE NPUCYTCTBUE (HalpH-
Mep, HOYHHLA, 6ECCOHHHLA, PUBH/TPHHUA, NONyAHMLA, AYXH Gojes-
Heil, GyxnarolMe oruy v Ap.). s Apyrux xe nepcoHa)eH 3ByKO-
Basd XapaKTEPUCTMKA OKA3bIBACTCS HCKIIOUHTENBHO MOKA3ATENbHOM.
Tak, HanpuMep, NPAKTHYECKH BCEe BU/bl HOUHbIX JOMAILHHX 3BYKOB
(WOpOX, CTYK, TPECK, CKPHII, BOH, NIa, B3JI0OXH, CTOH, CBHCT, TOMOT,
3BYKH LLATOB, OKJIMKAHHE I0OMOYa/ILieB 10 UMEHH H T.11.) IPHIIUCHIBA-
auce foMoBoMmy. B ITonecke 0 HeM roBopuin: «/loMoBHKa He Oadblin,
a uyell: OH 4bl BEAPOM CTyKHe, Ubl kinamkoro» (T1A, Xopomck bpecr.
0011.); «<HuxTo ero He 6aubly. I[ToseraeM cnaThl U CABILIHO: 10 NOTOI-
Ky xole — TyX, TyX, Tyx!» (IIA, Kpusnsusl bpecr. 061.).

3BYKOBbIE CHTHaJIbl, MOCbIIIAEMbIE JJOMOBbIM, BOCTIPHHUMAJIHCh
KaK €ro HelloBOJbLCTBO MOBEAECHHEM JIIOJAEH HIIM KaK [PEAOCTEPEXKE-
HHS, IpeaBecTH Gefib: «SIK IUTO ryKae Lbl CTYKa€e HOYYY, — 3TO MPH-
3HAK MI0X0i#. — Kaxyub y Hac, Yo eTo JOMOBHK IyKae, OCbLepEry
nae, nuoxoe npeasewyaer (INA, Crononnun I'omennck. 0611.).

IToao6HbIM e 06pa3om OGHapYXMBAJIH CBOE PHCYTCTBUE B IOME
JAYLIH yMEPLIKMX: CIbIHb] ObUIM Ward, CKPUI OTKPbIBAEMOH JBEPH,
3BOH JIOXKEK H TOPLUKOB, CTYK B CTEHbI H OKHA, CTOHbI, B310XH. [loka-
3aTe/IEH Habop INIaroJoB, XapaKTEPH3YIOLIHX HESCHbIE 3BYKH, U3/a-
BaeMble YMEPLUIMMH UIIH JOMOBBIM: IOROMBIMSG TIO XaTe, fyxae B Ce-
HAX, SAae TO TIONY, JIOXKKOMN 6psaxae, zpaxae, xapuum (T.e. XPaluT),
2yKae, cnesae, 2a10CUMb, 20aéxae (T.e. KpUUMT); bpaxocmpime («BOT
€T0 Ha Mornuuax bpaxocreno, npaMo Sk Boja Gpoxae»); AylLeykH
«OpbIHAM, AK MYLLKH TYIST».

Kak pe3ynbTaT nopuu, HaBeAeHHOH CTPOUTENSAMH, BOCIIPHHHUMA-
JINCh HENOHATHbIE 3BYKH B HOBOM JIOMe: BIIEPBble 3aHOYEBABILHE B HEM
CIIbIIIANH TPOXOT, CTYK, LUYM, METAJJIMYECKHI 3BOH, MY3bIKY, BOH;
«HOYBIO KaK HayHeT KyakaTb — peDEHOK PEBET, aX 32 Nylly THHET»
(B.I1.3nHoBbEB. MHonornueckre pacckasbl pycckoro HaceneHHs
BocrouHoii Cubupu. HoBocubupck, 1987, ¢.90).
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YcroiunBbi HA0Op 3BYKOBBIX XapaKTEPHCTHK MPHIHCHIBAELTCS
NeleMy, KOTOPbIi SKoObl MOAPAaXKAET FOJIOCAM KUBOTHBIX, MyraeT
IMKHUM KPHKOM, DEBOM, TOTOTOM, CBUCTOM, 3aMaHHUBAET B Yally Xa-
JIO6HBIM CTOHOM, IETCKUM TTa4eM, XJIONAeT B JIaAOLIH, yXaeT, OKIIH-
KaeT YeJOBEKa MO UMEHH MM aykaeT, noapaxas axy. Hanbosnee-tu-
MMYHBIM aKYCTHYECKUM 3HAKOM JIELIErO CYHTAETCS TPOMKHH XOXOT,
KOTOPbI} pasgaeTcd 3a MUHYTY 10 HCUE3HOBEHHS JIECHOTO «XO3AHHA»
WITH CIBILUMTCA M3 JIECHBIX 3apociei. B LielloM akycTHYecKO€e nosefe-
HHeE JIEHETO ONUChIBAETCA 3ByKaMH, Hosiee MHTEHCHBHBIM, YEM MOBeE-
JleHHe JOMOBOTIO: IEWUWH KPUYNT JHKHUM IrOJIOCOM, OTTIYIIAET YeaoBe-
Ka, €r0 CBUCT H I'OTOT CIIbIIIEH HA MHOTHE BEPCThI, OH TOHUT 3BEpEH
OKPHKaMH «T0-T0-ro!», yXaeT ¥ XOXOYEeT Ha BeCh JleC. EMY MPUMHCHI-
BaeTcs MaHepa MoApaxathb 9Xy: JIELIHI MOBTOPSAET pPeub X KPHKH 4e-
noBeka (HampuMep, BCTPETHB JIELLETo, YenoBek crnpalunuBaet: «Uro,
IsfieHbKa, Hillellb KOHeH? A OH BO Becb-TO Jec: «Xa-xa-xa! J[a1eHb-
Ka, uuews KoHel?» — H.A Kpunnunas. JlecHble HaBaxaeHHA: Mu-
donornyeckre pacckasbl M MOBEPbS O AyXe-«xo3auHe» neca. [letpo-
3aBoJck, 1993, c.11).

B Tex MecTax, rae GpyHKLMH JIELIEro 3aKpensIich 3a YEPTOM, NOC-
JIeIHNIA XapakTepu30BaJiCs TeM Xe HaOOpOM 3BYKOBBIX NPHU3HAKOB:
KPHKH B JIECY, CBUCT, XOXOT, ayKaHb€, 3ByKH1 MY3bIKH, NeHHA, cBafe6-
Horo noe3na. I1o nojecckoMy CBHAETENbCTBY, K4EPTH — MY3bIKaHTbI
6onbiiue. B necy 6yne exathb, wyo cBagsba Takas, My3bika Mrpae, nec-

' HH MOIOT, MOBO3KH CKPHUMAT, — a Moau He 6auat Huyoro» (1A, J{a-
koBHuM ['oMenbek. 0611.).

HekoTopbiM JyxaM NPUIMHCHIBAJIMCL 3BYKH HE3PUMO BbINOJHSE-
MO¥H paboTbl: JOMOBBIE, YEPTH, OYIIH YMEPWIHUX AKOObI MONOTAT MO
HOYaM B capae, WypLIaT METYLIMM BEHHUKOM, IIEPECHINIAIOT 3€PHO, ObIOT
MOJIOTOM IO HAKOBaJIbHE B Ky3HHULE. [IpenMylLLeCTBEHHO )XEHCKHUE e~
MOHMYECKHE CyllecTBa (KMKMMOPpa, pycajika, JOMOBHXa, GOrMHKa)
MIPOM3BOJAT 3BYKH MPAAEHUA U TKaHbA.

ITono6HO TOMY, Kak pycankd MOTJIH MPHHMUMATh H BUX 6ab yc-
TpaularoLleil BHELIHOCTH, U PUBJIEKATENIbHbIX AEBYILEK, — TaKHM Xe
00pa3oM MEHAIOCH X 3BYKOBOE NOBEJEHHE: 3aMyTrHBas YeIoBeKa, OHU
PEBEIM KOPOBbUM, «MOTaHbIM» T'OJIOCOM, PXaIX NO-TOWIATHHOMY,
KpHYaJu NMo-NTHYbH, KTHKAJTW» Ha Oepe3ax, XIIOnau B 1aI0UIK; @ 3a-
MaHHMBas MPOXOXKMX B JIEC MIIM BOAY, COCOOHDI ObITH NMPU3bIBHO CMe-
ATbCSA, KPACUBO METh, MAHUTh YaPYIOLIMM roaocoM. bombuioe npu-
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CTPACTHE K MY3bIKE, IEHUIO, TAHLAM NPOSBIAIOT, KpOME YepTeH u
pPYCANOK, BAMIIUPbI, CAMOBHIIbI, MOPCKHE 1€Bbi, DOTMHKH, KpPaCHO-
TIOOKH U Ip.

Heo6uiuna no cBoeit gopMe M peub MU(OTOrHYecKUX MepcoHa-
KeH, XapaKTepu3yIoLasca YaCcTbIMH MEXIOMETHBIMH BbIKDHKAMH, He-
BHATHBIM DOPMOTaHUEM, TTIOCCOTATHYECKMMH KPHKaMH (OHH «MXKa-
IOT», «IIKAIOT», KMBIKAIOT»), NOBTOpaMu, pu¢MOBaHHbIMH (pazamMu
u T.0. (cM.: Cannuxosa 0.B. Tlonbckas MuoIOrnyeckas JEKCHKA B
cTpyKType onbkopHoro tekcra. // CnaBaHCKHiH U 6ankaHckHii Gpob-
kiop: BepoBauus. Texct. Putyan. M., 1994, ¢.72-81).

Consideration in the paper is given to peculiarites of the acoustic
conduct of demonological characters (house-spirit, wood-goblin, mer-
maid, wafer-sprite, etc). In the context of man’s contacts with invisible
spirits of characters, which are hard to see at night-time, sound signals
were the only means making it possible to discover the presence of the
evil spirit in man’s space. Steady sound stereotypes of conduct were
assigned, in people’s consciousness, to specific demons, and were in-
strumental in identifying them. The acoustic code, therefore, proves to
be a very important characteristic of the demonological personage sys-
tem.
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CHUMBOJIMKA BEILUX 3BYKOB

SOUND STEREOTYPES OF CONDUCT OF
MYTHOLOGICAL CHARACTERS

AHanu3 yCIOBHH COBEpILEHHS rajaTelbHbiX PUTYAJIOB MMOKa3bl-
B4€T, YTO NP BceM MHOT006pa3uH Ux GopM yCTONUMBO NMPOABIIAETCA
TeHJEHLMSA K YCTAHOBJIEHHUIO KOHTAKTOB ¢ NOTYCTOPOHHHUMHM CHJIAMH

"B pacueTe Ha nojydyeHue uHdopmaunu o 6yayumem. O6 3TOM CBHIE-
TEJIbCTBYET: BbIOOP MECT, XaPAKTEPHU3YEMbIX KaK «HEYHUCTbIE» HIIH pac-
TMOJIOXEHHbBIX B 30HE NOTPAHUYHOTO MPOCTPAHCTBA MEXAY KCBOMM» H
«4Y>XHM»; BbIOOp BPEMEHH, OCMBICTIAEMOI0 KaK onacHoe, NpuHaie-
Kallee JyxaM, T.e. TAKHX MepelIOMHbIX MEPHOLOB, KOIAa OTKPbITa
rpaHMla MEXIY TEM H 3TUM CBETOM; HCIOJIb30BaHHE 0COObIX «Taja-
TeJIbHbIX» NMPEAMETOB U CYOCTaHUMH, HaJeeMblX MarM4yecK1M 3Ha-
yeHHeM (3epkaJio, 00yBb, BEHUK, MycOp, BOZa, Me4Hble aTpUbyThI U
T.IL.); JEMOHCTPATHUBHBIA OTKa3 OT XPUCTHAHCKOM aTPUOYTHKH H OT
NOKpOBHTENbCTBa bora (ynanenne MKOH, CHATHE HATEIbHOTO KPECTa,
3aMpeT KPeCTUTLCA, KOLYHCTBEHHbIE IPUT'OBOPH! U [IPOKIIATHA); IPO-
H3HeceHHe BepOanbHbIX GOPMYI, MPH3BLIBAIOLIMX HEYHCTYIO CHITY
ABUTbCH M Moka3aTh Oyayllee.

MexaHu3M nonyyeHus vHpOpMaLIMHK O NpeAcToALLEH Cyabbe ocy-
LIECTBJIAETCS B BHJE KOMMYHHKATHBHOT'O AKTa MEXAY YEJIOBEKOM M
JlEeMOHHYECKHM NpopHUaTeNIEM: NEPBbIit CO3JaeT yCIIOBMA U KOHTaK-
Ta ¥ 3aJlaeT COOTBETCTBYIOLLMI BONPOC (B ABHOI{ MM CKpBITOH dop-
ME); BTOPOid MOCbUIAET OTBETHYIO HHGOPMALMIO B BHAE YCIOBHOTO
3HAKa (BUAMMOTIO, AKYCTUUECKOT 0, OCA3aTENbHOI0); 3aKITI0YATENbHbIM
aKTOM rajJaTejbHOH MpPOLENypPbl ABIAETCA TOJKOBaHUE 3HaKa CYylb-
Obl. B kayecTBE TAKMX NMOCIAHHBIX CBbILLIE 3HAKOB MOTJIM BbICTYNATh
CHOBMIEHHA, OTPAXEHHS B INIaAKOH MOBEPXHOCTH; POPMa, KOTOPYIO
MPUHUMAJI PAaCTOIJIEHHBIA BOCK, OJIOBO; OYePTaHHUA TEHH, CIEJOB U
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BMATHH; KOJIMYECTBO, UBET, PA3MED, BIAXHOCTb UIH CYXOCTb «raja-
TEIbHbIX» MPEAMETOB; PACMIONOXKEHHE OPOILEHHbIX TPEAMETOB MIIH UX
JBHKEHHE N0 BOJIE; MOBEAECHHE )XUBOTHBIX H HACEKOMbIX; BLITACKHBA-
HHe Xpebus U T.I.

Ocoboe MecTO 3aHHUMAIOT raiaHns MO 3BYyKaM, KOTOpbIE B HATIA-
HOM (hopMe IEMOHCTPUPYIOT aKT OZIHOMOMEHTHOTO O0LIEHNS rajaro-
LEro ¢ NPOBO3BECTHUKOM CYIbDbI. Y BOCTOUHBIX CIIABAH TakoM crio-
c0o0 ragaHui Ha3bIBAICA: CAYIamb, X00ump caywams. Cp. COOTBET-
cTByO1LME Beipaskenus: «IlokmeMTe, neBKy, ciyluaTs K 6aHe»; «ITap-
HH MOLWIH CIYLUATh HAa CBATKM K MyCTOMY AOMY»; « MHe BbiCIyl1akH
JEBKH XKEHUXa».

Jlna monyueHHs BeLHX 3BYKOB cO3[aBajlach TaKas rajaTenbHas
CUTYyaLlMs, MPU KOTOPOii JOCTATOUYHO DbLIO 0Ka3aTbCd B ONPEALIIEH-
HOE cakpasibHOE BpeMsA B 0COOOM cakpaJbHOM POCTPAHCTBE (HAIPH-
Mep, Ha MOpore 10Ma, B MOJBOPOTHE, HA MYCOPHOM Kyue, Ha MECTe
PYOKH IPOB UIIH TaM, TA€ CMOJIMIH POXIECTBEHCKOro kabaHa, Bo3se
OBHHa, XJ1eBa, T'yMHa, 6aHK, y Kojoaua, npopybu, Ha MepeKpeCTKe U
1.1.). [IpucnymiuBasch K 3ByKaM, raaiolliuid 3apaHee 3HaeT BapHaH-
Thl pasraAky, TaK KaK OH NoJpa3yMeBaeT ONnpe/eNeHHbli THI BONpO-
€a M yMEET TOJKOBAaTb CHMBOJIMYECKHE 3HAKH HA OCHOBE MPHHATHIX B
JaHHOM couuyMe npeacrabineHnit. Hanpumep, 3anaBasch BOIpocoM,
OTKYJa 0XUJIATb MPUXOAA XEHUXA, JEBYILKH MBITAIIHCH ONPEAENUTb,
C KaKoi CTOPOHBbI AOHOCHTCA cobauui nail. Ctapadce yragaTthb, Ka-
KUM OyIeT BO3pACT :KeHMXa, IPHCIYIIHMBAIMCh K OCODEHHOCTAM Nas:
XPpUINbIH J1ail — cTapblil MyX, 3BOHKHI — MOJIOOH MYyX, 6ACOBH-
Thlii — BAOBeU. Ecnu xoTenu y3Hatb poa 3aHATHH Oyayuiero myxa,
NPUCIYLIMBAIIUCH K IPYTHM 3BYKaM: CKPMII MEIbHUYHOT'O KoJleca Npel-
BELLLAJT 3AMY>KECTBO 3a MEJIbBHHKOM, YAapbl TONOpa — 3a CTOJAPOM,
3BOH METajula — 32 KY3HELUOM, [0JIOCA XXUBOTHbIX — 3a MAaCTYXOM H
T.0. '

Pa3Hblil xapakTep 3BYKOB ONpEAENA U Apyrve napaMeTpbl KH3-
HEHHbIX coObITHIA. Tak, MO TOJIKOBaHHIO B Pa3HbIX JIOKAJIbHBIX Tpa-
IMUMAX: HEACHBIE 3BYKH I'YAECHHS, TYNa, 3aBbIBAHHSA, 2 TaKXe KOJIO-
KONbHBbIH 3BOH, YHBIJIOE TEHHE, TPECK NaJaoLIEro Aepera, riyXxHe yaa-
Pbl TOMOPA — MNpeABEIAlH CMePTh TaJdlolIeMy UM €ro OJH3KUM;
XJIOTIaHbe JBEPbMH, WIYM, BeroTis — noxap; HOKOT KOMbIT, BeceJoe
NeHHe, 3BYKH rapmollki, 6y6eHuMKoB — cBaab0y; BbICTpENbI, KpH-
KM, BU3T — BOIiHY; 3BYKH ChIILIIOILETrOCs 3epHa — OOraTyIo KU3Hb B
3aMY>KECTBe, a LI1apKaHbe MeTJbl — beaHylo.
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BO MHOTMX Cllyyasx caMO HalaM4Me 3BYKOBOTO CHTHala, Moijy-
YEHHOTO TaJalollMM, pacleHUBAIOCh KaK MOJIOKHTEIbHbIA PE3YIib-
TaT, a ero OTCYTCTBHE (THLIHHA) — Kak oTpHLaTenbHbii. Hanpumep,
10 MPEACTABJIEHHSM CIIOBEHLIEB, €CJIH B NOJHOYb PoXxecTBa nuenst B
yJbe TYAAT, TO 3TO ObiJI0 MpeABecTHeM XOpoLIero ypoxas u bnarono-
JTYYHOTO TO/1A, ECITH XK€ B YJIbE TUXO — NMpeaBecTHEM Oelbl. Y BOCTOY-
HbIX W 3aMaJHbiX CIABAH MOJOXHTETbHO OLEHUBANUCh PE3YJIbTAThI
raJaHui, eciiy B OTBET Ha CTYK I'aJjaloLlero no 3abopy, XJIeBy, XKHBOT-
Hbl€ MOAaBaJIM rojoca.

Kak peanbHbli aKT MUCTHUECKOTO OOLLEHHSA BOCIpHHUMACA 06-
MEH 3BYKOBbIMH CHTHaJlaMM B Mpoliecce rajaHus. 3araapiBarmoline o
CBO€eH cyab0e MPOU3BOAMIIM LIYM YAapaMH Mo BOPOTaM, Orpaje, cTy-
KA4MH B JIBEPH XJIEBA, KOHIOLIHH, OUTbEM JIOXKKAMH O TJIHHAHbBIH rop-
110K, 3BOHOM METAJUTHYECKUX [TPEAMETOB, CAaMH MOAABAIH TOJIOC, KPHU-
Yanu, OKJIHMKAIH «IONI0», TPOU3HOCHIH chelHalbHble CIIOBECHbBIE
dopmyIbl, obpaLiasick ¢ MPU3bIBAMH HIIH BONIPOCAMH K YepTy, OaHHH-
KY, IOMOBOMY, K XPHCTHAaHCKHUM CBATBIM, )XKHBOTHbIM, — MOCJIE YETO
BCJIYLUMBAJIHCh B OTBETHBIE 3BYKH.

K raganusm, oCHOBaHHbIM Ha CIIYXOBOM BOCITPHATHH, OTHOCATCA
W UIMPOKO U3BECTHbIE 00bIYaH MOACIYIIHBATh YYXKYIO peib, KOTOPYIO
rajialollliid BOCIIpHHUMAN KaK 3aliMpoBaHHbIH A3biK MPOPHIATENS
H HCTOIIKOBbIBAJI KaK 3HaK CBOeH cyab0bl. JleByliKH 6erasy Moja oOKHa
YYXXHMX JOMOB, IPHCIYIIHBAACh K PEIUIMKAM TOMOYa/leB: TAKHE CIIO-
Ba, KAK «MAN», KBO3BMH», «OBICTPO» U NOAOOHbBIE PACLIEHHBAMChL KaK
NPEABECTHE CKOPOTO 3aMYXKECTBA, & «CANbY, KHE XOMIH», «HE CTIEIN» —
nesHuecTBa. OKIMKaHMe JIIOAeH MO HMEHH HITH OCOObIe BOMPOCHI, 3a-
JaBaeMbl€ MPOXOXKHM, TOXKE CIY)KHUITH 3HAKAMH CYAbObI.

Taxum o6pa3zoM, 3ByKOBO# KO rafaTeNbHbIX PUTYAOB CIIYXHIT
Hanbosnee y10OHbIM CPeICTBOM JUIS OCYILECTBIEHHU aKTa KOMMYHH-
Kallid MEeXJy YEIOBEKOM H MPOBO3BECTHUKOM CYAbObl H CO3IaBas
YCJIOBHSA JIJI CHMBOJIMYECKOTO OCMbICIEHHS JIIOGOT0 aKyCTHYECKOTO
coObITHS.
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H.A. Cenaxona
Irina Sedakova

K OITMCAHMIO 3BYKOBOI'O PAJIA
CIIABAHCKHX POJHMH: KPHUK

CONCERNING THE DESCRIPTION OF THE SLAV
CHILD BIRTH SOUND ROW: A CRY

B noknazae uccneayeTcs OOHH H3 CaMbIX 3HaYUTEIbHbLIX KOMIIO-
HEHTOB (HEKAHOHHYECKOH (POHETHKH» CIIaBSHCKOH POAMHHOI 06pia-
HOCTH — KpDHK. BblulleHEHHE H aHaH3 KOHKPETHOTO 3JIEMEHTa Tpa-
JHLUOHHOMH KYJIbTYPbl HEPEAKO CBA3AH C L{eNIbIM PAIOM NpobiieM, YTo
XOpOIIO H3BECTHO ITHOJNMHIBUCTAM, paboTaloIUWM HAJ CIOBapeM
«CnaBsiHCKHe ApeBHOCTH». K yclIOBHOCTAM NpHXOAUTCA MPHOeraTh U
npH BbIOOpE ONIOPHOTO TEPMHHA, H MIPH OMNpeEAeNIeHHH TPAHHUL| 3THO-
rpaduyecKux ABJEHUH, UM 0003HaYaeMbIX.

Tak, KPMK KaK TepMHH (B JaHHOM cllyyae YCIIOBHbIH, GopMalib-
HbIi, MO3aMMCTBOBAHHbIH W3 BOCTOYHOCIABAHCKON TPaAHLMM) NPH-
MEHHTENbHO K pOAHHAM H K JIPYTvM cepam oOpsaHOCTH o6o3Hayaer
He TOJIbLKO «IpOMKHIi rosioc». B ceManTHueckuil 06beM clnoBa BXOAAT
1 IONONIHHTENbHbIE HIOAHChI, XAPAKTEPH3YIOLLHE IMOLIMH «KpHYallle-
ro» yeJioBeka M naxe GYHKLHOHAIBHYIO HANpPaBJIEHHOCTb NeiHCTBHSA
(BomJib, Bbipa)keHHe THeBa WIH 060K, OKIIMKaHHE — CP. CIIOBapHbIe
CTaTbH TOJIKOBBIX ClIOBaped). Bo MHOTHX s3blkax (M CIaBAHCKHX, H
HECJIABAHCKMX) Kpuyamp O3HAYAET H «IUIAKaTb», 0COOEHHO 0 pebeHke
(pyc. kpunamp, 6ONT. 6UKaM, AHTIL. ¢ry H T.1.) H KCTIONb3YETCA B 3TOM
3HAUYEHHH B MeTas3blke POIHH 1 B PONbKIOPHBIX TekcTax. B noknazne
noJpo6HO paccMaTPHBAETCA CEMAHTHKA H GYHKLUHOHUPOBAHHUE pala
CHHOHHMMHYHbIX CIIaBAHCKHX HaPOJHbIX TEPMHHOB (pes, 60nib H Ap.).

Kpuk xak peiicTBHe, Nof106HO APYrHM KOMITOHEHTAM PHTYallOB,
HE3aBHCHMO OT TOr0, HMEIOT JIH OHH aKyCTHYECKOE BblpaXKeHHE HITH
HeT, obiagaer noavceMued ¥ NOIMQPYHKLUHOHANBHOCTBIO, JIHUIb OT-
YACTH MOKPLIBACMBIMH CIOBapHbIM 3HaueHueM ciioBa. Hapsany ¢ Mex-
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0bpAnOBOI ceMaHTHKOM U MuUdoIormed KpHuka, B poAHHaX NPOAB-
JIAIOTCA U ero crnetnduueckue TpaguLHOHHO-KYJIbTYPHbIE ACNEKTHI,
CBA3aHHbIE C CYObEKTOM AEHCTBUA U OOLLHM PUTYaIbHbIM KOHTEKC-
TOM. B poaHHHOH OOPAJHOCTH KPHK ACCOLUMUPYETCA NTPEX/E BCETO €
MIIAJEHLEM, CP., HANPUMEDP, MU(OJIOTHYECKHE NTPEACTABIIEHUS O «BE-
IAHUH» pebeHka B yTpoOe MaTepH; CUMBOJIMYECKOE 3HAYEHHE Tep-
BbIX 3ByKOB [1PH MOABJIEHHH MJIaJIEHLIA HA CBET; IOBEPbA O AEMOHAX,
«HACBUTAIOLIMX» MIa4 U HAPOAHO-MERHLIMHCKHE crocobbl u3baBie-
HHSl OT HETO M JIp. '

CeMuoTHYeCcKHE OLEHKH KpHKa pebeHKa 3aBUCAT OT Pa3jIMYHbIX
aTpu6YTHBOB (BPEMEHH H MPOIOKUTENLHOCTH, MECTA H AP.) H MOTYT
NPUHUMATb NPOTUBOMNOJIOXKHbBIE, TOTMIOCHbIE 3HaUeHHA. Tak, B pOJH-
Hax MepBbli KPUK 00A3aTeNeH, €ro XKAYT, OH HECET MOJIOKHUTEIBHYIO
HHGOPMALHIO, CHMBOJIM3UPYS XXH3Hb U POTHBOCTOA MOJIYAHHIO —
HeOBITHIO. DTa CHMBOJIMKA HecllyyalHa, OHAa MMEET apXaH4uHbIE€ HCTO-
KH, U CUITa TOJIoca YNoAobaseTcs Xu3HeHHOH cuie BooOuwwe. Io 3By-
KaM, U31aBaEMbIM HOBOPOXAEHHbBIM, FaJlal0T O €0 )KUBYUYECTH H JOJT-
roieTHH (noaoOHble NpeNCTABICHHA PACIPOCTPAHAIOTCA U HA 00pan
kpeweHus). IlepBblit KpHk (€ro TOHaJIBHOCTb, TPOMKOCTb H T.11.), KaK H
BCE NEPBOE, — HAXOIUTCA B MATHUECKOH CBA3M € OyAyLLUM U peapeka-
€T HEKOTOpble YepThl XapakTepa (BOCTOYHOCIH. TOJICTBbIH» ronoc —
X03aMHOM OyaeT» u Ip.).

Kpuk kak nnay (cp. Kpukcel, n1axkcbl) UMeeT COBEPUIEHHO HHOH
ceMUOTHYeCKH I U MUpoTorHueckuii cratyc. CIMIIKOM NPOROIIKH-
TeNbHbIA, «HEYENOBEYECKHUH» HOUYHOH KPHK npencTaBiseTcs 60-
JE3HbIO U 0ObACHAETCA BO3AEHCTBHEM PA3ITMUHBIX JEMOHOB WM
HaroBOPOM, Cr1a30M HenobpoxenarTeneil (cp. 6onar. «dywmanu na-
npawam eux»), HapylieHHeM 3anperoB. CnaBaHCKUH 3THOrpadu-
yeckMHi M GONbKIOPHBIA MaTepHall 110 JETCKOMY KPUKY OuYeHb 60-
raT ¥ pasHooOpa3zeH. OH BkIIOYaeT B €68 NPEBEHTHBHbBIE MePbI
(pernamenTauus nosefeHus OepeMeHHONH W obpaleHns ¢ peben-
KOM), HHTEpIPETalHIO KPHKA HEKPELIEHbIX JeTeit, a TakXKe MHOTO-
YHCJIEHHbIE 3aTOBOPbI M Marnyeckue AeicTBHA «OT miaya». Kpowme
OTHYaCTH ONHUCAHYbIX CNOCOOOB «MaTEPHAIbHOW» Nepeaayn, OTChLI-
Ky 6onesnu (cMm. pabotsl JI.H.BuHorpanosoii, B.B.YcaueBoit), uu-
TEPECHO Takxe OyKBallbHOE NMPOYTEHHE YCTOHUYMBLIX A3bIKOBBIX
CPaBHEHHWH M HCNONIb30BAHUE «CNIOKOHHBIX» XXHUBOTHBIX (OBeL, KO-
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uieKk U T.A.) B aKLUMOHAJIbHOH KU BepOaNbHON YacTaX puTyajos (cp.
6onr. «Kaxmo ca xpucumu ogyeme...»).

Jpyroi BeKTOp U3yUeHHs KPHKA B POAHHAX — ITO peUYeBOE MOBe-
JIeHHE XeHLUIHHbI BO BpeMS DEPEMEHHOCTH, DOJIOB H NOCIIE NIOSBIIEHNS
pebeHka Ha cBeT. ClraBsHCKHE ITHOr padHUECKHE ONTUCAHUS COAEPKAT
MaJIo CBeAEHHH O KPHKAX XEHLLHHbI [IPH POAMUILHbIX MYKaX, YTO CO-
IACYyeTCs ¢ U3BECTHBIM 00bIYAEM YTAHBAHUS POAOB H H3ONALHH XeH-
uHHb!. HecnaBsHCKHE KYJIbTYPHbIE TPAAUIIHH XaPAKTEPH3YHOTCA MHBIM
«3THKETOM» — CP., HapUMep, 00A3aTENBLHOCTh KPHKOB (paHuy3c-
KHX POX€EHHL C LEJIbIO OMOBEUIEHNA POJHBIX U COCEAeH O MPOUCXOS-
LIHMX COBBITHAX.

B Te3ucax nuure cTaBUTCA pAA MPODNEM, CBI3aHHBIX C CEMAHTH-
KOH, ceMHOTHKON U MHoTorueil yenoeueckdro kpuka. B moxname
3TH aCNEKTbl OCBEWAIOTCS MOAPOGHEE, KPOMe TOro, 0cO00e BHUMA-
HHE yJIeI9€TCA KPUKY MTHULL, )XUBOTHBIX U MUGOTOTHYECKHX NTEPCOHA-
el B KOHTEKCTE POJIHH; & TAK)KE MAarM4eCKOMY HCIIOJIb30BaHUIO IPOM-
KOro rosoca (a1 cnoco6cTBoBaHus ObICTPOMY paspeilienuio ot 6pe-
MEHH M BbIXOA MOCNIENA, A1 «OXXMUBJIEHUA» HOBOPOXAEHHOTO U JIp.)

29



B.B.Ycauesa (Mocksa)
Valeria Usacheva (Moscow)

POJIb 3BYKOIIOIPAXKAHUM B OBPSJIOBOM
MMPAKTHUKE CIIABAH

THE ROLE OF SOUND IMITATIONS IN SLAYV RITUAL
PRACTICES

3ByKoBas HMUTALMS IOJOCOB MTHUL, XUBOTHBIX, HACEKOMBIX J10-
BOJILHO YaCTO UCIMOJIbL3YyeTCs B 00pAax KaneHIapHOro U1KJia, pexe —
B 00pAAax Mo cinyyaio, TO eCTh OKKa3MOHANBHBIX. DTOT PHEM HMH-
TATUBHOM MaruM M3BecTeH Ha Bceil cnaBaHckoil Tepputopuu. Llens
noaoOHbIX AEACTBUHA — BbI3BATb YCIELIHOE Pa3BeJeHHe JOMAIIHUX
XHMBOTHBIX, ITHLI, [TYeJI, 2 BMeCTe ¢ HUM Onarononyyue ceMbu. Kpome
TOr0, 3ByKONOApaxKaHue MPUCYTCTBYeT B neuebHO Maruu, B oOps-
J1ax, HallpaBJIEHHbIX HA CHATHE MOPYH, Ccria3a, B oOpsanax-obeperax u
HEKOTOPbIX APYIUX.

OO6psabl, MPOBOLMPYIOLLME pa3BeeHUE JOMAILHEH NTULIbI, XU-
BOTHBIX, COBEPIUAINCh, ITIJaBHBIM 00pa3oM, B MEpHOJ 3UMHUX Npas-
JHMKOB, HAYMHAA ¢ xS cB. JIOLUMH y KATONMKOB MM BapBapuHa qHs
y NpaBoOCIaBHbIX U KOHuas npaszanukom Kpeutenus. [Tpuypouenue k
3UMHUM Npa3JHUKaM JUKTYeTca maruei neporo AHs. MHoraa oHu
UCTONIHANKCL Ha Macnenuuy, Bo BpeMs Benvkoro nocra, Ha Ctpact-
HOM HeJlele, U3peaKa MpUypouUUBaIUChL Ko AHIO ¢B. FOpus. Cpeau HUX
60JIbLIYIO TPY Y COCTABNAIOT OGPAIbI, CBA3aHHbIE C MOTUBOM ITPHII-
noaa ckoTa W NTUlbl. OCHOBOH ONMMCHIBAEMbIX PUTYalbHbIX JEHCT-
BUi1 ObL1a Bepa B TO, UTO MOJpaxaHUe KYPUHOMY KBOXTaHUIO, MblYa-
HUI0 KOpPOB, OJIeSHUIO oBel M T.M., MOrJI0 obecrneyuTh B HACTYMALO-
WeM roay ycrneuHoe BeaeHue xo3saiicta. I1.I. boraTbipes, HaGnonaB-
mnit nonodbHwie 06paasl B Ilogkapnarckoii Pycu, nucai, yto «noapa-
*as B CouenbHuK u KpelieHHe kpukaMm JOMAaLIHUX )KUBOTHLIX H ITTHIL,
KPECTbAHHH XIET BOCIPOU3BENEHUS B TEYEHHE IOJa ITUX KPUKOB Y
cebs HAa CKOTHOM JIBOpE, a CIeI0BaTelbHO, MPHOGPETEHUS ITHX XKH-
BoTHbIXx» (bor. BTHHU. M., 1971, c.184).
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ITongpaxaHue ronocy HecylleHcs KypULIbI HITH HACEKH, CHAALLCH
Ha fifllax, Morno 6bITh COCTABHOM uacTbI0 00pAAa HITH Xe BeCh 00psx,
OrpaHHUYHBAJICA 3TUM 3BYKOBbLIM JIEHCTBHEM. HJ‘I}I I0XXKHOCHABAHCK O
TPAOULIMH XapPaKTEPHO, YTO MOJA3HHK —- JIHLIO, IPUHOCALLEE CHACTbE
B JIOM, HaJIeIseMOe CaKPaJIbHbIMH Y€PTaMH, BLITIONHAET Marnyeckue
JeldCTBHA, MPU3BaHHblE 0OECHEYUTh Mpexae Bcero 61arococTosHue
CeMbH, B YHCJIe APYTHX OGPALOB COBEPLIAET 3BYKONOAPAXATENbHbIH
PHTYaJl, OH — OJIMH U3 YYACTHUKOB aKTa H BbICTYMAeT B POJIM KYPH-
Lbl, 4 IOMALIHHE OTBEYAIOT eMy 3a LbluAT. MHOraa 3Bykonompaxa-
TelIbHblil pPHTYaNl CONPOBOXAATCA €llle OAHNM MArHyeckuM AcHCTBH-
eM: pa3bpacblBaHHEM MENKHX NPEAMETOB — OPEXOB, CJIMB, 3€PeH, MO-
HET M0 COJIOMe, YTO TaKXKe JOIDKHO ObL10 Cnoco6cTBOBATH HAMOMHE-
HHMIO XO03sifcTBa qoMallHei nTHUeld. DddekT 3ByKonoapaXKaHus T.O.
ycunuBascs pa3bpacblBAHMEM MEJKHX NMpeAMETOB (MAarus MHOXeC-
TBEHHOCTH). Pa3BepHyTbI pHUTYyan 10XHbIX CIaBSH MPOTHBONOCTAB-
JIeH KpaTKHM obpsanaM, 6piToBaBuinM y pycckuX LleHTpansHoit Poc-
cHH: B PoxxaecTBEHCKHI COYENbHUK BO BPEMSA Y)KHHA, MPOXOAHBIIETO
B TOPXXECTBEHHOM MOJYaHHH, peOATHILIEK 3aCTABIANIM 3aJ1€3aTh M0[
CTOJ U «UbINKATb» TaM LbIIJIEHKOM, YTOObI XOPOILIO BOAUIIHCH KYPhl.
JTHM H OTpaHHUYMBAJICA PUTYAJL. Y YE€XOB U CIOBAKOB OOpAL CBOAMI-
sl K TOMY, UTO X0O3HKa, BCTaBas W3-3a CTOJIA B COYENbHMYECKHI YXKHH,
NPOM3HOCHJIA KKBOK, KBOK», @ OCTaJIbHbIE € OTBEYAIIH KUBATI, LIbAID,
KOO 3uMa: 268. DTOT KpaTKUii «pa3roBOp KYPHIbl C UbILISTAMM»
ROJDKeH ObUT IPHHECTH yaauy B pa3BefeHHH JOMALUHER MTHUbI B Ha-
crynatoiem rony. B Mopasuu u B o6mactu CnoBauko xo3sifka nocie
yXHHa, noJiceB NobaHxXKe K NeYH, UMHTHPOBAJIA He TOJNLKO 3BYKH KY-
PHLbl, HO TYCBIHH H YTKH, BBIBOAALIMX NTEHLOB, a IETH OTBEYAJIH €if
roJIoOCaMH LBIMJIAT, TycaT, YTAT. Yacl.VO: 6§. UHoraa B nogo6HbIX
o0pAnax ¢ TOif Xe LeJblo YyNOTPeOIAIMCh MEXAOMETHS, KOTOPbIMU
00ObIYHO NOA3LIBAIMCH XHBOTHbIE, HANPUMep, y BaHaTCKHUX repoB nona-
3HUK, NPUASA B AOM U CTy4a KOYepro# no ropsIMdM MoJeHbAM B ouare,
BbICEKa HCKPb! M nipousHocui: «Iluny, rycy, bere, ryTon, uto TOTIK-
HO 6b110 cnocobCcTBOBATL MPHIIIONY.

Kpome 3ByKOBbIX MOAPaKaHU I roiocam JOMaLLHKX MTHL, Ha6m0-
Jajoch B 06psaiax 3UMHETO LIUKJIA HMUTHPOBAHHE MbIYaHHS KOPOB,
6nesHus osew. B benopyccuu B nenb PoxiecTBa yuacTHHKM 00X010B
LM OT I0Ma K IOMY, H31aBas 3BYKH, I0X0XHUe Ha oBeybe OnesHue, a
XO35IMH MOA3bIBAJ KOJNAAHHKOB K IOMY TakK, KaK 06bI4YHO NOA3bIBAIOT
HACTOAIIMX OBEL, TO eCThb «bell, e,
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3ByKoBas MMHTALMA HCPAET 3HAYUTENIbHYIO POITb B 06paaax, nMe-
IOLMX LEIbI0 YBEIMYUTL Onarononyuue B xo3siictse. [loapaxanue
roJIOCAM JOMAaUIHUX )XHBOTHBIX, MTTHII, MY B HAPOAHOH TpaaHLUA
HaJeNaeTCs MarHyeckod CHIoi BOCIPOM3BOAHNTL TO, YTO OJHMLETBO-
PAIOT 3TH ToJioca. 3ByKONogpaxaHHus 0061afaroT cnocobHOCTbIO OT-
paaMTb CKOT OT Pa3HOIo poja HanacTei (boye3Heil, BpeAHbIX AEHCT-
BUIi BEAbM, OT KyKYLLIKH), HAXOAUTb MOTEPSHHYIO B JIECY CKOTHHY, Npe-
JOTBPATHTb MNpeBpalLeHHe NIOKOHHHKA B BaMnupa. B neuebHoi ma-
MU 3BYKOMOAPaXaHHE CIyXHUT U30aBiIeHUIo OT HOJIe3HEH.

The sound imitation of voices of birds, animals, as well as insects
is frequently used in the calendar cycle rituals, and not so often — in
family and occasional rituals. This imitative magic device is known
throughout the whole of the Slavic territory. The aim of such actions
is to call forth a successful breeding of domestic animals, poultry, bees
and therefore ensure the family well-being. Sound imitation rituals are
known in curative magic, in rites with a view of removing a wasting
disease, evil eye, as well as in safeguard rites. Sound imitation in the
folk tradition is vested with the magic power to reproduce what these
voices personify.
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3.E.Anexcees (Mocksa)
Edward Alexeev (Moscow)

IMPATMATHUYECKOE, HTPOBOE,
PUTYAJIBHOE B 3BYKOIIOJPAXKAHUAX
HAPOJOB CEBEPA CHBUPH

PRAGMATIC, PLAY AND RITUAL SOUND-
IMITATION OF SIBERIAN NORTH PEOPLES

1. ITpeamby.na

3BykoBag cpena. JIanauadTHO-KIMMaTUYECKUE YCIIOBHS U CNEKTP
3BYKOB LUPKYMIOJIAPHOH 30Hbl. IX BO3eHCTBHE HA CIIyXOBOE BOC-
NPUSTHE U 3BYKOBYI0 aKTUBHOCTDb YelloBeka. AKycTHYeCkHe eHoMe-
Hbl TYHJAPbLI M YyMa B UX aMOMBaJIEHTHOM CBA3M (B3aUMOIEPEXObI
OTKPbITOTO H 3aKPbITOr0 MPOCTPAHCTB).

2. Ha s3bIkax MHUBOTHBIX

(38yKOnoOOpaxcanue u yxcusneobecneyenue )

3BYKOBas CHACTb CEBEPHOI'O OXOTHHKA: aKYCTHYECKHE KKaMNKaHbI»
U WIOBYLLKW». I'050cOoBast U HHCTPYMEHTANIbHAS UMUTALMOHHAS TeX-
HUKA TYHIPOBBIX H TaeXHbIX I0Karupos. Mepa 3ByKomnoapaxaTelb-
HbiX BoJIbHOCTeH. MHTYUTHUBHAs HacTpoiika ciiyxa Ha 3HauHuMble (B
CHCTEME «OXOTHHK — IYb») NapaMeTpbl 3ByuaHus. HepeneBaHTHOCTb
MeJIoAHYECKUX HAaKTOPOB.

«S3bIKM» JOMECTHKALUMH. 3BYKOBbIE KOHCTAHTBI «OJIEHHBIX) JIH0-
Jle#l, OpHEHTALHA TACTYXOB B OCOAHbBIX H3MEHEHHAX, B lIepeMelLeHH -
AX H B «TICHXOJIOTMYECKOM» COCTOSHMM CTaJa No ero 3ByKOBOMY IO-
BeleHUI0. 3ByKoBas Tepanus. [Ipvemsi ycnokauBaHUs ocobu U cra-
Ja. I'onocoBoe BO3aeiicTBUE Ha BaXEHOK M ONEHAT. YNpaBieHHe cTa-
JIOM 4Yepe3 3BYKOBOH KOHTAKT C BOXKAKOM.

3BYKOBble KOMaH/ibl (aKyCTHYECKO€e yrpaBlieHHe TPAHCIOPTHbI-
MH XHBOTHbIMU). PUTMHUECKHE, TeMOPOBbIE U HHTOHALMOHHBIE KHM-
nepaTuBb». Bo3rnacsl-xecTbl 0JIEHHOTO BcaJHUKa U Katopa. Hx do-
HEMaTHYECKHE BAPHAHTbBI — HHAUBHUAYyalbHbIE (MEPCOHANLHbIE), «IH-
aNeKTHbIe», «HAUATIEKTHbIe».
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3BykoBOE ObuieHHE ¢ CODAKAMH-NIACTYXaMH M OXOTHHUUYBHMH CO-
6akamu. CepepHas Jlaiika — yHHMKaJlbHbIi MapTHEP B MEXBHAOBOM
coTpynHuryecTBe. Pojb PUTMHYECKHX H TEMOPOBO-MHTOHALMOHHBIX
KOMIIOHEHTOB B MOHMMAaHUH c00aKoH peueBoro nose/leHHs X039HHa.
HHBapHaHTHOE BOCIPHATHE (POHEM, HEAOCTYMHOE OOJIbIIHHCTBY XKH-
BOTHBIX.

3. Mrpsi ¢ co0CTBEHHBIM r0JI0OCOM

{on1 nenema K My3bIKAAbHO-NO3IMUUECKOMY UCKYCCMEY )

DXO0JAIHH — HeNpOM3BOJIbHOE (PedIIEKTOPHOE) BOCIIPOH3BEIEHHE
3BYKOB: MJIaJieH4eckas HOpMa OBJaJieHHA TOJIOCOBbLIM anMmapaToM M
TPaaHUMOHHAR (popMa HCTEPOUAHOTO MOBEJAEHHUS NPU Hcnyre (9mepa-
ueHbe Y CEBEPHBIX SKYTOB H PycCKo-ycThUHLEB KombiMbl v HANTHD-
KH). ,

OnomaroneiiHoe noBeaeHre. 3BYKONOAPaXaTeNbHOE [IEHHE B TaH-
UEBAJIbHBIX MTAHTOMUMAX YyKued M 3cKUMOcOB. OPHUTOJIOTHYECKHE
KOPHH «TOJIOCOBbIX UTP» (nutn 'y '3tiH3H). IBEHCKOE «h30b3», ero Hamne-
Bbl W 3araJl0uHble MPUINEBHbBIE CIOBA.

BapbupoBaHHblid NOBTOP — OAHA U3 OCHOB opMoO6pa3zOBaHNs
BO BpeMEHHBIX HCKYCCTBAX {CTHXOTBOPHOM H MECEHHO-MEJIOIUYECKOM).
«TouHble» U H3MEHEHHbIE OTBEThI HA UMIPOBH3HPOBAHHbIE BO3IJIACK]
3aneBan B KPYyroBbix TaHUax (ONEKMHHCKUH ohyokail v 3BeHKHIicKOe
Oepeda). BbipaboTka HaBbIKOB PECIIOHCOPHOIO NEHHS W NMEPBUYHOM
reTepoOHHH.

4, C KocMocom BHYTpH

(Mughomeopuecmeo u 36yK0601 MUMecuc)

T'onoca mpupo/ibl — rojioca AyXoB. PHTyansHble NpHU3bIBAaHMS KH-
BOTHBIX (B OTJIHYHE OT IPOMBICJIOBbIX CHTHaNOB). ObLIeHHE CO CKPbI-
TOH peanbHOCTbI0. CaMOHacTpaHBaHHe H 3BYKOBbIe IPHEMbI BXOXK/1e-
HMs B U3MEHEHHbIE COCTOSHHA CO3HAHMUA. DKCTEPHOPH3aLlHi BHYTPEH-
HHX JHAJIOTOB B IEHUH MIHIPUK '06. [1eHHe BO CHe U TpaHCce.

HlamaHckas 3BykonoapaxaTtelbHas NpakTika. Boi3biBaHHe oy-
XOB-TOTEMOB. 3BYKOBbI€ «XMACKH» 300MOPPHBIX U RHTPONOMOPPHBIX
nepcoHaxxed B kamyaHWaX. UpeBoBellaHe U aKyCTHYECKHE MHCTH-
uKanuu.

KocMoroHunyeckye npejcraBieHns ¥ 3BYKOBbie peannu. [onoca
XHMBOTHBIX H JyXOB B cKa3kax. 3ByyaHuHe Bces€eHHOH W TpHeaHHbIit
NECEHHbIA MHP T€POHUYECKOrO 3n0ca. 3Bykon300pa3uTeNibHas NpUpPo-
14 GOPMYNBHBIX 3aYHHOB B NECEHHbIX MOHOJIOTAX SKYTCKUX W IOTaH-
CKHX 0JIOHX0CYTOB. Menoanueckuii o6pa3 koHs B ononxo B.O.Kapa-
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taeBa. OOPAL 3aBepiUEHHA TIKYTCKOTO OJIOHXO — CHUMBOIJI MOOeabl B
cocTa3aHHH ¢ nyxamu («IlecHs HanpaBIAIOLLETO XBOCTa»). :

5. Anrponodonnieckne KOppeKUMH

Ha nepenyTbax nenus u peydd. [IfporomyssikanbHoeE H CEBLOBED-
fanbHOe B 3ByKOMOAPaXaTeIbHOH NPAKTHKE CEBEPOCHOHPCKUX 3THO-
coB. M300paxatoimii 3ByK KaK CYILIECTBEHHbIH UCTOYHHK CIIOBECHOMH
M My3blkaJlbHOH peud. POHETHUYECKHI CHMBOJIM3M, IKBHBOKANIU3M U
HHTOHALHOHHO-APTUKYJIALMOHHASN KOMNJIEMEHTAPHOCTb.

HepasngeneHHOCTb YTHAWTAPHOIO, 3CTETHYECKOTO M CaKpaJbHO-
IO B apXaMY€CKOM 3ByKOMHMETHYECKOM TBOPYECTBE.
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I'0JIOC M1 3BYK B CIABAHCKHUX KHH)KHBIX
CKA3AHUAX O XKUBOTHbBIX

VOICE AND SOUND IN SLAVIC BOOK TALES ABOUT
ANIMALS

OCHOBY MHOTHMX MPOH3BENEHUI JPEBHECIABIHCKOW KHHXHOCTH
(«®u3uonorar, Tonkosoii [Taneu, crareii lllecronHeBos 1 a3bykos-
HMKOB) COCTABJIAIOT «ECTECTBEHHO-HAYYHbIE» PACCKa3bl O XKHBOTHBIX,
coYeTalHe ONHCAHUS NPHPOHbIX OOBEKTOB C CHMBOJIHYECKHM HC-
TOJIKOBAHHEM MX CBOWCTB. 3BepH, NTHLbI U 300MopdHbIE MHHuYeEC-
KM€ CYLIECTBA AOJKHbI ObLTH CTYXHTb CHMBOTMYECKHUM H300paXKeHH-
€M XPHCTHAHCKHX IOTMaTOB MJIM Ha3WAATeNbHbIMH NMPUMEPAaMH [UIA
YeJ0BeKa; MOTOMY 3a4YacTylo MpeANnoYTeHHE B ONUCAHUHA OTAABAIOCH
He peasibHbIM, a GAHTACTHUYECKHM CBOHCTBAM XHMBOTHbBIX, HCXOIA M3
KOTOPbIX MOXHO ObLIO NMOCTPOUTHL KPACOYHOE TOJIKOBAHHE.

CBo€obpa3Hylo polib B 3TUX CKa3aHHMAX MrpaeT 3BYKOBOH psl.
«3ByuyaHHe» 3Bepeil 3eCb MPAKTUYECKH He MMeeT Huuero obuuero ¢
TEMH 3BYKaMH, KOTOpbI€ H3JAIOT )KXHBOTHBIC B npUpoae. ["onoca kH1x-
HbIX MEPCOHAXEH UIPAIOT POJIb AOMHUHAHT MPH GOPMHUPOBAHHH CUM-
BOJIMYECKU HacbllleHHOTO 06pa3a. Pasnnunble 3BykH H31at0T 06bIu-
HO OTpHLATEe]bHO MAapPKHPOBAHHbIE MEPCOHAXH, BPEAOHOCHbIE HIIH
onacHsle cywectBa. [leHHe cuper v «paiickux nmuy» CMEPTOHOCHO TS
4eJI0OBEKA, CBUCT 8ACUTUCKA TAKXKE YOUBAeT Bce )KHBOE, @ eXUOHA CBUC-
TOM MpHIJIAWAET K NPEN060aeAHOMY COBOKYMIEHHIO «HEYHUCTYION»
MYpPOHY. «37I0KO3HEHHbIM IJ1aCOM» MPH3bIBAET «MOAPYXHE CBOE Ha
CMELIEHHE» KYKYLIKa (€32).17), OCTABJAKOLLAA CBOHUX MTEHLOB Paau
MIOTCKUX YTeX, a cMeX «OnyAHuUb JopeoHuu TPHMaHUBAET K HeH
pa3nuuHbix 3Bepeid. OnacHble cywectBa (I'opzorus, yena) cnocoOHbi
MMHTHPOBATL roJ10ca APYTHX XKHBOTHBIX H YeTIOBEYeCKYlo peyb. 3By-
KOBOE MOBEACHHE MOAOOHbBIX CYLLECTB SBHO BbIXOJHMT 32 PAMKH HOP-
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Mbl 0OBIYHOTO 3BYKOBOTO ODLEHNSA — OHW HE YMEIOT NMPOCTO 2060~
pumb, HO Kpudam, nolom Wi ceucmam. Cp. B CBA3M C 3THM OIMH M3
«3BYKOBbIX» TEPMHUHOB, OTPA)KEHHbIX B APEBHEPYCCKUX CIIOBAPAX-a3-
GYKOBHHKAX, 2 HUMEHHO — K031021aco8akue (TPOMKHIt I1ay UiH «bec-
YHHHBIA KIINY»).

B To xe BpeMs 3ByK caM No cebe MOXeT BLICTYNaTh Kak cnocod
06€3BPEXHMBAHUA YXKACHBIX Yy TOBHLL: C TOMOUbIO «Tpy6HOTrO rnaca»
JOBLAM yJ2aeTcd NoHMaTh acluia — KPbUIATYIO 3MEH0.

MonuaHue ABIISeTCS B KHHXHbBIX CKa3aHUAX O KUBOTHbIX MPHU3HA-
KOM MOJIOXHTEIbHbIX NePCOHaXeH, KOTOPble OOBIYHO XapaKTepU3y-
I0TCA KaK «TUXHE», KKPOTKHE H MOJTHaJIMBbIe 3eJ10» (600p, 201y 0b, 20p-
auya). MHorAa B yCTa XHUBOTHBIX, YbU NMOBAAKH IOJDKHbI JATh YMTa-
TEJIIO Ha3WAATENbHbIA NIPUMED, BKIAAbIBAIOTCA KPATKHE «YETOBEYEC-
kue» pernyuky. FOxHocnaBsiHckuil «PHU3HoIOr» pUCYeT 3NH304bl 00-
paweHus k bory go.1a v 6o1xa, ynoMHUHAET O TOM, YTO €OUHOPOZ TPUK-
Ib! B AeHb cnaBuT 'ocnona.

B oTnMyYMe OT HAPOAHBIX JIEreHM U CKa30K O XXHBOTHBIX, «KHHUX-
Hbi€» 3BEPH W NTHLbI! JIMIEHbI COBCTBEHHO MPAMOH PeyH; NOUTH BeCh
3BYKOBOH ps/l (MM OTCYTCTBHE TAKOBOT0), CONPOBOXAAIOUIMH UX No-
Be/IeHHe, AAeTCs ONMHUcaTelbHO. Penkoe HCKIIOUEHHE MPENCTABIGIOT
CKazaHus 0 I opeoHuu (AUAIIOT C €€ JKepTBaMH) U 3Mee (MOHOJIOT O CO-
OCTBEHHOH AIOBHTOCTH B I0)XKHOCIIABSHCKUX crickax «Duznomnora»).

The paper deals with the analysis of the tone-row in tales about
animals in Old Slavic book monuments («Physiologist», Explanatory
Palaia, Hexamerons and ABC dictionaries).

The voices of animals, birds and mythical zoomorphic characters
play the dominant role in forming symbolically saturated imagery. Va-
rious sounds (a cry, whistle, singing) are usually emitted by negatively
marked characters, dangerous and harmful creatures. Beiag silent is
an indication of positive characters.
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TI'OJIOC B CUCTEME CJIABSHCKOM
HAPOJHOM AHATOMHH

YOICE IN THE SYSTEM OF SLAVIC FOLK ANATOMY

H3BecTHO, 4TO HApPOJHBIH B3rJIA4 Ha YCTPOIHCTBO 4€/10BEYECKOTO
TeJla He COBMAJACT ¢ Hay4yHOH aHATOMHEMN, TakK XKe KaK H npeJacTaBlie-
HHs O 3HAUMMOCTH TeX MJIM MHBIX OPTaHOB M XH3HH denoBeka. C
€CTeCTBCHHO-HAayUHO! TOYKH 3pEHNA 20/10¢ — ITO PE3yJIbTaT AeATelb-
HOCTH OMNpPEAENICHHbIX YETIOBEYECKHX OPTaHOB (JIETKHUX, TOPTAHH H 1Ip.).
C no3uuuyu HapoAHOH aHATOMMWH 20.10¢ NPEJCTaBIISETCA CKopee ca-
MOCTOAITENbHbIM KOPraHOM» YENIOBeKa, 4acTbIO LIEJIOr0 YEIOBEYECKO-
ro*opraHu3Ma, UIMEIOLIHM BaXKHOE 3HayeHHE s 3J0POBbs H XH3HH
YeJIOBEKaA.

C TOUYKM 3peHHs A3BIKOBOH KAPTHHbI MUpPA B MOHATHE KTOJIOCH
BKJIIOYAETCA HE TONbKO «3BYKOBas», HO MPAaKTHUECKH JII00as HHTEN-
JIEKTyaJbHas AESITENbHOCTh YEJIOBEKA, €r0 BOJIEBbIE H SMOLHOHAJIb-
Hble MPOSBJICHHUS B CAMOM WIHPOKOM cMblcie. ['onoc MoxeT ObITh cu-
HOHHMHYEH NOHATHSIM MHEHUE, 8014, 61achb (CP. PYC. nodamsb 2010C¢
«0OBABHTb CBOE MHEHHED), @ TAKXKE MIOHATHAM 8€CIb, UIBECIHUE, CIA8A
(non. puscic glos «pacipoCTpaHUTh U3BECTHEN)'.

1. Pyccxkue npuMepbi NpUBOASTCS U3 cTaTbi L 010¢ «CrnoBaps xH-
BOIO BEJIMKOpYyccKoro s3bika» B.M. Jans; ykpanHckHe u3 ctatbi I o-
A0c «CnoBapH ykpauHckoro s3bsika» b.J[. I puHYeHKO; HCTOUHUKOM AJIS
cepOCKOro MaTepuana nocnyxuna cratbs I 1ac (Pe4HUK CPACKOXPBAT-
CKOTO KbHXXEBHOTr W HapoaHor jesuka. T. 3. Beorpan, 1965); mis
noabckoro — crarbs Clos (J.Karlowicz u ap. Slownik jezyka polski-
ego. T. |. Warszawa, 1900).

T'onoc oka3biBaeTcs B pAAy TAKUX OPraHOB YENIOBEKa, KOTOpbIe
BBITOJHAIOT QYHKLIMHU B U3BECTHOM CMbIC/IE «HHCTPYMEHTOB», C MO-
MOLLBIO KOTOPbIX YEIOBEK MPOU3BOJUT TOT UJIM MHOM BUX HEATENb-
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HOCTH, IPEUMYILIECTBEHHO Iy XOBHOH H YMCTBEHHOH (4yBCTBOBATD CEP-
ILUEM, OyLIOM; JyMaThb FOJI0BOM; HIEBEIUTH MO3TaMH; KPHUYaTh HE CBO-
uM rosiocoM). Cp.: pyc. 2onocom 3abvigaem, nisuen; YKp. KOIAUbKUM
2on0com 2yKae; cepb. 2o8opu yeaum, dseusum 2racom; noil. glosem gonic
¥ JIp. B 3TOM CMbICIIE TOJIOC TTO CBOEMY CTATYCY B CHCTEME HAPOJHOM
aHaTOMHMM HAXOOUTCS B PAAY C TAKUMHM OpraHamM, Kak Aylia, cepale,
roJjioBa. '

C npyroii cTOpOHbI, HEKOTOPbIE KOPTaHbD) YETIOBEKA, KOTOPbIC AB-
JISIOTCH CPENOTOYHEM HHTEIIEKTYAIbHO-IMOLMOHANILHOM JIESTENbHOC-
TH 4€JIOBEKA U KOTOPble MAPKHPOBaHbI Kak Haubouee 3HaUMMble U1
yesioBeka, 0bnananT cobcTBeHHbIM ronocoM. Cp.: eonoc cepoya, 20-
JI0C pasyma, 2010¢ RAMAMU, 2010C COBECMU, KDUK, 308 Oy, CP. TAKXE
BbIPAXXEHHUS TUIA: 8 HEM COBECMb 3A2080PUNA.

B To ke BpeMs rOJOC MBICIHUTCH KaK JOCTATOYHO aBTOHOMHas
4aCThb YeJIOBEYECKOTo cyiecTBa. OH 061agaet XxapaKTepHCTHKaMH Ma-
TepUAJIbHON CyOCTaHUMU, KOTOPAS MOXET OTHENIATHCS OT CBOETO HO-
CHUTeNs, TiepeAaBaThCs IPYTrOMY, OTHUMATbCS U TIP., UTO B CJIABSHCKHX
A3bIKaX XOPOLIO BUIHO Ha MpUMepe Tex AEHCTBUI, KOTOpblE MOTYT
coBeplIaThes ¢ ronocoM. IIpexnae Bcero, ronocoM (B pasHblx 3Haue-
HHAX) MOXET 00JIaaTh He KaXAblit YETIOBEK — €I'0 MOXXHO HMETh HITH
He uMeTh. Cp. oJ1. miec glos, pyc. weaosex bez 2oroca «6eCCUIIbHBIMN,
HecaMocTosATenbHbli». Kak U Bellb, FoIoc MOXHO dasams (pyc. no-
dams 2on0c, YKp. hooamu 2010c¢, cepb. dasamu 2naca «OTO3BaTbHCAY;
noi. dac komu glos «npefoCcTaBUTD [TPAaBO BbICKA3aThCs»), 6pams (MO
zabrac glos «<Ha4aTb TOBOPHUTDY), 0mbUpams (Pyc. uuums 2010¢a, oM.
pozbawic kogo, odmowic glosu «IMLLUTb BO3MOXKHOCTH BbICKa3aThb CBOE
MHEHHE» ), WM mepame (pPYC. ympamumy 2040¢, IO stracic, popsuc
glos). Cp. Takxe HEKOTOpPbi€ APYrue MPUMEPbI: YKP. ¥ 2040C yoapu-
JUCh «3ATUIAKAJIMd TPOMKO», NON. puscic glos, cepb. nycmumu na 2nac,
OoHecmu 2nac, 0CMAsUmMuU 21ac «PacpoCTPaHUTh H3BECTHEY.

IToka3zaTenbHbl KpeCTbIHCKHE MPEACTABICHUS Hayana Beka O Te-
1ehOHHOM CBA3U KaK 00 yCTpOHCTBE, B KOTOPOM I'OJIOC FOBOPSALIETO
MEPEHOCUTCS B HYXHOE MECTO HEYHUCTOM cuitoi: «Y TemedoHi, TO
«TOT» — OCHUHA — KbHUYHE I'0J0C... Tall K MaHHW XOKH TOBOPHTH, TO
BiH NeK My — MOKHYae roioc Biguu Xokb y HaasipHy, a XOKb Jie...»
(HagsopHsHCcKUH p-H ObiBLI. CTaHUCIABCKO# Iy06.).

3mech akTyanu3upyeTcs MPeACTaBIEHHE O TOM, YTO I'OJIOC, Kak 1
HEKOTOPbIE IPYTHE YACTH YENOBEUECKOTO TENIa, MOXKET OTAENATLCA OT
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CBOero xo3suHa. [lonobHo HOrTAM, BoaocaM, 3ybaM, MOJIOKY, 3KCKpe-
MEHTaM T0JIOC MPEACTABIAET CO00I YacTh LENOTO, A CIe10BATENbHO
YA3BUM JUTA ONTACHOCTH, HOCKOJIKY Maruyeckue AeicTBUA (Kak nomio-
XHUTEJIbHBIE, TAK U OTPULATENbHBIE), IPOU3BOAUMBIE HAl YaCTbIO, KaK
H3BECTHO, nepeHoCcATCA Ha uenoe. [lono6Ho ToMy, Kak mozobpasiui
Yy)XHe HOI'TH, BOJIOCHI ¥ [10[1., MOXET HABPEANTb MX XO34HHY, TaK «I10-
zobpapiyii» HIH «0TOOpaBWIHD» YyXO# roJioc, HMeeT BJIACTb Hax
Y4eJIOBEKOM, KOTOPOMY OH NpHHaIexuT. OTCI0Aa MOBCEMECTHBIH 3a-
NPET OTKIMKATLCA HA HE3HAKOMBIi rojioc, 0c06eHHO HOUBIO, YTOOBI
HE OTKPHITD K cebe DocTyn HeuucTol cuite: «A63 Thl He 06M3Baa Ha
T3 YOIIOC, 1110 He 3Hajelll, 60 caTaHa Bx3 6yae xoa3T13 go tebe... OTax

Ta MPOKpYeLl, TO BUH Maje PaBo X0J3TI» (Fononbl BepxoBHHCKHIA
p-H 3akapnaTckoii o6i.).

IlpencraBieHHbIe MPUMEPDI AAIOT BOZMOXHOCTb CIENIATh HEKOTO-
Pbl€ BbIBOJbI: TOJOC MOXKHO PACCMAaTPHUBATH KaK CBOe0Opa3HbIi «Op-
raH» YyeJIoBeKa, 00J1aaro1ui JOCTATOYHO BLICOKHM CakpaJIbHbM 3Ha-
yeHHeM (HapaBHe C cepaleM, OymoH, ronosoii). [omoc obnanaer U3-
BECTHOH aBTOHOMHEH, CTOCOOHOCThIO OBbITL OTHOENAEMbIM OT CBOETO
HOCHTeNE (HapaAy ¢ HOTTAMH, BOJIOCaMH, 3y6aMH) U B CBA3H C 3THM
MBICITUTCH KaK 00beKT BpeJOHOCHOH Maruu.

From the view-point of folk anatomy the voice is man’s indepen-
dent «organ», part of the human organism as a whole, being of great
_significance for man’s heaht and life. The illustrations provided in the
theses enable one to make some conclusions: the voice can be conside-
red as man’s distinctive «organ», with a sufficiently high sacramental
significance (along with the heart, soul and the head). The voice has a
certain autonomy, the capability of being separated from its bearer
(along with the nails, hair and teeth), and it is therefore conceived as
an object of harmful magic.
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O «BELIJHOM» CJIOBE CJIABAHCKOI MATHH

ON «SUBSTANTIAL» WORD IN SLAVIC MAGIC

[IpeacTaBieHue O MATEPHATLHOCTH CIOBA BOOOLUE U PUTYAITLHO-
ro COBA B 0COBEHHOCTH, Bepa B 6e3yCIIOBHYIO CHAY €r0 BO3JAEHCTBHS
Ha OKpYXaloLHid MMp, ONpPEAEIHUBLINE PA3BUTHE 3arOBOPHO-3aKIH-
HATEILHON TPAAHLIMH U €€ XXUBYYECTb, CrieliipHIecKHM 06pa3oM oT-
pa3snINCh B CAMHX 3arOBOPHbLIX TEKCTAX, a TAKXE B COMYTCTBYIOLUMX
MM BepoBaHMsX M puryanax. ITo cytn aena CnoBo Bcerna 6buto He
TOJNILKO MHCTPYMEHTOM BepOanbHOM Maru, HO W HE B MEHbILIEH CTe-
IeHH — ee CyOBEeKTOM 1 00BEKTOM.

B HapoaHoii ppaszeonoruu, oTHocselics k o6nacTH BepOaibHOM
MATrUH, W3jleYyeHHe YeaoBeka OT 0O0JIE3HH WIIM NPEOJoJIEHHE HM KpH-
THUYECKOM )XM3HEHHON CUTYaLlMH PUCYETCA KaK Pe3ynbTaT BO3ACHCT-
BUA CJIOBA, r0OJI0Ca, FTOBOPEHHS, CP. PYyC.: 60.1e3HU 0M2080punty, pany
30208apusdaem, HpU2080POM 3AKAUHAIO, Y208APUSAI0 PAHY, 3a2060 UMb
60ae3Hb, 0M2068aPUBAIOCH OM KOIOYHA, Y POKU 3d206apusaem, 3a208apu-
saemca N om nyau;, 6e5.: ckyay ev2asapaioyv, c1080m ybisaro, maii2o
co8a nysicatics, 6y0y yabe cnosami 2asapolyl, Y2asapelia ceaimi crasa-
Mi, 6bl2a6apyro hammiy; YKP.. yPOKuU { npo30pu SUKIUKAMU 1 8U3U6a-
nu;pycC.: CI060M 020POHCYCH U AP.

H36aBUTHCA OT Helyra MOXHO W IPH MOMOLLM NMOOLIErO rojocd
(Oen.: 2 yabe, 802HUKY, 3GCHEBAI0  6bIDIBAI, 30P1, HOHECUIMb KDbIKAbI-
8bIYU HA GeUEPHbIYU, Oe OUBLIYU 2YIAIONTb, NIAM UX NPOCHUBUIONIb),
NTHYLETO NeHHUs (BeI.: Kakambl nsioys I criséaroyy, i3 pabol Goxcai cKy-
Ay 6b12A6apAIOYL, NEJHUK NECUHKY CRUSY, 3 paba 603icesa HauHUYbl y2uy-
apay) U ApyryX 3ByKOB, NPHHAJIEXALIHX )XUBOTHBIM (0eJ.: ypoyi ca-
6aki pazbpauwyys, capoki paciunabeuyyb, 3aiiybl packy2edyys, 80 JKi pas-
8bIJI0Yb, 03I pazeasopayya).

Dt0 3aroBopHoe CJI0BO BCErIa BECOMO M HEPEAKO HAAENEHO (K-
3MYECKUMH CBORCTBAMH, MOJYEPKUBAIOLLIUMH €r0 JEHCTBEHHOCTD, CP.
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pyc.: b)dvime, Mou cno8a, AenKi u KPEHKU, 60CMpeti 80CMpo20 HOXMCA,
socmpeil 6yaamHO20 KOnbs; B 3ar0BOPax ¢ HUM 00palIaloTCd Kak ¢
BelblO, Cp. pyc.: Ha mMou Ha xumpele, HQ Mm)Opble CAO8A KAHOU-3AMOK
noaoxcuin; Byosme, caosa, noo cnydom, ykpennensi ha anmape I'oc-
HOOHEM W TIO[.

CnoBo 3aroBopa MOXET ObITb OTAEJIEHO OT CBOET'O HOCHTENH, ITPH-
JaHO HEKOEMY MATEPHAIILHOMY 00BEeKTY M 3aTeM NMPHU HEoOXOHHMOC-
TH MEPEAdHO CTPAXKIAYLIEMY, CD. HATOBOPEHHOE BHHO, XJIcO, BoAy H
ap. Mpasuna obpauienus ¢ 31uM Ci10BOM TAKXXE BO MHOTOM O0BACHS-
IOTCA €r0 «BEIHOCTLIO»: 3aTOBOP MPOHUIHOCAT TUXO, MOO eCiTH ¢ro yc-
JBIIIMT YeJIOBEK cTaplre 3Haxapku, To CIIOBO «repeiineT» K HeMYy;
YHTAIOT 3aTOBOP Ha OJHOM IbIXaHHH, MOO B3IOX MOXET «HCIYTaTby»
U «nporHate» CIIORO; YHTas 3aroBOP, TECHO ITPHKMMAIOT COMKHY-
TYIO T2XOHb KO PTY, 4TOObI HH 0iHO CJIOBO HE «YyLLIO», a 3aTeM TNpH-
KJIAABIBAIOT JIAJOHDb K OOJIbHOMY MECTY; TPH 3TOM CIICIAT, YTOOb! eb
B JoMe ObLIa 3aKpbITa, MHaye CIIoBa «yJIETST»; X Xe C Belndaiiiuei
OCTOPOXHOCTBIO «IIEPEHOCATY yepe3 NpensTcTBus, cp. Ifopo: nepe-
WA —— C106a NEPeHECa v NoJ1.; Ha 00paTHOM HYTH MOCIe YTeHus 3a-
roBOpa He OrJIAJbIBAlOTCS Ha3al, He OTKPbIBAIOT pTa, nHaue ClioBa
yHIYT WK «He NPUCTARYT», U T.A.

Bmecrte ¢ Tem CIIOBO CaMO MOXET CTATh — BOJIBHO HITH HEBOJILHO —-
UCTO4YHHKOM DoJe3Hell U HecyacTHid. B 3aroBopax cpeau nepeyucrise-
MbIX B HUX HEAYT OB W X MPUYUH YIIOMUHAIOTCS NOYKIsS NA2AHBLA PIUbI,
CKYIIA NPBI2bIGOPHAA, NAMHIYLL ¢ KPBIKY, VPOKI NPbiCMelUHbIA, CKYAa 3-
RAo paseagopy, NOpUa ad HAHACHA2A A3bIK)Y , YAPOBAHKE a0 2POMKA2a
20aacy, ad A3bIKU YpoulHazd, ao 2anochaza, ypoki ao azapoeay i nepaza-
gopay, nop4a (npenas) 3 noxkauxy u nox. HacelnaHHe «3710T0 CIIOBAY,
PYC. 03bIK U1 02080p, NPUBOJIUT K HEOJIaroNmpHATHLIM MOCIELCTBH-
AM. KoJayHbi, 10 NOBEPbLAM, HEPEOKO KIYCKAIOT CIOBA ¢ BETPOMY,
€CJIM 3TH CJI0Ba BCTPEYArOT Ha MYTH YETTOBEKA, TO OH 3ab0eBaeT, eciin
KOPOBY — TO y HE€ NIOPTUTCH MOJIOKO, €CTH ACPEBO —— TO OHO HA4M-
HAET COXHYTh H T.[.

BrpoueM, nepenaua 601e3HEHHOCTH W HEIYTA Yepe3 CIIOBO MPaK-
THKYETCA ¥ B caMoii BepbanbHON Maruu, cp. B IIOGOBHOM 3aroBope:
Honemume, mou croea, <...> wunyyumu 3meamu. Joremume, Mou c1o-
8a, 0o paba boxcvezo (uma). Ecau cnuws, mo ecmanens, ecau CUOulub,
mo 3adymaewscs. He nadatime, mou c108d, Hu Ha 0opoze, HU HAa hopoze,
a nadatime, Mou c106a, & pemiigoe emy cepoye! n ap. B HapoagHOH MeaH-
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LMHE 136aBIeHHE YeoBeKa OT 60Ne3HH HHOT/Ia OCYLUECTBIIALTCS My~
TeM «repeaaun» ee ApyroMy 1o rouocy, cp. B 6ei1. «nponeBaHum» Ky-
puHoii cnenotbl: Kakarieku! Zaspiewaju, chto paczuje, to tamu!

BripoueM, nopluy MOXHO HABECTH He TOJBLKO I'OJIOCOM, HO M HA
roJ10C, CP. PYC.: H03A04b UCROPMUNL, N0 2010cy. 110 YKpaHHCKUM Npe-
CTABJIEHMAM, MACTEP MPH 3aKJIaJKE A0Ma, 3aJyMaB «3aJJOXHTb» €ro
Ha «TONOBY» XO35€B, CTYYHUT TONOPOM O CBOJIOKY, HO €CIH B 3TOT
MOMEHT Pa3acTcs NobIH30CTH Yei-HHOy b FOJIOC, TO NOTYYHTCH, UTO
«3aJI0KHUT» OH JIOM Ha TOJIOBY TOTO Y€JI0BEKA, KOMY 3TOT I'0J10C [IPH-
HaJJIeXaJl.

Tonoc uenoBeKa, €ro cjoBa, peyb U JaXKe OPraHbi peud — B TeX
Clly4asX KOrJa OHHM MbICJIATCS MO TEM HIIM HHbIM NPUUYMHAM OMACHbI-
MH [T OKPYXKAIOLIMX — CTAHOBATCA 0OBEKTaMH MArMyecKoro Bos-
JEACTBHA, NPECTEAYIOLIErO LUENb JIMLWUTb HX CHIIbI U 0DE3BPENMTD.
Huaue rosops, B 3arosopax Ceoe Cnoso Hepeako bopercs ¢ Hyxum,
cp. 6en.: 3azasapeaio zyobi, 3y0bl i payigsl A3v1K, KAb iM He Gpanays i Ha
Mmaro Hacmacio poma He pasaynays; Mas xama i Maa ne4, 3aMayasw
cy003am p3u. B 5TOM NPOTHUBOCTOAHKH 3aroBOPbI BeCbMa «H300peTa-
TeNbHb». B HUX BparaM HaBA3bIBAETCS MOJIYAHHE (CP. Y PYCCKHX NpH
BCTpEUe C HE3SHAKOMLEM B Jecy: Bee nenaguosaujue mens moniam, Mon-
yam, mMoauan;, CBaxa MpHu BXoJAe B A0M HeBecTbl: [lopoz monyum, ae-
Hcum, max umo6sl Rpomue Hac monuanu’); HeMota (B Oen. 3aroBope ot
cyleit: wmob nanpomyiy mamne aHamei); X A3blK, POT, pedb, TyObl U
JP. «3aCEKAIOTCH», «3AMBIKAIOTCAY, «3aThIKATCA», «3AaBOPAYHBAIOT-
CA», «CTAHOBATCS KOJIOM», KOTBOPAYHBAIOTCA», KHE PACKPbIBAKOTCA»,
«CKOBbBIBAIOTCHA», «3AMNJIETAIOTCA», «CBA3LIBAIOTCA», HA HUX Hacblla-
10TCS KaMHHU (YKP. KAMEHIA 6am Ha A3UK, KAMeHiA éam Ha zybu), OHU
obopaunBalotcs npoTuB caMux cebs (Oen. meae paust mabe j nueust,
msae caasa mabe J 326a) U AP.

V6exaeHHOCTs B «BELIHOCTH» c10Ba BOOOLUE U 3JI0BPEAHOTO, B
YAaCTHOCTH, BbI3bIBAET K XH3HM HEKOTOpbIE MarMyeckue npuemsol. B
TeyeHHe AHA Genmopychl cTapatoTcs 6e3 HEOOXOAUMOCTH He AepXaTb
NeYyb OTKPbITOM, HHAYe «OTYBIHAITLA» YyXKHE PTbl IS OCYKAECHHUSA
JOMOYaJLEB; MPUHUMAACh 32 PabOTy MIIM OTNPABIAACH B MyTh, 3a-
KDPbIBAIOT HA BPEMs OKHA H [IBEPH, YTOOLI Y JIOJEH, MOTYLUMX NOMe-
AT MPEACTOALLEMY JEITY, «3aYHHUIIUCA PTbI il U3bIKH HA NMPACY IbI»
U T.4. Eciu y YyenoBeka YeleTcs A3bIK, 3TO 03HAYAET, YTO O HeM HoI-
TaloT Hegobpoe; yTobbl Npeceyb pasroBOPbI, MOCHINAIOT A3BIK MeEp-
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L[EM, KOJTIOT UTJION WIHN Xe MPOCTO 3aBA3LIBAIOT HA OASXK/E Y3€1, HTO-
Obl 1 Y HCHABUCTHHUKOB «3aBA3AJIUCh PThI».

Some motives of East Slavic incantations are touched upon in the
paper, these illustrating that in Slavic magic the word in general and
the incantations, specifically, were attributed the properties of a mate-
rial object. The word was not only an instrument of verbal rituals, but
also its subject and object. This specific feature of the word found ref-
lection in the very texts of incantations, as well as in folk phraseology
pertaining to the sphere of verbal magic, with man’s recovery from
illness of his overcoming of a critical situation in life being featured as
resulting from the impact of the word, voice, speaking and singing.
Meanwhile, the word is conceived as a source of illnesses and misfor-
tunes, namely calumny, slander, infliction of «evil words» on man,
induction of wasting disease by the voice, etc. '
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rOJIOC U 3BYK B CJIABAHCKOH
ANIOTPOMEMYECKOH MATUH

VOICE AND SOUND IN SLAVIS
APOTHROPEIC MAGIC

B anoTponenueckoi Maruu (Kak 1 B Marui Boo6uie) noyTH BCer-
Ja ObIBaeT BAXHO, KaK MPOM3HOCUTCA PUTYaNbHbIH TEKCT, KAKHE CNO-
c0oObl MHTOHMPOBAHHA TEKCTA, B JAHHOM ciyuae obepera, npuaaioT
€My CaKpallbHblH CTaTYC, OTJIMYAIOT €r0 OT 00bIAEHHOH peun, onpeae-
JAIOT MIOKYTHBHOE 3HAYEHHE OTAENbHbIX BbICKa3blBaHHH BHYTPU
Tekcta (CM. 00 3TOM: ActaxoBa A .A. MHTOHALIME B BOCTOYHOC/IABAH-
CKHX 3aroBopax // JIokanbHble TPaJHLHH H )KaHPOBbie GopMbl HOIIb-
knopa. Kemepogo, 1992. C.74-85). I'oBops 0 3ByKOBbIX CIOcO0ax anot-
porneU3alu Uy TEKCTa, MOXHO ChOPMYIIMPOBaTh 00U NpUHLMN: 00e-
peroM CIyXHuT TO, YTO XapaKTepu3yeT coboii yenoBeueckud MHp, B
MPOTHUBOMOJOXHOCTb MOTYCTOPOHHEMY MHUPY, ABJIAIOLIEMYCA HUCTOY-
HUKOM OTIAaCHOCTH.

1. Crona OTHOCHTCS MpeXAe BCEro caM 4efioBeUeCkui ronoc 1 Bce
crnegudUyecKue NpUeMbl roJ0COBOH MAapKUPOBKH [POU3HOCHMOIO
TeKCTa. MOXHO NPU3HATD, YTO 3TH cOCOGLI He ABAKTCA cnelUdHy-
HbIMM TOJIBKO AN 00Eperos, a UCMOAL3YIOTCA U MPH MTPOM3HECEHHH
PHUTYyalbHbIX TEKCTOB APYIUX KjaccoB. I'onoc oTnpaBuTena cakpaib-
HOr'0 TeKCTa Bcerja MapkupoBaH. B 3aBucumocT ot anotponenyec-
KOHW CUTyalUuH, 0T 0OCTOATENIbCTB U LieieHd NPOU3HECEHUA PUTYAJILHO-
ro TEKCTa, a TakXe OT XapaKTepa CaMOI0 TEKCTa MOXHO BbIIENHTb
HECKOJIbKO OCHOBHbIX PHEMOB 3BYKOBO# MapkupoBku obepera. Crio-
coObl MAPKUPOBKH BKIIIOYAIOT B ceOs KPHUK, MIEHHE, LIENOT, MPOU3HE-
CeHHe «npo ceda», NpuAbIXaHHue, pa3HyHble NpUeMbl PUTMHUYECKON
opraHu3audy Tekcta (pudMbl, MOBTOPbI U NP.), @ TAKKE OTCYTCTBHE
rojoca, T.e. MOJ4aHHe.

Ho 3Ta MapkMpOBaHHOCTb HMKOI[la He 3aTparMBaeT €CTECTBEH-
HbIX XapaKTEPUCTHK rojioca OTnpaBuTens Tekcra. Yenosedeckuit ro-
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Joc, 6yAydH 3HAKOM «3TOTO» MMPa, CaM 1o cebe COAepPXHUT anoTpo-
NEUUECKOe HAUaNlo, UMEHHO NO3TOMY rOJIOCOBAs KMUMMKPBI», Xapax-
TepHas JJif IpYTHX OOpAJOBBIX CHTYal Ui (HANpUMEp, NPH PSXKEHUH)
H MPH3BaHHas OTPA3HThb NPHHAIEXHOCTb TOBOPALIETO K MOTYCTO-
POHHEMY MUpY, NPH NPOU3HECEHUH obepera HermpHeMIeMa.

KpHk 0ObIYHO HCTIONIB3YeTCS NPH MPOU3HECEHHH TEKCTOB OTIOH-
HOTO xapakTepa, 00pallieHHbIX HEMOCPEACTBEHHO K HOCHTEITIO ONACHOC-
TH (k TPAIOBOM Ty4e, BOJKaM, 3MESAM H JIp.), @ TAKXKe B Tex CIy4asXx,
KOTZa YETOBEYECKHM TOJIOCOM KaK Obl «3aMOIHAIOT» OXpaHAEMOoe NPo-
CTPAHCTBO, CYHTASA, YTO HA PACCTOSHHE, HA KOTOPOE Pa3HOCHTCS IOJI0C,
HE MOJKET TPOHUKHYTh ONacHOCTb. B nocneanem cnyyae napsay ¢ Kpu-
KOM 4acCTO MCMOJb3YETCA H NEHHE CMEeLHaNIbHO NpeaHa3HAYEHHBIX JUIA
storo rneced. K npumepy, y noyiskoB BO BpeMsi BECEHHUX 0OXOJ0B M0-
neH, uToObl JIETOM rpaj He OMJI MOCEBOB, MOIOTCA MECHH, B KOTOPbIX
npsMo coobwaercs Lenb UX ucnojHenus: «Gdzie sie glosy rozlega-
jum,/Tam ci grady nie bijajum». B xauecTBe 06€eperos MOryT HCNOJIb-
30BaThCA W IECHH, JUIA KOTOPbIX a[IOTPONEHYECKas Lieb ABJIAETCS JIMLLb
JOTOJIHUTENbHOW, HANpUMep, KOJIbIOeNbHblE (HampHMep, cepbckue
KoJbIOenbHble, 3aluMLlaolide peOeHKa OT MOPbI), a TaKXXE MECHH
YYaCTHHUKOB KYNaJIbCKHX H TPOMUKHX ODpAKOB.

[Ipn NpoM3HECEHHWH TEKCTOB, COAEPXKALUMX CEMAHTHKY yrposbl,
00e3BpexXHBaHKsA ONMAaCHOCTH, HaHeceHUA el Bpena, ObIBaeT BaXHO,
4yTOObI 00EpEr NPOM3HOCWICS B MPUCYTCTBHU HOCHTENS OMACHOCTH,
HO CaM OH He CIIbILIAJ TPOU3HOCHMBIX CIT0B. B 3TOM cityvae dopmyna
NpOroBapHBaETCA LIENOTOM MITH MbICTIEHHO, «TPO cebf», KaK, HanpH-
Mep, MOJIECCKHE MPUIOBOPLI OT criia3a THna: «CoJb y OUbl, rapaublii
KaMeHb Y 3y0bl, XXopna y ropia».

BakHblit 3/IeMEHT cakpann3auuu — co3JaHHe 0co00ro puTMa ¢
MOMOLLBIO TOBTOPOB ONpe/e/IeHHbIX GparMeHTOB TEKCTA (Halle BCe-
ro 3 uiu 9 pa3) — yHUBepCaJlbHbIA MPUEM, HCMOJIb3YEMBIi TS pas3-
JIHYHBIX TEKCTOB OT KOPOTKHX BepbasibHbIX $OpM a0 3aroBopos. B
CloBEeHHH MPH OTTOHE TPAaJOBOM Tyud YMTAIH «OTYe HALL» U Ap. MO-
JIMTBL! C OBTOPEHHEM KpaTualiux GparMeHTOB TEKCTA JBAXMIbL
«Oce nas, Oce nas, kateri si v nebesih, kateri si nebesih...» (Moder—
ndorfer, V, 252).

2. Kpome uyenoBedeckoro ronoca, obnagarts al'IOTpOHCM‘leC}(OH
{yHKUHeH MOTYT M 3BYKH, H3aBaeMble NpeIMeTaMH, HMEIOLUMH PKO
BbIPQXXEHHOE PUTYallbHOE 3HAUYEHHE, NPEX/IE BCEIO ITO LUEPKOBHbIN
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KOJIOKOJI, @ TaKXKe MpeIMEThbl JOMalIHell yTBaPH H HHCTPYMEHTbI B
Pa3HOi CTeNeHH CakpaNn30BaHHbIE (KOJOKOJIbYHK, KOCA, 3aCJIOHKA
unp.).

3. HakoHel, obeperaMu MOTYT CIIYXKUTb M FOJI0Ca JOMALIHUX XKH-
BOTHbIX. FI3BECTHO, UTO Y I0XKHBIX CIaBAH AEHCTBEHHBIM COCOOOM
OTOTHATh FPAfOBYIO TYYY IPU3HABAJICA PUTYAJIbHbIH LIYM, ABJISBLINH-
cs cBOe0Opa3HOH KBUHTECCEHLMEN 3BYKOB U LLYMOB, XapaKTEPH3YI0-
LHX YeJIOBEeYECKUH MHUD W BKJIIOYABLUMHA: KPHUK JIIOJEH, May JAETeH,
BM3T CBHHEi, GNIesHbE OBELl, 3BOH KOCbI, TAPAXTEHbE METIbHHLIBI H MO/,
B OTJINYHME OT NOTYCTOPOHHETO MUPA, OTKYAa HAABUTAETCH ONACHOCTD
M KOTOPbIii, COTTIACHO 3aTOBOPA, KaK Pa3 U OTINYAETCHS OTCYTCTBHEM
BCEX 3THX 3BYKOB.

4. PutyanbHbli WYM TaK>Ke HMeJ Liejb CO31aHUA 3BYKOBOT'O Xao-
ca, KOTOpbIHA A0IKEeH ObUT «3aMecTHTbL» cOOOH HaIBUrarOLiMiiCA Ha-
croawuii xaoc. ITpuHuMn gelcTBUA TaKUX 0GEPErOB OCHOBAH HA TOM,
4yTOObl HMUTHPOBATH CBOMM MOBEJACHHEM M NOCTYNKAMH XaocC U Oec-
NOPAAOK, OTCTYMJIEHHE OT HOPMEI, TEM CaMbIM «MTOKa3blBas» HOCHTE-
JIXO OMMACHOCTH, YTO €r0 ACHCTBHA YK€ HE MOTYT BbI3BaTh OTPULIATEIb-
HBIX MOCJIEACTBUH, NOCKOJIbLKY Xa0C M Tak yxke Hanuuo. B roxHopyc-
ckux paloHax Ha BaHa Kynany U1 OTroHa HEYMCTOH CHIIbI yCTpaH-
BAJIach pUTYallbHas Kako(OHHS, MY3bIKaJbHbIH Xa0C: yYacTHHIbI
06paJa OJHOBPEMEHHO MENH KaXIasd CBO KalleHIAPHYI IECHIO, Ta-
KYI0, HCTIOJIHEHHE KOTOPOH ObUIO PUTYaNbHO 3aMpeuleHo B 3TOT Me-
puoxn (ycrHoe coobuienue O. [Tawmuuoit u M. EnrosartoBoit).

Sound forms of safeguards against evil eye are examined in the
paper. These are, above all, the human voice itself and all specific devi-
ces of vocal marking of the text pronounced. The ways of marking
include a cry, singing, whisper, «inwardly» utterance, aspiration, va-
rious methods of rhythmic organization of the text (rhymes, reiterati-
on, etc.), and also the lack of voice, i.e. silence. The apothropeic fun-
ction can also be exercised by the sounds emitted by objects having a
vividly expressed ritual significance (for instance, a church bell), as
well as utensils and instruments with a different extent of sacred signi-
ficance (a bell, a scythe, an oven-door). Voices of domestic animals
(pig squealing, sheep bleating, etc.) can also serve as safeguards aga-
inst evil eye.
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JIro6unxo Pagenxosny (bearpan)
Lubinko Radenkovich (Belgrade)

r'OJIOC B HAPOJHBIX 3AI'OBOPAX IOKHbBIX
CJIABSIH

VOICE IN FOLK INCANTATIONS OF SOUTHERN
SLAYS

3aroBopbi B 6OJBIIMHCTBE CITy4aeB PEAU3yIOTCA B peueBoi pop-
M€ H, KaK [PABUIIO, OCOOBIM 38yK08bim 06pa3oM. Hallie BCEro 3To Lue-
0T, MOITOMY B HEKOTOPbIX paiiOHax YKpauHbl X Ha3bIBAIOT wieh-
manue. BCTpe4aloTCs M HEKOTOPbIE APYTHE, MECTHBIE CIIOCO6BI HCTTON-
HeHHs 3aroBopoB. Tak, B toxHOH Cepbuu 3aroBOp MPOHU3HOCHIICH
HapacneB, MOHOTOHHBIM I'OJIOCOM, KOTOPbIH 60IbLIe HATTOMUHAI [Te-
HMe, ueM roBop. B 3ananHoii xe Cepbun pacnpocTpaHeH THII 3ar0BO-
pa MPOTHB TPAJOBbLIX TY4, KOTOPbIH HCMOJHAETCH KPHKOM, T.€. Ha-
NPsKEHHBIM FOJIOCOM, H Ha3bIBAETCH SuKaiuye 00 2paoa.

Tonoc u ceéem

V GankaHCKHX cnaBsAH BepbaibHas HACTh 3ar0BOPa Ha3biBaeTCA
bacma, 6acan v T.N. DTO CIIOBO, KaK ¥ Ha3BaHHe caMOro AeHCTBHA Oa-
AR, — TMPACNAaBAHCKOT'O MPOUCXOXAEHUA, 0Opa30BaHO OT KOpPHA
*bha-, KOTOPbIH GOPMUPYET 1Be TPYIIbI IEKCEM — OHY CO 3HAYEHH-
eM “TOBOPHUTb” M BTOPYIO — €O 3HaueHHeM “‘cBeTUTH”. HezaBHcuMO
OT TMMOTE3bl O CEMAHTHUYECKOH B3aUMOCBA3H 3THX JBYX IJIaroyioB B
3aroBopax MOXHO 3aMETHTDb B€ B3AUMHO MPOTHBOIIOCTABIIEHHbIE Ma-
PaJIMIMbl — OJIHY COCTABJIAIOT c6em H peus (36yK), a BTOPYIO — mem-
roma v monyanue. Ileppas napagurma — 0603HauEHHUE YETOBEUECKO-
rO, UJIM 3€MHOTO MUpa, BTOpas — 0003HaYeHUEe HHOTO, HIIH XTOHH-
yeckoro Mupa. CyliecTBYET CTPOTHi 3aMpeT TOBOPHTb B MOMEHTI,
KOT/Ia 4CJIOBEK OKa3bIBAETCA B CONPHUKOCHOBEHHH C HEeUMUCTOI crnoii. Tax,
HanpuMep, B YepHoropuu rosopart: «Korna 30Bet nycmonosuya (Mudo-
JIOTHYECKOE CYLLECTBO), HENb3A OT3bIBAThCA, IOTOMY 4TO MOTEPACLIb
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ronoc». B onnoit cepbckoit npuTye repoii NoayvaeT ykazanue, Kak OH
JOKEH BECTH ceOs B TJIyXOM Jiecy y HCTOKOB PEKH € BOJIUEOHBIM M0-
MOIIHHKOM: «... HE MPOW3HOCS HH CJIOBA, TaK KaK eCJIH 3arOBOPHLbD,
OHAa NPeBpPaTHUT Tebd B TPaBY, B pbIOY MIIH BO YTO-HHOY /b elle U CheCcT
Tebn». B hopMynax U3THAHWA HEYUCTOH CUIIbl B 3ar0BOpax MecTa,—
KyJa OHA OTCbUIAETCS, —MpauHble, 10 HUX HE JOXOAAT HUKaKHe 3BY-
KM, B IEPBYIO OYepelb IOJIOC ETYXa, 3BOH KOJIOKOJIA H OT3BYK yJapa
Tonopa.

Tonoc u oywua

Cy1uiecTBYIOT H HEKOTOPbIE APYrHe TpeOOBaAHUA K HCIONb30-
BaHUIO TOJIOCA B 3ar0BOPAX, yKa3bIBAIOLIHE HA onpeleneHHble MUdo-
JorMyecKue 3HaueHus. Tak, HanpuMep, OAHUM U3 TPeOOBAHUI ABIA-
€TCs IPOU3HOILIEHME 3arOBOPA «LEJIbIM» FOJIOCOM, T.€. HA OJHOM Jibl-
xaHuu. CynTaeTcd, YTO 3aroBOp MOJEHCTBYET, TOMbLKO ecnu Oyder
NPOU3HOCHTBLCA TakMM 0Opa3zoM. Takas ¢opma 3aroBopa BCTpeyaer-
¢ B BocToyHOM CepOuM (OT cria3a v HeKOTOPbIX ApyTux 6oe3Hel) 1
B YepHoropuu (oT ykyca 3mMen). Heo6xoauMOCTh TaKoro cnocoba
NPOMU3HECEHHA 3aT0OBOPa 0O BACHAETCS MPEACTABICHUEM, YTO Oy1ud 3a-
rOBapHUBAIOLLETO BEIXOAWT U3 HETO YEPE3 TOJIOC U, KAK OXOTHHYbA CO-
6aka, NpOroHseT HeuucTyro cuiy. IloaToMy B 3aroBope roBOpHUTCH:
«B (MM$ 3aroBapHUBaroILEro) AylUla — OXOTHHUbLA cobaka, HacTUraeT
cria3 v KycaeT». 3aroBopbl OT 3Mei 3aBepLUAIOTCs T€M, YTO 3ar0Ba-
PHUBAOILHH «yXaeT» HajJ MECTOM YKyca.

Tonoc kak axis mundi

CylecTByeTt onpefeneHHbld THI 3ar0BOpa, PacnpoCTPaHEeH-
HBIH B LIEHTPaJbHOMN YacTH BajikaH Kak y CIIaBSHCKOIO HacelleHHUs,
TaK U Y PYMbIH-BAJIaXx0OB, KOTOPbIif MOXHO HAa3BaTh «[IPUTYA O CTPa-
JAHHH U McLelIeHHH denoBeka». OH Yalle BCero rnocTpPOeH Mo TaKOH
mognend: 1. Beiiijas n3 qoMa, 4enoBek BCTPEYaeT HEYHCTYRO CHITY M CTa-
HOBHTCH ee KepTBoM 2. Ero rpomMkui miau cnbiuint boropoauua unm
CBATBIC U MPUXOIAT eMy HA NomMollb; 3. OHH MOCBLIIAKT €ro K 3Haxa-
P10, KOTOPBbIii JOJIKEH ero UcLennTh: 4. 3Haxapb 0cBOOOXKAAET ero OT
0O5ne3HH, NPU3bIBas CBOMX MOMOIIHHKOB — HACEAKY C UBIIATAMH,
AEBATb JEBYLIEK U J€BATb MOJIOALEB C OCTPbIMM MPEAMETaMH U T.II.
Kpome xecTko#i cTpyKTYpbl, B 3TOM 3arOBOpE COXpAaHUIIACHL U apXau-
yeckasn popMysa, CBA3aHHAS C 2070CoM U cae3amu. boropomnua uim
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CBATbIE MPHUXOIAT HA MOMOWb NOCTPaAAaBLIEMY, TOJILKO KOrJa OH
«B3BIBAET 2010COM 10 Heba, crezoi 10 3eMian» (y cepboB: «BpUIUTH,
OUIUTH, duxce 2aac 00 Hebol nywima cy3y 00 3emae»; «na MUIITH, Na
UBMIIK./ nywma caze 0o 3aml u 2racu 0o nebeca»; y 6onrap: «2nac ouza
Ha Hebo | coa3u poHU 00 3eMAU; Y BAJIAXOB: «OJIOCOM CHIIbHBIM J10 Heba
/ n cre3aMHu 10 3eMJIH,/ MTAYeT, pbIIaeT»).

B 3T0ii popMysie MPOUCXONUT CUMBOJIHYECKOE COEIMHEHHE HeDa
1 3eMJIH, T.€. YEJIOBEK, MOMABIUUH B ONMACHOCTb, CTPOUT KOCMUHECKY IO
OCb [1 BOCCTRHOBIIEHUS HApYLIeHHOro nopsaka. Ee ycraHoBneHue
03HAYAET ¥ BO3POXKIEHHUE CAKPaJIbHOIO BpeMERH Hayaa, T.e. HCKOH-
HOT'O MOPAIKa, B KOTOPOM BCE UMEJIO CBOE MMOCTOSHHOE MECTO U TAE
4€SIOBEK HE UCTTBITHIBAJI YTPO3bI CO CTOPOHbI CYLIECTB U3 MHOTO MUPA.
31ech MOXKHO BHIETH €lle OJMH YyPOBEHb CHMBOJIMKH: OCb CTPOUTCA C
MOMOIbIO peajiii, KOTOPbie ABJIAIOTCS aTpubyTamu I'pomoBepxua
(ronoc) 1 Marepu-3emiu (cie3bl — Biara).

Incantation is usually performed with a special voice — whisper,
singing or shouting. The verb bayati (Balkan Slavs) designates the ac-
tion of charming, combining the meanings of «to speak» and « to shi-
ne». Light and speech are characteristic of the human, earthly world,
while darkness and silence — the other, chthonian world. By uttering
incantations evil spirits are sent away to gloomy, dark places unreac-
hed by the sounds of life — the voice of a cock, the ringing of a bell, the
wielding of an axe, etc. The incantation is frequently uttered «all in a
breath», and then the soul of the charmer, according to folk notions,
leaves him through the voice and, as a hunting dog, «overtakes the evil
eye and bites it». In the central Balkan area Slavs and Vlach Rumani-
ans exercise the type of incantation, with the Virgin or saints coming
to the rescue of the evil spirit-affected man, if he «appeals to the Hea-
vens with his voice, and to the earth — with his tear». The man who
has found himself in jeorpady, is a kind of constructing «a Cosmic
axis» between the Heaven and the earth to restore the broken order
and for the sake of his own salvation.
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C.E.Huxutuna (Mocksa)
Seraphima Nikitina (Moscow)

roJIOC KAK JJEMEHT HAPOJTHOI'O
XPUCTHUAHCKOI'O PUTYAJIA, HAPOJJHOU
TEPMUHOJIOI'U 1 HAPO/THbIX
INNO3THUYECKUX TEKCTOB

VOICE AS AN ELEMENT OF THE CHRISTIAN FOLK
RITUAL, FOLK TERMINOLOGY AND
FOLK POETICAL TEXTS

['ooc MOXHO paccMaTPUBATh M KAK HEOTBHEMIIEMbIH NPU3HAK XH-
BbIX CYLLECTB (4€0BeKa, JKHBOTHbBIX, NTHL), HEYTO 3ByyYallee, Heob-
XOAMMOE IR OObIYHOM KaXJOOHEBHON KOMMYHUKALIMH, H KaK Bblje-
JIEHHbIH 31E€MEHT KYJIbTYpbl, Pa3jHyHble MPHU3HAKK U pa3Hble peann-
3aLHH KOTOPOT'O CeMHMOTHYECKH HarpyxeHbl, CBA3aHbl ¢ pa3Hoobpa3s-
HbIMH PHTYyaJIaMH, KaK JOXPHCTHAHCKUMH, TaK U XPUCTHAHCKUMH.

[Ho-BuaANMOMY, pa3Hble KYNbTYpPbl HCMIONB3YIOT FOJIOC B PUTYaITb-
HbIX LieJISX B pa3Hoii cteneHd. MHTepecHO B 3TOM cMbICIIe paccMOTpe-
HHE CTaTyca rojoca B KyJbType MQJIOKaH U 1yxobopueB — npeicTa-
BUTeJIel pycCKOr0 HApOJHOTO MPOTECTAHTU3MA', B YACTHOCTH, B PH-
Tyane ux borocnyxeuds. U te, U Apyrve He NpU3HAIOT LEPKOBHOM
Uepapxuu, BOAHOTO KpellleHHs, NOCTa, HKOH, CBATBIX; AyX000pLbl
OTBEPIJIH Takxe H bubnuio, 3ameHuB ee « KUBOTHOH KHUTOH» — CO-
O6paHueM coDCTBEHHBIX ncalMoB. B ux 60rocnyxeHun oTCyTCTBYIOT
BH3YyaJIbHbIE 3JIEMEHTbI XPUCTHAHCKON PEIMTHU: «YMO3PEHHE B Kpac-
kax» (E. Tpybeukoii) 3aMeHUIIOCh «yMO3pEHHEM B 3BYKaXx», BUAMMOE
npeodpa3oBanoch B cablliMoe. 1'00c NpuHAI Ha cebs CMbICTIOBYIO
Harpy3Ky akLiHOHaJIbHOTO i NPeAMETHOTO KOJOB, NPHCYTCTBYIOLIUX
B [PaBOCJIABHOM pUTYaJe. 3Byyallee CI0BO — CNeTOe U CKa3aHHOe —
ABJIAETCS €AUHCTBEHHBIM KaHAJIOM, COEAHHSIOWMM YesloBeka u bora.
OHO OCMBbICIIMBAETCA Kak BejMkas TBOpsllas cuia. B BonpocHo-oT-
BETHbIX AYX000pCKHX ncanMax ropoputes: «Uto [ocnoas coTBOpHI
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npexnie s cebs? — [naronsl u nenue... — C xem locnoae coser
NOJI0XKII yesioBeka coTBOpuTh? — C riaronom u neanem». borociy-
XeHHe nyxobopieB npeacraBiiseT coboH YepeAoBaHUE NEHHS U uTe-
HHS (HAW3YCTb) MCAJIMOB, 3aKJIIOYAEMOE PUTYAIbHBIM MOKJIOHEHHEM
00XEeCTBEHHOMY Hauajly B YeJIOBEKE.

MonokaHe roBopsT: «Bboxbe c10Bo 3Byk0Boe. Bes CBAlLEHHAs MH-
CaHMA 10 3BYKY H3JI0KEHA U KaX/Ibli 3BYK BeJleT Tebs B CBOE MECTOY.
BorocnysxeHne MOJIOKaH Takxe NpeacTasiser coboil uepeoBaHue ne-
HHS NcajMOB (I1aBHbIM 00pa3oM, u3 bubnun), «rpokasbiBaHus» (Ipo-
M3HeceHHs PparMeHTa TEKCTa «cKasaTesieM» Ui €ro MOCIEAYIOUIETO
pacneBanms) U 6ecenn. MosiokaHe-NpbITyHbl, KPOME NICAJIMOB, MOIOT H
necHu. KynbMuHaunerd 6orocnyxeHus SBISETCS KOJJIEKTUBHOE MO-
JIEHUE, KOTOPOE YacTO COMPOBOXAACTCA KOJIJIEKTUBHBIMH MPHYUTA-
HHUAMH. 3aKkaHuYHBaeTcs OOrociyxeHne NCaJMoM «Ha pacxoa». Takum
00pa3oM, 3ByHalllee CI0BO PEaIH3yeTCs B HECKOJIbKUX CBOHX HIOCTa-
CAX, M KaXJ1ast UMeeT CBOH HA0OP roJI0COBBIX (3BYKOBbIX) MPH3HAKOB,
BIUTIOYAIOLLMX TEMM PEYH HITH MEHHUA, ONpeAesieHHbIH Habop UHTOHa-
UMK (HampuMep, NpY NPOKa3blBaHWH), TPOMKOCTb U T.[.

JIns Toro, 4To6b1 MOTOKaHCKOE HOTOCTyKEHHE JOCTUIJIO LENIH —
HEMoCpeaCcCTBEHHOT0.001eHHs YeioBeka ¢ borom, oHO JOJKHO HATH
«MO TOHY W MO CMbICIY». ITO 3HAYHUT, YTO CMBICI U 3BYKOBble Pop-
MBI, €70 BbIpaxarollHe, JOMKHbl MAKCUMANIbHO KOPPECTIOHAHPOBATb
Apyr ¢ ApyroM. K MOMEHTY MoOJIeHUA DOKHA ObITh MOCTPOEHA «30-
J0Tas TpyOa» U3 HIeaNbHO COEAUHEHHBIX APYT C APYIrOM 3BYYalLlHX
cioB. Ee-to n yenblunt l'ocnoap 1 nouuieT «yBepeHne» yepes aeii-
CTBEHHHKOB U MPOPOKOB (y MOJIOKAH — MpbIryHOB). BaxxHelas
poJib B 60rociyxeHuu MPUHALISKUT NEHHIO: MOJIOKAHE CYMUTAIOT,
YTO OHO MOJEJIMPYET BEYHOCTh: «B NEHUH He NOJIKHO ObITh NMepepbi-
Ba, IOTOMY YTO OHO — BEYHOCTb». MonokaHe 00T HUTHPOBATH
Bbubnuio: «Cocnoas ckasan npopoKy: AW, MO30BH NMEBLOB, U 1 6y 1y
TOBOPHTb ¢ TOOOIO». UTaK, NeHHe HE TONbKO «PACTOIUIAET CepALa U
OTKpbIBaeT Ux bory», oHo, 0COOEHHO y MOJIOKAH-TIPLIT'YHOB, BbI3bl-
BaeT bora (MosiokaHe-NMpBIryHbl FTOBOPAT, YUTO MO/ BAUSHUEM MEHHUS
B yenoBeke HauyWHaeT AelictBoBatb CBaATOW [yx, «aedcTBEHHHK»
HAXOAMTCA «B BOCTOPIe», «TOpXKecTByeT»). OTMETHM, YTO MONOKA-
He, 0OBHHABILIHE MPABOCIABHE B A3bIYECTBE (KHKOHBI — 3TO UAOJIbI»),
CHOBA, KaK B JOXPUCTHAHCKUX 00paaax, MPUAAIH roiocy (MeHHiO)
Mard4ecKylo CHJy Bbi3bIBaHHSA OOXECTBA.
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Wnes cBa3u neHUS ¥ BEHHOCTH MPUCYILA W IPABOCIIABHIO: CUHTA-
eTCs, YTO LEepPKOBHOE MeHMe MIPUHECEHO oaaM aHrenamu. Ctapoob-
pAALBI T10J1ara0T, YTO UMEHHO Y HMX COXPAaHWMIIOCh AHTENOrIACHOE.
NeHue, OHO JJIS HUX CEMAaHTHYECKH HATPYXKEHO, ABNSETCA BAXHEHLINM
3HAKOM MW peanu3alMeil ApeBHeNPaBOCIABHOM BEPbl, OAHAKO, B OTJIH-
ype OT MOJIOKAH, JTMIIEHO Maruyeckom GpyHKLMM.

BbicokHii craTyc rojioca B KyjIbTyPE OTPaXKaeTca B HAPOJHOM Tep-
MuHosoruu. IleHue, ABNAACH BaxHekHUIeH YaCTbIO XKH3HH, TIOPOAUIIO
OOUIMPHBIN NJACT B HAPOJHOM METassblKe, KOTOPbIH MOXHO Ha3BaTh
HAPOJAHbIM MYy3blKo3HaHHeM. B MoTOKaHCKOI KYNbTYpe, CO31aBLIEN
CBOM 0COOBIH TUIT PUTYaNbHOIO MEHUs, OH 0cOOeHHO BenuK. TepMHUH
«TOJIOC» 3aHUMAET B HEM OJTHO M3 TlIaBHbIX MecT. Tak, B aHIJIMACKOM
PeUM aHIJIOA3bIYHELIX MOJIOKAH COXPAHAETCS HECKONILKO AECATKOB pycC-
CKHX CJIOB-TEPMHHOB, Ha3bIBAIOLHMX CAMbIE CYLIECTBEHHbIE A HX
KYJIbTYpbl NOHATHA. Cpeal HUX — CIIOBO «TO;I0C» B TPEX 3HAYEHUSX,
00WMX 715 Beell pycckoi HapoOgHOW KYJIbTYpbI: «rojoc » — HeoTs-
eMJIEMbIH IapaMeTp THYHOCTH (4Yenoseka, bora); «romoc 2» — My3bl-
KalbHOe HHTOHHUPOBAHUE, HATIEB WIIM THII HAMeEB4; «roJloc 3» — nap-
THS B neBueckoM aHcaMbne. «I"onoc 1», kpome uenoseka, bora u cak-
PaNbHBIX CYUIECTB, MMeET Takxe U BUOIHA, koTOpas «3BYYHT B pas-
HbIX MECTax [10-Pa3HOMY»; «I0JIOC 1» — 3T0 HOXEeCTBEHHBIN HHCTPY-
MEHT, «ceple4Hblif OpraH» yeloBeKa, MPU3BAHHbII NPOCIABNATH bora
¥ MPOTHUBOMNOCTABNEHHbIH PYKOTBOPHBIM MY3bIKAJIbHbIM HHCTPYMEH-
TaM, KOTOpbie MOJIOKaHe He Npu3HawT. «Fonoc 2», aBigscs koMno-
HEHTOM McanaMa WM NeCHHU, OTAENINM OT HUX: Er0 MOKHO Opams, nepe-
oasan, coqunams. «I'omoc 1» M «ronoc 2» MOryT nepcoHUPULHPO-
BAaTbCA: OHW MOTYT Npuxoouniv U A61samusca. «I'0j10c 3» CyuiecTByeT B
HECKOJIbKMX PA3HOBUIAHOCTAX: 6ac, outuxanm, cpednutl 2010¢.

JyxoBHAS TEPMHUHOJIOTHS MOJIOKAH YCTPOEHA MepapXUYECKH, ee
MOHO Pa3/1elMThb HAa TPH N1acTa. BepXHHii CIIOH COCTABIIAIOT TEPMH-
Hbl, CBA3bIBAIOLLME YeIOBeKa U bora: ucmuna, 3axoH, sepa u T.4.; BTO-
PO CIIOH ONKCLIBAET COLUANIbHYIO U PEIMTHO3HYIO CTPYKTYPY MOJIO-
KaHCKOTO OOINeCTBA: cobpatue, Hpecnon, cmapysl, Rpeceumep H T.1.;
TPeTHI ¢1oit 0603HAYAET PAL KOHKPETHBIX TEXHHUECKHX TEPMHHOB,
AMEIOIUMX TeM HE MEHEE PUTYAIIbHBIA CMbICIT: AN, KOChIHKA, Yail U
T... ({JI0BO «rOIOC» B CBOUX TPeX 3HAUEHHAX BXOANT BO BCE TPH IIAC-
Ta: «roiioc [» cBA3bIBaeT yelnoBeka M bora, «rojioc 2» xax KomIo-
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HEHT JKaHpa MOTPYXEH B CTPYKTYPY MOJIOKAHCKOTO cOGpaHus, «ro-
710¢ 3» IPHHAAJIEXHUT TPEThEMY, KTEXHHUYECKOMY» CIIOH.

CeMHOTHYECKAS HATPYXXEHHOCTb T'OJIOCA B KYJIbTYPE OTPAXKAETCA
M B YIIOTPeOIEHHH CII0BA «TOJNOC» B HAPOAHO-MO3THYECKHUX TEKCTaX.
B texctax pycckoro $ponsKiiopa 3To cJI0OBO PEAIM3YET 1BA NEPBHIX 3HA-
yeHHs. [ns «ronoca 1» cyleCTBEHHO paclIMPAETCA KOJIHUYECTBO €ro
obnanmareneii 3a cyeT nepcoHMUKALMK NIPEAMETOB, TPOCTPAHCTB A
CTHXHH; «T0J0C 1» B yXOBHbBIX CTHXAX UMEET U MYCTBIHA, H MKOHA, H
JpeBeca («6bl rac OT CBATOH OT HKOHBI», «OTBELIAET MATH-NTYCTbIHA
apXaHrelbCKUM TTacoM»).

I'onoc B GosibKIOpe TaKXKe 4acToO epcOHUGHLHPYETCA: OH A65-
emeca U npuxooum (KCBATOM rjac eMy B LIEPKBH ABHIICA»), K HEMY 00-
palamTca B IPUYUTAHUAX, KAK K O/1Y LIEBJIEHHOMY CYILECTBY: «I10Ka-
THCE, MOM 3bILIEH FONIOCOK, 30JI0ThIM-TO KAYOOLHMKOM», OH NPEACTaeT
KAK HEYTO KPYIJIOE U XPYIIKOE; TEM CaMbIM CJIOBO «TOJIOC» B MO3TH-
YECKHX TEKCTAX CEMAHTHUYECKH HarpyxeHo, obpacTaeT KOHHOTALHA-
MH, CTAHOBHUTCSA NO3THYECKHUM OOpa3oOM.

In Christian rituals of Russian folk protestantism — moloka-
nes and dukhobors — the voice in the only channel that links man
with God. For lack of visual Christian symbolics, the voice has as-
sumed an extra semantic load of action and objekt codes which are
present in the Orthodox ritual. The sounding word — sung or utte-
red — was comprehended as a great creative force, and in the sin-
ging of molokane jumpers it acquired anew the pre-Christian ma-
gic function of summoning divine forces (the Holy Spirit).

The higt status of the voice is manifest in the thoroughly elabo-
rated terminology of the molokane and dukhobor singing. Thus,a
few dozens of Russian words, designating the most essential ele-
ments of the molokane spiritual culture, have been preserved in the
English speech of the molokanes who emigrated to America early
this century. Among these wards is the term VOICE in the same
meanings as are typical of all the Russian folk culture: VOICE as
an inalienable attribute of the person (man, God), as a tune or a
type of a tune and as a part in a singing ensemble. These meanings
form a hierarchical structure, similar to the hierarchical structure
of the molokane spiritual terminology as a whole.
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Apart from being used in terminology, the word VOICE rather
frequently occurs in folkloric texts, reflecting cultural traditional sen-
ses in its semantics, and, moreover, acquiring additional cannotations
and becoming a poetical characterisation.

IIPUMEYAHUS

1. ITonepbie HCCIEAOBAHHA MOITOKAHCKOH KYILTYPbI IPOBOAMANCE ABTOPOM CTATLH COBMECTHO
¢ My3bixoBenoM npod. M.Maso (CLUA).



U.H.Ha3una (MuHck)
Inna Nazina (Minsk)

O IIOHATHUH «['OJIOC» B TPAI[I/II_II/IOHHOI:/I
MY3bIKAJIbHO-WHCTPYMEHTAJ/IBHOM
KYJIbTYPE BEJIOPYCOB

ON THE CONCEPT OF «VOICE» IN FOLK
INSTRUMENTAL TRADITION OF BELORUSSIANS

1. CoBpeMeHHOe COCTOAHME HApOJHOH MYy3bIKaJIbHO-MHCTPYMEH-
TaJIbHOH KyJabTypbl BenopyccHu npeaocTaBisieT HccaeaoBaTeNIo cyac-
TIHBY10 BO3MOXXHOCTb HENOCPeaCTBEHHOT 0 Hab o AeHHs U hUKCaLIHH
Pa3HbiX ee NPOABJIEHHH, MOCTOAHHbIX KOHTAKTOB € MOAJIMHHBIMH HO-
CUTEJISIMU HHCTPYMEHTAILHO-UCNIOJIHUTENIbHOM Tpaauuny. Ux B3rns-
Ibl, CyXK/IEHUS, IPE/ICTABJIEHUS O HEH Hepelako GUKCHPYIOTCS B CrELIH-
aIbHOIj, pa3BUTON H MHOTOOTTEHOYHOHN TepMHHOIOTHH. K umcity nos-
CEMECTHO PACAPOCTPaHEHHBIX U YCTOHYHBO yRNOTpebIseMbIX HAPOA-
HbIMH MY3bIKAHTAMH, HE3ABUCHMO OT TOTO, HA KAKOM HHCTPYyMEHTE
OHH HUIPAIOT, OTHOCUTCA TEPMHUH «ronoc». Ero 3HaueHue 4eTko pac-
KPbITO B BbICKa3blBAaHUH OJIHOTO W3 MY3bIKAHTOB: «B MOeM HHCTpY-
meHTe (UMMbanax. — HM.H.) ectb uto-TO noraeHHoe. OH — XHBOE
CYILECTBO. Y HEro ecThb Aylla, HO IJaBHOE — rojoc, 3ByK. OH 3By-
yuT». TpagHLIMOHHOCTb HCMOJIb30BAHHS TEPMUHA «TOJIOC» B 3Haue-
HUU «3BYK» MOATBEPXKAAETCA U APYTHUMHU, MPOU3BOJHBIMH OT HET'O TEP-
MHHAMHU: «Taiaciub» (BbipaXKeHHe «roJlac rajacye», yiHuTbiBas KOH-
TEKCT )HUBHOM NECHH, CIIEAYET IOHUMATD, KAK «TOJIOC 3BYUHT»); «Ta-
nacHiki» (Ha3sBaHHWe UTPOBbLIX OTBEPCTHH AyXOBbIX MY3bIKAbHbIX HH-
CTPYMEHTOB H PE30HATOPHbIX OTBEPCTUH CTPYHHbBIX); «TOJACHa» (T.€.
3By4aTb 3BOHKO, 1PKO U 'POMKO). Kak BUANM, TEPMHUH «T0JI0C» 0006~
LAET OCHOBOMOJAraolLee, CydcTaHLIMOHANIbHOE CBOHCTBO BCex Heno-
PYCCKMX HAapOJHbIX MY3bIKalbHbIX HHCTPYMEHTOB, 3aKl04atoLieecs
B MX CTOCODHOCTH K 3BYKOTBOPEHHIO, 3BYKOHOPOKAEHUIO, 3BYKOOO-
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Pa30BaHHIO. ITO MPUBOAMT K BLIBOJY O CYIIECTBOBAHUM B Genopyc-
CKOH My3bIKAJIbHO-UHCTPYMEHTANbHONW TPAXULHMH MOHATHS «TOJIOC»,
BbIPaXKEHHOTO OAHOWMEHHBIM TEPMUHOM.

2. [TosBneHHe NOHATUS «TOJIOC» OOYCIOBIEHO XapaKTepHOH IyiA
6enopycoB aHTponoMopdu3alMeid My3blKaabHbIX HHCTPyMEHTOB. OHa
o6Hapy>XHBaeTCs Ha BCEX ITAMAX UX XKH3HEHHOTO LMKIJIA — OT BO3HH-
KHOBEHMS A0 MCUE3HOBEHHS B MOMEHT NOrpebeHUs BMECTe C My3blKaH-
TOM.

CormnacHo OfHOH M3 OLITYIOIMX BEPCHIA, TPOUCXOXKIAEHHE HEKO-
TOPbIX MY3bIKalbHbIX HHCTPYMEHTOB CBA3aHO ¢ HHXKHHUM cBeTOM. Tak,
CBHUCTKOBbBIE Iy IKH AENAIOT TONBKO H3 AEPEBLEB, KOTOPbIE UMEIOT AKO-
6bt aymy. [IpouspacTaioT OHH yalle BCEro Ha MECTaXx 3aXOPOHEHHUs
HEBUHHO YOUTOrO peberika. IIpoe3xkne M0AU, CPE3aB BETKY TAKOTO
JepeBa, Je1aloT IyAKY, KOTopas HAaYMHAET pacCcKa3blBaTh, E€Th O 3J10-
neiickoM ybuiictse. Tak ayllia yMeplUero nepeceysercs B AEPEBO, a
yepe3 HEro B MY3blKaJibHbIH MHCTPYMEHT, CROCOOHBIH, MOK0OHO ye-
JIOBEKY, FOBOPHUTb, METb, FOJIOCUTB (B CMbICIE M1akaTb). Koraa xe
IYIKY «NepelaMbIBalOT Ha KOJIEHO», T.O. €€ yMEPIIBJIAIOT, 3TO NPHBO-
IMT K BO3POXEHHIO yMepluero. Ha6monaercs nenpepbiBHas Lenoy-
Ka nepexofoB-TpaHcHOPMaLIHA NPEAMETOB, ABJIECHUH, CBOWCTB, CTOMb
xapaKTepHas Ajs MHQOJIOTHYECKHX MPEACTaBieHUH HHAOEBPOIEiic-
KHX HapoaoB. My3blkajbHbIH HHCTPYMEHT, 110 HAPOAHbIM BEPOBAHH-
M, YMEET METh (BbICLLAs TOXBaNa AyAAPIO, CKpHNayy — «MrpaeT, Kak
NOET»), TOBOPHUTb («y HETO CKPUITKA TOBOPHUT, KakK KUBas»), FOJIOCUTh
(Ha cBafbOe CKpHIMay UIPAET TaK XKaJNOCTHO, YTO MONOAAd HAYHHAET
rlakarhb), KpHuaTh (06 3TOM FOBOPHTCS BO MHOIHMX 3araakax: «3a
JIECOM IOJIAHCKHM, 32 IOJIeM JIECAHCKMM KpHYHT KaTtepuHa (T.€.Tpy-
6a — M.H.) ronocom waiTaHCKUM»; «4epe3 XKHBOT JOPOTa, Y NynkKa
TpeBOId, a BHYTPH KPUK»). AHTpONIOMOp(HbI€ APEACTaBICHHSA BbifB-
JIIOTCS U B HA3BAHUAX OTAENbHBIX Y2cTei HHCTpYyMeHTOB. Tak, ayaxa
HUMEET «TYyJIaBa», «rajoyKy», KHOCIK», «CIpLa», «I1a30K» i «rajlacHi-
ki»; ckpunka — «rpynsi» (BepxHss JieKa), «jeubh (HUXHSAS JeKa),
«bakaBilb», KrATOYKY», «WbIHKY», KHO3APBD (3Cb), «KaOBUIKY» (MO~
CTaBKY), a KaXJas CTPyHa COOTBETCTBEHHO Ha3bIBAETCS «PbIMKa» (Ta,
4TO MAAYET), «NaAPbIMOYKa» (Ta, 4TO NOAILUIAKHBAET), «Nafdacak» v
«bacy». Te e Ha3BaHHA PacNpOCTPAHAIOTC M Ha KOJIECHYIO JINpY, a
YACTHYHO H Ha LHMOaTbI.
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3. Kacascb npobiieMbl «FONOC» U PUTYal, OCTAHOBUMCS Ha ABYX
HEW3BECTHBIX NOKA (PaKTax UCTNOJIb30BAHWA MY3bIKa IbHBIX HHCTPYMEH-
TOB B 00pAAax NOXOPOH H TOMUHOBEHHSA Npeakos. B nepBoM MoKo#-
HHUKA TOMELIAJIN FOJIOBOH K YII1y ;l0M4, a 3aTeM B Moruiy, B ITonou-
KOM paitoHe Butebckol 06.1acTH B luBOEHHbIE BPEMEHA HUCIIOJIb30Ba-
JIM OIHOCTPYHHBIH XOp,i)OH 1O Ha3BaHUEM «KyTa» (Deropycck.
«yros»). JIZIMHHAA CTPYH sulLIMIIBIBAJIACH NANbLEM U H3AaBaJIa Mpay-
Hbii TEMHbI BUOpHPYIOLLHH 3BYK HU3KOI' O perucTpa. Bo BTopom ciy-
yae B YeuepckoM patioHe 'oMenbckoi 0051acTv Ha payHHLy, KOrja
no obena nawyT, no obene nuavyT, a nocie odbena ckayyT, AETH H
MOJIO/ble JIFOAM OTNPABJIANIMCh HA kyiaabuiue, BBIKPYYHBAJIH U3 Bep-
61 cBHILMKH (e TOBbIE Ay A0UKH 6€3 HTPOBBIX OTBEPCTHH), 3aJ1a3H-
JIM Ha JiepeBbs U 3a00p M HayMHaJM cBUCTEThL. PaznaBamoch BBICO-
THO- HEKOOPAHHHPOBAHHOE Pa3HOMW MIIOTHOCTH 3BY4YaHHE, CMBICIT KO-
TOPOTO, M0 CJIOBaM YYaCTHHKOB 00pAAd, 3aKII0YAETCA B TOM, UTOObI
ObIJIO BCEM — «H HAM M HaUIUM MpeaKam».

B 060ux ci1yyasx My3blKallbHble HHCTPYMEHTBI BLICTYNAKOT B [ H
MEHATOPOB MEXAY MHUPOM XKHBbIX U MEPTBbIX, C TOMOMILIO KOTOPLIX
NoAAlOTCH «3alU(pPPOBAHHBIE» CUTHAIBbI-CUMBOIILL, «["0510Cca» KyTbi It
CBHLLHKA, CTOJIb 1OJISPHO-KOHTPACTHbIE B PETHCTPOBO-TEMOPOBOM OT-
HOLLIEHHWH, OLIEHHBAIOTCA KaK BECbMa He MOXOXHE Ha YeTOoBeYecKui
rOJIOC U ABJIAIOTCA 3BYKOBbIM CHMBOJIOM HEKOTOPLIX MOTYCTOPOHHIHX
CHIL

B 3axmouetue cnefyeT OTMETHTh, YTO B O€TOpYCCKO# My3blKalib-
HOM KYJIbTYp€ MOHATHE «T'OJIOC» 3aHHMAET KIIIOUYEBOE MOJIOXKEHHUE, OT-
KPbIBasf NyTb K HCCIENOBAHHIO CaMblX pa3HOoDOpa3HbIX nMpobieM —
TeHE3HCA MY3bIKAIbHbIX HHCTPYMEHTOB, cnelUU(pHKH UX GYHKUHOHH-
POBaHHS B Pa3HOTHIIOBBIX PUTyallaX, My3blKaJIbHO-UHCTPYMEHTAJIb-
HOM CEMAHTHKH H CHMBOJIMKH, NNEPBUUHBIX (FOPM TPAAHLIMOHHOMH HH-
CTPYMEHTAIbHOM MY3bIKH.

The present-day state of Byelorussia’s folk musical-instrumental
culture enables the researcher to directly observe and fix its different
manifestations. The notions of the instrumental-performing tradition
are frequently fixed in special terminology. The term «voice» is one of
the terms which are wide-spread and steadily used by folk musicians.

The term «voice» is traditionally used as «sound» (made by a mu-
sical instrument).
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The appearance of the notion «voice» has been called forth by
Byelorussian’s specific anthropomorphizing of musical instruments.
It is manifest in all stages of their life cycle — from emergence to di-
sappearance at the moment of interment along with the musician. In
the rituals of interment and remembrance of the ancestors musical in-
struments act as mediators between the world of the living and world
of the dead, «coded» signals are made with their help.

The notion «voice» in the Byelorussian musical-instrumental cyl-
ture holds key positions, opening the way to the study of the most
different problems — the genesis of musical instruments, the specifici-
ty of their functioning in various virtuals, musical-instrumental seman-
tics, the primary forms of traditional music.
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C.M.Toacrasa (Mocksa)
Svetlana Tolstaya (Moscow)

OBPSIIIOBOE I'OJIOHIEHHE: IEKCHUKA 1
CEMAHTHKA

RITUAL WAILING: VOCABULARY AND SEMANTICS

[ontoc kak npupoaHas GyHKLHS YeTOBeKa CIIY>KMT MPUMETOH «3TO-
ro», 3eMHOI'Q, 3ByYallero MUpPa B MPOTUBOMOJIOKHOCTb «TOMY», MO-
TYCTOPOHHEMY MHPY, JIMLIEHHOMY 3BYKOB U rojocoB. BmecTe ¢ Tem
roJI0C — HUHCTPYMEHT 3HAKOBOI'O MOBEJEHMUS YEJIOBEKA, H OH CMOCO-
OeH NpHOOPETATH pa3IMYHble CEMUOTHUYECKHE U MaruyeckHe pyHKUMH —
3alIMTHYI0, OTTOHHYIO, MPOAYyUMpYIOLIY10, TeyeOHyto U T.n. CeMHUo-
TH3alHs oJIoca, KaK MPaBHIIO, CBA3aHa ¢ U3MeHeHHeM ero ¢usnyec-
KHX XapaKTepHUCTHUK: MOBbILIEHHEM WJIM MOHHXXEHHEM TOHA, H3MEHe-
HHEM UHTEHCUMBHOCTH (OT KpHKa [10 1eNoTa), pPHTMHYECKOH CTPYKTY-
Pbl, XapaKTepa 3BYKOW3BJIEUEHHA U T.II.

lonoweHue (norpebanbHOE, NOMUHAJILHOE, CBaieOHOE, KaJleHaap-
HO€, OKKa3HOHaJIbHOE) OTJIHYaeTCs OCOOEHHO HHTEHCHBHBIM, HANps-
KEHHbIM 3ByyaHHeM (cp. O0Jr. onpeaeneHre TOJOLIEHUS BUCOKO2AA-
cue, MOJIECCKOE Ha 6CI0 20108y U T.I.), YTO OOBACHAETCA HE CTOJILKO
IMOLIHOHAJIBHBIM COCTOSIHHEM WCIOJIHUTENEH, CKOJIbKO TPAaKTOBKO#
€aMOTI0 PHTyaJla KaK CBOEro POJA «CeaHca CBA3H» MEXIYy MHPAMH, a
roJioca KaK «cpeacTBa cBa3uW». '0J10¢ 3ByYHT 3/1eCh, HA 3eMIIe, HO €ro
ajpecaT HaXOAUTCS AaJIEKO, 3a NpeJenaMu 3Toro mupa. O0 3ToM npa-
MO rOBOPSAT, Hanpumep, donrapckue rmiayu: «Ena, cuHe, aa ninayeme,
na ce uye no 6oral» (byaem, cbiH, Tak nnakatb, yTo6bl Bor ycnbiian);
«[Tomaraiire fa nnauem, 1o Hebecu Aa ce yyde» (ITomoraiite Ham rua-
KaTb, 4TOObl U Hebeca ycnblwani) v T.n. O6 «aApecoBaHHOCTH» ro-
JIOLLIEHHS CBHUETENBCTBYET TaKXKeE LLMPOKOE HUCIOJIb30BaHWUE I €ro
HOMHHALHWH IJIar OJIbHbIX CJIOB CO 3HAYEHHEM «3BaThb, KJIMKATh, MPH-
3bIBaTh»: Desop. eykayb 6aybkoy «NPHUYKTHIBATHL MO MOKOHHHKAMY,
npsrzykayb («J1ocbllb Mbl MiJli —INpbirykHem Oanbkoy»), ONr. sukaxe
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«OTUTAKMBaHHE». DTOT MPH3HAK (aAPECOBAHHOCTH HHOMY MUDY) 00b-
eJIMHSAET TOJIOLLIEHNE C TAKHMH 3BYKOBbIMH (BEpOAJIbHBIMK) PHTYATIa-
MM, KaK OTTOHHbIE 3aKJIHHAHUA rpafoBO# Ty4H, NpHrialieHHe MUPO-
JOTHMYECKHMX MIEPCOHAXKEN Ha POKAECTBEHCKHH YXKHH, 3aKIIHKAHHE BEC-
Hbl, OTOBEIEHHE O POXIAEHUH peOEHKA B CEMbe, Iie YMUPAIIH JETH
(cep6.) v MH. apyrue. OOWMM UTs BCeX NOAOOHBIX PUTYATIOB ABJIACT-
cfl MIpefieIbHO HANPAKEHHOE NEHHE-KPHK U HEKOTOPbIE IPYTHE N€Ta-
JM (Cp. 3aIpeT TOJIOUIEHHs HOYbIO, 00bIuai NMOAHUMATLCA Ha BO3BbI-
LIEHHS U T.011.).

Jlekcry€ecKoe MoJie 0OPsa0BOro FOJIOLIEHHS B CIABAHCKHX A3bIKaX
JOCTAaTOYHO HACBILIEHHO. B HEro BXOIAT CJI0BA TPEX OCHOBHBIX CEMaH-
THYECKHX TPYIIN: «KPHYATbY, KMIAKATh» H «eTb». K mepBoMy THILY
0603HaYeHHil, KPOME CAMOro riaroja xkpusams (6enop. «CBoH sk na-
mipaeus, i TO Kpbl4blill i Baackl peet, pyc. «HeBeCTy HAKpOIOT LIAJIbIO
¥ CHIIM KpHYM»), OTHOCATCS PYC. 6onums U 60onemsp (2 TAKKE 60H, 0nb,
80NKA, 60N, BONNEHUYA W T.J1.), 6bliMib, 8blMb 30DI0, 6blMb HAAYU (U 8bl-
nibe, 8blMbUYa W IP.), 6AKANIb, 8U3NCAMb, BOIIT. NUCHK; KO BTOPOMY —
PYC. miaKame, RAAKAMs 2010COM, RIAY NIAKGMb, NAKAMb NPUPEEOM, G-
KaHbe W T 1., cepb. niay, niakamu, niakarebe («CBaK Te XKajlM, CBaK Te
nJ1aye); 4ePHOTOP. AedeK, 3arenekamy; OOIIT. Niay, NaHeHe, ONIaKeaHe,
kawy®. plakac: «Tak nad no plakal, jaz sa zal robilo»; 6enop. nmaxays:
«51 nauy cBae TOpa», HpanIAKayb HA 2044C; YKP. PEGMU, PYC. PE6CMb;
cepO. pudarbbe; K TpETbEMY — PYC. ICKOB. Hanesans («HauuHaellb CBOKO
MaMKy HaneBaTb»), Oenop. crasays («A MO Tbl Xa3fiH, @ MO Thbl Kap-
MiJiel, MOXa, Thl He Yyelllb, K fi CIIABAI0»); cepb. 3anesamu, 3anesana,
3aneexe, Hearonojke, BOIT. npunasaHe.

CneuymnanbHble TepMUHBI U8 0003HaYeHUst OO PAAOBOro rojole-
HUS COBMeELIAIOT B cebe Bce TPH Ha3BaHHblE 3HAUEHHS (KKPUYATbY,
«IJIAKATBY», «METb»). DTO MNPEXK/E BCETO BOCTOYHOCIAB. 20.10C, 20.10-
cumb, 2010cb6a W T.11.; YKP. 20J10CIiHHA, BENOP. 2araciyb, 2arauisHHe, a
TaKXe U3BECTHbIE BOCT. U 0XK. CJIABSIHAM TEPMHHbI ¢ KOpHEM *kuk-:
PYC. [ICKOB. K}K08aitb, KYK08aHbe; 6enop. kykasays («I1aMp? TBOH MyX,
TaAbl Oyn3ell KykaBalb»), KyKHyys; cepb. Kykamu, Kykamu Ha 2iac,
KyKarbe, KyKrbaga, Oomnr. KyKkare.

B 10xHoOCnaB. A3biKax yrnoTpedbuTeIbHbl Ha3BaHUA, 0Opa3oBaHHbIe
OT XapaKTePHOTO BbIKPUKA, MEXAOMETHS, KOTOPbIM HAYHHAETCS OTI-
NaKMBAHME W KOTOPOE OTJIMYaeTCs OCOOEHHOW CUJIOW W MPOTSXK-
HOCTbIO: Cepb. jayxamu, jaykarve, jaykaruya, jexamu, OjKamu, ojkarbe.
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Yactb TEpMHHOB HHTEPECYIONIETO HAC MOJIA MOTHBHPOBAHA Ca-
MOW NparMaTHKOH pUTYyana, T.e. TAKUMH 3HAYEHHAMH, KAK «TYXHTb,
ropeBaTb» (cepb. srcanumu, xcamerse, myxcumu, myxcbanuya, ny-
HCerbe, MywKurba, Jaoumu, jaouxogke, OONT. mroacene), «KafiTbCs, NPO-
CUTb npotueHun» (cepd. noxajuuye, nokajarse).

OcoOyto rpynny cocTaBIfOT CEMAHTHYECKHE IEPUBATHI OT IJ1aro-
JIOB CO 3HAYEHHEM KTOBOPHTbHY H «UHTATb». PYC. NPUYUMbIEAMD, NPU-
4em, npUNUMAaHUa, TICKOB. 2080pums (Pa3208apusamy) ¢ Kykylukoi, be-
JI0p. 2agapuiys, npsleasopsayb, cepb. napuyamu, Hapuyaree, Habpajamu,
Hasujamu, Hapeoumu 1 T.I., KOTOPble B HEKOTOPbIX cliyyasx 06o3Haya-
0T JpYyTroii TUN ONJjiakuBaHUsA (6e3 KpUKA H TPOMKOTrO Miaya).

Wailing (funereal, in remembrance of the dead, wedding, calendar
and occasional) is marked with a particularly intensive, strained soun-
ding, which is accounted not so much for the emotional state as the
interpretation of the ritual itself as a kind of «a communication sessi-
on» between this, earthly world and the beyond world of the ances-
tors, and of the voice — as «the means of communication». That the
wailing is «addressed» to the inhabitants of the other world is eviden-
ced by a broad use for its nomination of verbal words with the mea-
ning of «to call, hail, summon»: the Byelorussian «chukats batskou»
means «to lament for and bewail the dead». The lexical row of wailing
also includes the words with the meaning of «to cry», «to weep» and
«to sing» (Russian vopitj (yell), vytj (wail), plakatj (cry), revetj (howl),
golositj (wail), etc); mention should also be made of the Russian Pskov
dialect and the Byelorussian «kukovatj» (to cry cuckoo), Serbian «ku-
kati», Bulgarian «kukane» in connection with the notions of the cuc-
koo being a messnger from the beyond.
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T.C.Pyauuenko (Pocros-na-Jlony)
Tatiana Rudichenko (Rostov-Don)

T'0JIOC B TPEACTABIEHMAX TOHCKHX
KA3AKOB

DON COSSACK’S NOTION OF VOICE

XapaKTepHCTHKH [IEBYECKOT'0 rojioca He ABJIFIOTCA TEPMHHAMH B
CTPOTOM CMBbICJIE, HO NEPEBONAT BOSHHUKAIOILME B CBA3H C NEHHEM 06-
pa3bl B BepbanbHYIO HOpMY.

CoBpeMEeHHbIE MEBLbl — HOCHTENH H BECbMa ApPXaHYECKOH CHCTE-
MbI fIPEJCTABNIEHHUH, BOCXOASIIHX K aHHMATHYECKOH H aHUMHCTHYEC-
KOH CTaaUsIM MU(OIIOTHYECKOTO CO3HAHUSA, U HOBBIX CTEPEOTHITOB, CJI0-
XHBLIUXCA B 0003PHMOM HCTOPHUYECKOM MPOULIOM MO, BO3AEHCTBH-
€M XPHCTHAHCTBA. '

T'onoc B DOHCKOH TpaAMLIHK MpOABIIAET cebs KaK HEKOE XKHBOE
CYILECTBO WJTH, pexe; npeaMmeT. I1ogo6HO )KHBOTHOMY HIIH YETIOBEKY,
oH 061aaeT 310POBbEM H CHIIOH H JaXe «yMOM» («T0JIOC 3A0POBBIH,
a JypHOi»), HEOOY3JaHHOCTbIO HpaBa («r0JI0C JUKHH, CTOPOHOIA
uger»). ITonobHo npeameTy, rojaoc MOXeT ObITb «KOIIOYHUM», KOCT-
PbIM», «6apXaTUCTBIM», KKPYTJIbIM». Er0 MOXHO He TOJIbKO YCHbIIATD,
HO H YBHAETb (KHHKTO €€ FOJIOCY HE CIIbIXAN, HE BUJAT»).

OJnHako B ronoce BbIpaxeHa W oylla 4eJoBeKa, ee JyulIHe i Xy -
LIIHE, yTanBaemble kauecTBa. IToka3zaTenbHa B 3TOM CMbICIIE CEHTEH-
uHs: «demoBek TakoB, kKak OH noeT». ['0J10¢ Kak Jap NPUPOXIEHHbIH,
IaHHbIA OT bora, eciiu He OTHAT y YeJIOBEKa, HE MOTEPSH UM, OCTAET-
¢, KaK JYMaroT Ka3akH4, HEM3IMEHHbIM B OCHOBHbIX CBOHX CBOHCTBaX,
CJIy’Ka UHIAMKATOPOM XH3HEHHbIX CHJI, TOKHAA TEIO BMECTE C HUMH.
Hywa, 1yx, Kak paBWJIO, OTOXAECTBIAIOTCA C IbIXaHHEM («IbIXOM»)',
Ono nocTteneHHo ociaabepaeT B CTAPOCTH, H TOJIOC yracaeT, Kak yra-
CaeT caMa XH3Hb.

Hneanuzaung repos, Takoro kak EpMak, HanpuMmep, JOCTHraer-
ca runepbonn3auueit kauecTs ronoca: «k EpMak pedu TOBOpUT, POBHO
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Kak B TpyOy TpyOuT». MCTOYHHKOM 3TOr0 MHOrO3Ha4YHOTO obpaza-
CHMBOJIA NOCIY XKW, TO-BUAKMOMY , GuONeHCKHH «TPYOHBIH TIac», HO
BNOJIHE BEPOATHbI ACCOLMALIMH C PeasibHbIMU TPYOaMu, CIIyKHBLIMMH
B apMHH s nofiaun koMan. Tpy0a, kak W royioc, UCnoJb30BaIHCh
He TOJILKO B CUTHAJILHO-PeueBOi QyHKLUHH (B OCHOBE CHTHAJIOB — CJIO-
BeCHbIE (POPMYJIbI, OPTAHH3YIOLHE PHTM H NO3BOJISIOIUNE HACHTH(H-
LIMPOBAThH COOBLIEHHE), HO U JUIS MOITHTBBI’.

00603HayYeHHbIH KPYT YNOA001eHHH rojroca 10CTaTOYHO THITHYEH
IU1s HAPOAHOM M NPODECCHOHATLHONH APEBHEPYCCKOH KYNBTYPbI’.

Ho y Ka3aKOB CJIOXKHJIHMCh H BITOJIHE OPHTHHAJIbHbIE MPeACTaBIIE-
HMUS, CBA3aHHbIE ¢ CAMOOBLITHBLIM YKJIAZIOM XH3HH. HekoTOpble H3 HHUX
c(pOPMHPOBATHCh B NMPOLIECCE UIMTENLHOTIO COCYLLECTBOBAHNA Ka3a-
Ka ¥ KoHs. 3ooMop¢Hble ynoao6eHHs, 10-BHAMMOMY , MOXKHO OTHECTH
H K NPOSIBIIEHHAM MH(QOJIOrMYECKOTr O CO3HAHHA, M K NNPHUBbLIYHBIM ObI-
TOBBIM accouraunsM. IleHre COMOCTaBNAETCA C pKaHHEM («KaK KO-
HEK 3apXaTh»), APTHKYJIALMs BCTaBHbIX poHem (HoTuposanue) — ¢
«IOACKOKOM» (TpYyOo(if)H, TOHCKO(H)H — «HaL0 MOJCKAKMBATbL KakK
Ha KOHHKe»), a MpepbiBaHHe 3ByYyaHHs B CepefiMHe croBa (MOAXBAT
IbIXaHHA) HITH NepeOpacbIBaHHE FOJI0Ca HA3bIBAIOT «IIEPEXBATOM», KAK
cboit amumopa (Ha pbicH — cpbIB B ranof). I'onocoM «ynpaBnsoT»
KaK H KOHEM («T'OJIOCOM YIpaBiaATh HaI0», KKOHEUKOM CBOMM YyIpaB-
JA51»), MOKT ¢ MOTATOM, TaK e KaK pyOAT waiukoi («meTh Hazo ¢
NOTATOM», KIIAIIKOH pyOaHys ¥ NPOTAHYI AN BEPHOCTHR). '

ITeHHIo NpUCYLLH TE e XapaKTEPUCTHKH, YTO U pa3HOOOPa3HbIM
dopMaM aBHXKeHHA — Oerarsb, ONy)XaaTb, BUIATH, BHIBOAUTL, 3aBO-
JUTb, 3AKPYIJIATh, HBIPATh, IEPEKHABIBAT, TOJILIMATh, FOACKAKHBATh,
CpAMIATb U T.4. Bee 3TH AeiicTBHS CBA3aHbI C 0CBOEHHEM TPOCTPAHCT-
Ba. OTCcyTCTBHE JeHCTBUS, B 3aBUCHMOCTH OT cocoba BbIMOJHEHHS —
obuias may3a — xapakTepH3yeTcs KaK «OCTaHOBKa», May3upoOBaHHE
Ha BHYTPHCIIOrOBOM pacleBe — Kak NepepbiB («epepbIBaTb»).

3HauUTENILHO PeXe BCTPEUATCA ONMPEAENICHHS, CBA3AHHbIE C Pe-
YEBOH MIIH HHOM JEATENBHOCTHIO («paccKa3biBaTh HAJ0», «pacckasa
HET», «PA3rOBOP HE MOJIYYHIICA», KCKAXKH eLE MAPY KyIIIETOB», «CKa-
3aJ1 KaK 0Tpe3a1», KUrPbl HET, HTPATh HAZIO», «FOJIOCA KYCAIOTCA», «ITe-
PEINBATDLY, KUFPAThb C MEPETUBOM»).

JBH)KeHHe-TIeHHE HAJeNeHO 3HAYeHHEeM aKTa TBOpeHHs. Xoxue-
HUE, JeNTaHHE KKOJIEH» MOXKET ObITh HCTOJIKOBAHO KAK KT BOCIPOM3-
BojcTBA. H3BECTHO, YTO HOrH, KOJNIEHH B MH(OJIOTHH MHOTHX HAapO-
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JIOB CBA3aHbI C FeHepaTUBHOM QyHKuuel (4, 138). ITO npeanosoxe-
HHE HAXOUT MOATBEPXK/ACHUE B BBIPAXXEHHAX, ONHCLIBAIOILNX MHOT O~
ronocue («IUCKaHT MOKPbIBAET» UIM HE MOKPbIBAET» 3BYUaHHe)'.
JIBUXKEHHE B BOJIE — HbIPAHHE — TAKXXe QUIYPUPYET B KPEALMOHHBIX
cioxeTax MH(OB (yTKa, HbIPAS, JOCTAET ECOK CO IHA, 3aTEM CO3/XaeT
cyiy). BUisiHUE — BOJIHMCTas WITH 3Ur3aroodpasHas TMHUA — Tpak-
TyeTCs YYEHbIMH KaK 3HaK BOJbl («x146u HeGeCHON» Mo b.A Pbiba-
xoBy — 1,475), onnopoTBopstoiueii 3emmo. K aTol xe rpynne 3Haue-
HHI MOXHO OTHECTH M «yrybienue» B 3emino. Koraa ronoc «6opos-
JMT», OH Kak 6bl Bpe3aeTcs B 4peBo 3eMiiu. [IpoBenerne 60po3abl Tak-
e MOHUMAETCS KaK PENPOAYKTHBHOE JeicTBME’.

IMeHue sBnseTcs U cCHOCOGOM nepexona B MHOH Mup. [onoc nepe-
HOCHUT notoulero (ero Ayly) 3a ropy, 6yropok, yepes pexy, jec. «3a-
KHIbIBasi», <EPEKHIbIBASA» TOJIOC, NEBEL, TOJOOHO MTHLE, B3MBIBAET
k HebecaM M naJaeTr Ha 3eMJIIO.

BpemeHHble NMpeacTaBleHHs CBA3aHbl C MECHER U BbIPAXeEHbI ON-
peleneHHsIMH MPOTXEHHOCTH 3BYYaHUs Kak ATHMHbI (T.€. repesese-
Hbl B NPOCTPAHCTBEHHbIE OTHOLIEHHA) — «TIECHIO MOXXHO COKPaTHUTD,
MOXCHO H pa3BepHyTb». [IpOTAXKEHHHOCTD MepefaeTcs U HAKOMJIEHH-
€M 3JIEMEHTOB — «y Heil (MeCHH) KOJIEH MHOTO», «3HTH TECHH JBYX-
1IOBHbIE, B IBa LiBa UrparoTca»®. TeMn cBA3bIBaeTCA C NMyJibCaLHEH
CJIOTOB — «IIOPEXe», Kroyalle», «He YacTh» U T.I.

Habop cnosecubix GOopMys, ONUCBHIBAIOLMX NIEHHE KAK MPEOIO-
JIeHHe NPOCTPAaHCTBA, XapaKTepeH U JOHCKOrO Ka3aka — IOKOPH-
TeNA MPOCTOPOB, Bcera HaXomALIErocs B IBMXeHHH. Kak 1 BO Bcex
NpOSABIIEHUAX Ka3aybeld TpaauLHH, B MeBYECKOH TEPMUHOJIOTHH, Ha-
pAny co cBO€oOpa3HbIMU NPENCTABICHUAMH, 3HAUUTEIIEH I1ACT Npes-
CTaBJEHUI TUMHYECKHX, HOJiee IPEBHUX, YEM CAaMO Ka3ayecTBo.

NPUMEYAHHSA

1. 3nech MMEIOTCA MAPANINIENd B APYTHX KynbTypax (3, 28).

2. Xopel TPY6 €XEIHEBHO HIPAJIH MEPEN CTPOEM YTPEHHIOK ¥ BEYEPHIOW MOIMTBbI (CHIHATbI
6,7 — 2 363).

3. MoxHO rosopuTs 06 OOLIHOCTH ClOBapA NMEBUECKOil TepMmuHonorun. ONbIT ee
cHcTeMaTH3aUMH npeAnpHHAT J.C.[11abamMHbIM Ha MaTepHane nesueckux a3oyx (5, 18-23).

4. Tax xe roBOPAT O XUBOTHBIX (CMOKPLLIY).

5. Jlaprunckas «caab64a NaHM»; B XeTTCKOH MUGOJIOrHH — TUIYr JEaeT OTBEPCTHE B YpeBe
3EMJIH, H3 KOTOPOrO BLIXOAAT MOMIH.

6. CHeT IBOB Y HEKOTOPBIX HAPOJAOB ABIAETCA CNOCOOOM y3HABAHHA (CBOM-UyXKOH).
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C.A.JIatbunesa (Mockea)
Svetlana Latysheva (Moscow)

HAPOJIHASA TEPMUWUHOJIOI'HS, CBA3AHHAS C
MY3BbIKAJIBHBIMH U BEPBATTbHBIMH TEKCTAMHA
MMACXAJIBHOT O IIEPHOJIA

FOLK TERMINOLOGY RELATED WITH EASTER
PERIOD MUSICAL TEXTS

Coo00biLeHHEe MOCBALIEHO HCMOIHUTENLCKOH TEPMHUHOIIOTHH, CBS-
3aHHOM ¢ MY3bIKQJIbHBIMH H BepOaNbHBIMH TEKCTAMH, KOTOPbIE MOT-
JIM KCTIOJIHATBCA B TeyeHHe nacxansHoro nepuona (c ITacxu no Bos-
HeceHbs). Hac HHTepecoBana TEPMHHOJIOTHS, KacaloLLaAcs JIMILb Te-
ceH U BepOaJIbHBIX TEKCTOB, TEPMHHOJIOTHSA Xe OCTaJIbHOTO 6bLIa COo-
3HATeJIbHO OCTaBJieHa 3a NpenenaMH nojs 3peHus. Habmonenus
ONHMPAIOTCA HAa apXMBHbIE MaTepHabl, xpaHsinuecs B IHUJI PAM
UM. 'necHHbIX, 3anucaHHble B CMOJIEHCKOH 06/1acTH.

OTH MaTepHalbl GHKCHPYIOT CleyIolLIHe HA3BaHHS YYaCTHUKOB
Bono4ebHoro 06psaa (macxanbHOro no3jpaBHTensHoOro o6xona aBo-
poB rpynnoii u3bpaHHbIX 0 e — BOIO4eOHHKOB — C NEHHUEM B Y4eCTh
XO0351€B NMeceH) — «BOJIOYEOGHHKHY, «BOJOYIOHHKH,» «BONOUYEOHHUKHY,
«BOJIOYEOHBIA», a TAKXKe HA3BAaHHA BOJIOYEOHbIX NeceH — «Booyed:
HbIf» , KBOJIOUEOHULKHE», KBONOUEOHHUKH», K<XPHCTOCIABCKHE», KCTHX»
(110 OTHOLLEHHIO K NECHE, TEKCT KOTOPOH — «Xoaua XpHCTOC caM 1o
3eMJjie» — BCTpeYaeTcsd TakXke M B TyXoBHbIX cTHxax). Ilpockba no-
JlapKa, coJiepKailascs B 3aKII0YHTENbHOH 4acTH BOJIOYEOHBIX NeceH,
HasbiBaeTcs «pUbaBka K MecHe».

HcnonHenue Boa0ueOHBIX IECEH MONYYAET OTPAXKEHHE B CAEAYIO-
LIMX HapPOJHbIX TEPMHHAX: «XOIUTb MOJ BOKHO», «XOJHUTb C MECHS-
MH», KXXOAHTb XPHCTOCUTbY», <XPHCTOCIABUTDbY, «CNEBATLY, «I1€Tb BO-
J104eOHHKOBY», KHTPATh BOJOUYEOHHUIIKHEY, « HTPATh Ha MY3bIKY (T.€. B
CONPOBOXAEHHH HHCTPYMEHTA) U MOIEBATbY, «J1aIbIHKATbY.
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Kaxk unssecrtHo, ¢ ITacxu no BoszHecenbs B mpogoynkeHnn 40 aHeit
NOBCEMECTHO 3BYYaJl MacXafdbHblil TPOMapb «XpUCTOC BOCKPECE», HC-
nojiHeHHe KOTOPOTrO OTPaxXeHO B TAKUX TEPMHHAX, KAK «KpHYaTb
XpHucTa», <UATH XPpHUCTa KPUUATbY», «1ETb « XPHUCTOC BOCKPECE», «CIIE-
BaTb XPHCTa», «TYkaTb XpPHCTa», «BeJH4YaTb XPHUCTa», «CAABUThb
XpHUCTa», «<XPUCTOCUTB», KATPaTh XPUCTa», «HIPaTb «XPUCTOC BOC-
Kpece» KOpoBaM» (IPH BbIFOHe CKOTa Ha Eropbs), «neTb Ha ABe nap-
THH 0€3 MepspbiBay, «NeTb Ha ABE Mepeaaru» (UTo 0bo3HayYaeT TO ke
caMoe — MonepeMeHHOE UCIOJHEHHE TPOnaps Pa3HbIMU TPYIITaMH).

TepMHHaMU e «reTb HaMepsJIuB», «MeThb HanepsaMeHy» 00o3Ha-
YaloT BECbMa PEAKO BCTPeYarouieecs — MnooveperHoe — UCMOIHEHUe
OIHOBPEMEHHO 1 BOJIOYEOHBIX MeCeH, U Tponaps «XpHCTOC BOCKpe-
ce» (cayuaBiueecs mpu 0b6xoae KIIMHA XU HA BosHeceHbe).

IlepBoe, 4TO OpOcCaeTcs B rJ1a3a Npy 3HAKOMCTBE C HAPOAHOM Tep-
MHUHOJIOTHE, — 3TO TO, YTO B Ha3BRHUAX, 0003HAYAIOLIMX UCITOHE-
HHE BONOUYEOHBIX MECEH, OKA3bIBAETCA OTPAKEHHbIM MOMEHT JEICT-
BHSA, ABUKEHHUS — HANPUMED, «XOAMTb C MECHAMH», «XOANTb XPHCTO-
CHUTBb» ( CllyyaeTcs, 3TO ObIBaeT OTPaXXeHO U B 0003HAYEHHUAX 3BYYa-
HHA TPOMapsa — «MATH XPHUCTa KpuanE»).

OTMETHM CYUIECTBEHHYIO pasHUUy B ynoTpedsieHUH TEPMUHOB B
OTHOLIEHHH K UCTIOJIHEHHIO MECEH M TR@Nap. Ecau o nocneaHem uc-
MOJIHHTEJIH Yallle TOBOPAT «KpHUATb» (HanpuMep, «uaTi XpHcTa KpH-
4aTb»), TO B OTHOLUEHWH BOJOYEOHbBIX MECEH ITOT TePMHUH UMH HH-
KOra He ynorpebssercd. O HUX TOBOPAT «MeTb» (Hanpumep, «cie-
BaTb», «NE€Tb BOJIOYEOHHKOB»), U JIULIbL 00 HX MPUINEBAX MOTYT rOBO-
PHTb «MOJKPUKHYTb», HAPAAY C «IOANEBATHL», «NpuneBaTh». He uc-
KJIOYEHO, YTO 3TO MOXKET ObITh CBI3aHO CO ceLIMPUKONA TEKCTOB ped-
PEHOB MeceH «XPUCTOC BOCKpec, cbiH Boxuii» nnn «Xpucroc, cbi
Boxwii, Bockpec!», nepekavKamuMxcs ¢ Tponapem.

Kak n3BecTHO, macxanbHblil NEpHOA OKa3bIBaeTCA YPE3BbIYAITHO
HACbILEHHbIM MY3blKalbHbIMH TeKCTaMK. [1eCHH MPHYPOUYEHbI K He-
CKOJIbKHM KJIIO4eBbIM gaTam: ITacxe, Panyauue, Eropbio (10pbio),
Mukone, auio XKen-MupoHocuu U BosieceHbro. [ToMUMO nacxanb-
HOTO Tponaps «XpHUCTOC BOCKPece», ABNISIOLIErOCs 3HAKOM neproa,
H BOJIOUEOHBIX MECEH (KOTOPbIe 3Byuasny nepsbie 2-3 aHs Ilacxu nnbo
B TEUEHWE MacxajibHOM HeaenH, HHorAa elie v Ha Eropbs 1 Mukony 1 —
4yTO ObIBANO 3HAYMTENLHO pexe — Ha Bo3HeceHbe), B 3TOT nepuon
MOTJIH HCIOJIHATbLCS W MECHH APYTHX KaHPOB, B OCHOBHOM — JYXOB-
CKHWe, IPUYPOUYEHHbIE IMPHYECKHE, a Takxke nisicoBble. Tak, Ha [Tacxy
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MOLJTH METhCA «BECEHHHE» NECHH, Ha PaayHuuy — «ya0BCKHe», «iec-
HH Npo Mak», Ha Eropbsa — «eropbeBckHe», «1yXOBCKHE», IIETHHEY,
«KAparoJHbie», «MbJHbIE ECHU» U «TPUNEBKH», HA MHKOTY ~— «MHU-
KoJibckHe», Ha ZKeH-MUpPOHOCH L — «BECEHHHEN, <JIETHHEN, KIIITOXHED,
«MOXaOHbIE», «KTOJIOCHbIEY , «YCAKHE», MECHU, KKAKHE HA YM B3OHAYT»,
yacTylkH, Ha Bo3HeceHbe — «Makickue», «pa3Hbie». IlonyTHo 3aMe-
THM, 4YTO B CMOJIEHCKOH TPaJMLHH CYUIECTBYET MPOTHBOIMOCTABJIEH-
HOCTb TAKHX BbIPAXKEHU, KAK METb «CMEUHATIbHbIE» MECHU H CIIPOCTO
TYJIATb» B 3HAYEHHU «II€Tb M100bIE MECHUY.
HHTepecHO, 4TO BOJIOYEOHBIE MECHH, KOTOPll€ MOTJIM HCNOJIHATD-
ca Ha Eropbsa u Mukosy, agpecoBaHHble Tenepb Eropsro v Mukoite, a
HE XO3HHY WJIH KOMY-TO M3 YJIEHOB CEMbH (TOT e HAMEB, HO C APYIH-
MH TEKCTaMH, M C TEM XK€ HEU3MEHHBIM pehpeHOM «XPHUCTOC BOCKPEC,
cbiH boxuii!»), yxxe Ha3bIBanuchb «€ropbeBCKUMH» H «MHUKOJILCKHM K,
CyecTBYET MHOXECTBO TEPMHUHOB, 0003HAYAIOUIMX HCTIOJIHEHHE
Pa3HbIX My3blKaJTbHbIX TeKCTOB. O NPUUUTHLIBAHUAX Ha Pagyruny npu-
HATO FOBOPHUTb «BbITbY», TTAKATb», «K[OJIOCHTbY», «NPAUKTATb», TOI-
Jla KaK O MecHsx Ha PagyHuuy — «meTh npo Maki», eropbeBCKHX Mec-
HaX — «neTb Eropbs», «neTh KOpoBaM», «<MrpaTh Eropba», «urpats
MECHU», KUTPATb LYXOBCKHE», O MUKOJIbCKHUX — «IETh KOHAMY, O M€C-
HsiX HAa 2KeH-MUMPOHOCHIL — «(IrpaTh NeCHW», «kKPUYATH MAKO-Malo»,
0 necHsx Ha Bo3HeceHbe — «neTh «HuBy» (necHs, HauMHarOMAsACH
«Crato# lyx na Tpoiua»), «Jyxa neTb». 3aMeTHM, YTO O «CBATBIX»,
«BOXKECTBEHHbIX» MECHSAX, T.€. AYXOBHbIX CTHXAX, KOTOPbIE UCIONTHS-
jcb B Iloct, npeniuecrBoBaBwinii [1acxe, Bcerna roBopuTCs «neTby»
(0O MOJIMTBAX Xe, CBA3AHHBIX C YUTAEMbIM TEKCTOM, — KYUTATb»).
Kpowme atoro, B MaTepHanax HaM BCTPETHIIOCH MHOTO PHTOBO-
POB, OTHOCSIIMXCA K NAcXaJbHOMY NEPHOY U NPeALIeCTBYIOHIHM EMY
BepoHoMy Bockpecenbto 1 Yuctomy Uetsepry. [Ipurosop, koTopblii
Ha3bIBAJIM TaKXKe «MPUOAITKONH», «IIPUCKA3KOI», MOTJIM «NPULCOBa-
PHMBaTb», «<TOBOPHUTL». Mbl pacnojiaraeM 3anucsiMu noJoOHbIX «IIpH-
roBapHBaeMblx» NpUrosopos Ha BepoHoe Bockpecenbe, Uncthbiii Uer-
Bepr, Eropbs (Hanpumep, B ceae Kpanusha Pocnasnbckoro p-Ha npm
NIEPBOM BbIFOHE CKOTA «ITPUTOBAPHUBAIIH».
Bracuii-Xsanacui,
Aait moeti koposke nymuHky,
Llleaxasoit mpasoti kopmu,
Medasott pocott nou
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U eute: Xo3suH 000PbIll, NPUMU MO CKONUHKY
C x1e60M-CoNbIO U € Q0OPLIM CT1080M).

ITpUroBop MOrM «KpUHYaTLY (TAK, B TOM Xe ceie Ha UucTblid YeT-
BEPr OTHOCHNIM KMCETIb B Capail, Ilie ero OCTaBJANN, U «KKPHYATIH Mel-
BEAA»:

Meoseds-medeeos, udu xuceav ecme!

He xo0u ¢ Haw ogec, y epeuuixy, y poxs,

He ewb naw osec, He aomaii poxce, epeuxy He montu!
A udu Kuceas K Ham ecms)), .

O HEM MOTJIM TOBOPHTb «IIPOCUThL Pa3roBopaMu» (HampvuMep, B
cene CaBeeBo PocnaBnbCKoro p-Ha npv BbITOHE CKOTA «MPOCHIH pa3-
roBopamn»: «Eropuii-nobegonoceu, nobeperu Haw ckot»). Beipaxe-
HUS «<XPUCTOCOBATH KOPOB», KMOXPUCTOCOBATLCSA CO CKOTOM», «XpHC-
TOCOBATb POXb» 03HAYAIOT TpoekpaTHOE NpoU3HeceHne «XpHUCTOC
Bockpeceh

Kak MOX)HO yBUETb, HA yPOBHE TePMUHOJIOTHH, 0003HaYAIOLEH
HCTOJIHEHHE THOO0 MY3bIKaNbHbIX, 1100 BepOaIbHbIX TEKCTOB, NMPOC-
JeXKUBAETCS pa3BeAEHUE BONOUYEOHbIX MECEH, C OJHOI CTOPOHBI, U, C
JpPYTo# CTOPOHBI, MacXaJIbHOro Tpomnaps «XpHUCTOC BOCKPECe», MPH-
TOBOPOB M NeCEH JPYTHX XXaHPOB, KOTOPbIE BKIIKOYAET B cebs nacxasb-
Hbli nepuoa. Ecnu o Tponape, RpuroBopax yaiie BCEro TOBOPAT «KPH-
yaTh» («<KpHYaTh XpHCTA», KKPMUATh MEABEAS», KKPUYATh NOKOHHU-
Ka») ¥ O TaK Ha3bIBaeMbIX «MalCKUX» MecHAX (MEeCHAX ¢ NPUIEBOM
«Ma0-Mato») MOTYT FOBOPHUTb «KPHUYATb Mal-Mak», TO O BOJ0YED-
HbIX MECHAX FOBOPAT «[1€Tb» U HUKOTAA He TOBOPAT «KpUuaTb». Be-
POSATHO, HCHOJIHHTENBLCKA TEDPMUHONOTHUSA OTPAXaeT NPOTUBONMOCTAB-
JIEHHOCTb 3THX ABJIEHUH HAPOAHON KyNbTYPbl, KOTOPas BCE e Npoc-
MaTPHBAETCA B CMOJIEHCKOW TpagMU{HH, HECMOTPS HAa BUAMMOE €AH-
HOBPEMEHHOE COCYIECTBOBAHHE UX B PaAMKaX OJIHOrO MepHoa.

U nocnennee. O6painaet Ha ce6s BEMMAaHUE TO, YTO UCMIOJIHUTENb-
CKHH TEPMHUH «KPUUATbY» 00bEANHAET COBOIT HIMPOKUIL KPYT SBJIEHHAH
HApOAHOM KYJIbTYPbl: KAK My3biKaJlbHble, TaK U BepOasbHbie TEKCThI.

The paper is devoted to performing terminology, linked with mu-
sical and verbal texts of the Easter period. It cites the names of incan-
tations and various musical texts, as well as folk designations of the
process of their performance. It is noted that there is a difference bet-
ween the terms designating the performance of both musical and ver-
bal texts. In terminology there is a marked difference between the
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carolssung during Easter house-to-house rounds and the songs of
other genres, incantations and the Easter laudatory song «The Christ
is risen», though they sound within the framework of one calendar
period. The term «to cry», pertaining to both musical and verbal texts,
is used with respect to the laudatory song, incantations and the so-
called «May» songs. Easter house-to-house round songs «are sung»,
with the performers emphasizing the associated moment of the mo-
vement — «to make rounds with songs», «to go to sing under win-
dows», ete.
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T.B.Kupromuna (Mocksa)
Tatiana Kiriushina (Moscow)

I'0JIOC B HAPOJHOM TEPMMUHOJIOI'YA
BEPXHEI'O IIOBOJIXKDbA.

VOICE IN FOLK TERMINOLOGY OF UPPER VOLGA
REGION

B 6Gacceiine BepxHeit Bonru 1 ee nputokoB (Kocrpombl, YHXH,
BeTnyru) HHTOHUPOBaHHe OGPAAOBBIX NECEH OTIIMYAJIOCH OT OCTaJlb-
HbIX KAHPOB, YTO OTPAKANIOCH TAKXKE U B HAPOJHOH TEPMHUHOJIOTHH:
HX «EPHUATINY, KBOTTHIIW» WIIH ¢ HUMHU «okiIMKanu» (Eropus B ieHbL
NepBOro BbIOHA CKOTA, MOJIO0KEH OB-«BbIOHLIOB» B [IEpPBOE BOCKPE-
ceHbe nocie [Tacxu — «KIMKYHHMILHOEY).

HeobpsanoBbie xkaHpsl TaKKe ObUIM YACTO MPUYPOUEHBI K CE30HY
WJTH KaJleH lapHOMY Npa3iHUKy. JIeTHAs TpaaMuUMOHHas TMpHKa («npo-
TOJIOCHBIE», «JOJITHE», «10JIEBbIE» IECHH) UCTTOJHAIIMCh Ha OTKPBITOM
BO3YXE OUEHb 3biYHO, C KBLIHOCOM I'0JIOCA» HJIH «BbIBOAOM IoJioca»
B KOHLE KK0# CTPOQbl. DTO BCTPEUYANOCH H B CTPALRHHAXY.

B cBafgcOHOM 00psijie NOBeHEYUHOM YacThIO PYKOBO/ K12 HAHATAS
«BbITHULIA», «BbITbIHKA» WIH «BOPKOBOMKA», KOTOPAs XOpOLIO 3Ha-
J1a OOpAOBblE TEKCThi U HHTOHUPOBAJIA HX HA «TOPEMbIUHBIN» WIIH
«CBapeBHbIH ronocy. Eil moMoraiy nofpyri HeBECTbi, KOTOPbIE KIIPH-
BLIBAJIWY , TIOJIBLIBATIN» , «[TOACTABAINY . HeBecTa ke TONbLKO «pABKa-
na», «peBesia», «pbipKkaza» U «oxaja». Eciu HeBecTa — cMpOTa, TO
OHA BbIJIA HA MOTHIIE POJIMTEEH HA «KMEPTBEUMH» WK «MeIBeXHH
rojocy». Bo BpeMs NpoiianbHbiX OOPAZOB HEBECTY «OMEBAIIU» «I'0JIO-
CEHbI» W WTHCCILHULIBIY, A

Takum 00pa3oM, TEpMHUH «roJioc» ynoTpebsiics Ha BepxHeii Bo-
JIre B TPEX 3HAUEHHUAX:

1) «ronoc» kak Hanes;

2) «royIoc» Kak napTis B aHcaMOle (rosoca ACIHINCL HA «TOH-
KHH» M «TOJICTBIH» UITH «rpyObIi»);
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3) «ronoc» Kak 3BYK, U3BIEKAEMblii HADOAHBIM MHCTPYMEHTOM,
HanpUMep, Yy FTAPMOLUKH, TAE UCTOYHHK 3BYKa — METATMUeCKa f1J1aH-
Ka — Ha3bIBallach «r'OJIOCOBOMH», MI'Pa HAa NPaBO# KIaBUMaType Hasbl-
BaJlach «Ha royuoca», a Ha IeBOH — «Ha baca».
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H.AGy6axupoBa (Amrabar)
Natalya Abubakirova (Ashgabat)

®YHKIHWA TEMBPA KAK KYJIBTYPHOI'O
MAPKEPA ITPH HCCJIEJOBAHHUH HEKOTOPBIX
KAHPOB TYPKMEHCKOI'O MY3bIKAJIBHOI'O
P®OJIbKIIOPA

THE FUNCTION OF TIMBRE AS A CULTURAL
MARKER IN STUDYINGSOME GENRES OF THE TURKMEN
FOLK MUSIC

[TockonbKy TypKMeEHCKas HAapOAHAs My3biKaJlbHas KyJbTypa MHO-
rociioiiHa 1 MHOTOCOCTaBHa, MHOT'HE €€ ()OPMbI U XaHPbl HA NPOTA-
WEHHUH JJTUTENIbHOTO NEPHOAA PA3BHTHSA CYLUECTBEHHO MOIU(HUUpPO-
Basnuck. s uccnenopaTeneit ofHOH U3 Haubonee TPYAHbIX 3a1ay AB-
NAETCA XPOHOJIOTMYECKAs U reHeTHYecKas aTpMOyTHKA OTHENbHbIX
00pasLoB, )XaHPOB, 2 MHOT 1A — LIeJIbIX MJIACTOB KYNbTYPbI.

IToneBble HabmoaEHHS U aHANUTHUYECKHE HUCCIIEAOBAHMSA MTOKa3bl-
BAlOT, YTO BO MHOTHMX 3aTPYOHMTENIbHBIX Cllyyasx [NIaBHbIM (hakTo-
POM TAKOrO aTpUOYTHPOBaHUs ABNAETCH TEMOD.

B xauecTBe NPUMEPA MOXHO NPHUBECTH:

Jisne — B COBpEMEHHbBIX YCIOBHAX )KAHP JKEHCKOTO TECEHHOTO
donbxopa, pacnpocrpaHeHHbIH BO Bcex perHoHax TypkMeHHcTaHa.
ConepxaHue TEKCTOB — caMoe pa3Hoo6pasHoe. IIpuHATO cunTaTh,
YTO ITOT KAHP HE HMEET MPHYPOUEHHOCTH U OTHOLLEHHS K KAKOMY-
1160 obpany. TeM He MeHee noneBble UCCNEAOBaHHUS, JaHHbIE CPaB-
HUTENbHOI'O ITHOMY3bIKO3HAHHS MO3BOJIU/IN BbISBUTb HCKOHHOE Ha-
3HayeHHe ITOTO KAHPA, ero OOPAAOBYIO CYLUHOCTb, CBA3b C 3EMJIEeNb-
YeCKHM KyJIbTOM. DTH BbIBObI [TOJyY€eHbl HA OCHOBE H3Y4YEeHW S HMEH-
HO TEMOPOBOH CTOPOHbBI IeceH Jsjie — creunpruYeckdn 0CO3HAHHbIX
MaHUNyNauuid TeMOpOM rpu ux ucnonHeHuu. I1o cei aeHb B HekoTO-
PbIX PECMOHAX COXPAHHUIIMCH TAK Ha3blBAEMble «UTPOBbIE» JIfiJIE, HC-
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NOJIHCHHE KOTOPbIX COMPOBOXKIAETCA PA3JINYHbIMH IPHEMAMH MCKYC-
CTBEHHOT'O H3MeHEeHHd TeMOpa rojoca: MOCTYKHBaHHEM MO FOPIy —
«aaMak-jsiie», «boras-nsne», «0oOKypAaK-IIe», IOAEPrUBaHHEM [101-
00poAKa — «eHEK-JIAJIe», ylapaMy NaibleB Nno rybaM — «aomak-
nse», MOAEPrUBaHHUEM MJIEYAMH — ITHH-JIANe», MOAeprUBaHHEM
KONEHAMH -— «Ibl3-115M1€e», HHTEeHCHBHbIM PAacKauMBaHHEM TeJa MpH
OMoOpe Ha OAHY HOry — «asAK-Nsiey». B pe3ynbraTte 3THX MaHUMyns-
LM BO3HMKAET crieludHUecKoe TPEMOIMPOBaHHE, XaPAKTEPHOE TOJIb-
KO JUTS JUHHOTO )XaHPa U FEHETHUECKH BOcXoasllee k 06psany 3a3biBa-
HUSA BECHBI.

HMMeHHO TeMOp ABIAETCS BAaXHbIM KOMITOHEHTOM B TeX )XaHpax,
KOTOPbI€ ABAAIOTCA NPOMEXYTOUHOMH CTYNEHBIO MEXAY TMEHHEM M
peybio.

XbIMMBUI — QYHKIIHOHMPYET H B HALIU JHH KaK 3IEMEHT AOCYIO-
BOr'0 BpeMANpedpoBoXxaeHHs. OHAKO aHANIM3 ONpPEAEIEeHHbIX ITpHe-
MOB HCIOJIHEHUS, OTHOCALUMXCH K TEMOPOBOH CTOpOHE, MO3BOJISAET
BBISBUTb HCKOHHOE Ha3HAYeHHEe 3THX MeceH, UX MPUHAIIEXHOCTb K
00psaaM, CBOHCTBEHHbIM CKOTOBOUECKHUM KyJIbTypaM. McnonHsemble
KaK NepeKIMYKN B aHTHGOHHON, pHTMHUECKH HMITYJIbCUBHOH dopme,
XbIMMBUI ABJIS€TCA UMUTALMEll TEPEXNIHYEK MOPCKUX YAaEK —— MECTHO-
ro JpeBHEro ToreMa. 3ByKoBoil 3¢ dekT JocTuraeTcs Mnpexie BCero
M3MeHeHHeM TeMOpOROii OKpackH rojoca, NpU4eM BbICOTHas onpee-
JIEHI1OCTb TOHOB HE HMEET 3HAYEHHS — Ha [EPBbIH MUIaH BbICTYNAIOT
JBa TEMOPOBO-PECHCTPOBbLIX YPOBHS.

CaMomy (O1IM3My TYPKMEHCKOH pedd mpucyuia cBoeobpasHas
TeMOpOBas XapaKTepHUCTHKA, KOTOPYIO MOXHO PAacCMaTpPHBATh Kak
HMIYJIbC K TOPNOBOMY feHHI0. HekoTopble npHeMbl BOKUTH3AUHH B
NEHUU YCTHBIX NPO(ecCHOHAOB — «DaxilUW» ABASIOTCI «OCTATOYU-
HbIM» ABJIEHHEM FOPJIOBOIO NeHU s (Kak neHusi TeMOpOBO H3MEHEHHO-
ro): GanpleTHas BOKaJIM3aLMs HA TTACHbIE «H» WIIH «a», EHHE C 3a-
KPBITBIM PTOM (HOCOBOE), TDEMOJIMPOBAHHE, CMIA3MATHUYECKHE BBIKDH:-
KM Ha «xa». B Hacrosuiee BpeMs 3TH MpHeMbl SBISIOTCH aTpHOYTOM
BUPTYO3HOI'O MCIIOJHEHHMSA, MOKa3aTeJeM MacTepcTBa CoNucTa. B To
e BPeMA UX NPHUMEHEHHE — CBUACTEILCTBO QOHUCIAMCKOIO MPOMC-
XOXKIAEHHS COOCTBEHHO MY3bIKAILHOTO s3blKA JAHHOA TPAAMLIHH.



O.AJlamuna (Mockaa)
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MHP XKUBBIX H MUP MEPTBbBIX
B MY3bIKAJIbHBIX 3BYKAX

WORLD OF THE LIFE AND WORLD OF THE DEAD IN
MUSICAL SOUNDS

3BYyK — OZIHO M3 OCHOBHbIX KOMMYHHKATHBHLIX CPeACTB, 00naaa-
1outee GoNbield 10 CPABHEHUIO C APYTHUMH YHUBEPCAILHOCTLIO. 3J0Ha
JelCTBHS 3ByKa, paBHast 0OIacTH ero pacnpoCTPaHeHUS, 3HAYUTENb-
HO OOUIMPHee, YeM Y KOMMYHHKAaTHBHbIX CPEACTB, OCHOBAHHBIX HA BH-
3yalibHOM, OCA3ATEILHOM U AP. KOHTakTax. KpoMe Toro, 3ByK HeceT B
cebe HEKOTOPOE MMIMEPATHBHOE HAYaslo, MOCKOIbKY YENIOBEK, UMes
BOJIIO HE CMOTPETh, HE 0CA3aTh, He MPOOOBATh Ha BKYC, HE MOXET HE
CIbIWATh. 3TO CBOHCTBEHHO HE TOJIBKO XHUBBIM, HO U ODUTaTENAM
HHOTO MHMpA B CHITY HX aHTPOMOMOP(HOCTH.

HIMEHHO 3TH Ka4yecTBa 3BYKa ONPEAE/IIOT TY YPe3BbIYaiHO BaX-
HYI0 POJib, KaKyI0 OH HIPaeT B 00pAI0BOH NPaAKTHKE: HEPEAKO 3BYKO-
BOW aKT COCTABJIAET OCHOBY PUTYaIa, a OCTa/IbHbIE KOJBI BLICTYRAIOT
KaK BCIIOMOraTelbHblE, YTO OTPAXKEHO H B 06pAA0BOH TEPMHHOJIO-
THH (HapUMep, «rYKaTb», «KJIHKaTh» BECHY, MOKOAHHKA U T.0.).

Putyan aBnserca GopMOH peryJMpOBaHHs OTHOWEHHUH MEXay
«TEM» H «ITUM» CBETOM, YTO BbHIPA3UJIOCH B €0 AHATOrHYHOCTH. OH
MOXET ObiTh PACCMOTPEH KAK CHTYallHS KOHTAKTa MeXay MHpaMH, B
KOTOPOH KaXbIH U3 YJACTHUKOB MPeceAyeT CBOH LIEJIH, YEM H onpe-
AeJIAETCA XapaKTep, CTPATETHA M TaKTHKa WX 3ByKOBOT'O MOBEJAEHHA,
4T0 HaHboJee APKO NPOCTYNAET B KaJeHIapHbIX oOpsAaax.

HMHHLHaTMBA KOHTAKTa MOXET HCXOAMTh C Pa3HbIX CTOPOH: KakK
CO CTOPOHBI MOTYCTOPOHHHMX CHJI, TAK H CO CTOPOHbI IOAEH.

[IpencraBuTenH «TOro» cBeTa BLICTYNAIOT HHULMATOPAMH KOH-
TaKTa TOJbKO OAHH pa3 B rcly — B Hayalle KaJleHIapHO-BPEMEHHOTO
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LIMKJIA, COOTHOCHMOTO THGO ¢ MEPHOAOM 3UMHErO COJTHLEBOPOTA (KO-
TAAOBUIMKH), TMOO ¢ Hayaniom BecHbl (BooyeOHHKH). Bo Bee ocTalb-
Hble KPH3HCHbIE, pyOexHble TOYKH KaleHAaps, KOTAa TPaHHLA MeXAy,
MHpPAaMH Pa3MblKaeTcs, HHULHATHBA KOHTAKTa ¢ 00MTATENIMH HHOTO
MHPA NPUHAMJIEXKHUT JIOAIM.

XapaxkTepH3yiOLLIMe MPeICcTaBHUTENEH «TOI0» CBETA MY3blKaJlbHbIE
TEKCTbI BCETAA CTUIIHCTHYECKH BblIENIEHbI CPeJH TPOUYMNX, HO HE B paM-
Kax pUTyasa, a B paMKax BCEero KaleHgapHo-neceHHoro uvkna. Kak
NPaBHIIO, OHH OTJIMYAIOTCA TeMOPO-MHTOHALUMEN M XapaKTepoOM Me-
JIOAHKH, YACTO He HMEIOLLIEM aHAJIOTOB B JAHHOH TPaJHLMHU.

My3blKalbHble TEKCTbI, UCMOJIHAEMbIE OT JIMLA YEIOBEYECKOTO
KOJIIEKTHBA, Mo Oonbuied yacTh 06MaialoT My3biKaJIbHO-CTHIIMCTH-
Yeckoif 0OLUHOCTLIO, HO MPOTHBOMOCTABJIEHbI NEPBbIM. B cOOTBETCT-
BHMH CO CLieHaPHEM KaJIEHAAPHOr'O PUTYyaia, BKJHOYAIOWMM «BCTDEYY»
1 «TIPOBO/bI» MUPOJIOTHYECKOTO NEPCOHAXA, BPEMEHH F0Ja U NP, «4e-
JIOBEYECKHE» MY3bIKAJIbHbIE TEKCTbl MOXHO YCJIOBHO Pa3JeTHTh Ha iBE
rpynmbi: ’

a) «TPHU3bIBHbIE», LEIbIO UCIIOJIHEHH KOTOPbIX ABJIAETCA YCTAHOB-
JIeHHE KOHTAKTA € MOTYCTOPOHHHM MHPOM; :

6) «OTroHHbIe», HaMpaBJieHHbiE HA U3THAHUE, Bbmponaxcnaauue
obHnTaTenel «TOro» cBeTa U3 MUpa JHO/ei.

Ecnu «IpH3biBHBIE» TEKCTbI OCHOBaHbI Ha 3ByKaX, MMEIOLIHX Ye-
JIOBEYECKYIO NPHPOAY, XOTA U OTMEUEHHbIX 0COOOH CHIIOH H MHTEH-
CHBHOCTbIO (4TO CBA3aHO C MX PHUTYaJIbHBIM Ha3HaueHHeM), TO BTO-
pbie kak Obl BOCCO3AIOT B 3ByKaXx 0O6pa3 «Toro» ceeta. Mx oTroHHas
(yHKUMS peanu3yeTcs Ha OCHOBE PHHLUMMA «NOKOOHOE MOJOOHBIMY.
Hanbonee m3BecTHbie TEKCTbI TAKOTO POJA — PHTYaJIbHbIE LIYMbI,
pUTyaibHas kakooHHA, BO3HMKaOWas B pe3ybTaTe OUTLS B METAI-
JIMYECKHE MPEAMETHI (KOCbI, Bepa, 3aCJIOHKH U Np.). MeHee H3BEeCTHbI
pacnpocTpaHeHHbIe B pycCKoO-0eopycckoM norpaHuube crieuuguyec-
KHe BOKanbHbie POPMbI, HocALHe HazBaHHe «bopoHa». TepMuH «6o-
POHa» OTHOCHTCS MMEHHO K 3BYKOBOH YacTH pUTyasa, NOCKOIbKY
cNoBO «OOPOHMTBLY B JAHHOH TpagULHH yNOTpebaseTCS B 3HAYEHUH
«I1ETb HENPAaBHUIIbLHOY.

«bopoHa» npeacraBnser cob0i OAHOBPEMEHHOE HCMOJIHEHHE
y4YacTHHKaMH PHTyalla BCeX CYIECTBYIOLIHX B TPaAHLIHH KaJleHaap-
HO-NeCeHHbIX XaHPOB, Onarogaps YyeMy Bo3HHUKaeT 3QdeKT 3ByKOBO-
ro xaoca. EfnHoBpeMeHHOe 3By4aHHe KajleHOapHbIX XaHPOB, HMEIO-
IIHX CTPOTYIO MPHYPOYEHHOCTD K ONMpeJe/ieHHbIM Ce30HaM B paMKax
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FOZOBOTO LMKJIA, MPUBOJMT K HAMEPEHHOMY PHTyaJIbHOMY KoJL1afcy
BPEMEHH, «CTATHBAHHIO» ETO B OJIHY TOUKY, TEM CAMbIM 1EMOHCTDH-
Py HHAKOCTb MPOCTPAHCTBEHHO-BPEMEHHbIX OTHOIIEHHH Ha «TOM»
cBeTe. O6paa «bOpOHa» COBEPLIAETCS B TPOMUKO-KYNAJIbCKHiA NEPH-
O TGO C UEbIO UITHAHNS BebMbl, TG0 Ha Boi3biBanue 1ok as. [lpu
9TOM aKLMOHAIbHBIH PAX KaX bl pa3 COOTBETCTBYET nparMaTuyec-
KO HANpPaBJeHHOCTH PUTYyana.

Ciyyaii ¢ BbI3bIBaHHEM IOX/4, Ka3anoch Obl, IPOTHBOPEYUT Npell-
NOXEHHOMY pa3feNeHHI0 My3blKaJIbHbIX TEKCTOB Ha «ITPH3bIBHbIE» H
«OTroHHbIe». OAHAKO Bbi3biBaHMe JOXKAS MOXHO PACCMATPHBATL U
Kak M3rHaHHe 3acyXH. M ecnin Ha ypOoBHE 3ByKOBOI'O KOZA NMPEeBaInpy-
€T OTTOHHas1 QYHKUHS, TO HA YPOBHE aKL{HOHATILHOTO pAla — «pH-
3bIBHAA».

B putyane aBa Mupa Bceraa npoTHBONOCTABJIEHbI APYT APYTY Ha
YPOBHE 3BYKOBOr'O NpoaBsieHns. Eciu «TOT» CBET MPeACTABIIEH My3bi-
KaJIbHbIMHM TEKCTAMH, TO OTBET CO CTOPOHbI IOJAEN peau3yeTcs B pe-
yesoH (opMe. EciH e oTnpaBHTENIEM MY3bIKaNbHbIX TEKCTOB ABJIA-
€TCS YeJIOBEYECKHH COLIMYM, TO PEAKLIMA HHOTO MHUDPa OyZeT Bbipaxe-
Ha B 3BYKax MHOIl IPUpO/Ibl. B KauecTBe OTBETHBIX PEMIIMK MOTYT Bbl-
CTYNAaTb 3BYKH CAMOI'0 Pa3HOT O IPOMCXOXAEHHA: OT TOJIOCOB KHMBOT-
HbIX M MTHL 10 aKyCTHUYECKHX 3deKkToB (THUMA 3Xa), BOZHHKAIOLIKX
Oyaroaaps 3ByKOBOW AEATENbHOCTH JIIOAEH.

3BYyK MOXET BLICTYNAaTb U KaK «TBOPEL», «CO3UAATENb» pHTy-
AJIBHOTO XpPOHOTONA, MPEACTABAAIOLLETO cOOOH 30Hy KOHTaKTa MeX-
Iy MHpamu. B 3ToM ciyuae Spxo NposBiseTcs ero aMONBaNeHTHOCTD:
OH OJHOBPEMEHHO CO3JAET U Pa3pyLIAET TPAHULY MEXKAY «TEM» H
«3THM» CBETOM, 3aLUHLIAET JIFOJAeH OT MOTYCTOPOHHEr O BAUAHHUSA, HO
M CIIYXHUT CPEACTBOM YCTaHOBJIEHMS KOHTAKTA, CBA3H C OOHTaTeNs-
MM MHOTO MHpa. DTA JBOHCTBEHHOCTb HallIa OTPaXKeHHE B CIIOBEC-
HbIX TEKCTaX OOPALOBBIX NeceH.

3ByK «OUEpYHBAET» PUTYANIbLHOE NPOCTPAHCTBO U C’I‘pyKTyppr-
€T, opranusyet ero. Tak, B nonecckom o6psane «CTpena» 3Byk, Haps-
Ly C KHHETHYECKUM KOLOM, ONpENeIEHHbIM 00pa30M BbICTPaUBAET pH-
TyaJIbHbIH XpOHOTOMN. UHTEPECHO, YTO MY3bIKaTIbHbIH H AKLIHOHAIb-
HblH pAAbI, IPOTHBOPEYA APYT APYTY, B LIEIOM COOTHOCATCS NO MPHH-
UMIYy KOMIIEMEHTaPHOCTU. CTPETTHOE 3ByUaHHe HECKOJIbKUX MECEH
CHUMAET LE3YPHPOBAHHOCTbL 3BYKOBOTO MOTOKA, YTO TPUBOAMT K «OC-
TaHOBKE» BpeMeHH. [IpH 3TOM HCTOIHMTENH ABUTAFOTCSA [OCTYNATENb-
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HO ¢ pa3HbIX KOHLIOB ceia k nepekpectky. JlocTHrHYB MecTa BCTpeyH,
Y4YacTHHKH 00pa3yloT KpyroBOH XOPOBOA, a CTPETTHOE UCMOMHEHHE
rnieceH cMeHsAeTcs oObIYHBIM. [IBHXKEHHE N0 KPYTY B 3TOM KOHTEKCTe
BOCMPHHHMAETCA Kak OCTAHOBKa, a pacyJieHeHHOCTb MECEHHOTO TEKC-
Ta, 1O CPABHEHHIO C HEMPEPLIBHBIM 3BYKOBbIM MOTOKOM CTPETTHOTO
3ByYaHHs, CO3JAET BIiEYaTIEHHE ABUKEHUA BpemeHH. Takum obpa-
30M, MY3blKAa OPraHU3YEeT BPEMEHHbIC OTHOLLEHHS B pUTYyaJie, a ABU-
KeHHe — ero npoctpaHcTBo. HecoBnanenue qByX KOXOB, HX B3aUMO-
JOMNONHUTENIbHOCTh MOAYEPKUBAET CAKPAIBHOCTb PUTYAJILHOTO XPO-
HOTOMNA, €ro OTIIHYHE OT NPOPaHHOTO.

Sound is one of the main and the most universal means of commu-
nication. It can encompass more than vision, touch or other means of
communication. Moreover, sound intrinsically acts on us, since we
cannot avoid an existing sound. The actions of sound conserne not
only human beings, but inhabitants of the other world.

These particular qualities of sound determine its specific and im-
portant role in ritual. Very often sound serves as the main stem of the
ritual, with other means supportive. This principle is reflected in ritual
terminology: «to call spring», «to call the deceased» etc.

Ritual is always a dialogue between two worlds, ours and the ot-
her. During this dialogue each party pursues its own goals determi-
ning the character and tactics of their sound conduct.

Season rituals of East-Slavonics clearly demonstrate this. Such
dialogues take place in critical moments of the calendar when borders
between the two worlds come apart. These openings are usually initia-
ted by human beings, and the only time when the other world initiates
the dialogue is the beginning of the calendar cycle correlated with the
moment of winter solstice or the beginning of spring.

Calendar musical texts related to the human community and tho-
se related to inhabitants of the other world are distinguished by timb-
re-intonations and melodics, these form two components within the
tradition. The main calendar rituals are based on a common scheme
which includes «welcome» (reception) and «seeing-off» of the mytho-
logical personage or season. .

According to this scheme «human» musical texts can be divided
into two groups: a) «calling, initiating contact with the other world;
b) «banishing», removing the other world’s beings from this world.
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«Calling» texts are based on characteristically human sounds, though
unusually expressive and strong according to their ritual functions.
«Banishing» texts, meanwhile, aim to create sounds representing the
other world. Their effect is based on the homeopathic principle. Well
known texts of this kind are ritual noises, such as cacophony created
by banging iron objects (buckets, scythes, oven-doors, etc.).

A specific vocal form called «harrow» and existing on Russian-
Bielorussian frontier is comparatively less known. The term «harrow»
is applied to the sound component of the ritual and means «to sing
incorrectly» (mangling).

The «harrow» is a simultaneous singing of many different calen-
dar songs which results in an impression of chaos. The co-existence
in time of numerous calendar songs where each is usually strictly
related to a particular season, intentionally produces an effect of
ritual collapse of time, «shrinking» time to a point. This generally
represents the contrariness of space-time structure of the other world.
The «harrow» is performed in Trinity-Kupala feast time with the
purpose either to drive away a witch or to call for rain. In either case
the actions are different accordingly to the pragmatic aim (goal, ob-
ject) of the ritual.

It might seem that the rite of calling for rain contradicts the pro-
posed division of musical texts into «calling» and «banishing». Howe-
ver, the calling for rain is at the same time the banishing of draught.
And when the meaning of ritual songs is banishing, the meaning of the
action is calling for.

Inrituals the existing opposition of two worlds is always manifes-
ted in opposition of sounds. When the other world is revealed by mu-
sical texts, then human side responds in speech. When human commu-
nity expresses themselves through musical texts, the other world res-
ponds in non-musical forms. These may vary widely from voices of
animals and birds to acoustic effects related to human sound activity,
for example echo.

Sound can also create a specific ritual sphere, where two worlds
communicate with each other. Here sound is ambivalent, it simulte-
niously creates and breaks borders, it defends people against influen-
ces from the beyond and, at the same time, serves as a means of com-
munication with it. This ambivalency of sound manifests itself in ver-
bal texts of ritual songs
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Sound can also define (outline) borders of the ritual space and
structure, as for instance in ritual «Strela» known in Polesie. The so-
und and kinetic components of the «Strela» complement each other.
When the participants of the ritual walk from different directions to-
wards the main crossroads they sing several songs in stretta which eli-
minates caezuras of sound stream and creates an impression of time
being stoped. Reaching the meeting point they form a round dance
(horovod) but the stretta singing changes to the normal sequental ren-
dering of songs. The round dance in this context means the ceasing of
moving forward. At the same time, on the contrary, formation of the
structure in the singing creates an impression of moving time. Thus,
while the sound structures time in the ritual, the movement organizes
its space. This two components complement each other, while the dis-
cordancy between them creates a specific sacred area strictly detached
from the ordinary life.
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3BYKOBOW MUP YIMYPTCKOT O
HAPOJHOI'O KAJIEHJIAPH

THE SOUND WORLD OF UDMURT FOLK CALENDAR

Ocob6yio 3Ha4UMOCTb B TOAOBOM KaJieHape YAMYPTOB HMEIO
BPEMA JIETHETO U 3UMHETO COJIHHEBOPOTA, KAaK /IBA KPUTHUYECKUX
MOMEHTA B XH3HH npupoabl. O6a HOCHIM Ha3BaHHE «BOXOIbIP»
(Bpems nepekpecTba) U ACTMIIM TOJl Ha IBE MOJIOBUHbI. B cO3HaHUM
YENOBEKa 3TH JIBAa MOBOPOTA ObINH CBA3AHbI C IBYMSA KYJIbMHHALIHK-
OHHBIMH MMKaMH ABHXEHHA )XH3HH TO K PACLBETY, TO K yracaHHuio.
[IpoTHBONOCTaBNEHHE XH3HH H CMEPTH, OYEBUAHO, C TyOOKOH
JIPEBHOCTH OCO3HABaJIOCh OHOW U3 BaKHEHIIUX OUHAPHBIX ONIMO-
3ULIMHA, TAKUX, KAK BEPX — HU3, CBOH — 4yXoi u aAp. IIpoTuBonoc-
TaBJICHHE PacClpOCTPaHANIOCh HA BEChb MHP MPHPOALI, BKJIIOYas B
HETO M YeNOBeKa.

JleTHu# BOXOABIP C €TO TEMJIOM H LIBETEHHEM BCETO 3€JIEHOTO MHPa
CBA3bIBAJICA C HayajoM miuofdoHouteHns. K 3ToMy BpemMeHH npuypo-
YUBANUCH JIIOACKHE CBaJbOBI; B 3TO Xe BPEMS BO BCEX JIEPEBHSAX BO3JIE
PXaHOTO MOoJIs NPOBOJMIICA OOPAL «I'YyXeM I0OH» (JIETHHIA MUP), UMEB-
IIMHA LeNb cnocobCcTBOBAaTL XOpOlilleMy Bbi3peBaHHI0 pxH. Ha npas-
JHHKE JIETHETO NMHPa HMHTHUPOBAJICA YAaCTHYHO cBajeOHbIH 0bpan.
CeMeiiHblit 06psa cBaAbObl M KaJIEHOAPHBLIH MPAa3JHUK T'YXEM HOOH
BOCITPHHHUMAJIMCh 3BEHbAMH OHOTO MpoLecca, O Y4eM T'OBOPSAT MeceH-
Hbl€ HaneBbl 3TUX OOPANOB, OYEHb OJIM3KHeE 11O CTHIIIO, @ B HEKOTOPbIX
MECTHbIX TPAJAMLIMAX TMEBLIHECS HA OJHY U TY K€ MEJIOJUIO CIOaH T'yp
{cBaieOHbIH Hamnes).

HnuTto HE BOMKHO MELIATH CBEPIIIEHHIO BEJINKOT'O TAHHCTBA POX-
JeHUS HOBO# XH3HH. [103TOMY B epnoa JeTHEro BoXoablpa 3anpe-
1aNoCh lUYMETb, 0cOOEHHO Y Bobl U Ha Boje. CaMoe onacHoe Bpe-
MA — MONJEHb, KOTJIa Hellb3s Jla)Ke BO3BbILLIATbL FOJIOC HWJIK CTY4aTb
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6e3 Hyabl. 3a HapylleHHe 3anpeTa YenOBEK MOXKET ObIThb HaKa3aH
rpaioM, yiapoM MOJIHUH, TOTOKAMH JIHBHA.

ITpoTHBONMOIOXKEH MO CBOEMY 3HAUEHHIO 3HMHHH BOXOJABIP, Ha-
CTYNABUIMH B TEPUOA 3UMHEH CTYKH, KU3HEHHOTO ouefnenenus. C 3Tum
BpeMeHeM CBA3aHbl Ba BaKHEHLIMX 006pAaa: KaJeHIAPHbIH NPa3AHUK
«OPTMacbKOH» (pAKeHbe), HAaNpPaBJeHHbIH HA COXPaHEHUE MI00PO-
QM 3EMITH, M CeMEHHbIH ITOMHUHANLHbIH 00pAL «HbIP-NbIA CETOHY (XKep-
TBOBaHHE TOJOBbI-HOT), 00pallleHHbIi K ymMepLuHM poautensaM. CTH-
NeBOE CXOACTBO CTHJIEBLIX HANEBOB 3THX JBYX OOpAN0OB FOBOPHT O
HekoH 00LLel Hiee, Texaleld B MX OCHOBE, U 3Ta HAed — NPOoOyaHTh
MMD HeOLITHA K HOBOMY pacusery xu3HH. Ha 06pAaax oceHHe-3UM-
HEro BPEMEHHM MHOTO LIYMEIH — Ha NOPTMACbKOHE NPH HEHHH TPOM-
KO CTYYaJIH M0 CKOBOPOJE UIIH [0 KACTPIOJIE, Ha MOMHHAJILHOM 06ps-
ne 0053aTebHO 3BeHeNId B KOJXOKOJIbUYMK, TOMAJIH; MHOTO CMESTIMCD,
CKBEPHOCIOBUIN. CUMTANIOCH, YTO BO BpEMS 3UMHET0 BOXKOAbIPA Y/IH-
11bl KHIAT OOOPOTHAMH, KOJILYHaMH U NMPOYell HEYNCTbIO; BEYEPaMH
paccka3blBaIH CKa3KH, 3araiblBaJIN 3aT a/IK{; TaJajId, bITasACh 3arJIs-
HYTb B cBOe Oyayiuee — CIyLIaH («KbUI3HCbKOHY») y ABepeH H30bI, Ha
NnepeKpecTKe A0Por, oA OKHaMHU, Bo3Jie OaHH.

Takum 0Opa3oM, onnb3MLKA JIETHUH BOXOAbIP — 3HMHHH BOXO-
JbIp MOJ4YEepKHBaJiaCh YEIOBEKOM Ha HECKOJIbKHX YDOBHAX: 0OpAbl,
YTBEPXKIAIOLIME PacliBeT H TOTOBHOCTD K IJIOJIOHOLLIEHHIO U 00paabl,
noMoraruue obecne4uThb MIOIOPOAUE 3eMIIU B OyaylLIeM; MeCeHHbIS
HaneBbl 06PANOB TakKe Pa3TPaHUUYUBAIOTCS B CTHIIEBOM OTHOUIEHHH
Ha HameBbl IETHErO BOXOAbIPA U HANEBbl 3UMHETO BOXOIbIPA, HAKO-
Hell, B 3BYKOBOM NPOCTPAHCTBE NPOTHBOMOCTABIANINCH COOTBETCTBEH-
HO THLIWHA U LIYM, pe3KHE 3BYKH.

The time of the summer and winter solstice has always had a par-
ticular importance in the yearly calendar of the Udmurts as two criti-
cal moments in life of the nature. Both were named «vozhodyr» (so-
arcoonip) (the time of crossing), and they divided the year into two hal-
ves. In people’s consciousness these two turning points were associa-
ted with two culmination peaks of the life: either to the prime of life or
to its going out. Since ancient times the opposition of life and death
has been realized as one of the «main binary oppositions such as top-
bottom», «one’s own — another’s» and so on. The opposition exten-
ded to the whole world of nature including the human being.

The summer vozhodyr with its warnita and the green world’s
blossoming was associated with the beginning of bearing fruit. It was
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the period of people’s weddings; at that time in all the villages near the
rye field the rite «guzhem yuon» (the summer feast) was held, which
was aimed at making for a better ripening of rye. A part of the wed-
ding ceremony was imitated at the summer feast. The family wedding
rite and the calendar feast «guzhem yuon» were understood as parts of
one process, which was realized through the song melodies of these
rites, the latter being very close in style or song with the same tune
«syuan gur» (the wedding tune) in some localities.

Nothing can disturb the great mystery of a new life’s birth. That is
why it was for bidden to make a noise near the water during the period
of the summer vozhodyr. The most dangerous time was midday, when
it was considered impossible to raise voice or beat something noisily.
For breaking the prohibition people might be punished by hail-storms,
lightnings, showers.

In the opposite to the summer vozhodyr, the winter vozhodyr ar-
rived in the period of the winter severe cold, of the life’s freezing. With
this time two important rites are connected: the calendar holiday «por-
tmaskon» (dressing up) devoted to keeping up the land’s fertility, and
the family funeral rite «jyr-pyd seton» (#bip-nbia ceToH) (sacrificing
head-legs), adressed to the deceased parents. The stylistic similarity of
these two rites’ typical tunes bespeaks an underlying idea, which they
have in common. The idea is to prompte the world of non-existance to
a new life flourishing. It was traditional to produce much noise in the
course of the autumn-winter rites — at the portmaskon people used to
beat frying pans or saucepans while singing; at the funeral rite it was
necessary to ring the bell and stamp feet; people laughed much and
used foul language.

It was thought that at the time of the winter vozhodyr the streets
were full of werewolves and sorcerers; in the evenings people used to
tell fairy tales and ask riddles; while telling fortunes people listened to
«kylziskon» (xbu3iicbkoH) at the door of the house, at the crossroads,
at the windows and near the bath-house.

Thus, the opposition of the summer vozhodyr and the winter voz-
hodyr was emphasized by people on a number of levels; the rites kee-
ping up the prosperity and fertility of nature; the rites’ song tunes of
different stylistic nature — the summer vozhodyr tunes-and the winter
vozhodyr tunes; at last, the sound space with its opposition of the si-
lence and noise.
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A.B.Mopo3(MockBa)
Andrei Moroz (Moscow)

3BYK/OTCYTCTBHUE 3BYKA KAK CIIOCOB
XAPAKTEPUCTHUKH «CEI'O» 1 «TOT'O» CBETA
(Ha npumepe cep6oXopBaTCKHX 3ar0BOPOB)

SOUND / LACK OF SOUND A MEANS OF

CHARACTERIZING «THIS» AND «THE OTHER» WORLDS
(illustrated by Serbian-Croation incantations)

TekcTbl MHOTOYMCIIEHHbIX 3ar0BOPOB, HAMPABJICHHbIX HA JIEYEHHE
Gomne3Hei, OCHOBAHSI HA MPUHLIMIIE W3CHAHHA NEPCOHUGHUMPOBAHHOH
60JIe3HH U3 YenoBeKa ((KUBOTHOTO) B HEKHIl OCOBbIi, MOTYCTOPOHHMIH
MHP. DTO TOT caMblil IOKYC, OTKY/la OHa MPHULIJIA, 4TO YaCcTO Noadep-
KHMBAeTCa creuuanbHbIMU GopMynaMu: Bpamu ce nampaz, Hamemiiu
yogeue<...> (BepHHcb Hazaj, 4yenoBek C SUMeHEM (UeslOBeK-AUMEHb);
3aroBop OT Hamema — A4MeHs — PagenkoBuh, Ne 425); Axo cu ca
CYHYe 00w, y CYHYe CuU udu, ako cu ¢ mecey 00w ', y Mecely Cu Uol, axK
cu nomcku, y nome cu uou<...> (Ecnu Tbl ¢ CONHUA NpULIEN, HIH Ha
COJIHLIE, €CJIH Tbl C MECALIA MPHLLIEN, HIH Ha MECALl, €CITH Tbl N10JIEBOH,
UK B nojie — PagenkoBuli, Ne 78) u T. N., 4TO yKa3biBaeT Ha NpUHAJ-
JIEKHOCTb BOJIE3HN TOMY JIOKYCY, B KOTOPbIH OHa OTCbLIAETCH. DTO
XK€ BUAHO U U3 yKa3aHHH Ha TO, KTO TaM OOHTaeT: <...>2de 8uie Koce
vewuvajy<...> (...cAe BUIbl <MH(OIOrHYECKHE NEPCOHAXKU™> BOJIOCHI
vewyt — Panenxosuh, Ne 311); Tyj ceu 6emposu ckynwajy, éune kono
sujy<...> (TyT Bce BeTpbl <Ha3BaHHe 0OJE3HK> COOMPAIOTCA, BHUIIbI
BOJAT XxOpoBOA — PanenkoBuh, Ne [21). Bone3Hb MOXeT U3rOHATLCS
U3 YeloBeKa ABYMsA cnocobaMu: HACHJILCTBEHHO OTChUIAThCA obpat-
HO B CBOE «POHOE» NPOCTPAHCTBO WM BbiIMaHKBaThed. Ecnu ans nep-
BOr0 Crocoba XapakTepHa IKCIUIMKALUA HEBO3MOXHOCTH NpedbiBa-
HUA OONIE3HH B YeNOBEKE MIIH PALOM C HHM, & NPH OMMCAHUH MECTa
OTCbUJIKM aKLIEHTHPYETCA HEBO3MOXKHOCTb BO3BPATa OTTY[A, TO NPH
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BbIMAHMBAHHH €€ U3 YEJIOBEKA NOAUYEPKHUBAETCSA NPHBJICKATEbHOCTD
TOM YyaCTH NPOCTPAHCTBA, KyAa 00/1e3Hb JOKHA YHTH.

Cpean pasjiHuHbix aTPUOYTOB MeCTa, Ky BbiIMaHHBaeTcs 00-
e3Hb, TAKMX, KAK Meku Oyueyu (Markde auBaHbl — PageHko-
suh, Ne 67, 68, 137,202, 225, 286, 571}, ceunen jacmyx (weaxkoBas
nonywka — Pajgenxosuh, Ne 225), jopean (onesno — Pajenko-
Buh, Ne 137, 202, 424), cunuja, cogppa (cton — PaneHkosuh,
Ne 77, 119,.122, 124,201, 202, 225, 364, 529, 569), nepujena nin
cmyoena sooa (Pagenxosuh, Ne 6,74, 77, 101, 109, 128, 148, 154,
283 n np.), Haubosee NPOAYKTUBHOH NPEACTABIIAETCA €lile OJIHA,
3BYKOBAs XapaKTEPHCTHKA 3TOr0 JOKyca. bole3Hb yTOBaApHBAIOT
YHTH B MECTO, I'le HET HUKAKHX 3BYKOB, TOUHEE 3BYKOB, Xapak-
TEPHbIX AJI8 NPOCTPAHCTBA, HACETCHHOTO NIOAbMH. IIpH 3TOM He

NPOCTO KOHCTATUPYETCS THWMHA B MECTE OTCHITKH, & NoApOOHEii-
IHM 00pa3oM NepevytclstoTCs HE CIAbILIMMbIE TAM 3ByKM 6ones-
HE Npelyiaraercs YHTH:

<. .>ede nem'n ne noje, ...20¢ heinyx e noein,
20e c8uIbe He 2poe, 20€ COUHbU HE XPIOKAIOM,
20e 208e0« He pos)., 20e KOpOo8bl He Mbluan,
20¢ KOrbU He spuime, 20e Ko He pacym,

20e ncema we 1ajy, 20e cobaxu He 1aron,

20e osye He 6.1ajy, 20¢ 08yblL He baeroin,

20¢ Ko3e He gpelune. 20€ KO3bl HE MEKaiom.

(Pazenkosuh, Ne 68; cp. Ne 29,92, 108, 115, 126, 208 u ap.).

AHAJIOTMYHAS XaPAKTEPUCTHKA «TOrO» CBETA, HApsdy C nepe-
UMCIIEHHbIMH Bbillle MPHU3HAKAMH, CO3AaeT KAPTHHY MECTa, KOTOpoe
JIOJKHO OBITh NMPUBJIEKATENBHO /1 00JI€3HU THUIMHOM, U300HIHEM
H YIOTOM, TA€ uma (x)aaoa ienexcana (AMEETCA HellexaHas npoxia-
na — PanenkoBih, No 286; cp. Nel21) v rie oOMTAaET HEuucTas cuia.
OHaKo THIIMHA He POCTO OJJMH U3 PABHO3HAUHbIX NPHU3HAKOB Mec-
Ta OTCBLUIKH DOJIE3HH, TO3BONSAIOMWH B COBOKYITHOCTH C JpYTHMH OXa-
PaKTepHU30BaTh €ro kak ocobo npuBieKaTeNLHOE,~— He CayyaiHo
OMMCAaHHE THLIMHBL Ja€TCA 3HAUUTEIIbHO OoNee NoApOOHO, YEM OMHK-
CaHHe JIIOObIX APYIUX MPU3HAKOB, M 3aHUMAET B XaPAKTEPUCTHKE
«TOTO» CBETA INIaBeHCTBYlee MecTo. Ocoboe 3HAYEHHE UMEET TOT
$aKT, HTO THLIHHA OTOXIECTBIIAETCS C OTCYTCTBHEM BIOJIHE OnNpe-
JeJTIEHHBIX 3BYKOB — 3BYKOB, H3/laBAEMbIX CKOTOM H JOMALUHEH NTH-
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uei, npuyeM Haubollee PEryISPHO OTMEYAETCA, YTO TaM, kKyla 60-
JIe3HM NPeaIaraeTcs yiATH, He MO T METYXH, C KPHKOM KOTOPbIX CBS-
3bIBAETCA HACTYIUIEHHE YTPA U KOHEL] BpEMEHH, KOT[lda HEUHCTas CUlla
HauboJiee aKTHBHA W MOXET NOBPEANTD 4esaoBeky. To xe, BEpOATHO,
MOXeT ObITb OTHECEHO M K OPYTUM AOMAUIHMM >XHBOTHBIM M MTH-
LaM, KOTOPbIX TAKXe HE CJbILIHO B NOTYCTOPOHHEM MHPE.

@akT, YTO KPHUK JOMALIHUX XHUBOTHBIX U MTHL MOXET BbICTY-
naTh B KayecTBe cBoeoOpa3Horo obepera, JOKEHCTBYIOLIErO Cle-
naTh npebbiBaHne 60JIE3HN B YEIOBEKE/PAIOM C YEIOBEKOM HEBO3-
MOXHbIM, HJIH, 10 KpaiHe# Mepe, HENPUATHBIM, TOATBEPKIACTCA TEM,
4YTO B AaHAJIOTHYHbIX HJIH B TeX )K€ CAMbIX KOHTEKCTaX, HapAdy ¢ OT-
CYTCTBHEM 3THX KDHKOB, OTMEYaeTCs elie U OTCYyTCTBHE 3BYKOB MHO-
ro xapakrepa: <...>zde nonogu He wame (rJe Nonbl He YUTAIOT <MO-
nutB> — Papnenkosuh, No 102; cp. Ne 68, 109, 423); z0e 360Ha He
380He (TAE KOJIOKOJIA He 3BOHAT — PageHkoBuh, Ne 311; cp. Ne 94,
354,356,423, 451, 526). OTcytcTBHE NOAOOHBIX 3BYKOB, CBA3aHHbIX
¢ borocnyxeHHeM, OYeBUIHO, HECTEPIUMbIX U1 HEYUCTOH CHUJIbI U
OTIOHAIOLLHX €€, JOMOJHAIOT aKyCTHYECKYIO KAPTHHY MOTYCTOPOH-
Hero Mupa. HakoHel, B 3aroBopax MoXeT coobuiaTbcs O NOAHOM
NYCTOTE M THILUHHE B 3TOM JIOKYCE: <...>20€ Ce Huulma He 4yje (TIE
HUYEro He cibliIHO — Pangenkosuh, No 355).

Hanporus, npu onucanum Mupa JIo e, J0Kyca, Tae HAaXOAUTCH
60sbHOM U 6OJIE3Hb B MOMEHT NMPOU3HECEHHS 3aroBOpa, NOJ4YepPKH-
BAETCA HaJIM4YHE MEPEUUCIEHHBIX 3BYKOB, TPUYEM MPEXIE BCETO KOH-
CTATHPYETCA METYLIHWHBIA KPUK U 3BOH KOJIOKOJNIOB: [lemau nesajy Ha
3emmuU, a 380Ha bujy Ha HeGy (NETYXH MOIOT Ha 3eMiie, a KOJIOKOJIA
3BOHAT Ha Hebe — PanenkoBuh, Ne 217; cp. Ne 273, 276 u ap.). He6o
M 3eMJIS, KaK BUIHO U3 NPUBEAEHHOH GOPMYIIbl, BKIIIOUAETCSA B «CEH»
CBET, «TOT» )€, KAK MPaBUIJIO, XapaKTepH3yeTcs KaK ropa.

B oTnmume oT cepbOXOPBATCKHX 3aTOBOPOB, B BOCTOYHOCIABSH-
CKHX MOTHB THUIHHb] KAK OIHOH U3 HauboJee BaXKHbIX XapaKTepHc-
‘THK NOTYCTOPOHHETO MHPa HeNPOAYKTHBEH. OJHAKO MU B HUX MOX-
HO BCTPETHTb YKa3aHHs HA HEMOTY M MYCTOTY 3TOTO JIOKYCa HJIH ca-
Mol 6oJe3HU: <... >gHemetime o b, 3y0bl, Y paba Boicus (WMs pek)
(MaiikoB, Ne65); <sonoTyxa> guemena y byiinoii zonoee (Maii-
k0B, Ne 93); npowy u momo, Ipeuucmas Bowcus Mameps, yceporo
CEOUMU 20pbKUMU cezamu. «3acmynu 060 mue, pabe Boxcbem (nMs
PEK), OM2OHU 31Y10 TUXOMAHKY 30 MPuUdessmb 3eMelb, 6 nycmoe yap-
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cmso <...>». Kuou ¢ mope, a3vik 6 pome (Maiixos, Ne 120); IToou so
MeMHbL 1eca, HA Y XU 0epeda, e HapoO He X00uIN, 0€ CKOM He DpoouIn,
Qe nmuua He remaem, Oe 3gepoe lie xo0sin (Maiikos, Ne 233).

The theses represent the muteness, absence of sounds and empti-
ness as characteristic features of the place, where the illness is exiled in
Serbo-Croatian incanations. Described in such a way this place of ex-
ile is opposed against the environment of a man. This method of des-
.cription is generally used in Serbo-Croatian incantations, but is not
widespread in Eastern-Slavic ones.

COKPALLIEHUSA

Maiixor — Benukopycekme 3akaudarns. Coopruk JI.H. Maiikopa. Cn6., 1994,

Pazenkosuh — Jb. Panenkorith. Hapoase 6acme v Gajarsa. Him — Fprintaaa — Kparyjepan,
1982.
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E.A.Jlopoxosa (MockBa)
Ekaterina Dorokhova (Moscow)

’ BU/1bI PUTY AJIHOI'O BOKAJIBHOI'O
HHTOHUPOBAHUA U CTPYKTYPA
TPAJUILIMOHHOI'O COOBIHECTBA

TYPES OF RITUAL VOCAL INTONATION AND
TRADITIONAL COMMUNITY STRUCTURE

BblfeneHHOCTb 0OPAAOBOLO MeHns B cepe TpaaMUMOHHOTO BO-
KaJIbHOTO MY3HLHPOBAHHA BOCTOYHbIX C1aBAH Hanboiee Apko BOMIIO-
THJIACh B CBOMCTBEHHOM eMY 0CO00#H TEMOPOHHTOHALMH, B IPHCYILIMX
TONBKO PUTYyally BUAAX U HOpMax BOKaJbHOTrO MHTOHHpoBanua. OHH
He BOCIIPHHUMAIOTCA HOCHTEIAMH TPAIHLUHH KaK MEHHUE, YTO HALLIIO
BblpaXXeHHE B TEPMHHOJIOIHH, 00603HayaoLlei NpoLiecC pUTYAIBHOTO
MHTOHUPOBAHUS («KPHUYATBY, «TYKATHY, KPXKATBH», «PABKATbY, «BbITbY,
«BONMTBL» M Ap.). Kaxablii U3 TEPMHHOB HMEET CBOE CEMaHTHYECKOE
noJie ¥ CBA3aH ¢ 60JIbLIMM KPYTOM MU OJIOTHYECKUX PEACTABIIEHHH.
OnaHAKo BO BCEX CNIY4asX MOAYEPKUBAETCI 0COOEHHOCTh OOPAROBOrO
MHTOHUPOBAHMUS, OTJIMUHKE ErO OT OOLIYHOTO TEHUS B ObITY. ITa «He-
€CTECTBEHHOCTb», BOMUIOLLAO LA MATHYECKYIO (YHKLHMIO PHTYaNbHO-
r0 HHTOHUPOBAHHA, MOXET ObITh TOCTUTHYTA PA3TMYHBIM CHOCOOOM:

1) cUIOH U MHTEHCHBHOCTBIO 3BYKA. ITO MOXET ObITh YpE3MEPHO
rPOMKOE 9KCTATHYECKOE MEHHE-KPUK «BO YCIO IalaBy» WIM, Ha060-
poT, oueHb TUx0e. Hepeako 06a 9Tv BUIA pUTYaIbHOTO HHTOHUPOBA-
HH3 BCTPEYAIOTCS B OJHON TpaauLMK U 0603HAYAIOTCS CrIELHATbHbI-
MM TEPMHUHAMH (ITIEHHE «BBLICOKMM» H «HU3KUM» TojlocoM B CMmoreHc-
xoM IToanenposbe);

2) coueTaHHeM MPHU3HAKOB PEYEBOTO U MY3bIKAJIbHOIO HHTOHH-
poBaHuA B 0AHOM TekcTe. MHOr#a Bech TEKCT HHTOHMPYETCH C HEOM-
peneneHHOM 3BYKOBbICOTHOCTBIO, B APYTHX CITy4asX BO3MOXHO AOC-
JeJOBATENLHOE COYETAHHE PEYUTALIMM H MEHHUS B OMHOM TEKCTE;
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3) MacKHpOBKOMH eCTECTBEHHOT 0 TeMOpa, HTHTOHUPOBAHHEM HAPO-
YUTO rpyObIM roJIOCOM B HEECTECTBEHHO HH3KOM MJIM, HA00OpOT, Ye-
pecuyp BbICOKOM PETHCTPE, M3MEHEHHEM TeCCUTYPbl B MNpelesax ox-
HOr'0 UCMONHUTENbCKOrO aKTa (A0 MOMyTOpa OKTAB B I1a4aX);

4) ¢ TOMOLLBIO 0COOBIX UCTOMHUTENBCKHX MPHEMOB: «TYKaHbs» B
KaJeHJAPHbIX M CBaleOHbIX MECHAX, BCXJIMIIOB, BO3IJIACOB, PblAGHHSA
B [UIayax; :

5) 3aMMCTBOBAHHEM BHA HHTOHMUPOBAHHs M3 HHOI'O KYJIbTYpHO-
I'0 MIacTa (LEPKOBHOE MEHHE).

B puTyanbHOM BOKallbHOM HHTOHHPOBAHHH BbIIENAIOTCS ABE cde-
pbl: I71a4eBast U yCIOBHO «HEIMJIA4€Bas», UMEIOLLHE PA3HYIO OPHEHTA-
LUHIO U B KYIbTYpe, U B puTyane. C MOMOLLBIO CHCTEMBI peErlaMeHTa-
LUMH M 3aNpPEeTOB, CYLUECTBYIOLIHX B TPAAHLIUH, 3TH Cepbl HHTOHHPO-
BaHHs ONpeaeneHHbIM 06Pa30M COOTHECEHBI C MOOBO3PACTHOM cTap-
TUUKauueil coodbuecTBa. «Hennauesble» BUAbI UHTOHUPOBAHUA,
BbIpaXKaeMble TEPMHHAMH «KPHUYATb», KTYKaTb» U T.[. CBA3aHbI, PEX-
J€ BCET0, C )XaHpaMH KalleHAapHOTO LUMKIIa, a TaKXKe cBajeObHOro pu-
Tyana, TPaAMLUHOHHO MMEIOLIETO CE30HHYIO 3aKPEMVIEHHOCTb B HAPOA-
HoOM KajeHaape. [103ToMy HEyIMBUTEIbHO, YTO B COOTHECEHHOCTH 3THUX
«KaJIEHAAPHbIX» BUAOB PUTYAJIbHOTO MHHTOHUP OBaHHA CO CTPYKTYpPOH
cooduiecTBa MPOABUIIACH NPUCYLLAS TPAAULHMOHHON KyJIbType MeTa-
Hles COOTBETCTBUA XH3HEHHOTO LIMKJIA YEJIOBEKA T'OJOBOMY KaJleH-
JApHOMY LIMKIY.

Tak, peynTaTUBHOE HHTOHUPOBAHHE, HEPEAKO COYETATOLLEECS CO
3BYKOMOAPAXKAHUEM NTHLAM, CBA3AHO C IETCKUM BO3PACTOM M CBOH-
CTBEHHO, MPEXK/E BCETO, KANEHAAPHbLIM XAHPAM, HCHOMHAEMbIM AETb-
MH H MAapKMpYIOLUMM Hayall0o KaJIEHAAPHOI0 roja (MeCHH 3UMHHUX
00X010B, BECEHHUE 3aKIIHYKH).

PutyanbHoe neHHe-KpUK B HAUOOMbLLEH CTENEHH MPHCYLLE MEPHO-
Ay TJIOJOHOLLEHHUS 3EMIIH, CE30HY MOJEeBbIX padoT, OT ceBa 1o yOopku
ypoxas. OCHOBHblE YHaCTHHLIbI PUTYATIOB M UCMIOJHHTEIIbHHLIbI MECEH —
AEBYLIKH OpatuHOr 0 BO3pacTa U MOJIOJbi€ KEHIUHHb!, PHYEM OHH «Jie-
JIAT» CE30H MeXAy COOOM: IeByLUKaM «IPHHATEXUT» €ro Hayano (Bec-
Ha), a XXEHIUHAM — OKOH4YaHHe (>)kaTBa). Jlaxce eclu npencTaBuTeNb-
HHLbI 00€MX BO3PACTHBIX TPYI yHaCTBYIOT B O4HOM PHUTYyae (TpouL-
KO-KyMajbCKHe o0psbi, CBalb0a), OHM BCerAa pa3BEICHbI B HEM.

B3pocble XeHLIHHbL, TAK KE, KAK U MY)XUHHbL, 3HAYUTEIILHO pexe
NPOABIAIOT cebs B cepe pUTyanbHOr0o MHTOHUPOBAaHHA. B TO e Bpe-
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MA HaHbOJIee «ITOJHOLIEHHO» BOTJIOUIAS YEJIOBEUECKOE ECTECTBO, OHH
ABJAIOTCA OCHOBHBIMH MCTIONIHUTENAMHM cOOCTBEHHO neceH (HeoOps-
JOBbIX XAHPOB), 1 MEHHE KAK TAKOBOE — HMX MPHBHIJIETHA.

My>K4MHB! JHIWb B ABYX CIy4adx MOTYT ObiTb OCHOBHbIMH yyac-
THUKAMH PHUTYana u MpH 3TOM UMEThb CBOIO HHTOHALMOHHYIO Xapak-
TEPUCTHKY — B 3UMHHMX 1 BeCeHHUX 06xoaax nBopoB. Ocobbiii cratyc
YHaCTHUKOB 3THX PUTYAJI0B, PENPE3EHTHDPYIOLIHX NMEPCOHAXEH «TOrO
cBeTa» (cM. Tesucot Aoknaaa O.A.IlawiuHON) NOAYEPKHYT U CNELH-
¢UYECKMM BUAOM HHTOHUPOBAHHA, OJIM3KHM K UEPKOBHOMY.

CTapUKH, 3aBepLLAIOLIME CBOH KH3HEHHDINH MY Tb U HAXOAALINECH
yxe 6JIM3KO Kk MOpOTy MUpa MEPTBLIX, OTYAaCTH NMPHHUMAIOT Ha cebs
€ro 3BYKOBYIO XapakTepucTHKy, X yyacTve B pHTyasie uauie BCEro
CONPAXEHO CO CTPOTHM 3aMPETOM HE TOJILKO Ha NEHHE, HO BOODILE Ha
H3aHHEe KaKUX-THOO 3BYKOB.

Takum 0b6pazom, BUA HHTOHHPOBAHUA MOXET BbICTYNaTb B Ka-
yecTBE MapKepa COLUMANILHOrO CTaTyca YenoBeka, ObITb 3HAKOM €To
NPUHAUIEXXHOCTH K TOH WK MHO# MONIOBO3PACTHOM rpymnmne (BbICTpa-
MBAeTCA PAA: PEUHTALMA — Y AeTel, KKPHK» — Y MOJIOAEKH, COOCTBEH-
HO NMeHHe — Y B3POCIIbIX, MONTYAHKE — Y cTapHKOB). OTCl0AA U NPHH-
LUHMMUASIbHAA KONJIEKTHBHOCTb «KaA€HAAPHOT0» PHTYaJIbHOrO HHTO-
HUpOBaHHA, 6€3yCNOBHO ABNAIOLAACE HOPMOH.

ITo-nHoMy nposBiseT ceOs ny1aueBoi BUI PUTYaNbHOrO KHTOHH-
pOBAaHKHA, MAPKHDPYS HHAHBHAY&JIbHbIH CTATYC KOHKPETHOTO JIHUA, €TO
MONOXEHUE MO OTHOLLEHNIO K MMPY MEPTBbIX. DT HAES ACHO NpOCiie-
XKHBAETCHA B CUCTeME PErJTAMEHTALMUIA U 3anpeTon Ha pUTyalIbHOE OI-
JJaKMBaHHeE.

B HeM MOTYT y4yacTBOBATb:!

1) AeBYWIKH-CHPOTLI, MPHYEM TOJNLKO B CHTYalIUsX, HEMoCpea-
CTBEHHO CBA3aHHbBIX C HX COOCTBEHHBIMH POJAHTENAMM;

2) HEBECTBI, YTO CBA3AHO C X KYCIOBHOW CMEPTbIO» B CBAACOHOM
pHTYyA4e;

3) 3aMy>XHHE XEHLIHHBI, HMEIOLIHE JeTeH; B 3TOM Cly4ae 3Ha4u-
MO# OKa3bIBA€TCS X 3aiHLIEHHOCTb, MAKCHMAJIbHASA Y IANICHHOCTb OT
MHpa MEPTBBIX;

4) cTapble AEBb, «BbIMAAAIOUINEY U3 COLMANILHOWH CTPYKTYpPbt MHpa
KHBbIX;

5) BOOBbI;

6) ctapyxn.
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CTpornii 3anper UCKNI0YacT PUTYANbLHOC HCIOSTHCHHE Nytaueii ne-
BYWIKAMH, GepeMeHHLIMY, @ TAKXKE KEHLU{HHAMH, TOIbKO YTO BCTYTHB-
wiMMH B Opak.

Pasnntnbie BHAbI pUTYallbHOTO HHTOHHPOBAHHUA MOTYT COYCTATh-
3 B OJHOBPEMEHHOCTH, KaK, HaNpHMep, B IOXHOPYCCKHUX CBaReGHBIX
MecHsX C NateM HEBECTbl WK B CEBEPHOPYCCKOH rpynnonoii ceaned-
Hoii npuuetii. B nocneanem cnyyae, XoTa njay HCBECTbI U €€ 110APYT
MOXCT 00031ia4aTbCA OQHNM TEPMUHOM (lIANPHMEP, «ILTAKCa»), 3TO
BCErAa ONMO3UUMA ABYX PA3IHUIIbIX BAXOB [HTOIIIPOBAHHA. Yuac-
THE AEBYILEK B [PUYCTH, MHOXECTBEHHOCTb «S» B OJHOM HCIIOHH-
TEJIbCKOM AKTE NOATBEPXAAET NMPHHUKIHAILIYIO BO3MOXKHOCTh JUTIS
KaXA0H H3 HUX OKA3aTbLCH B 110JI0KEHHHW HEBECTbI; OH2 Xe B 3TOT MO-
MCHT YK€ COBEPLIAET PUTYAJbHBIN NEpeXo.

JlBa 0603HaueHHBIX BHAA PHTYQILHOIO HIITOHHPOBAHHA MOLYT
KaxK MpOTHBONOCTABAATLCA JIPYT APYrY, Tak H 06pa30BbIBaTh Nepece-
4eHHs. B npouecce cBoero B3aMMOJEHCTBHA OHH HC TOJIbKO BbICTyNa-
{OT B KAUECTBE OIHOTO W3 MEXAHH3MOB PHTYaNId, HO H BLIXONAT 34 €0
PAMKH, PErYIHPYS KYJbTYPY B UENOM.

Ritual singing is marked out the sphere of traditional vocal music
activities of eastern Slavs. This is reflected most vividly in the specific
timdre intonation appropriate to it and in the types and forms of vocal
intoning peculiar only to the ritual. The bearers of tradition do not
perceive it as singing which is reflected in the terminology determining
the process of ritual intoning («to shout», «to cry», «to cally, «to ne-
igh», «to bellow», «to howl», «to yell» etc.). Each of the terms has its
own semantic tield and is connected with a big circle of mythological
notions. However in all cases the particuliarity of ritual intoning is
stressed as well as its difference from usual singing in every-day life.
This «non-naturality» personifying the magical function of ritual in-
toning can be reached in different ways.

Two spheres can be distinguished in ritual vocal intoning; la-
menting and «non-lamentating». They have different orientation
both in culture and in the ritual. With the help of the system of
reglamentations and prohibitions existing in the tradition, these
spheres of intoning are co-related in a certain manner to the socie-
ty’s sex-and-age stratification. «Non-lamening» intoning types ex-
pressed by such terms as «to shout», «to call» etc. are not connec-
ted, first of all, with the calendar cycles genres, as well as the genres
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of wedding ritual which is «fixed» to certain seasons of the traditi-
onal calendar. That is why it is no wonder that in the co-relation of
these «calendar» types of ritual intoning with the community struc-
ture, the ideas of correspondence of a person’s living cycle to the
calendar year cycle are reflected.

Thus the type of intoning can stand out for the person’s socnal
status marker, being the sign of his belonging to a certain sex-and-age
group. (It is possible to establish the following scheme: recitation —
children, «shouting» — young people, singing as it is — adults, si-
lence — old people). That is why it 1s clear that principial collectivity
of «calendar» ritual intoning is undoubtedly a norm.

Lamentation type of ritual intoning reveals itself in a different way,
marking the individual status of a certain person, his/her status regar-
ding the world of the dead. This can be clearly noticed in the system of
reglamentations and prohibitions to ritual mourning.

The two determined types of ritual intoning can be opposed
as well as co-<exist. In the course of their co-relation they not only
act as one of the ritual’s mechanisms but also exceed its limits,
regulating culture as a whole.
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B.B.E(lmfwemcona (MockBa)
Borislava Efimenkova (Moscow)

OIIO3ULINA HEBECTA/AEBYIUKHA B
MY3bIKAJIBHOM KOJE CEBEPOPYCCKOM
' CBA/1bbbI

«BRIDE/GIRLS» OPPOSITION IN MUSICAL CODE OF
RUSSIAN NORTH WEDDING

1. MunuitauMg HEBECTHI, €€ MEPEXO M3 TPyIbl AeBYiUEK B Ipy-
1y XEHIMH — JOMHUHHPYIOIHIi aCMEKT ceBEPHOi cBaabObl. OpHeH-
TAUMS ntocneHel Ha norpebasbHblii 06PAL ONpeaeaHIa NPEUMYILEC-
TBEHHOE BHHMAHHWE K HAYAbHBIM 3TanaM HHUUHALUHWH. OTYYXIECHHIO
OT NpeXHeii MONOBO3PACTHOM IPYINIbI M NEPEXOAY B TUMHUHANBLHOE
cocTosiue. X pa3BUTOCTb B CEBEPHOM pHUTYyalle BbIACIACT B Ka4eCTBE
Benylei BHYTPEHHIOI OMno3utinio F-Tekcra cBaibObl — ONNO3HLIHIO
JIHUA, COBEPLIAIOLLErO Nnepexos (HEBeCTa), NOJIOBO3PACTHOMN rpynne
(AeBYWKH), OT KOTOPO#H 3TO NHLO OTHALSNETCA B XOA€ puTyana. B psne
Tpaauumii CeBepa 3Ta ONMO3KMUHA B MYy3bIKaJIbHOM MiacTe cBaabObl
BbipaxkeHa jJaxe OoJiee BECOMO, HEM OCHOBHas — IMPOTHBOCTOAHUE
JBYX CTOPOH (ONno3uuHs cBoH/uyxkoii). C Helo CBA3aHO JOMHHHUPO-
BAHME XAHPaA [IPUYETA B CEBEPHOM PHTyalle H MpOABIeHHE CielHdH-
YEeCKH CEBEPHOTO (PEHOMEHA — TPYINOBOro NPHUETA AEBYIUEK.

2. Ho cooTHoweHHI0 B cBaAbOE Ipynnororo U COJAbHOTO NMPHYH-
TbiBaHHA Hi pycckom CeBepe 3aMETHb! IBE IPYIIbl TPAAHUMIA: B O1-
11X ipeobnagaeT rpynnoBoit, B APYTHX — COJbHbIH Mitay. Apeai nep-

.BbIX OXBAThIBAET HOXHYIO 44CTh CEBEPOABUHCKOT O Bacceiina, CpeAHIoIo
Me3senb 1 3anaaHoe ITomopee (Kapenwckuit v [lomopckuit Gepera),
apeaji BTopbix — BocTo4yHOe Ilomopbe, HHxHIo10 Me3eHb, cpeaHioo
1 HuxHioto CepepHyto J1BuHY (BkJtouas ITuHery). B xaxnaoii rpynne
TPAAHUKE ONMO3HUKSA HeBEeCTa/AeBYUIKH NO-PA3HOMY KOLHDPYETCSH MY-
3bIKaJIbHbIM HAalNOJHEHUEM pUTYarna.
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3. B apease ¢BaabObl € FIABEHCTBYIOLUEH POJIBIO COJIBHOTO Na-
ya OHA BbIpaXeHa OMMNO3WLKeH Muay/necHs — MPOTHBOTOCTaBIIE-
HHEM TOJTOLLIEH It HEBECTBI MPOLLATbHBIM JEBHYbHM NIECHAM, A TaK-
€ YACTYLIKAM, XOPOBOJAHbLIM WIIH JINPUYECKUM TIECHAM, 3ByHaLIHM
Ha cBaabbe. O6bIUHO HEBECTA TOJOCHT Ha MX ¢one. JlaHHas cHuTya-
LIMA AOCTATOUHO XOPOLLO U3BECTHA (POTLKIOPHCTHKE H OCTAHABJIH-
BaTbCA Ha Hell Mbl He OyzaeM.

4. Topa3no MeHee u3yuell Apyroi ciydai, KOraa BeayLHM HIH
JaXe €ANHCTBEHHBLIM HAEBOM NMPOLIANbHON QYHKLUMH B MY3bIKalTb-
HOM TUJIACTE PHUTYalla OKa3bIBAeTCs HaneB rPyNnnoBOH NPHYETH AeBY-
utex. CoNbHbIH 1144 WK OTCYTCTBYET, HIIH GaKydbTaTHBEH, BTOPOC-
TeneHeH, NPOLUAJIbHbIX NECEH TOXe HET, THOO0 OHH ennHNYHLI. OTCyT-
CTBHE KOHTPACTHOTO MY3bIKaJbHOTO MAaTEPHAIA [€M HE MEHEE HE JTH-
IIAET MY3bIKaJIbHOE HATIOJNHEHHEe 00pAAa KOAHPYIOLIHX BO3MOXHOC-
Teit. Jlaxe B paMKax OJHOTO «roJioca» ONMO3HLUHNS HEBECTa/AEBYLLKH
0Ka3bIBAETCA APKO BbIpaXeHHOH 6naroaaps co3gaHHI0 KOHTPACTHbLIX
BEPCHHI OJHOI'O M TOTO XK€ My3bIKaJIbHOTO TEKCTA.

5. DT0 AOCTHIraeTCs PAAOM CTPYKTYPHbIX NPOTHBOMOCTABIIEHHIT,
CpellH KOTOPbIX BblAETHM ABe rpynnbl. [lepBas o6veanHseT onnosu-
MU, YCJOBHO TOBOPA, HKOHMYECKOTO XapakTepa, UMEIOLHE O/IHO3-
HAYHY10 QyHKUHOHANBHYIO opyeHTalHlo. OHU onupaloTcs Ha ABOH-
CTBEHHYIO NPHPOAY TPYNNOBOroO NpHYeTa U YCHIMBAIOT TO NJates-
Hble, TO NECEHHbIE KAYeCTBA TEKCTA. DTO:

a) (pakTypHas ONMO3HLMSA COJLHOTO H MHOTOTOJIOCHOTO aHCaM-
61eBoro neuus;

6) TeM6POBO-HHTOHALMOHHAS ONMNO3NLIMS NJIAYEBOH MaHEPbI HH-
TOHHPOBAHHA Y HEBECTbI (C HCMOJIL3OBAHHEM BO3IJIACOB, PbIAAHUIH U
T.N. NPUEMOB) — BbIPABHEHHOMY NMECEHHOMY 3BYYaHHIO TEKCTA Yy Jie-
BYILEK; -

B) PUTMHUECKas onno3uuus ceoboaHoro, pybaTHoro «npouTe-
HHMA» TEKCTA HCBECTON — XECTKOH TOYHOCTH PUTMHUYECKOTO PHCYHKA
B NMEHHH JIeBYLUEK.

WM conyTcTBYIOT aHAJIOTHUYHBIE MKOHUYECKHE OMMO3NWLKH Ha APY-
THX «A3bIKaX» PUTYyaa H, NPexAe BCEro, ONMO3HLIHSA NO3, XECTOB, IBH-
XKEHMI1 y HeBeCTbl U y AEBYLIEK BO BpeMsa npuunThiBanus. [Ipumepom
ABJIAETCA XJIECTAHbE HEBECTbl HA Bonoroauute (2, ¢.84) unu ee roso-
LieHHe «c ypbiBoM» Ha Bauike (3, ¢.117).
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CONOCTABTIEHHE «NAAUEBLIX» W «NECEHHBIX» BEPCHI NMPHUETHOTRO
HarneBa KOAMPYET OMMO3HLMHIO HEBECTA/NEBYIIKH, PA3BOAS HX MapTHH
B NOCNAEAOBATEILHOM HJIH OAHOBPEMEHHOM 3BYYaHHH.

6. Bropas rpynna o6beIMHAET CTPYKTYPHbIE OMMO3HLIHH CUMBO-
JIHYECKOTO NaaHa ¢ MOGHILHOH PyHKLUHOHANLHON OPHEHTALIHEH, KO-
TOpA% NOKANbHA, PA3IMYHA B OTAENALHBIX TPAAULUAX UIIK B KAKOH-TO
COBOKYMHOCTH TpagHUui. 3TO: ‘

a) OMMO3HLIHSA KKPYTbIX» (CKOPbIX) H «MIONOTHX» (METEHHBIX) BEp-
CHIl NPHYETHOrO TEKCTA, T.€. TEMMOBbIH KOHTPACT HHTOHHPOBAHUA
npHYeTa HEBECTOH U AeBylukaMu. OH 6a3upyeTcs Ha pasHULUE XPOHOC
APOTOC, TPOTHKEHHOCTH CIOTOBbIX BpeMeH TekcTa. B «nonorux» sep-
CHSAX MPHYETA M0 CPABHEHHIO C KKPYTbIMH» CIIOTH PAacTATUBAIOTCA B
fIeHUH HHOT 4 BABOE;

6) perHcTpOBbIii KOHTPACT NAPTHI HEBECTDI H IEBYLUEK, Pa3Beae-
HHE WX 110 BICOTE MPH OAHOBPEMEHHOM 3BYYaHHH, T.€. 1O BEPTHKAIb-
HOM OCH MY3bIKANLHOTO TEKCTa (ONMO3ULNA BEPX/HH3);

B) BpPEMEHHON KOHTPACT NONH(POHHYECKOro THNA — CABUT nap-
THI1 HEBECTbI H AEBYLUEK IO OTHOLUEHHIO APYT K ApYTy, T.€. pa3pele-
HHE KX MO FOPU3OHTAJILHON OCH TEKCTA.

Bce TpH nprema MoryT KOMOGHHMpOBaTbCA ApYr ¢ Apyrom. Kax-
Jas TPAAWLKs UCTIONL3YET KX B onipesieieHHoM Habope ¢ TOi WK uHoi
pyHKUHOHANLHON HAarpy3koii. 1 yem MeHbLue HaneBoB B cBalkbe, TeM
AKTHBHEE CNIOCOObI BADbHPOBAHHA €€ BEAYLIErO HAMEBA, YTO CO3MAET
HeobxoaMmMoe MHOroo6pa3te My3bIKalbHbIX CPEACTB IS a1€KBaTHO-
ro OTPaXKeHHS CYTH PHTYAJILHOTO Mpouecca.

7. B kadecTBe NpHMEPa PACCMOTPHM NPHEMbI KOJUPOBAHHUA Of-
NO3WLUHH HEBECTA/AEBYLIKH B MY3bIKANBHOM TiacTe cBaabbbl Kok-
WEHbIU U coceHel cyxoHckok TpaaMuun (TapHorckuii paon Boio-
rojckoi o6aactu). O6pA0BbI€ HAMEBBI 3BY4aIH 3€Ch TOJILKO B IOME
HEBECTbI 10 BEHUA, INaBHbIM OblNl HAMEB IPYMOBOro NpHYyeTa JAeBY-
wek. Hesecra ronocusna nubo Ha CONbHYIO BEPCHIO TOTO e Hanesa
(socrouyHas KokuleHbra, nobepexnse CyxoHst), TIHO0 Ha HaneB AOrpe-
6anbHoro obpsna (3anaaHas KokieHbra), KoTopbii 30ech OQHOTH-
MeH rpynnoBomMy cBafiebHOMy (cM. 2). B BaxHeLLHE MOMEHTBI PUTY-
4712 HeBeCTa [PUYMTANIA BMeCTe ¢ AeBylukamMu. B 60sbuiMHCTBe Tpa-
Juumit 3anagHof Kokuernbry U Ha CyXoHe WX MapTHUH pa3sBOAMIINCH
ONMO3HLHEH «KPYTOTO» H «TOJIOTOro» ACHHXPOHHOrO MPHYHTHIBA-
Hua (Ha CyxoHe nonoro npuuMTana Hepecra, B Koxwenbre — neByuu-
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Kn). Pernctposbiii KOHTpACT Gbin He 06a3aTENEH, HO B ClTy4ae pa3Bo-
Ja 1o BbICOTE HeBecTa mpHuuTana Ha CyxoHe Hax aHcamOneM, a B
_KoxkuieHbre — HHXE HETO.

8. Oco60 3HauuMbIMK B cBaZibbe KokiueHbrH ObiiH BeuepHHE Bbl-
XO/bl HEBECTBI C NOAPYraMu «Ha yropbi» (Ha yliHLUY) BO BpeMms npea-
cBajie610i HelenH, 0693aTeNbHO — B KaHYH Benua. Ha ynuue Hesec-
Ta Npollanacs ¢ AeBHYbeil BONEH, C POAHbIMH, ¢ AepeBHed. [onoca
HEBECTbI U JEBYLUEK PA3AC/IAINCL NPH BbIXOAE U3 H3ObI MO BHICOTE:
JEBYILIKH Nepexoannu B 6onee BbICOKHI PErHCTP, HEBECTA NPOAOIKA-
Na NPUUET B HIOKHEH YacTH wkabl. B Tex Tpaauumsx, rie OCHOBHOH
Bepcueld MpUYeTHOro Hanesa Obiia «kpyTas», BbIXO HA yaully co-
NPOBOXAANCS ellle U CMEHON «KPYTOro» Hanesa — «MOJOTHM» NHGO
TOJBLKO y JeBYllIEK, TH60 U y AeBylIeK, N Y HEBECTbI OXHOBPEMEHHO.
Tawm xce, rfie OCHOBHOI Obila «NOJ0ras» BEPCHs HAMEBA, yIHYHbIC MPH-
YeTb! OTAMYAIINCH IMILb ABYXPErHCTPOBOi dakTypoil. «KpyTas» Bep-
CHA HalleBa 3eChb UMena Apyryio ¢yHkuHIo, Hanpumep, B 1. Esceesc-
KOW MapkHpOBasia NpUEsa NOE3XaH.

9. CreneHb ABTOHOMHOCTH NapTHH HEBECTbl H AEBYILEK NMPH CO-
‘BMECTHOM MPHUNTBIBAHUN ONPEAEAIACH HE TOJIbKO MY3bIKAJbHBIM,
HO W BepBasibHbiM KOMNOHEHTOM TekcTa. Hanbonbinas 6im3octs Bo3-
HHKana NPH CHHXPOHHOM NPOMNEBAHNHU €AMHOIO CIOBECHOTO PAAA, T.€.
[PH Pa3BOpaYUBAHUY CYOTEKCTOB HEBECTHI M €BYilleK B paMkax 06-
uleid PUTMHUYECKOH CTPYKTYPbl — OHH OTJIIHYAIHCh TOJIbKO BbICOTOM
uHtoHuposanus (1. EBceeBckas O3epelixoro c/c).

Bostee pe3koe pa3rpaHH4eHHe mapTHii HEBECTbI H AEBYLUIEK ROCTH-
rajocb-HECHHXPOHHBIM NPOM3HECEHHEM OLHOTO H TOTO e NOITHUEC-
KOFO TEKCTa, 0OpeTeHNeM CyOTeKCTaMu NPUYETa CaMOCTOATENbHOH
PHUTMHUYECKOH (DOPMBI, YTO BLICTYNANO0 NPH COMOCTABJIEHHM «KPYTO-
FoO» U «NOJIOTOro» MPUUHTBLIBAHUA CO CABMIOM NapTHii N0 TOPHU3OH-
Ttanu. Ha CyxoHe nonoro npuunurtana HeBecTa, KPyTO — AEBYLUKH, B
Koxkuenbre -— Haobopot. Ha CyxoHe TeKCT HAUMHANIK AEBYLIKH, He-
BECTa nena «no-3a aeskam», B Kokuensre — Hao6opor.

Hanbosblryio caMOCTOATENLHOCTL MPHOGPETAIM NAPTHH HEBEC-
Thbl M /ICBYLUEK [1PH ONOPE HA Pa3HbIE NOITHUECKHE TEKCTbI, KOTOPbIE
yaule BCEro UCITOHANUCL ACHHXPOHHO U3-3a CABHFA NAPTHIA NO TOPH-
30HTAJIH, KOHTPACTA KPYTOTO U NONOroro NpHUHTHBAHHA. B oaHHX
Tpaauiusx KokieHsru Takoe ucnoiHeHue Ob110 HOPMaTHBHLIM, B
APYTMX — BO3HHKAJ0 B KOHLE NPOLIAJLHOTO KOMIJIEKCa pUTyana i

97



CHMBOJIM3HPOBAJIO OKOHYATENbHbIH PA3PbIB HEBECTbI C NPEXHEH noJ-
OBO3DACTHOH TPYNIOMH, 3aBepLIEHHE €€ IMMUHAJILHOTO COCTOAHHS.
Qcob0 3HauYMMO¥ NIPpX 3TOM OKa3biBANACh CMEHA aJPECAHTa B TEKCTE
JEBYIIEK: MPH BHIBOJIE HEBECTbI U Nepe/layy ee )KEHUXY OHH MpHunTa-*
7 yxe oT coero auia («ITotepsin rony6ywxu/ M3 crany cragoon-
Huiio» — 1, ¢.245), a He OT ML HEBeCTbl, Kak paHee. OTcTynas OT
CTOJIA TTOCJIE TTOCAAA HEBECTDI PAAOM C XKEHHMXOM, OHU OOPbIBAIIU MPH-
YeT W MePeXOAUIM Ha BeJIfYaHUs, HEBECTA JKE €LIE HEKOTOPOE BpeMd
NpoJOJIXKAIA MPUYUTATh, HO yxke Ha ¢oHe neceH (1, ¢.246-248). Ta-
KUM 06pa3oM, My3bIKallbHbIH MJIACT pUTYyajla MOT KOAUPOBATh OMNIO-
3UUMIO HEBECTA/EBYUIKU B ONpelesIeHHOM JHHAMHKE.

10. OnucaHHble npUeMbl CO3aHKA MY3bIKaJIbHOTO KOHTPAcTa Ha
UCCIEYEMON TEPPUTOPUHM NMO-PA3HOMY KOMOMHMPOBANKCH IPYT C
JPYroM, OTJIH4YMSA MOTJIH ObITh JaXKe B COCEJHMX AEPEBHAX, YTO He
TOJIBKO ONPEENAN0 «JIMUO» KaXKA0ili MeCTHOW Tpaluiiuud B apeaje
OJIHOTO M TOTO XK€ HareBa 1 o6psaa, HO U MO3BOJIANIO PH MUHUMYMeE
HaneBOB MAapKHPOBAThb MY3blKaJlbHbIM A3bIKOM PHTYalla BaKHeHLIHe
MOMEHTBbI €70 pa3BepThIBAHHA.

The bride’s passing over from a group of girls to a group of mar-
ried women is the basic content of the first half of the North Russian
wedding. The bride’s going away from her sex-age group is expres-
sed in the music of the ritual with two contrasting sets of musical
texts — one is connected with the bride, and the other — with the
girls. The contrast is created by three genres of the farewell function:
the solo lamentation song «of the bride, her girl friends» lament and
farewell song. , ’

In some cases the bride — the girl-friends’ opposition is expressed
by two contrasting types of intonation — lament and song intonati-
ons. The former is characteristic of the bride’s lamentations and the
latter — the farewell songs of group lamentations by the girls.

Used in dominant group lamentation traditions are devices of con-
trasting varying of the lamentation tune: :

I} creatine its two tempo versions — the slow and the fast ones;

2) the brides and the girls’ singing in different pitch-levels;

3) the separation of their parts in time — a shift in the horizontal
line.
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These varying devices are functionally neutral and are compre-
hended only in the context of the ritual. Each tradition uses them in a
certain set and in that or other function.
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C.A.XKuranosa(KpacHonap)
Svetlana Zhiganova (Krasnodar)

OBPSAOBBIE HAITIEBbI IO KHOPYCCKON

CBAJIbBBI: ®YHKIIUN 1 AKYCTUYECKHE
KAUYECTBA

RITUAL TUNES OF THE SOUTH-RUSSIAN WEDDING:
THE FUNCTIONS AND ACOUSTIC QUALITIES

Benyuecs B 11ocaeHHe TOAbI HCCTEA0BaHUS CBaeOHbIX Hare-
BOB B KOHTEKCTE PUTYaTa NOATBEPAUIM UX NPUHAIJIEXHOCTb K KOIH-
pywoumM cuctemam obpsna (npobnema nocrasieHa b.b.Edumenxo-
BOi1). AHanu3 noneBbix MaTepuanos (Kypckas, bpauckas, CMoneHc-
kas 06u1., Kpacnogapckuil kpai) mokasai, 4To crnocobbl nepegauu
06paJ0BOro CoAepkKaHus MOCPEACTBOM HAMEBOB MOT'YT ObITh pa3Iny-
HbI B PA3HbIX 10XKHOPYCCKUX TpaAULUAX. OCHOBHBIM KDUTEPHEM, NTOJ-
TBEPXXAAIOIMM KOAUPYIOLYIO AKTUBHOCTb MY3bIKaJILHOTO MaTepHa-
na, sensetca-auddepeHunanns B odLIeM kopnyce oOpSIOBbIX Hare-
BOB, KOTOpas, Kak MpaBuUJI0, ODHEHTHPOBAHA HA CTPYKTYPY PUTyaa.
ITpu 3TOM B IOKHOPYCCKOH cBaJiIbOe PUTMHUYECKAA U 3BYKOBBICOTHAA
OpPraH{3aus HaneBOB MPOABAAIOT OTHOCUTENLHYIO CAMOCTOATENb-
HocTb. PUTMuKa, kak npaBuno, nuddepeHunpoBaHa B 6onbuieit cTe-
nedd. HekoTopble puTMHYECKHE CTPYKTYpbl OOHAPYXWIH CTAOWMb-
HYIO CBA3b ¢ ONpeEAeIeHHbIMH 00psan0BbIMKY 3TanaMu. Tak, ueH3ypu-
POBaHHbIE PUTMUYECKHE TIEPUObI, OMHUPAIOLIMECS HA CHITTAOHYecK i
CTUX CO CJIOTOBbIMH HOpMaMu 5+5+6(7), 7+5, 7+3 HeH3MEHHO CBA3bI-
BAKOTCA € MPOLLATIbHBIM AJIS HEBECTbI MEPUOIOM PUTyaa, pUTMHYeC-
Kas opma co cTHXOM 6+6 Hanboee HaCTO MAPKHUPYET INHUIO 00pA-
JOBbIX OTHOLUEHHH POJIOB XKEHUXA H HEBECTBI, hopMa co CTUXOM 4+4+6
CONPOBOXIAET MEPEABIKEHUSA B 0OPALOBOM NMPOCTPAHCTBE U T.4.

3BYKOBBICOTHbIH KOMITOHEHT OOPANOBbIX HAMEBOB MPOABJIAET KO-
JUDYIOLLME KayecTBa ropa3no pexe. Tak, B ueaoM psiae 3anaiHo- 1
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I0KHOPYCCKHX ‘Tpamuuumii (Hanpumep, cBab0a 3anafHbIX paioHOB
BpaHcko# 0071.) eAMHBIH METOIMUYECKHHA THIT YHUDULIMPYET MY3biKaIIb-
Hblil MaTepuan. OaHako nepefaya 06psaI0BOTro CMbICIIA HA:9TOM CTPYK-
TYPHOM YPOBHE OPraHM3alMH HATIEBOB TOXE BOSMOXHA. 10 Kacaer-
cg TIpexJie Bcero Tex cBajeOHbIX TpaauUui, rae nmbqyepeﬂunposana
u chepa Menoguku. Haubonee TuninuHas GopMa TakMxX pasianini —
NPHHAIIEXHOCTb HAMIEBOB C pasHOi 00pai0BoH GyHKUMEH (nMpoliak-
HbIX, BEIMYAJIbHBIX, ODOPMIISIOUIMX KOHTAKT POJOBbIX KOJUIEKTHBOB)
Pa3HbIM THIIAM 3BYKOBBICOTHOM OpraHW3auuu. MMeHHO Takas kap-
THHA CBOWCTBEHHA CBaJeOHbIM TPaAMLMAM JeBOOEPEXHBIX CTAHUILL
pexku KyGanu. Paznnuns B opraHuM3alMM My3biKaJbHOH TKaHM Hane-
BOB MOTYT 3/I€Ch [TPOABJIATLCS HA YPOBHE JIafa, MENOJNYECKOR KOM-
NO3ULUMK, YACTHYHO MHororonocus. OnHUM U3 Haubornee ApKuUX, Be-
COMBIX apT'YMEHTOB B MOJIb3Y AMGPEepEHUNPYIOLMX KAYECTB MENTOIH-
KM HAM KaXETCs pa3HULA B MaHEPE MCTIOJIHEHNS CBAaIeOHbIX HANEBOB
pasHoii 06pagoBoii pyHkunu. Tak, cagebHbie necHu crannubl OTBax-
Ho# JlabGuHckoro pailona KpacHomapckoro kpas NpeIcTaBIsioT TPH
AKYCTHYECKM PA3HOPOJHBIX THIIA ncnonHesus. Hapoanas TepMuHoONIO-
r'us HaMeYaeT JIMlib OHY ONMO3ULMOHHYIO APy MOHATHH : «T1ETh» UJIH
«UIpaTh» MecHH ¥ «KpuuaTb». IlepBas KacaeTcs OCHOBHOI'O KOpIyca
cBafeOHbIX MeceH (APOLAbHbIX, BEIUUYAJIbHBIX, IO€3)XaHCKHX), KOTO-
pble TEM HJIM MHbIM 00Pa30oM MpOSABIAIOT OTHOWIEHHE K NEPEXOLY, CO-
BEpLIAEMOMY YYaCTHUKAMU CBaibObl (HEBECTOM, XKEHUXOM). Bropo#i T
MCIOJHEHHUS CBOMCTBEHEH KOPHJIKAM M APa3HHIIKAM, 3By4alluM BO Bpe-
Ml BbIKYIa HeBeCThbl. BUANMO, HHOE aKYCTHYECKOE KAYECTBO ITHX KOM-
no3uLuil 00BACHIET TOT GAKT, YTO UCMHOJIHUTENH HE CYHTAIOT HX CO-
GCTBEHHO MECHAMH, onpelesss GakT UX BbIMOJIHEHHUS CIEAYIOLMM 00-
Pa30M: «KpHYAT XEeHUXY», «KpuuaT cBaluke» U T.4. Kopuiku u npas-
HWIKH OTJIMYHbl OT COOCTBEHHO «IIECEH» U 10 CBOEMY MHOTOJIOCHOMY
crpoto. [IpakTuka ux aHcambaeBOro UCIIOJIHEHHS, 110 CIOBaM UHGOP-
MAHTOB, OTCYTCTBOBAJIA, APA3HUIKH «KPHYAIHCh» COJIBHO, Ha QoHe
00pA10BOro AHAJIOra cBaeOHbIX YHHOB.

bonbliias 4acTe HaneBoB, OTHOCUMbLIX HHPOPMAHTAMM K «CO-
OCTBEHHO» MECHAM, TAKXe UIMECT aKycTHuYecKHe pa3nnuns. Haubonee
WHTEPECHBIM KAXETCA HaM CYLeCTBOBAHHE ABYX ONMO3HULIMOHHbBIX
TPy, 3By4YaliuXx B pa3HOPOAHOM 00ps10BOM MpocTpaHcTBe. Ecnu
NECHH, NMQIOUIMECH B JOMAX HEBECThI H XEHNXA, UMEIOT DOJiee yMepeH-
HYIO JMHAMUKY, TO PsiJ cBaAEOHbIX KOMMO3ULIMH, UCTIOTTHAEMbIX APYXK-
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KaMH BO BpeMs cbopa rocred Ha ynuue, OI0TCH NPAKTHYECKH B Ka-
JeHAApHOH MaHepe — APKHUM, OTKPBITHIM TEMOPOM, C HCITOJIb30BAHH-
€M THIHYHBIX TS KaleHAAapHbIX XaHPOB NPHEMOB (HAIIpHMeEp, T'y-
KaHbd B KOHLE MECEHHBIX MeNocTpod). AHANIOTHH C KaJleHJapHbIM
NIEHHEM BO3HUKAIOT M U3-3a MIIOTHOH «HACBIILEHHOCTH» 3TOr0 OTpe3-
Ka pUTyaJia MeCHAMU: LIECTBHE APY>KeK 10 YIMLaM CTaHHLb] IPAKTH-
YeCKH HeNpepBIBHO CONPOBOXIAETCSA HCMOTHEHHEM KOPOTKHX «THPa/l-
HbIX» KoMno3uiuii. [TogobHbIi cnoco6 neHus BblaenseT B obOpsaae
HAa4ajo aKTUBHOH pealn3al{H [epexoaa.

OnpeneneHHbId aKyCTHYECKHHA KOHTPACT CO3/1aeT B I0KHOPYCCKOM
cBa/ibOe OpHeHTalUs Pa3HbIX N0 PYHKLHAM cBaJeOHbIX KOMIO3HLIHH
Ha pa3Hble XXaHPOBLIE MOJIENN NEHHA. Tak, 1OCTaTOYHO APOK KOHTPACT
«aJUICUIHBIX» BETUYAIbHbIX H NOE3)XKAHCKMX MeceH, HCITOMHABIINXCA
€ IUIACKOM, IPHXJIONBIBAHHEM, CBUCTOM, H IPOILAJIbHBIX, «<MOAETLIO»
KOTOPbIX, KaK B CTPYKTYPHOM, TaK U B aKYCTHYECKOM IJIAHE, ABIIACT-
Cs IMPHUYECKHH XKaHD.

PHTM 1 tHHaMHKa NOJOOHBIX aKyCTH4ECKUX KOHTPACTOB, CTeeHb
«HACbILEHHOCTHY Pa3lIM4HBIX 3TANOB PUTyalla My3bIKaJIbHbIMH KOM-
TNO3ULHAMH B I0XXKHOPYCCKOH TPaMUHOHHOI KYJIbTYpe MaJIOH3yUeHbl,
a MexJly TeM, 3TH (paKTOpbl — COCTABHAA 4aCTh peasin3alul oopano-
BOI'0 COJlepXaHHUs CPEACTBAMH aKYCTHYECKOI 0 KoJa.
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H.H.Toacroit (Mocksa)
Nikita Tolstoy (Moscow)

MATHYECKAA CHJIATOJIOCA B
OXPAHUTEJ/IBHBIX PUTY AJIAX

MAGIC FORCE OF VOICE IN SAFEGUARD RITUALS

Maruueckoe JeHcTBHe rojnoca B CIaBAHCKOH HApOAHOH Tpaiu-
LMY OBHApYXXHBAeTCS B pa3HbIX )KaHpax U B pa3HbIX GyHKUusax. OHo
NPUCYTCTBYET B TOH HJIH MHOH Mepe BO BCeX YCTHBIX BepOaibHBIX TeK-
CTaxX PUTYaJbHO-MArM4YeCKOH HAnpaBJIEHHOCTH — B 3aroBOpax, 3a-
KJIMHAHUAX, CJIOBECHBIX 0Oeperax, NpMBETCTBUAX K OIaronoxenaHu-
X, HAPOJHBIX «MOTUTBaX» M T.I. BeicoTa rosnoca, KpUK MIIH LIENOT, a
TaK)Xe MOJT4aHue (HyJeBas CTYNeHb) UTPAET CYLUECTBEHHYIO POJjb BO
MHOTHX 00psnax v noBepusax, TPeOYIOLIMX CIIOBECHOTO BBIPAXKEHHS
(MJIM €ro MOJHOCTBIO UcKIIoUatolKnx). M3 HeManoro ukcia ciyvaes,
KOT/1a TOJIOC OTNPEJENSET CYTh M 3G QEKT BCEr0 PUTYANbHOTO aKTa, HAMH
u30paH JIHLWb OJMH, JOCTATOYHO 060COOEHHBIH TUN AeHCTBUA — OI-
paXXAeHHE NPOCTPAHCTBA FOJIOCOM OT BPEAOHOCHOH M HEYHCTOM CHITBI.
I'panuLa CIBILKMMOCTH rosi0ca CO3AAET 3alUMTHbIH Marnueckui kKpyr,
HO TaKas Xe 'paH1La MOXET BO3HUKHYTb, €CIIH MPOU3BOAUTL PHUTY-
aJbHBIA CTYK, TPECK M IIyM yAapaMH MO XeJye3y, CKOBOPOIKe, Kac-
TpoJie U T.N. PyHKUMOHATIbHBIM «CHHOHHMOMY I'0J10ca, TPEcKa M LiyMa
OKa3bIBAaIOTCS y C/IaBAH OrOHb (KOCTEpP) M KaMEHb: B 3THX Clyyasx
nolanb Kpyra v BETHYMHA OKPYXHOCTH ONMPENENAIOTCS IPaHULIEN,
0 KOTOPOH pacnpOCTPaHAETCsl CBET OT KOCTPA, U PACCTOSHHEM —
paanycoM, Ha KOTopoe OpolueH KaMeHb. J|OMOMHHUTENbHbIE, YACTO CY-
L1eCTBEHHbIE NPU3HAKH JIETKO BBINENAIOTCS U3 ONMUCAHUH DUTYaJlOB,
koTopble npuBoasaTcs Huxe. Cepobl B KocoBo u Metoxuu B [loapume
rnoJjiaraju, 4To 4eJjloBEK, BIiEPBble YBUAECBLIMH BECHOH 3MEI0, NOJDKEH
KPUKHYTb KaK MOXHO I'pOMY€E CBOE UMS, T.€. KaK Obl MO3BaTh C3MOr0
cebs. DTo cnenyer caenaTh 44 TOrO, YTOObI BeCh roj 3Men ObIIH yaa-
JieHbl OT HEr0 Ha PacCTOSHHE CIBIIUMMOCTH ero ronoca. B cocenneit
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30H€, B JONHHE pekH M6ap, cepbbl Takxke, yBUEB BAEPBbIE BECHO
3MEI0, I0JDKHBI ObLIIH TOTYAC BOCKIIMKHYTh CBOE UM, 2 3aTEM Ha3BaTh
JeHb HeJEeNH TOTO JHA, KOrAa cnyuunacs Bcrpedya. Hanpumep: «O,
Hsane, jecu 11 uyo panac je cpena™ (O Mpan! Cabliian am Thl, YTO
ceroausa cpena?). B 3anagHoii CepOuu, B paiioHe I1oxeru >keHLIMHBI
Ha briaroselueHe HA paHHEM paccBeTe ObIOT YeM-THO0 NO CKOBOPOJ-
KaM [Uif TOro, 4ToObl BeCb roJ 3MeH HE AOANON3ANM K HUM Osnxe
TpaHUUbI CILIUMMOCTH. [T0J06GHBII pPUTY a1 U3BECTEH CIIOBEHLIAM , XKH-
BywHM Ha YepHoM Bepxy okono Uapun. Ouu B Benukuii yeTBepr
61y nankaMu B IBEPH JOMOB, YTOObI 3MeH He MOIXOMMIIHU K IOMY, a
JepHKAIUCh OT HETO B CTOPOHE HA TAKOM PAaCCTOAHHH, HA KAKOM ClIbl-
IUMTCA CTYK NMajiku. IIpo 3TOT puTyan roBOpuiIM, YTO €ro UCIOJIHHTE-
au Boga strasio — «ctpawar boray - Ha Ykpaune, B [anuyuu, B
cente 3enennua (HaasupHaHCkuii noBer) Ha biaroBeuieHne Xo3g4H co
3BOHKOM 06eraji XaTy HAarHLIOM, NOBTOPAs: «SIk mayieko 4yTH cero
A3BiHKa, abM Tak 3Bipka 32 JaJieko He CbMiJla MPUCTYMHUTH 0 MOi Xy-
ndou». A Ha Pycckom CeBepe, B Bontoroackom yesze B Benukuit yet-
Bepr XOAMWJIH B JIEC KPHUYATb, JJIA TOTO YTOOBI He OBIIO XUUIHDBIX 3BE-
peit. Kpnuanu: «BoJjku, MefBeau, U3 Cliyxa BOH; 3aiiLlbl, JIMChL, K HAM
B OTOPOA!», H IIPH 3TOM CTYYaJIH B CKOBOPOABI, 3BOHHIH B KOPOBbH
KOJIOKOJIbYMKH U T.M. AHAJIOTUYHbI PUTYAJIbl, COBEPIIAEMBIE C OTHEM.
B 6osrapckunx cenax okono Ilnosausa (Ilepywtuua n Bpecrosuia)
Ha FOpbeB neHb XM conoMy, ocraBuyiocs oT CouenbHHKa, Ha MPH-
TOPKaX M BO3BBLILEHHBIX MECTAX, UTO6bI j1eTOM He O6un rpan. KpecTs-
AHE NPH 3TOM MOACHANM, YTO HA TOM NPOCTPAHCTBE, HA KOTOPOM BH-
AeH OroHb, rpaj He OyaeT 6MTL noceBbl. Takue Xe NPEACTABIIEHHS H
AeiiCTBHA COBEPLIATIHCH U B MaKeOHHMH, B OKPECTHOCTAX rop. Kyma-
HoBO. B bonrapun u MakeaoHMM OHH PacnpoCTpaHeHbl AOBOIBHO
IIMPOKO, TOBKO PUTYA-MOXET NPOUCXOHTh U HA MaceHuuy, U Ha
EHboB ieHb, cOOTBeTCTBY O WMIA pycckoMy HBany Kynane. Cep6s1 boc-
HHH, KHBYL(HE 0KONIO rop. POua, BECHOH, yCIIbILUAB NEPBOE KYKOBA-
HHE KYKYLUKH, CYMUTAIIH HYXHBIM B3STh B PyKH KaMeHb H 6POCHTb ero
Kak MOXHO Janblie oT ceba co cnoBaMu:«Konuko kaMeH ox MeHe,
TOJIMKO TYyje Oexalie og MeHe» (Hackonbko xaMeHb ,uane’xo OT MEHA,
HaCTONILKO NYCTb M 3MeH OETYT OT MeHs). DTO JeNnanu, yToObl TeTOM
HE BCTpeaThes €0 3MeaMu. Takoid xe puTyast ¢ aHaIOTHYHBIM npUro-
BODOM MCIIOJIHAJIH cepObl B IeHb COpOKa MyYeHHKOB B 30He TUMOKa
(cerepoBoct. Cepbus) 1 B AeHb CB. ®eonopa TupoHa pano Ha paccBe-
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Te-B I[loMopaBbe, 0KOJIO Aunexcunna (BocT. Cepbus). JIro6ornbITHbIH
IIPUMED, CBUIETENbCTBYIOWHH O BEPOBAHHH, COTIACHO KOTOPOMY LIYM
W TPECK MOXET NPHBECTH K OOpaTHbIM, OTPULATENbHBIM pE3ylibTa-
Tam, orMeueH B CI0BakuH, B 30He rop. Tpenunt. Tam nonaraiy, 4to
eCJIM BO BpeMs uTeHus 12 eBaHTenui OMTb Mpauom Oenbe, TO O BCEH
OKpyTe, TAe OyAyT CAbILUHbI YAApbl Mpaya, OCTaHyTCH OecnaoaHbIMU
PpykToBble AepeBbi. OMHAKO OOJNbLIOH BPEI MOXKET ObITb HAHECEH H
apyrum crioco6oM. bonrapel B [[o6pymxe, B cene 3aduposo, cuuTa-
11, UTO MOJIOKa OCIe CBaAbObI HA OMpee/ieHHOEe BpeMs CTAHOBUT-
CS1 HEYUCTON ¥ TEM CaMbIM OMACHOW HACTOJIbLKO, YTO €CJIM OHA HACTY-
nuT 60Coii HOrok Ha 3eMITIO, Ha 3eMJIe BCe «CTOPHT» H TPaBa MOBAHET.
ITosToMy MOINIOAAs KeHa (npsicHa 0yaka) XOAUT He Pa3yBadACh, HE CHU-
Mas c cebs BepxHeH 0JeX bl M OTyNs B30P, OOpPATHB €ro JHLLb M0J
HOTH, HOO eclIi OHa MOJHMMET TOJIOBY M IOCMOTPHT BOKPYT cebsl, TO
Ha BCEM MPOCTPAHCTBE, KOTOPOE OXBATHT e B3TJIA, IETOM OyaeT OGHTb
rpaa. Takoe orpaHHYeHHE B MOBEAEHHH MOJIOLOH CYNpYrH JIMTCA
COPOK [Heil nocie cBanbbbl UK 10 MepBOro 60MbUIOrO Mpa3aHHKa
nocie BeHua — 1o FOpbeBa qns, BosHecenus u ap. M, HakoHey, moc-
JIeHUI NpHMep, CBUIETENbCTBYIOLWUNA O MMONIb3€ TPOMKOTO TOJIOCA.
Cep6b! u3 [Tomopasbs okouo rop. Jleckosau {ceno BysaHoBo) cuura-
1 HYXHbIM BbIXOAMTb Ha PoxaecTBo Ha x1eGHOE Nose M KAaTaThb MO
HEMY POXKIECTBEHCKHI KPYIIblif Kanay oT OAHOrO Kpas MoJis K Apy-
romy. IIpu 3TOM cliefoBao oyeHb 3biyHO KpHuaTh: «Koumnku riac,
tonuku Kinachy (Kako# ronoc, Takoit kosoc). 3ateM «naxapu» Bo3-
BpALLAJIHCH B IOM H pa3rosasyinces nocie PoxaecTBeHckoro nocra. B
Boct. Cepbuu, Takxe okojo rop. Jleckopau (ceno Pasroiina) rpago-
BYIO Ty4y XEHLLUHbl OCTAaHABIIMBA/H MIEHUEM MECHH, OMHCHIBAIOLLEH
«MYKH» TIIEHHLb] UK KOHOMIH. 3Meu, Mo MUPOTOTHYECKUM [Ipel-
CTaBJIEHUAM CIIAaBSH, MPEACTABUTENH NOA3EMHOIO MHUPA, YXOIsLLHE B
3TOT MHP Ha Bo3BHXEHHE U BO3BPALLQAIONIMECS Ha 3eMT0 Ha baaro-
BeleHHe. OHU ONAacHbl U B IPAMOM, U B MU(OIOTHYECKOM CMbICTIE.
I'pan — opyaue HebecHOro MHUpa, kapa, bonbluas, 4YeM rpoM. DTHUM
JBYM BPEJOHOCHbIM CHJIaM MPOTUBOCTOMT I'0JIOC, a B psjle Clly4yaes
cBeT (OrOHb) M KaMeHb. K oroHb (CBeT), U KaAMEHb UTPAIOT OOJIBLLYIO
POJib B CJIAaBAHCKUX MH(DOJIOTHYECKMX NpeacTaBleHHsAX U o0psaax. He-
MaJOBAXXHA B HUX W PONIb UMEHH, A8 HEAENH, a TAKxkKe AHS, Korja
UcroaHseTcs puTyal. Pycckoe 4yp, koTopoe BbIKpHKHBAJIOCh AJIA 3a-
LHTb] OT HEYHCTOM CHIIbI, CO3JABATIO, MO MPEACTABIEHUAM JIPEBHHX
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BOCTOUHbBIX CITABAH, TAKOE K€ OrpaXJAecHHOE MPOCTPAHCTBO, O KOTO-
pom peub wia Boiwe. CoBo uyp Ob1T0 GpaHHBIM, MATEPHBIM. Ilep-
-Bejiieli 1 apeBHeHwel GyHKIUHeHR MaTepiuKHbl OblIa 3a1UUTa OT He-
YHCTH, O YEM YK€ HMEETCS HEMAIO€ YHCIIO CBHETENIbCTB.

In the Slavic folk tradition there is a known safeguard ritual —
protection of the space by the voice to keep harmful and evil spirits
away. The boundary of the voice audibility creates a magic circle: a
man had to shout his name at the top of his voice upon seeing for the
first time a snake in spring, to see to it that the snakes should keep
away from hum during the whole year to a distance of the audibility of
his voice (Serbs from Kosovo and Metocha); on the Lady Day the
owner of the house, with a rining bell in his hand, ran around the ho-
use, naked, saying: «May the beast of prey be as far away from my
livestock as far this ringning is heard» (Ukraineans of Galitsia); on
Cristmas it was a custom to go to the corn field in order to roll a ka-
lach (kind of fancy loaf) on it from one side to the other, shouting
loudly: «The crop be as good as the voice!» (Serbs living on the Mora-
variver), etc. Such magic force was attributed to noise, rumble, clatte-
ring on iron, a frying-pan, a stew-pan, etc, as well as to the bonfire
that can protect from hail all the space where the fire can be seen.
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N .Keprew-Yuiakuncon (Jonaon)
Iren Kertesz Wilkinson (L.ondon)

TEPANNTEBTUYECKHUE ACIIEKTB HEHWUA
BEHI'EPCKMX BJAUICKHX IIBII'AH

TERAPEUTIC ASPECTS OF VLACH GYPCY SINGING

Alan P. Merriam, in the chapter «Uses and Functions» ot his
book Anthropology of Music, quotes from an unpublished paper
‘by Charles Kiel, who divides all musics into those having a
«solidarity function» and those having a «catharsis function». Keil
suggested that there is connection between these two functions,
and that a society which emphasizes «social control,:moderation,
quiet, «shame» sanctions, etc. is likely to provide at least one or two
musical outlets to relieve the tensions that may develop for particular
individuals» (Merriam 1964:221).

In the case of the Hungarian Vlach Gypsies, or the Rom as
they call themselves, the «solidarity function» of singing has been
established by the English anthropologist Michael Stewart, who
carried out his research in northern Hungary. In his PhD thesis,
Brothers in Song: the Persistence of (Viach) Gypsy Identity and
Community in Socialist Hungary (Stewart 1987), and in a
subsequent article «True Speech»: Songs and Moral Order of a
Hungarian Viach Gypsy Community» (Stewart [989) he conclu-
ded that song performance is gender specific, being aimed at
creating male solidarity and, at the same time, reinforcing male
authority over women. Stewart’s study is undoubtediy a
significant development in Hungarian Vlach Gypsy song research
as he was thefirst to study musical performance as an enactment
of social life and its significance to the «insiderss. Nevertheless,
as I have argued in various papers (Kerthsz Wilkinspn 1990, 1994),
there are a number of-flaws in his argument. Firstly, Stewart has
based his debate on one social event, the mainly male attended
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mulatsago, neglecting other musical contexts including both the
larger-scale public ceremonies, such as marriages and funeral rites,
as well as smaller-scale private modes of performance. By so
limiting his scope he automaticaliy ruled out the possibilities that
women may play an influential role on pubiic occasions and that
men might sing about their personal feelings in private; in other
words, that singing might have multiple functions, not just one, in
Vlach society.

Some of the other functions of singing among the Hungarian
Vlachs became apparent to me at an early stage my own fieldwork.
On several occasions when | felt tired or was simply in a bad mood,
children suggested that Ishould sing or offered to sing for me in order
to raise my spirits. Adults, interpreting my low spirits as being due
to not having my husband with ne, performed dance songs that
dealt with sexual suggestions in a humorous way'. Such instances
proved to be part and parcel of ordinary Vlach Gypsy musical and
social life. On numerou$ occasions I was asked to record because
a Rom — usually a man, though not always - felt the need to sing.
Soon | renamed my Uher tape recorder the «confession» machine.
.As the fieldwork progressed and Ilearned more about the personal
history of the singers as well about the song texts it become obvious
that much of the singing was about problems relating to their life.

The hypothesis that I wish to explore in this paper is that music, in
addition to various other functions, has a distinct therapeutic role as
ameans of resolving the inner anxieties and conflicts of Ylach Gyp-
sies. In- my presentation I will discuss some of the causes of internal
conflicts within Vlach society, the folk views on song and perfor-
mance, and the part song and performance play in healing psycho-
logical disturbances.

Some Bases for Conflict in Vlach Society.

Conflicts in Vlach social life arise mainly from the strict moral
code which regulates their everyday activities and underlines their ide-
as and values. At the centre of this code is the purity concept, which
interconnects with important notions about honour, respect, genero-
sity, luck, health, gender, generation and ethnic boundaries. The
greatest offences are those deeds that endanger the unity of the
larger or smaller group. To the Vlachs I worked with, this meant life
itself: that is, no Rom should kill or commit suicide.
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The operation of the purity concepts is most clearly perceived in
the way Romany practices relating to bodily functions follow an
upper/lower and inner/outer division. This has its correlates in the way
the social structure is organised between men and women, children
and elders: the different genders and generations have different laws
to observe. These arestrictest for the sexually active adult population
and especially for women since, through their biological make-up and
their regular contacts with non-Gypsies, are more liable than men to
introduce pollution into the «clean» inner group. :

Children and elders occupy a special positionin Rom life, one
is still pure, whereas elders of both gender are clean after passing
through the adult life where pollution, especially for women, is an
unavoidable concomitant of fertility. Children, occupying a pivotal
place in Rom life, find themselves treated with great love and indul-
gence until the arrival of a new brother of sister. After a short period of
conflict, the first of many they will encounter?, the child must assimilate
into the wider family group and, like a small adult, assume
various responsibilities according to gender. Puberty marks a segre-
gation between boys and girls, and between girls of different gene-
rations®. However it is after marriage, and with the birth of the first
child, that the social position of both genders changes. Men then join
fully the male adult group and public life, whereas women enter the
private domadin at the lowest social position. On the other hand this
is when women's power to heal and to harm emerges®*.

From then on a woman must respect many of the pollution
rules, especially in public, and also fulfil her social role as provider
for the everyday needs ofher family. Success in these functions
generates pride and honour, whilst failure to do so brings shame
on her husband ‘and family. The Rom man, being the public
representative of the family and therefore compelled to preserve
prestige and respect among his peers, even when this may conflict
with his personal feelings, must administer punishment if a family
member, especially a female, breaks any of the laws and it beco-
mes known. On the other hand, when a man fails to live up to the
image of the «real Rom» — that is, one who is successful in busi-
ness and the respectable head of a large family — it is often his
wife who is blamed: «A good woman could make a man out of
him,» as the Vlachs say.
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The public image of Vlach men, the responsibility that they
carry for their families, ard. the constant competition that exists
between men, including brothers and sometimes even between
sons and fathers, in order to assert their position as equals — all
this puts a tremendous pressure on the male psyche. Tobe a Rom
man is seen as tantamount to being perfect, almost God-like. As
John Megel put it in his article «Gypsy Religion»: «The only ones
holy to us are the Gypsy males» (Megel 1984:3). Women, by
contrast, have a physically more demanding existence in providing
for the daily needs of their family but maintain a more subdued
public position and so are subject to less psychic stress and certa-
inly different inner tension from the men. A woman has power in
the private domain and through influence on her husband, has an
implicit effect on public life. Her low social status immediately after
marriage improves gradually as her children, especially sons, beco-
me socially powerful. The socially endorsed special relationship
between mother and son provides women with an important
support alongside their «natural» magical power. Last, but not least,
women’s life progression involves a realization of their double
image as saint and sinner, symbolised by Mary Magdalane’. A
woman is not endowed with perfection by birth but has strive for
it by living the right way. Her greatest inner tension arise when she is
unable to attain her saintly image by failing to be the perfect mother
(see Kertesz Wilkinson 1992).

Both genders, however, must reckon with the powers of the
supernatural. To the Vlachs the universe, the supernatural, the
inanimate .and the animate world as well as the human world are in
reciprocal relationship with each other. Like the human body, eve-
rything is divided into upper and lower, good and bad powers.
People carry individual responsibility in determining which of these
powers will be invoked by their deeds, and whether their lives will
be attended by luck, prosperity and good health or the opposite.

- One Rom man, for exampie, blamed his daughter for his misfortu-
ne with his domestic animals. She had a «shameful» relationship
with a «dirty peasant»® the undeniable public proof of which was
the birth of a daughter to the pair. «Where thereis whoredom there
is misfortune,» was his way of expressing it. Similarly, the Vlachs
perceive good health as the reward for clean living, whereas illness
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is connected with poliution or sin and thus is seen as shameful (see
also Sutherland 1993).

One way of dealing with feelings of shame is to project the
responsibility on to something or someone else. For example, my
hostess in one of the communities I worked in blamed another
woman’s miscarriage on her carelessness in oncestepping over a
rope on the road, because the rope resembled a snake, an animal
of the devil. She explained astye onher eyelid as dueto the curse of
a nursing mother. Another way of dealing with shame is to act out
the anxiety. The husband of the woman who miscarried had to
harmonize the moral conflict caused by need of his wife to
undergo medical examination, which entailed exposing her lower
parts to a Hungarian male doctor in his presence. One evening he
asked me to make photographs of him dressed up asthe doctor.
He overcame the conflict by becoming the doctor and uniting this
role in his person as husband.

I wouid like toadd that even the few incidents that individuals
manage to keep secret from the wider Vlach community are still
disturbing for them. Indeed they may actually be more difficult for
the individual to cope with because public condemnation and pu-
nishment of a moral transgression closes. the case, whereas
private secrets engender fears of supernatural punishment. Being
" able to tell someone, to confess, is in itself healing — a practice widely
used in cultures as diverse as the American Indians, certain Sibe-
rian groups and the Catholic church. One Vlach woman, for
instance, told me about an incident she could not tell even her sister
as she felt that to keep it secret might cause her misfortune in life.

The Cultural Significance of Song and Performance in the Viach
Society.

The social function and folk significance of song and singing
for Viach Gypsies have been discussed by Michael Stewart in his
work on a North Hungarian community, according to his theory,
singing is an act whereby Rom men, who are otherwise normally
rivals, are able ritualistically to express their unity by asserting their
authority over woman and equality one another. For them song is
a beign communal way of telling the truth, of expressing the
values that represent the emotional core of Vlach experience. As
such it stands in opposition to the chaotic, competitive and not
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necessarily honest communication of everyday life. I would also like
to mention here Karoly Bari’s postulate that singing, must -once
have had a magical connotation in Vlach culture as a means of
communicating with the supernatural, a belief still alive among
some Transylvanian Vlach groups (Bari 1985), "

If one looks at other speech forms that are ritualistic and to seme
extent also «truey, such as folk tales and fortune-telling, a more signifi-
cant picture emerges of their various therapeutic roles. Fortune-telling
sums up all the essential aspects of Gypsy values: health, marriage,
children, luck, prosperity, death, and the problems of envy and
conflict with outside authority. It takes place in private between two
people, the healer, usually an older woman, and the «patient», and
its fuhction is to give hope for the future. The magical help of the fortu-
ne teller is able to remove obstacles which stand in the way of the
individual due to someone else’s evil thoughts or curse.

The folk tale is another speech form that has of ritual importance
for the Hupgarian Vlachs as and some of them are considered «true»’
and so can take the place of song in those communities where
singing is forbidden during a wake. Folk tales deals with events in
the past, with myths and supernatural beings. They are told in third
person with dialogues into which the performer can insert details of
his own life story. As with song performances, the opening and
closing phrases are an essential part. Folk tales also have magical
effects, as Bari found in Transylvania, where tales about evil spirits
may not be narrated before going to fairs for fear of invoking evil
and bringing misfortune on the traders. According to Bari, the narra-
tors of tales are mostly elder men.

Song texts, apart from the added qualities that melody brings,
are recited mainly in the first person and in the present tensé.
Though generally performed in a group setting, songs can be also
be performed atone but even then are invariably directed at
others and so always have public dimension. Furthermore, because
of the special nature of music, songs are unlike other speech forms
in that they can actively involve unlimited numbers of performers,
regardless of gender.

The Performance. ‘ ‘

Vliach singing is part of a ritual of voja kerel, which means to
humour oneself and others, to provide joy and to console. If a
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singer isin «voja» that must be respected regardless of the time of
day or night. Everyday routine is uplifted and the singer’s wish for
others to join in imposes an obligation.

The performance proceeds after an initial ritualistic greeting and
a request for permission to «say a few true, honest words». These
would be expressed even when there was only myself and the tape
recorder present, underlining the fact that for the Vlachs singing is in
itself a ritual. Permission is invariably granted and the lead singer
can then start his or her song. If he or she gets stuck, forgetting the
words or losing the melody, others will join in to help. I have found
that wives are under a social obligation to assist their husband’s sin-
ging whether the occasion is public or private. At the end the singer
may or may not thank the rest for their attention but always wishes
them luck and good health. The extent to which all these rules are
carried out depends on the singers’ social position and on who is
present.

The notion of truth in the manner of performance is just as im-
portant as truth of the texts themselves. The Vlachs expect the
performer to convey «true» and honest feelings of sorrow and
happiness. When exaggeration or affectation is employed the per-
formance is regarded negatively. Furthermore, if the performan-
ce deviates too much from the accepted aesthetics the song ceases
to be Gypsy in nature, even if it contains Romany texts and tells the
truth (see Kertesz Wilkinson 1994d).

The tempo of slow song performances is generally maintained
at around 60 beats per minute, though both speed and volume of
delivery fluctuate in a more or less regular manncr. After several
hours or a whole night, this has the effect of inducing a hypnotic,
ecstatic state which is both calming and uplifting. To the Vlachs the
singing of slowsongs is meant to soothe the heart as is implied by the
heart asis imptied by remarks like «sings trom his/her heart», «too
much sorrow and crying can break her heart», «it pushes the sorrow
out of the heart». Since crying is perceived as the sign of a «weak
heart», a singer who makes someone burst into tears will stop or
change the song; and if it is the singer himself or herself who starts
crying he/she is scolded for being silly. As a rule, the performance
must be intense and convincing, but controlled, though there are
times when an explosive, cathartic burst of crying is allowed, or just
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cannot be stopped: On such occasions. I was frequently asked to stop
recording (Kertesz Wilkinson 1994b). It is important to note that the
human heart, in the upperfinner clean part of the bodyis a great
concern to the Vlachs, It has to be cleaned from timeto time otherwise
pain and sorrow would accumulate causing burst, so to say, leading
to extreme pollution, to death. In turn, the cleansing property of sin-
ging is ultimately important at times of communal grieving when
someone dies, the most polluting and dramatic event in Vlach life.
Then, in most communities, singing is an absolute must, serving as
consolation and empathy for those in mourning and amark of res-
pect for the deceased .

In theory, anyone is allowed to lead. On public occasions it is
usually the well-respected men, those with prestige and a reputation
for being good performers, and «enjoying themselves beautifully»
who take the leading part. Married women, tend to avoid assuming
this role in public because singing carries connotations of sexual
attraction, as in other traditions, and therefore the law of public mo-
desty is operative. Nevertheless, provided the husband is not jealous,
or if she is without him amongst relatives,a married woman can be
the lead singer. In that event, like an unmarried girl, she would gene-
rally be regarded as a representative of her kin or local group.

The heterophonic performance of the slow songs, with a
leader and a following group, can also be interpreted in a
symbolic way, following Alan Lomax’ suggestions. According
to him, different voices (in polyphonic) music might stand for
the male and female sections of societies and their comple-
mentary relationship, regardless of the actual gender of the
singers (Lomax 1968:163-169). In this view, the leading part wo-
uld be seen as male, the carrier of authority and words, the
public face of the law, whereas the group would be perceived as
female, the supporter and helper. A good singer is one who is
both a good leader and a good helper, which is also an
important psychological factor in maintaining successful soc1al
relationships for both genders’.

With the dance songs the texts are less important as the dance
expresses those ideas which the Vlachs, due to the cultural shame
and modesty associated with physical love, avoid in verbal discour-
se. Dances may be solo orin couples, in'the latter case with par-
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tners being of the same or opposite sexes. Here women have more
chance to become an equal partner or even a challenging one*
than they do in song performance, where they generally take the
supportive role,

The Subjects of Song Texts.

Beside the group involvement, telling the truth or confessing
through song is just as therapeutic as speaking it in an everyday
context. That does not mean, however, that anything can be sung
for the ‘ideas that are incorporated into a song text must reflect the

.moral order of Romany life.

The general text of Vlach «sad» songs is built from formulae
which deal with such matters as the grief of losing a parent, being
among strangers, having brothers but still feeling alone, falling into
trouble, feelings of helplessness about life, and a calling out for help
from God or mother. A wife is often depicted as unhelpful and
unreliable, though I have also come across positive images such as
the wife who returns home with money and thusis a source of pride
for her husband. The mother is always seen as a positive and sup-
portive figure, just like her saintly equivalent, the Virgin Mary. Fat-
hers appear less in the songs but when they do it is again always as
a positive, God-like image.

The happy type of slow song texts typically recall men going to a
fair in order to barter, usually over a horse, or may be not doing any
business butstill having a good time spending all their money with
their Rom «brothers» and even, occasionally, their «sisters» as well.
Women sing much the same texts but modify them to express their con-
cern for the family or perhaps to tease or praise their husband.

On public occasions songs have to remain on the level of generali-
ties without personalizing them, at least not obviously. But precisely
because the song texts are symbolic communications and can carry
ambiguous meanings, they also provide an outlet for expressing as-
pects of a performer’s life that are not in harmony with the moral or-
der. For this reason it is important to know the life history of the sin-
gers as the same song text can work differently in its psychological
dimension even without any textual change, As Merriam noted:

...insong the individual or the group can apparently express deep-
seated feelings not permissibly verbalized in other contexts (Merriam
1964:190)

115



Song texts... can be used as a means of action directed toward the
solution of problems which plague a community. While this can take
the form of ridicule and shame, or sanctioned legal action, it is also
apparent that song texts provide psychological release for the partici-
pants. Indeed, because of the freedom of expression allowed in song,
texts seem clearly to provide an excellent means for the investigation
of the psychological processes of the people who constitute a culture.
Through the study of song texts it may well be possible to strike quic-
kly through protective mechanisms to arrive at an understanding of
the «ethos» of the culture and to gain some perspective of psychologi-
cal problems and process peculiar to it. (Merriam 1964:201 ).

As earlier papers have already dealt with psychological problems
as a basis for slow song performance from a woman'’s point of view
(Kertesz Wilkinson 1992) and from the communal point of view (Ker-
tesz Wilkinson 1994b and 1994d), here I will concentrate on a contras-
ting material: the tension-releasing function of a man’s singing and
the ways he tackles his inner conflicts in singing.

The final example (Audio Example No. 3) is from a Rom man.
Tonci was one of the best singers in this community, noted for being
«true» in his manner of delivery, the highest accolade the Vlachs give
for singing. Having originally moved to his wife’s village upon marri-
age, Tonci used to return periodically to his native home, to his mot-
her and brothers, especially after he had an argument with his wife.
On such occasions he really suffered, being unable to find his place,
drinking, not eating and neglecting himself; in general, he looked
and behaved alike someone in mourning.

This particular song was a favourite of the singer; with variations
to some of the verse texts, it was one that he used to sing to
«honour» his mother, amongst others. In this performance he created
texts that tell about his own life in relation to his wife at that point. It
starts with the image of a «deep dream» and the line «I didn’t believe
this would happen to me», with its ominous hint. He then develops
the themes of being alone despite having many brothers (Verse 2);
asking God for a sunny day to dry up the dew, which is synonymous
with tears (Verse 3); trying to sleep but being unable to because of a
bad dream (Verse 4); and the dream being about trouble in the family
(Verse 5). We learn that the trouble is with his wife and his bad life
with her (Verse 6} after she has made him mad and «old» when all
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he wishes is to have peace (Verse 7). The only solution is to leave,
«like the sky with the Earth», meaning that it falls to Earth - a distur-
bance in the natural order which symbolizes dying (Verse 8). In the
last verse Tonci re-emphasizes the craziness and «oldness» that are
provoked by a wife for whom he no longer cares.

The song text, considered alone, seems tosuggest that Tonci has
had enough of his wife and, no longer caring for her, isboth angry and
fearful. However, this is not reflected in the gentle melody or many
of the musical gestures that hisintciwely felt performance,such asthe
rhythmic subdivision of the musical lines to express the excitation he
feels, or the use of elongated tones with which the word «jaj», a cry of
pain, at the start of verses, or the dramatic changes in contour. All
these devices convey the feelings of someone who does still care but
is unhappy, not least because he Is not with his wife and family, as
indeed he confirmed to me one day. The fact that he associated this
particular melody with his mother also supports the affective mea-
ning of this song, love and care. ’

Hence the musical expression, whilst to largely underpinning
the text, points towards a different meaning. Text and the
melody, in other words, can simultaneously embrace divergent,
even opposing, human feelings, that are «concerned with matters
of relationship — love, hate, respect, fear, dependency, etc. — bet-
ween self and vis-a-vis or between self and environment» (Bateson
cited by Blacking 1977: 13).

Conclusion.

As in many other cultures, musical expression allows the Vlachs to
express certain emotions for which there is limited opportunity in every-
day communication. In the Vlach context specifically, singing provides
a vent for feelings of shame, anger, guilt, frustration as well as love,’
which, whilst recognised as forming part of human experience, are not
discussed much, especially in public, because they impinge on aspects of
the Vlach moral code which relate to pollution concepts and shame.

The ambiguity of Vlach song texts and their dialogue form
provide aperfect channel for confessing and acting out in the «here
and now» those disturbing events from the past that still cause an
individual pain. But as Blacking argued:

A system of values and levels of agreement between members of
asociety cannot be understood adequately at the verbal level only...
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People may not only deceive others; they may deceive themselves,
in their reification of their symbolic systems (Blacking 1977: 17)

Hence, as we could see, many of the chosen formulae are
culturally created direct projections. However, it is through perfor-
mance, with its emphasis on support, controlled intensity, and gentle
delivery, that the singer is able to convey his or her own feelings to
others, to sing from the heart, and the truth is allowed to emerge.
Singing, with its ability to console, please and give joy both to the
singer and to others, is a life-asserting act despite the deep sadness
of many slow song texts. !

‘Musical performance is psychologically sngmﬁcant in its own
right through the feelings of «fellowship» that it generates. In this
process, everyone, even the socially less successful, can ‘again relive
the happy times of childhood, when they were the focus of uncondi-
tional love and attention and free from the burden of moral respon-
sibility. To use Lomax’s phrase, singing is «an invitation to return
. home» (Lomax 1963: 450).

Last, but not least, the body and the organ of the voice produc-
tion must also be considered. in the Vlach conception. Singing
cleanses the heart by allowing «inner» materials such assaliva end
‘respired air, which are pure and therefore potentially therapeutic, to
be expelled, blown out from the body through the mouth. Indeed
the Vlachs sometimes refer to singing itself by the termphurdel, «to
blow». Healing through music is in fact preventive rather than curati-
ve for the Vlachs. This does not work by a direct, symptom-
removing action, but by a process of catharsis which enables indivi-
duals to cope with life better for the time being.

My proposition is that song and singing, in some contexts of Vlach
social life,act as a therapeutic agent through culture-specific ideas
as well as through the innate qualities of music. As Rouget has

noted: ‘

Nothing is more laden with emotional associations than
music, nothing is more capable of recreating situations that enga-
ge one’s entire sensibility. It induces the individual into a state in
which both his inwards feelings and his relations with the outer
world are dominated by affectivity (Rouget 1985:123).

By sharing their problems with others, through the unique and
powerful medium of singing, individuals are able to remove the sense
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of isolation that their inner anxieties and conflicts give rise to and
thereby integrate themselves into the group, restore a balance
between their inner and outer worlds, between the human and the
supernatural.

Notes

I. The following dance song was sung to me by a woman at
the beginning of my fieldwork. «Nail, nail,/ There is no nail in my
boots, let me die!/ If there is none [now] there will be [later],/ My
husband will come home and put [one] into it, let me diel» Between
lines she included my name to make it obvious at whom the song
was aimed. Since we were both women and there were only
children around us, she could be specific whereas in the following
example, sung by a man, a degree of respect and shame was
observed and hence there was no direct hint about singing the song
to me. It was only later that I understood the massage in the
context of other songs and events in my life. ] was leaving the com-
munity and, in accord with this sentiment, a slow song was perfor-
med first before this dance song, which referred to my meeting my
husband in Budapest the following day. The song text is about a
young woman putting on her make-up to wait for her husband in
style, whilst the second verse deals with an older woman telling the
young one to give herself to her husband as she did when she was
seventeen.

2. This feeling is clearly expressed in the folk tale collected by
Katalin Kovalcsik (Kovalcsik 1991), where the smallest girl is killed
by her two elder sisters in competition for their father’s love. it also
exemplifies the shamefulness of overtly demonstrating or speaking
about father/daughter relationships after the daughter reaches pu-
berty, as opposed to the mother/son relationship, which can be ex-
pressed in ritual communications such as tales and songs.

3. Even at pubercy a girl seems to be less dangerous tothe ‘adult
population- than to her younger sisters with whom she may share
the same sleeping arrangement. Till marriage girls are allowed to
wear trousers, a sign- of their still ambiguous biological position
since they have less shame to conceal than their married sisters, who
must dress in a skirt and separate top and cover their heads with a
scarf in public.



4. T have seen nursing mothers using their milk to heal eye
ailments (another example of this is given on p. 4 of this text). At the
same time, it is possible for them to «pollute» a man simply by
allowing the hem of the skirt to brush against him or, worse, raising
the skirt to expose the knees or thighs ( see Silverman 1981).

5. Women, especially in songs, are often addressed as «whore»,
which Stewart.cegarded as simply a negative accolade, evidencing the
male’s denial of his desire. In my view, itis also a acknowledgment
of a woman'’s desirability in a straightforwardly «respectful» sense. I
have pbften heard women addressing their little daughter or grandda-
ughter as «little whore», with the implication that she will be attrac-
tive and have no problem in finding husband. This is supported by
anotier common accolade: «She will have hundreds of husbands».

6. The Hungarian Rom, like other Gypsy groups, divide human-
kind into two main categories: Gypsy and gajo, or non-Gypsy. In the
Hungarian context, as Stewart has observed, the category gajo has
the meaning of peasant. However, I have also suggested that the
Hun%arian Rom, like the Rom living in the Tatra mountains of Po-
land (Mirga 1987), make afurther distinction within the non-Gypsy
categpry between useless, «dirty» peasants and those who are
educdted enough to observe the same rules as the Rom. The latter
are often accepted as marriage partners for a Rom woman, whereas
the former are regarded as unacceptable because of their «polluting»
behaviour.

7. Folk tales are divided into those that are «true» and those that
deal with «lies» (Kovalcsik, personal communication).

8. The leader/supporter structure of performance, in my view, is
an important enculturation device for «emergencies» when the ascribed
gender roles may need to be reversed to some extent and/or for
allowing flexibility to accommodate the fact that both genders can
have responsibilities. Indeed, there are examples from everyday life
when, a woman whose husband has died or has been imprisoned
may take on such male jobs as horse-dealing and is greatly admired
for her skills, her independence and, not least, for staying faithful to
her husband. The communities I am familiar with also recorded
memorles of men bringing up children on their own, «just as well as, if
not better than, a woman,» when c1rcumstances required it.

120



9. «Cheating» in dance occurs when one partner in a mixed
couple manages to wriggle behind the obstructing arms of the other.
This illustrates the Vlach conception of a front/behind spatial dicho-
tomy, the front being public, the clean facade, whereas the rear, stan-
ding for objects that one discards, is polluting and hence dangerous.
A Rom dance researcher (Balizs 1987) claimed that only men employ
this trick in dance but I found that in south-east Hungary both gen-
ders, especially if they are not married and are on very good terms,
tried to dodge behind one another’s back.
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Appendix

English translation of song text «Alom alom» together with
transcription of the melody and original text

1. 6.

Dream, dream, ‘what a dee}; dream!  Good Lord, good Lord,
[ didn't believe this would happen. 1 don’t know what to do
1 fell-into it, I fell into it. With that woman.

Mother, what can I do? ) Believe me, I don’t have a good life.
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2 7.
There are many of us, Many brothers, Drove me mad, made me old,

Yet we don’t have true heaters. Sent me out my mind. »
One goes to the right, the other to the left.  Give her peace, leave her alone in peace,
Then erat eiill become of the others? The plague upon your.

3. 8.

God grant me a good day, Instead of staying with her,
And have the dew dry up. 1 prefer Io go away.

The dew, the sorrow, 1 prefer to go away,

The sorrow from my heart. Like the sky with the earth.
4. 9.

I am sleepy as a pussy-cat, I don’t care for anything,

I have not slept for two nights. That crazy big whore, -

[ laid down but did not sleep, Made me old, drove me mad,
Yet [ dreamt bad things. Sent me out of my mind.

5

Dreams take me, dreams take me.l feel poorly again.
Perhaps again, perhaps again,
Perhaps again I'll fall intro trouble.

.Anan Mspuam B CBoeil KHUre KAHTPONONOTHUS My3bIKH» LUTHPYET
HeomybakoBaHHbIe Te3rchl Hapnbza Kuinta, koTopbii pasnesnser BClo
MY3bIKYy Ha Ba BUAA: NEPBbli — HMeoWMH GYHKLIHMIO COIMIAPHOCTH,
1 BTOpO# — (pyHKUMIO Katapcuca. Kuin mpeanosaraeT cylecTBoBa-
HHE CBA3ZH MEXAY 3ITUMH IBYMs QYHKLHAMH, OCOOEHHO B 00LIECTBE, OC-
HOBAHHOM «Ha COLHAaJIbHOM KOHTPOIE, CEPXKAHHOCTH, CHOKOHCTBHH,
«CaHKUMUAX CTbIAa» H T.0.». O6wecTBO 0becrneynBaeT, o KpaiiHeii Mepe,
OJ/IHY U3 3TUX QYHKLUMH, YTOObI CHUMATbL IMOLHOHATBHOE HAMPSXKEH HE,
BO3HHKalOUlee B OTAENbHbIX JIMYHOCTAX. [ MNoTe3a, KOTOPYIO A Xouy
NPEJIOKHTD B 9TOM COODLIEHUH, CBA3aHA ¢ TEM, YTO MY3bIKa, HApAdy ¢
IpYTrUMHU QYHKUMSAMHU, BbIMOJIHAET U TepalleBTUUYECKYIO POJIb, CHHMAas
TPeBOr'M U KOHQJIMKTBI Cpe/Iv BJIALICKHUX UbITaH. 5l paccMOTPIO YCTPOIi-
CTBO BJIALUCKOTO OBLIECTBA M B3IJA/bI BJIALICKMX [[bITAH HA MEHHE H
MCITOJIHUTENBCKYIO CUTYALUIO, YTO MO3BOJUT BbIABUTb TEPANEBTHYEC-
KHE CBOMCTBA MY3bIKH B 3TOM ODLUECTBE.
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KAJTEHIAPHO-OBPAJOBBIE ITIECHHA B
CUCTEME TPOMLIKOI'O PUTYAIJIA

CALENDAR-CEREMONIAL SONGS IN THE SYSTEM
OF WHITSUN RITE

ITocne TOro xak MysbikajlbHag CTOPOHA FIiTyaja 6bl1a 0cO3HaHa
KakK OJIHa M3 ero KOJOBbIX CHCTEM, CTANO ACHO, HACKOJNBKO BAXHO €
HCCNe0BaHHeE IS TIOHUMAaHHS CTPYKTYPbl H CEMAHTHKH CAMOTO pH-
tyasa. Oco6eHHO MHTEHCUBHO B 3TOM HAMpaBlIeHUH paboTalH My3bl-
koBeabl (musicologists), 3aHnMaBIIHecs cBaAeOHbIM 00pSIOM BOCTOU-
HbIX ciaBsH. K HacTosilleMy BpeMeHH HaMeueHa TUIIOIOTHS BOCTOY-
HOCJIaBSHCKOH CBaJb0Obl, B OCHOBY KOTOPOH MOJIOXEHA BHYTPEHHSAS
CTPYKTYpa MY3bIKalIbHO-MO3THYECKOTO PAJIA B €€ COOTHECEHHH C ApY-
rumu obpsaoBbiMu kogami (b.b.E¢umenkosa).

Pa3paboTka 3Toi npobreMaTHKHN Ha MaTepUale KaleHaapHOH 00-
PAAHOCTH HAXOJUTCS B HaYaIbHOM cTaJuKu. B JTaHHOM COOOLLEHNH H3-
JaraloTcs pe3yibTaThl aHAJIM3a OAHOrO KaJeHJapHOTO pUTyana, My-
3bIKAJIbHO-MOITHYECKHI Pl KOTOPOro paccMaTpPHBAeTCs KaK OJWH
13 ero koj1oB. O0bEKTOM UCCIIEIOBAHUS MOCIYXNIIA JIOKajdbHas Tpa-
JMLHUA TPOULIKOHM (B MECTHOH TEPMHHOJIOTHH — JIYXOBCKOH) 00ps-
HOCTH, 3adMKCUpOBaHHas B BepxoBbix JIHenpa, [decHbl U 3anagHoii
JBuHbl. B HacTosuee BpeMs 3To 6onbiuas 4acTs CMOIEHCKON 061,
(3a MCKITIOYEHHEM ee CEBEPO-BOCTOUHbBIX PaHOHOB) M MPUITETAIOLLHE K
HeH Ha ceBepo-3anaje paioHbl TBepckoit 00,

Putyan pazpopaunBancs B paMKax MoJIOXXEHHOTO BPEMEHH: 00-
PANOBLIMH ACHCTBUAMU OTMEYEH Mepuoa oT Bo3Hecenus ao Usana
Kynanel. Ho rnaBHble 0O6pAA0OBbIE aKThl CKOHLIEHTPUPOBAHbI HA OT-
pe3ke oT [lyxoBa aHs no IleTrposckoro 3aroBeHbs (IyxoBckas Heje-
151). K HUM oTHOCATCA: 3aBUBaHue (twining) B JIyXoB neHb BeHka (KeH-
UHHBI U JIEBYIIKH CBA3BIBAIOT MAKYLIKH ABYX Oepe3, pacTyulux ps-
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JIOM C HTHBIM T0JIEM); KyMJIEHHE 1O/ TAKMM E€HKOM YYacTHHL 06-
pA/a; raJaHue HA MAJIEHbKHX BEHKaX, CTUIETEHHbIX H3 6€PE30BbIX Be-
TOK MJIHM LBETOB. BTOpOii 3Tan puTyana npoXoaui Yyepe3 HEAEIO, B
[leTpoBCcKoOE 3aroBeHbe, KOTa €€ YUACTHHLbI PACKYMIHBAIIUCH, pa3-
BHBaJIM 60IbOA BEHOK, Y3HABAIM PE3YJIbTAaTbl TalaHHS O MaJleHb-
KHMM BeHkaM. K 9ToMY ke JHI0 0ObIYHO NPHYPOYHBANIOCH MOTOMJIEHHE
60JIbLIOro BEHKA (KKYKIbI»).

Ha6op ¥ nocneaoBatTensHOCTb OOPANOBbIX aKTOB, KOHKDETHBIE
(hOpMbI HX peanu3alunH, Ha3HayeHHe 1 00pAI0BOE OGOPMIIEHHE [IIAB-
HbIX PUTYaJIbHbIX IPEAMETOB, pacnpefiencHue GyHKUNK MEXKILY yuac-
THHKAMH 00psAaa MOTYT CHIIbHO BAPbUPOBATbCA B MECTHBLIX PA3HO-
BUJHOCTSAX pUTyana.

K 4ncny n3meHseMbIX €ro KOMIIOHEHTOB OTHOCUTCSA U CTPYKTypa
neceHHoro uukna. CBoeobpasue ero B J0KaJbHbIX TPAJHULMAX OIpe-
JeNseTcs B MepBYIO ouepelb HAGOPOM M COOTHOLUEHHEM B HEM CO-
OCTBEHHO KaJleHapHbIX HaneBoB'. IIpeAnpUHATBIH aHaJIM3 My3blKaJlb-
HOT'O MaTepuana IyXOBCKHX 0OpaAf0B ObUT Moa4YHHEH 3aaaye onpeae-
JIMTb MOJIOXKEHHE MY3bIKAJIILHOIO A3blKa B CHHTAarMATHKE PUTyaja,
cTeneHb ero QyHKUMOHabHOH quddepeHIMPOBAHHOCTH H COOTHECEH-
HOCTH C IPYTUMH 3JIEMEHTAMH PUTYaJa.

Ha BbiOpaHHOI TeppuTOpUH 0OpAbl JyXOBCKOIO LMKIA O(op-
MJISIOTCS MATHI0 KAJIEHAAPHO-0OPANOBBIMH THNAMH HaneBoB. Tun
HarneBa ONMpeAeNseTcss ero PUTMHUECKOH CTPYKTYPO#, MeToauyecKye
XapaKTEPUCTUKU OTHOCATCA K YHCITY BUAOBBIX MPH3HAKOB TOTO MIIH
MHOT'O HaneBa. Bce 1yXoBCKHe HaMeBbl ABJISIOTCS MOTUTEKCTOBBIMHU?,
Apeanbl HaneBoB pa3IMyYHbI, MOTYT HE COBNAAATh, ObITh CMEXHBIMH,
HO MOTYT M HaKJIaAbIBaTbCA. B pe3ynbTaTe, B pa3IMyHbIX JOKAJIbHbIX
TPaJULHMAX YHUCIIO HAMEBOB B IyXOBCKOM LIMKJIe BapbHpYyeTCsa OT OJ-
HOTO /IO YEThbIpeX.

JlyxoBcKoOM neceHHblii LMK HEOAHOPOAEH Takxe 6arogaps pas-
JHYHIO BHYTPHOOPANOBBIX PYHKLUHH HaneBoOB, KPUTEPHEM KOTODbIX
BBICTYIAET MPEXKAE BCErO NPUYPOUYEHHOCTh MY3bIKAIbHO-MO3THYECK UX
TEKCTOB K KOHKPETHbIM 0OpA10BbIM akTaM. C 3TOH TOUKH 3PEHHS HC-
CIIEAOBAHHBIH [1ECEHHbIH MaTepHal 00bEeAUHSETCS B ABE TPYIIIbI.

IlepByto, Hanbosee MHOTOYHCIIEHHYIO, TOCMOACTBYIOWYIO B Iy-
XOBCKOM IIECEHHOM LIMKJIE, 06pa3yIOT HaMeBbl, KOTOPbIE 3BYYaT BO
BPEM3i IPOCTPAHCTBEHHbIX NepeMelleHnH yUacTHUKOB 00psaa, OHM Co-
NPOBOXAAKT BCEBO3MOXHbIE UX nepeaBuxenns. B lyxos aeHb u Ha
IIeTpoBckoe 3aroBeHbE — LLECTBHE K OEpe3aM M OT HHX, K peKe U 06-
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paTHO B JIEPEBHIO; Ha Bo3HeceHne — 06X 01 PXKAHOTO MOJIA MK X0X-
JieHue K MecTy OyayLuero oopaia, 4To Ha3biBAETCs «IMOIYHLIAT JIYTa».
TakuM 06pa30M, HaneBbl JAHHOH rpyMibl 6YKBaJIbHO MPOCIAHBAIOT
co0OH pUTYyaJl, 3By4a B HEeM MHOTOKPATHO € OOJIbLUKHM YHCIIOM MOJTH-
4eCKHMX TeKCTOB. KpoMe TOro MX MOIOT B TEYEHHE BCETO PUTYaJILHOT O
epHoza, B JIIOOOH ero JeHb ~— BHE 0OPA10BOM CHTYaLHH.

Kak BUIHO, TaHHLIMH HANEBAMMK MPAKTHYECKH HE OXBaUy€Hbl LIEH-
TpasbHbie OOPAIOBbIE aKThl PUTYaNa, ¥ TO, YTO OHH 3aKpeIIeHb! 3a
Hanbolee, Ka3anoch Obl, HEUTPAILHLIM €r0 EMEHTOM, 00YCIIOBIH-
BA€T Ceun(HKy WX MO3uUMH B puryane’. JIBHXeHHE, TAKHM oOpa-
30M, OylyYH OTMEYEHO MY3bIKaJIbHBIM KOJOM, BLIBOAWTCH B P 0CO-
60 3HAYMMBIX KOMIOHEHTOB OOPANOBOM CTPYKTYPbl. OTHOBPEMEHHO
paccMaTpHBaeMble HaneBbl MOXHO PAaCLIEHHTb KaK HEKHH 3BYKOBOi
MeIHaTOp, KOTOPbIH CBA3bIBAET, C OIHOH CTOPOHbI, OCHOBHbLIE PHTY-
aJbHbI€ JIOKYChI (IEPEBHS — Jiec — MOJIE — PeKa), C APyron — TeM-
MopaJIbHble BEXH TPOULIKOTO NMEPHOAA, ABJIAACH €T0 MY3bIKalIbHOM KOH-
CTAHTOM ¥ MPEBPALLAs €r0 B €1HHbIA BPEMEHHOH KOHTHHYYM.

HanesaM maHHOM Tpynbl CBOWCTBEHHA HEKOTOpAas HE3aBHUCH-
MOCTb 110 OTHOIIEHHIO K JYXOBCKOMY PHUTYyasly, YTO MPOSABIAETCI B
HaJIHYKK Y HUX CAMOCTOATENbHOW CTPYKTYPHOH (QYHKLMH B KaJIEH-
AapHOM MakpouLuKie. Bo MHOrHX MECTHBIX TPAAMUMAX BPEMS HX HC-
MOJIHEHHS BBIXOOWT 3a paMKH TPOMLIKOTO AepyHoaa. B 6oyblUMHCTBE
c/ly4yaeB MPeOJOIeBaeTCs €ro BepxHas rpaHuLa. IlepBbiM AHEM NMeHus
JOyXOBCKHX MeceH MoryT 6uiTh Eropuid, Panynuua, Ilacxa, UucTblit
dyeTBepr W naxe biaroseuienbe. HUuxHAS rpaHyLa TaKXKe MOXET OTO-
asuratbes 1o MBana Kynansl. B pe3ynbraTe AyXOBCKHE HaleBbl Bbl-
AeNI0T 00JIee KPYIHbIE, 10 CPABHEHHIO ¢ PUTYAJIbHBIM IIEPHOLIOM, CeT-
MEHTbI KaJIeHJAPHOT 0 roJla — Mo3aHeBeCeHHU I nepHo 1 (LeTMKOM HITH
€ro 3HaYHTEJIbHYIO YacTb) UJIH BeCb BECEHHUH CE30H, BKYyIle ¢ paHHe-
BECEHHHM NEPHOIOM. B TOM cilyyae, ecii 1yXOBCKHE HATMEBbI MOIOTCA
oT bnaroBelleHHs, BHYTpeHHASA IpaHHLa Ce30HA MapKHpYyeTCs Cpea-
CTBAMH CaMOT0 )XaHpa: B TaK Ha3. «<MaKHCKUX» MecHaX (OOWH U3 Tpa-
JULIHOHHbIX TEPMUHOB I IYXOBCKHX IECEH) XapaKTepHbIH XKaHpO-
BbIH NPHIEB «MAK0-Mai0, MAFO 3€JICHO» B IOMACXaNbHbINH Mepuo/ 3a-
MeHseTcs 6oJlee HEUTPANIbHBIM B [IAHE CEMAHTUKH <«JIETH-JIETHY.

B KOHKPETHOM AYXOBCKOM MECEHHOM LIMKJIE B OCHOBHOM, YC10B-
HO FOBOP, «TPAH3UTHON» YHKLMH MOTYT BBICTYINATb OJMH HJIHK cpa-
3y HECKOJILKO HarneBoB. B nmocieaHeM cnydae HaneBbl oNpeaeeHHbIM
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o6pa3oM cybOpIHHHPOBaHbI, TAK YTO OJMH U3 HUX BbIICIIEH B TPAH-
L[HH KaK BeJylUHH HareB BCETO LIyXOBCKOro LHkIa. Ero oTmeuaer oco-
Oblit MOITHUYECKUH TEKCT, KOTOPbIA MOXHO Ha3BaTb OCHOBHbIM IyXOB-
ckuM TekcroM. Cy/is 10 OMMCAHMAM XOa PUTYaIIa, OH 3BY4HT JBaX-
16l — B JlyxoB eHb 1 Ha I1eTpoBckoe 3aroBenbe, OTKpbIBas COOTBET-
CTBYIOLIME KOMILIEKCHI 0OPANOBBIX JEHCTBHH, CTAHOBUTCA CHTHAJIOM
X MX BbIUTONHEHHIO.

JIyXOBCKOIf TEKCT, Ha3BaHHbIH HAMH OCHOBHbBIM, OTHOCHTCS K THITY
OOPAIOBBIX CIOBECHBIX TEKCTOB, ONMMCBIBAIOLUHX NPOLECC ABHXKEHHUS
06pana. B HeM Ha3bIBAKOTCA OCHOBHBIE €r0O 2JIEMEHThI: IOKATHUBbI, HC-
MOJIHUTENH, OOPATIOBbIE OGBEKTHI U MPEAMETHI, ACHCTBHA, YITOMHHA-
1OTCA BPEMEHHbIE OPHEHTHPb! JAHHOTO pUTYyalla, YKa3blBaeTCa [UIH-
TEJILHOCTb PHTYAILHOTO BPeMeHH. M3peaka OH BKITIOYAET B CE0S MO-
THBHUPOBKH, TOJIKOBAHHA OTIEIbHBIX 00PsaA0BbIX AciicTBui. Kmoue-
BOM 3JIEMEHT TEKCTA, HEMOCPEACTBEHHO CBA3aHHBIH ¢ 00PA10BOH dyH-
KUMel HamneBa, MoMellaeTcs B ero HHULIMAJIbHOM 3BEHE — 3TO IJlaro-
Jibl IBMXKEHHA (MATH, XOAMUTh, TYJIATb), 4acTh B NOOYAUTENILHOM Ha-
Ki1oHeHHUH: «lloiaemMTe, NEBKH, B JIYT TYJIAThb / 3€7€Hbl BETKH 3aBH-
BaTh...», «bepesa nepouek rykana / xaauTa, AEBOYKH, BCE KO MHeE / 3a-
BeiiTe BEHOUKH Bce Ha MHe.../», «CesaTol [lyxa-Tpouua, / mo3Bodb no-
I'YJIATH / BEHKH 3aBUBATH...», «[loiigeM, IeBkH, KOJIO XHTa...», «Kak
naiuen Wnis ny Mexax XxoauTh...». [IpeuMyliecTBEHHO BO BpeMs 00-
xoJ1a nosei Ha Bo3HeceHHEe OCHOBHOM TEKCT IOMOJIHAETCSA CTEPEOTHIT-
HOH GopMyIoii «boraToro ypoxas».

B ponu Benylero HaneBa fyXOBCKOTO LIMKJA B JIOKAJNbHbIX Tpa-
OHLIHAX PATYana MOXeT BbICTYNaTh 000 U3 NATH OOpALOBLIX Ha-
neBoB. (IToka3aTesibHO, YTO OCHOBHOH NMoKa3aTesbHbIH TeKCT ¢ 60JIb-
e UIIM MEHblLeH JOJIEH MOTHOThI MOXET ObiTh PEATM30BAH B KaX-
JOH U3 BO3MOXHbIX PUTMHYECKNX GopM.) THIT BenyLLero 1yXOBCKOTO
HareBa ABJIAETCS OJAHUM U3 MPH3HAKOB JIOKAJIbHOH TPaluLUH AyXOB-
CKOif 0OpAAHOCTH. B 10)XKHOCMOJIEHCKHX paHOHAaX CMEHSIOT APYT IpY-
ra IBa HameBa: co CTHXOM 5+3 (Ha r0ro-BOCTOKE) H CO CTUXOM 5+5 (Ha
oro-zanane obnacru). B ueHTpasabHOH 30He BeAYLUM SBJISETCH Ha-
MEB, OMMMPAIOUIMICA HA LUECTUCIIOKHBIH CTHX, CO CTELIMPUUECKHUM HKaH-
POBbIM NpuneBOM. Ha TeppUTOPHUH CMOJIEHCKO-TBEPCKOIO NMOrpa-
HH4b, [Ie KADTHHA MECTHbIX TPaAHLXi Oonee npobHas, HapALy ¢ moc-
JIEIHUM BEAYLUMMHU MOTYT ObITb €llle IBa HaleBa: Ha CeBEepO-BOCTOKE
paccMaTpUBAEMOM 30HbI — C LECTHCIONKHBIM CTHXOM (De3pedpeH-
HblH), 3aMaiHee — CO CTHXOM 4+4,
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Bropyio GpyHKIHOHAILHYIO IPYNIY B AYXOBCKOM LHKJIE COCTAB-
JISIOT HATIEBBI, 3By 4ali[He BO BpeMs 00psaa Kkymienus. x pons B 1aH-
HOM OOpsijie aHAJIOTHYHA H3BECTHLIM IO MHOTHM TPOMUKHM Tpaau-
UMAM OOPAJOBLIM AMAJTIOTaM, COMPOBOXAAIOUIMM KyMieHHe. I103Tu-
yecKHe TEKCThI 3THX Neced AyOaMpyIoT oOpsa Ha BepbanbHOM ypOB-
He, OTPaXkas MOYTH KAXJIbIH €ro 1ar: 1eloBaHHe, pyKonoxaTtue, 0b-
MeH BewlaMH. B Tex Bepcusax 06pana, rie KyMieHHe MPOXOIHJIo ¢ ydac-
THEM CIIELHAILHOIO 00pAI0BOro nepcoHaxa — «6abywkn Kynpus-
HOBHBI» — BO BPEMS KyMJIEHHS [TEJIH TAKXKE NECHIO, PHU3bIBABIYIO €¢
BBIMOJHUTH CBOH PUTYaJIbHbIE OOA3aHHOCTH.

IToMHMO peanu3alliy CJIOBECHOTO PHUTYAJIBHOIO TEKCTR, J1ECHH,
CONPOBOXAMOLIHE KYMIIEHHE, UMEIOT B 00prie H CTPYKTYPHOE 3Ha-
yeHue: MPOAOIDKUTENLHOCTL 00pAAa ONPEAENAETCA NPOTAKEHHOCTBIO
necHu («Xoauu [ox BeHKOM], MoKa NMecHs He KOHYHUTCSA»).

B03MOXHOCTH IyXOBCKHX HAaleBOB B OTHOUIEHWH JaHHOM (PyHK-
1K ropasro 6osiee orpaHuyeHbl. Beero ABa Hanesa MOTyT ohOpMIISTh
3TOT O6PAA: HA 00111elt yacTh o6ceoBaHHON TEPPUTOPHH — HAIEB €
MATHCIIOKHBIM CTHXOM, M Ha CeBepe 00/1aCTH — HaIeB ¢ YeThIPEXCII0XK-
HBIM CTHXOM,

O4eBHAHO, YTO B IyXOBCKOM PHUTYaJle MO3ULUHU MY3bIKaJIbHO~IO~
3THYECKUX TEKCTOB JIBYX PACCMOTPEHHBIX IPY NI NPHHUMIHAJILHO pa3-
JuuHel. EC/in nepBble OpHEHTHPOBAHbI B OCHOBHOM Ha €TI0 NPOCTPaH-
CTBEHHO-BPEMEHHOH IJIaH H, OUepUYNBAS PHTYaANIbHBIH XPOHOTHII, Bbl-
paxaloT cEeMaHTHKY pUTYyaia B 00061ieHHO# popMe, TO ApYTrHe CTpo-
ro NMpHKpeNeHbl K OQHOMY 06pSIa0BOMY OIIOKY H SBISIOTCS, O CY-
ILIECTBY, 3KBHBAJICHTOM €ro aKLHOHANBHOIO pAla.

B 6onbHIHHCTBE TOKAJIbHBIX TPAAHIHIA pa3INuHe JyXOBCKHX Ha-
NEBOB B (PYHKLMOHANIbHOM HAarpy3Ke HAXOIUT BbIPAXXeHHE B UX CTPYK-
TYpPHOH NPOTHBOMOCTABIIEHHOCTH, B IIEPBYIO OUYEPEb, HA YPOBHE PUT-
MHYeCKOH opraHu3auuy Matepuana. (Menoanka, B NpOTHBOMOIOXK-
HOCTb PUTMHKe DoJlee OHOPOIHAS, AEMOHCTPUPYET EAUHCTBO MY3bl-
KaJIBHOT'O KOJ|a PACCMATPHBAEMOTO PUTYyana.) ITa TeHAEHUHs 0CO-
6€HHO SBHO MPOCIEKUBAETCA B TEX MECTHBIX TPAAHUMAX, TIE JyXOBC-
KO# MECEHHBIM LMK BKTIOYAET B ce6 /1Ba HAMEBA, KOTOPBIE, KAK Mpa-
BHIIO0, GYHKUHOHANLHO crnenHann3uposaHsl (LleHTp obnactH, Heko-
TOpbIE 3anajHble padoHbl). OqHAKO H 3[1eCh B LEJIOM PAZE CIIy4aes
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dyHKUMOHabHAs AR depeHLHALHA HAMIEBOB MOXET HHBEJMPOBATHCA.
M 3BECTHO, YTO HAMNEB KyMJIEHHS B JYXOBCKOM LIMKJIE TAKOTO THIA MO-
EeT HCMOJHAThLCA M0 10pOre K Oepe3am, HO B 3TON (PYHKUHMH OH BbICTY-
[14€eT TOJbKO C OAHMM TekcToM («Tbl He pagyics, AyOHHK-ACEHHHK...»).

I puMepsbi cieurddryecKoil OPTaHU3ALMH MY3bIKATBHOIO KOJA Y-
XOBCKOTI'O PUTYaJIa MOXHO HabII0JaTh B CEBEPHBIX M IXKHbIX paiOHaxX
CMoneHckoii o61acTH. B XHCIaBMUCKOM paiioHe (I0r) 1yXOBCKOH me-
CEHHBbIM LMKI MCYEepPIbIBAETCH BCETO OJHHUM HAMEBOM, TeM He MeHee
WM OIHCBIBAETCH NOTHOLIEHHBI LIMKTT PUTYANbHBIX JeHCTBUIL 06X0n
UTA, 3aBUBAHME BEHKOB, KyMJieHHe U T.1. OTCyTCTBHE KOHTPACTHO-
ro My3bIKaJIbHOTO MaTepHalia NPUBOAUT K TOMY, 4TO QYHKLIMS Harle-
Ba KOHKPETH3MPOBAHA JIUIb MO3THYECKHMH TEKCTAMH.

Ha cMOJiIeHCKO-TBEPCKOM NMOTpaHHYybe (CEBEP), HAPOTHB, YHCIIO
HAMEBOB B LIMKJIE BOo3pacTaeT A0 3-4, Tak YTO B OJHOM 0OpAI0BOii
CHTYALMHM 3]1€Cb MOTYT 3BY4aTh HECKOJIbKO HaneBoB. Ho ¥ MpH Takux
0BCTOATENLCTBAX YACTh HAMEBOB MPOABIAIOT ceO8 kak OHDYHKUHO-
HaJlbHbie. Yale Bcero 3To HaneBbl C YEThIPEXCIOXKHBIM CTHXOM, KO-
TOpbIA MOXeET ObITb BeAyLIUM B 0Oeux rpynmnax, TOraa Kak mpouue
HarMeBbl CTAHOBATCH AONOJHUTENbHBIM MY3blKaJIbHbIM MATEPHATIOM.

Yem 00YyCIOBJIEHO TAKOE, C OJHON CTOPOHBI, MHOr000Opa3ue pe-
LIEHUH JyXOBCKOT O MECEHHOT O LIMKIIA B MECTHBIX TPJAHLMAX, & C APY-
TOM — HEMOCIEeN0BATEIbHOCTb» B IPHHLHMAX €['0 CTPYKTYPHOH Op-
ranuzaunn? Cyas 1o HMEIILMMCS MaTepHalaM, HaloJIHEHUE AyXOB-
CKOTO MECEHHOTO LHKJIA MPAaKTHYECKH HE 3aBHCHUT OT CTPYKTYPHbIX
0COOEHHOCTEH pUTYana, B KOTOPbIH OH BXOAUT (MCKIIOYEHHS COCTaB-
JIAIOT NPUMEDHI, KOTJa B PUTyajle OTCYTCTBYET KyMiaeHue — beilbc-
Kkui paiioH TBepckoi obnactu). Ecinu uckaTh NpUYHHBI B STHOrpadu-
4eCKOM KOHTEKCTE, TO, 10 BCeH BEPOSATHOCTH, CIIEAYET YYUTHIBATD He
TOJbKO OOPAAHOCTb HEMOCPEACTBEHHO TPOULIKOTO IEPHOAA, HO M PU-
TyajbHOE HamnojHeHUe OoJiee KPyNHbIX GparMeHTOB KajleHIapHOTO
roga. Ho, no-suaumomy, B GOpMUPOBAHHH MECEHHOrO LHUKIIA TOTO
MJIM MHOTO KaJIeHAAPHOTO 00psaaa 3a1edCTBOBAHbI K MHBIE MEXaAHHU3-
Mbl — CODCTBEHHbIE 3AKOHBI OBITOBAHUA MY3bIKAJIbHBIX TEKCTOB.

The paper features the musical row of Whitsunday rituals of the
Smolensk region in its correlation with other ritual codes, its position
in the ritual’s syntagmatics, analyses the extent of the functional diffe-
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rentiation of the musical material under study. The author singles out
two groups of ritual musical-poetical texts, with their positions in the
ritual being fundamentally different. Some of them strictly belong to
the «kumleniye» ritual («<kumleniye» implies the parties to the ritual
being twined together), and are not performed beyond it. The tunes of
the other group (making up the bulk of the stock of the songs in the
given ritual) cover the whole of the ritual period, repeatedly sound in
it, accompanying numerous spatial movements of the participants in
the ritual.

Besides, they have a structural function of their own.in the annual
calendar song cycle. The paper demonstrates different variants of the
correlation of tunes of these two groups in the local Whitsun ritual
traditions: from a clear-cut structural juxtaposition of the tunes of dif-
ferent function to the cases when the functional differentiation of the
song material finds no incarnation at the structural level of musical
texts. The author’s conclusion is that the structure of the Whitsun ritu-
al song cycle is marked with a geographical and territorial fixation.

NMPUMEYAHHSA

1. [TOMHMO KaJleHAapHBIX NECEH, B AYXOBCKOH LIMKIT MOT'YT BKJIIOUATHCA M APYIHE MY3bIKATIbHbIE
HAHPBL cBafcOHbIE, JIMPHUECKHE. TUTACOBBIE MECHA H IPHYUTAHUA, i

2. KonH4ecTBO MOITHYECKMX TEKCTOB. MOIOLUIXCA C AYXOBCKMMH HAMEBAMM OJHOTO THMA, B
CMOJICHCKOM TPOMUKOH TPAAHLHH B LIETOM MOXET JOCTUIATL TPEX AECATKOB. MAaKCHMAIIBHO
3aQHKCHPOBAHHOE MX YHCIO B OTAENBHBIX HACEJIEHHAIX MYHKTAX — 5-6.

. 3. lloka3aTcabHO, 4TO BO MHOTHX MECTAX, IA€ rafaly, 6pocas BEHKH B PEKY, B 3TOT MOMEHT

TEJIH JIAPHYECKYIO NeCHIO «Bbl, KYMYWKH-rORyOyIwKM, NOAPYKKH MOH», 2 UPHYECKHE TECHH, KAK
H3BECTHO, CTPEMATCS 3AMONRHMTL JTAKYHbI B KAIEHAAPHOM LIMKTIE]
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T.B.Kupiommuna (Mocksa)
Tatiana Kiriushina (Moscow)

«'OJIOCA» MY3BIKAJIbHBIX HHCTPYMEHTOB
M 3BYKOBBIX OPYJIUH PYCCKUX ITACTYXOB

«VOICES» OF MUSICAL INSTRUMENTS AND SOUND
TOOLS OF RUSSIAN SHEPHEARDS

TpenuiecTBEeHHUKAMH MACTYIIBUX HCTOPHYECKH ABJIAIOTCA OXOT-
HUYbH HHCTPYMEHTbI. OcOOEHHOCTH KOHCTPYKIUH U OBbITOBaHHA, TEP-
MMHOJIOTHS, HCTIOJIb30BAHUE OJMHAKOBBIX MaTepHAJIOB H CIOCODOB
H3TOTOBJIEHHSA, TPUMEHEHHE OJHOTHITHbLIX HHCTPYMEHTOB (POTOB H
Tpy6), a TIaBHOEe — TeCHekL1as CBA3b C POLECCOM BBITIOJTHEHHS pa-
60TbI, MPOXOAALIEH B CXONHBIX YCIOBHSAX, YKa3bIBAIOT HA HX TECHOE
POACTBO.

C onHO# CTOPOHBI, 3TO 0coObIe OPYANs Tpyaa, ¢ APYrol — cpea-
CTBO Nepenayn UHPOPMALHH )KUBOTHBIM H JTIOAAM. Y OXOTHHKOB H
MAacTyXOB €CTh TAKXKE PAM APYTHX 3BYKOBbIX OPY/Mif, HCNIOTIb3YEMbIX
UMH B nipoLiecce paboTbl (Y OXOTHUKOB — «MaHKH» HJIN «BaOHKH», ¥
MacTyXOB — KHYT, HalleiiHble KOJOKONbYUKH HIH OyOeHIbl). DyHK-
LM TOJIOCOB NMACTYLILUX HHCTPYMEHTOB, OIHAKO, TOpa3lo UIHPE OXOT-
HUYbuX. [ToMUMO HYacTol npakTHYeckoi (CHTHaJIbHON), UM NPUCY LM
W ApYTHE: 3cTeTUYecKas U Maruyeckas. OctaHoBUMcs 6osee noapo6b-
HO Ha MOCIeaHEH. ' ' .

1. IMacTymui My3blKaJbHBIH HHCTPYMEHT, O HAPOAHBIM Mpes-
CTaBJIEHUSAM, CrtOCOOEH JOHECTH 10 CKOTa COAEPKAaHHE KOMAH/ H 1axe
TEKCTOB 0OpA0BbIX 3aT0BOPOB. OH MOXET OKa3bIBaTh cobHpalouiee,
oObenHsAOLIee IEHCTBHE H OTHOBPEMEHHO M3TOHATb BCAKYHO BPEIO-
HOCHYIO CHJIy, TO €CTb BBIMOJHSAET YCTPALIAIOILYIO, OTIHYTHBAOLIYIO
(byHKLHIO. OH MOXET TaKXKe «3aHTPbIBATb» NMACTh JUKOTO 3BEP.

2. Cakpanu3oBaH U BbIOOp MOPOAbI AepeBa I H3TOTOBIEHHS
HHCTPYMeHTOB. Yalle Bcero UX AT U3 MOXOKEBENIbHHKA, PAOHHBI,
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€JIM, COCHbI, TIMXThI, 4 TAKXKE M3 JIEPEBA, B KOTOPOE flonaja MOIHHA
WIM [0 KOTOPBIM PacroJiaraercs MypaBeHHHK 1 T.11.

3. Tak Kak NacTyuMi HHCTPYMEHT ObUT YACTbIO KOMIIJIEKCa Cak-
pabHBIX MPEAMETOB MPH 06PANOBbIX 00X0JAX CTajla H IBOPA, TO MOB-
CEMECTHO CYLIECTBOBAI 3a1IPeT Ha IPHKOCHOBEHNE K HEMY B OTIpese-
JeHHBIE MEPHObI BpeMeHH (10 brarosellieHbs) U OMpeeeHHbIX JTLL
(keHWHH). B HEKOTOPBLIX TPAAMLHMAX OH SBJIAJICA MECTOM XPaHEHHUA
00pAIOBOr0 «OTHYCKA» HIIM 3arOBOPEHHOT0 KyCOYKa BOCKA, YTO yBe-
JIMUMBAIIO CAKPANBLHOCTb HHCTPyMeHTa. O0epexHyo QyHKIHIO HECIH
KaK CaAMH MHCTPYMEHTBI, TaK W W3aBaeMblii HIMH 3BYK U UCIIONHAE-
Mbili Ha HAX HaUIPbi.

C oMollbI0 My3bIKalbHbIX MHCTPYMEHTOB IMACTYXH He TOJIBKO
OTIMYTHBAJIHM JUKHX KHBOTHBIX OT CTaja, HO U «pPa3roOBapHBaln» C
J1eCOM M JelMM. Pa3zHooOpa3Hbl CUTHAIbl, HCMOJIHAEMbIE HA MaC-
TYUIbAX MHCTPYMEHTAX. DTO YTPEHHHH M BeYEPHUH COOPHbBIH CHT-
Halbl B IEPEBHE, «CMAaH» OTCTaBIIEH CKOTHHbBI, KOMAH/bl 1A CTa-~
Ja («HA BOJOIMOM», «cOOp B OHO MECTO», «MAEM Aalblie!» W-T.IL.),
HAMTPbILLH TIOOMMbIM XXUBOTHBIM Ha I0CYTe («WIanyuika»), CHrHa-
Jibl TPEBOTH H NMPOCbOA 0 MOMOLLH, HHOPMALMA IS COCEIHHX Mac-
TYXOB C LeJIbIO MPeAOTBPATHTL CTOJIKHOBEHHWE ABYX CTal, WIyTOY-
Hbl€ CUTHAIIbI MPOXOQALIMM XeHLIMHAaM («TeTeHbKa») U T.4. B oc-
HOBE BCEX CHTHANOB JieXaT HeOOoJIblIMe CEMAHTUYECKH 3HaUHMMBbleE
MOIMEBKH, C KOTOPLIMH YACTO ObIIIM CBA3AHbI ONMpEAEIeHHbIE CIIO-
BecHble GOpPMYTIbI.

Oco6eHHO APKO MPOABIAETCA NOAUPYHKLIHOHATILHOCTh NACTYLlb-
HX MHCTPYMEHTOB B eTOPbEBCKOM 00PAJle NIEPBOTO BbIrOHA CKoTa. B
3anagHbix obnacTax Poccun oH HaUMHAICA € NTEPEKIIMYEK MY3blKalb-
HbIX HHCTpYMeHTOB. B KocTpoMckoit obnacTu noBceMecTHO 00psaao-
Bblii 00X01 ABOPOB COBeplilajicad 3aTEMHO (YaLle HOYbIo, B 2-3 yaca) U
00fA3aTeNbHO ¢ NEHUEM OOPALOBOroO TeKCTa B COMPOBOXIEHHM Mac-
TYUIbErO YAAPHOTO HHCTPYMEHTA — OapabaHKH («acTyXaIKu», «ac-
TYUIKM» U T.I1.) U APYTHX HHCTPYMEHTOB M MY3bIKaJIbHBIX OPYIAHH (KO-
JAOKOJbUMKOB, OYOEHLOB, CBUCTYJIEK, Me4HOM 3aclIOHKH U mp.). Bo
MHOTHX paiOHax cHayaja OOXOIMIIH JIePEBHIO, MOCKOTHHY, MOJsA C
KOMILIEKCOM 00pAa0BbIX aTpHOYTOB (MKOHOH I'eoprus [lobemoHoc-
11a, CBE4OM, 3aMKOM, AHLIOM, XJIEOOM, HHCTPYMEHTOM), 3aTEM LUK 110
JBOpaM COOMPATbL BO3HATPAXKAEHHE 32 CBOM TPYAbl — AHLA H AEHLTH
«bory Ha cBeuky». ’
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O6X0]1 AePEBEHCKOTO CTajJa COBEPLIAJICA NMACTYXOM HE TONBKO C
34rOBOPOM, HO U MHCTPYMEHTOM W 3BYKOBbIMU OPYAUAMH (KHYTOM,
pyXbeM, U3 KOTOpOro crpensny). M3 nobouHbIX GpyHKLHH NacTyb-
MX HHCTPYMEHTOB MOXHO BbIEIHTh MPUCYTCTBHE X B KAYeCTBE MPo-
eccHOHaIbHOTO aTpUOYTa MACTyXa B CBATOHHbBIX U CBA/EOHDBIX Psi-
XEHUAX, a TakXke CnocoOHOCTb NYXOBLIX MHCTPYMEHTOB «Y3HABATh)
MOTOLY, 4TO MHOIA TPAKTYETCH HAPOAOM KAK CBEPXDBECTECTBEHHOE
Ka4ecTBO.

The signal and the magical functions are the main amid the nume-
rous functions of the shepherd’s musical instruments (trumpets, horns,
zhaleykas and drums) and sound implements (a whip, neck-bells and
cymbals). Sound signals help shepherds to communicate with each
other, with other people, animals and wood spirits. In hiring, the shep-
herd was therefore required to have a special «<knowledge» and ability
to play the musical instrument typical of the given locality.

Shepherd musical instruments and sound implements were magi-
cal attributes, the evidence of that being the process of their making,
the material which they were made of’; other people were forbidden to
touch them and they were burnt out upon becoming worthless. In
Russia’s North a manuscript text of a ritual incantation or waxed ha-
irs of all animals of the herd were hided under the birch bark of the
trumpet or the horn, and that was bound to ensure the safety of the
herd. The sound of the instruments scared away wild beasts and reta-
ined domestic animals, it protected them from evil eye and wasting
diseases, helped produce a bigger breed, more milk and wool. Shep-
herd instruments’ magic function was most vividly manifest in St. Ge-
orge’s Day rituals.

Shepherd musical instruments were involved in calendar and fa-
mily rituals, as the shepherd’s professional attribute. A whip and bells
were used in the wedding ritual as a safeguard from evil eye.
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H.B. ®epopenko (Mocksa)
Inna Fedorenko (Moscow)

OBPAJIOBBIE 1 JINPUYECKHUE HATTEBbI
B KAJTEH/IAPHOM TPAJULIMU PYCCKOI'O 3AIIAJA

CEREMONIAL AND LIRICAL TUNES IN CALENDAR
TRADITION OF RUSSIAN WEST

1.1. O61EeU3BECTHO, YTO MeCHS ABISETCA OOHHM U3 BaXXHEHLIHUX
A3bIKOB (KOJIOB) pUTyaJa. BI]JICTaﬂCb B 0OPSIOBbIH CIOXET, OHa MO-
eT GbITb aKTHBHO 3a/IeHCTBOBAHA B BbIPAXEHHH ONIO3HLIMH CBOH —
yyXoi, B MADKHPOBAHHUU Hadasa ¥ KOHUA PUTYaJIbHOrO N€pHOA,
B OPOPMACHUH €ro BHYTpeHHER CTPYKTYpPb! ¥ T.A. OQHaKO AocTa-
TOYHO YaCTO HapAAY ¢ cO6CTBEHHO OOPSAHOBBLIMH HANEBAMH B PH-
TyaJ1 OKa3bIBAIOTCSA BOBJIEYEHHBIMH NMECHU UHBIX )KaHPOB: JIHPHYEC-
KHE, XOPOBOJHbIE, YACTYWIKH. DTO SBJIEHHE, MOJTy4HBILEE HAa3Ba-
HUEe BTOPHYHOH NPHYPOYEHHOCTH, 0COOEHHO XapaKTEPHO Al pas-
PYUIEHHbIX TPaAWLM, TPagMuUA no3aHero popMHUpoOBaHUi, NJis
KaJleHOAPHbIX MeCEHHbIX cHCTeM pycckoro Cesepa, rae coOCTBEH-
HO OOpSAOBbIE HAMEBLI, B CUJTY HX OTCYTCTBUSA M 3a0BEHUS, 3aAMEH-
f0TCs GoJlee «CKUBLIMU» XaHpaMU. Bxons B HOBbIH a1 cebs KOH-
TEKCT, BTOPHYHO NPHYPOUYEHHBIE NECHU COXPAHAT cneludHyec-
KHM# JU1s TOTO MIJIM HHOTO HEODOPAOBOTO XaHpa 0OJIHK.

I1.2. MHoe sBeHUe Mbl HablIroiaeM B KaJleHAAPHO i neceHHOH cuc-
TeMe pycckoro 3anaaa. byayuu Haubosee nojgHoH Ao cTeneHy npea-
CTaBJIEHHOCTH COOCTBEHHO KaJIeHJAPHbIX XaHPOB, OHA TeM He Me-
Hee BTATHBAET B ceds BECh IUIACT MECTHOH TPaJHLMOHHOM y3K006b-
eMHOM TupHKK. CaM OBJIHK JTUPUYECKHX HAMeBOB 3IECh clieludH-
YEH: B HMX APKO BLIPAXEHA KaJleHAapHast OPHEHTHPOBAHHOCTD H [ITY-
GOKO CKPBITHI XapaKTEPHO-KAHPOBbIE KAYECTBA, 2 HEKOTOPbIE H3 HUX
(BTOpHYHbIE PUTMHUYECKHE KOMIO3ULINH, PA3BUTOCTL METOCTPORbI
¥ BHYTPHUCIIOTOBOH MEITOAMKH) — H BOBCE OTCYTCTBYIOT.
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1.3. TecHOE cOCYILECTBOBAHME B TOJOBOM KaJIeHJAADHOM LIMKJE CO-
GCTBEHHO OOPANOBbIX H IHPHUECKUX IIPUYPOUEHHbBIX HANEBOB 3ACTAB-
nseT 60lee MPUCTANLHO PACCMOTPETb UX COOTHOLLEHHE, HTO H oyner
OCHOBHOIA 3ajaueil Hawero coodleHus. Beibpanbl aBa ypoBHSA, Ha
KOTOPbIX 3TO COOTHOLIEHHE OYIEeT MPOCIEXEHO:

" 1. cnocobbl BXOXKAEHHA KaXA0TO U3 )aHPOB B Ka.IEHAapHBbIH KOH-
TEKCT, CTerneHb MX GyHKLHOHANbHOU A1 PepeHIIHPOBAHHOCTH;

2. COOTHOLLEHME ABYX )KAHPOB HA YPOBHE UX CTPYKTYPHOI Opra-
HU3aLUKU U TEMOPO-UHTOHALIHOHHOTO BOIMJIOLIEHHS.

I1.1. BeisBnenue GpyHKLMH OOPAAOBbIX HAMIEBOB B PUTyaJIaX MpH-
POMHOrO LMKJIA — OJHA W3 AKTyalIbHEHIMX 3aa4 COBPEMEHHOM IT-
HOMY3bIKOMOrHH. OMH U3 MyTeH ee PeLlieHNs — PacCMOTPEHHE QyH-
KUMOHMPOBAHHSA HAIEBa B KOHTEKCTE caMoro puTyana. OkasbiBaeT-
€4, UTO CAMO «BXOXIEHHE» MECHH B PUTYANT MOXET ObITh Pa3IHYHbIM.
OTtMmeTHM ABe Haubollee 3aMeTHbIE U XapaKTepHbl€ (POPMbI COOTHO-
LIEHHA OOPAAOBLIX HAMIEBOB C PHTYaAJIbHbIM KOHTEKCTOM B KaJIEHAAP-
HOM LIKKIE:

a) MeCHH BXOAAT B PUTYAN TOUEYHO, Oy y4n 4aCTblO KOHKPETHO-
ro o6psAaa ¥ HCIONHSASNCH TONLKO B MOMEHT OCYLUECTBJIEHHS 3TOTO
06psaaa (HanprMep, NeECHH 3UMHEr0 M acxanbHOro 06xo/10B, «6opoa-
HbIE» MECHH B X)KHHUBHOM LIMKIIE);

6) recHH 3ByYaT KaK BO BpeMs, TaK ¥ BHe 00psja, HO B TEUEHHE
OnpeaeNeHHOro pUTyabHOro neproaa. Kak npaBuno, Hauaso H/MIH
KOHEL[ 3ByYaHUs HarMeBOB COOCTBEHHO KaJieHJAapHbIX MapKHpyeTcs
00panoBoi cuTyauuel (HaNpHMep, MaclIeHCKHE NECHH, BECEHHHE 3a-
KIIMYKH).

Takum 0b6pa3om, 0OpsaA 0OTMEYaEeT THINbL TOYKH PUTYabHOTO BpE-
MEHH, 0OpAIOBbIE MECHH — M TOUKH H CaMO 3TO BPeMs, CTAHOBSICH
BaXKHEH MM 3HAKOM PHTYaILHOTO NEPHOA B EJIOM.

IL.2. BeiTOBaHHE TPAOULMOHHbIX JIHPHUYECKHX HAMEBOB B 3anaj-
HOPYCCKHX TPRAHLIHAX BbI3bIBAET MOILHbIC AHAJIOTHH H NAPAJIIENH C
ObITOBAHMEM HAMEBOB KaJlEHTAPHO-00pAa0BbIX. B Toaauummn otcyT-
CTBYeT cneuMdHYeCKH-KaHpyvasl TEPMUHONIOIHUA 11 0D03HAuYEHUA
3TOI IPyNIb! NeceH, UCMONHUTENH OCMbICIAIOT JIMPUYECKHE HAMEBbI
KaK 4aCTb I'OJJOBOIO KaJIeHAAPHOI'O LUKJIA, OAYEPKUBASA B KOMMEH-
TapUax Mpex/e BCero Ux NpuK;Iaanyto GyHKIuIo.

Kak e cooTHOcaTCS 1B )XaHPa, yHKUHOHUDYS B €EJMHOM KOH-
texcTe? Ha matepuanax sanaaHopycckux obnacrteil (CMoeHCKO#M,
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BpsHCKO#) Mbl BbIZEAWIN B HacTOsLIee BpeMS TPY GOPMbI UX KOOP-
AMHALMH. , .

1. IMpHYeCKHE HAMeBbI (ZOCTATOYHO PEAKO) BHICTYNAIOT CBOEOO-
pa3HLIMM AyOIepaMH, aHAJIOTAMH KaleHAAPHbIX, UCNOTHAIOTCS MO0
BMECTO HHX, THEO MapaulelbHO ¢ HUMH B 00pse I B TEYEHHE PH-
TYalbHOIO nepuoaa (HanpuMep, TMPHYECKHE «MACIEHCKHE» NECHH).
HcnoaHUTENbCKas TEPMUHOJIOTHS B 3TOM clyyae abCOMIOTHO He pas3-
BOJMT pa3Hble KaHpPbl, 1 0003HAYEHHS IUPUYECKHUX HAMEBOB HCIOJIb-
3yeTcs cneurdryecKkU-KaneHaapHas TepMHUHOIOTHA. :

2. IMPHMHYECKHE HAMEBbBI 3BYYAT MAPAILIENLHO C COOCTBEHHO KalleH-
JapHbIMH BeCb PUTYallbHbli IEPNOA, HO HAYAJIO B OKOHYaHHE HX 3BY-
YyaHHs He perJaMeHTHPOBaHO OOpsAaMH, a caMO BPEMS HCIIOJHEHHS
BbIXOJMT 32 PaMKH PUTYaJIbHOTO (HanpHMep, «BECEHHHE» JIMpHYEC-
KHe necHH notres ¢ [Tacxy A0 )KHUBA, B TOM.YUCIIE — H «IyXOBCKYIO»
He#eNo, a cOOCTBEHHO «OYXOBCKHE» HaMeBbl — rOpa3lo MEHbLUHH
cpok). McronHuTenbckas TEPMHHOIOTHSA B TaHHOM ClTy4ae MOXKeT Kak
COBMAAATh ISl 00OUX XXAHPOB, TAK H PA3BOAUTDH HX.

B JaHHOM Cllyyae THPHYECKHE HAMEeBbI NOJYYAOT HECKOIbKO HHYIO
HanpaBJEHHOCTb MO CPABHEHHUIO C HANEeBaMH OOpPSIOBLIMH, T.K. Bbl-
CTYNalT MapKepaMH ONPERENIEHHOT 0 KaJleHAaPHOTO CE30Ha, a He PH-
Tyana.

3. TMpHYECKHe HAaneBbI HE MEPECEKAOTCS C KAJeH1aPHBIMH HEMOC-
PEOCTBEHHO, 3aN0JIHAS MyCTOThl B KAJIEHAAPHOM CHCTEME, HE 3aHATbIE
006PAIOBbIMH NMECHAMHU. DTO THOO nycTOE Bpems (HANpHUMED, — OCEHbD),
AM6O NyCTOE MECTO (HATIPHMED, «JIYTOBbIE», «ATOAHBIEY, «IK KOPOB
naciu»). Bo BTopoM cnyuae TUpHYEeCKHe NecHH MOTYT 3ByYaTh na-
paUIeNbHO ¢ O6PANOBBIMH, OHAKO B HHOH, HEOOPSAOBOH CUTYALHH.
HapoaHas TepMHHOJIOrMS B 3TOM Cllydae OKa3bIBaeTCs Hauboee crie-
UH(HUYECKOii, He MOBTOPAIOLIEH KATEHAAPHYIO.

I1.3. UMenHO dopmbl 2 H 3 ABNAIOTCA M1 NPHYPOYEHHbBIX JTMPH-
YECKHX HaNeBOB OCHOBHbIMH. U 31€Ch Mbl BUAMM, KK, COCYILECTBYS B
€AHHON KaleHIApPHOH CHCTEME, NMECHH COOCTBEHHO KaJeHAapHble U
JTHPHYECKHE, C ONHOH CTOPOHBI, 001aJa0T pa3nuYHON GYHKUHOHATIb-
HOM HArpPaBIEHHOCTbIO (OOPAOBbIE OPHEHTUPOBAHBI HA PUTYAJT, OHH —
3HaK NEPEXOAHOro MepHola WM ONpeleneHHOH oOpANOBO cuTya-
UHY; THPHUYECKHE — NPEXAE BCETO 3HAK CE30HA, ONpeNeIeHHON ¢/X
AedATeNbHOCTH, TPAOHLUHOHHBIX GOPM ObITa), @ ¢ IPYTOM CTOPOHB —
YAauHO JOMONHAIOT ApYr ApYyra, MpeBpallas rOA0BOH LMK B Npak-
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THYECKH HEMPEPbIBHbIIA C TOUKH 3PEHUS €r0 MY3bIKAJIbHOIO HAMOJIHE-
HUS. '

. II1.1. He Tonbko ¢yHKUHMOHMPOBAHUE, HO U CTPYKTypHas opra-
HU3ALMS OPUYPOYEHHBIX JIHPUUECKUX MeceH ONN3KA 0OPANOBLIM.
’Kanpbl 00bEANHAET:

— €/IMHbIH THI PUTMHUECKHX cl)OpM (c ue3ypHpOBaHHbIMH DHT-
MHUECKHMH TIEPHOJAMU U CTHXOM CHIIIIaOUYECKOH CTPYKTYpbl);

— onopa Ha y3K000bEMHbIE NANOBbIE KOHCTPYKLHH;

— JOMMHMpPOBAHME B HAreBax "1eIOAMKH CIOTOBOTO CTPOs, Oe3
60JILIIHX BHYTPHCIIOTOBbIX PACNEBOB;

— ob1ue TUIbI GAKTYPhl.

OTMETHUM U Te OCODEHHOCTH HHTOHUPOBAHHs, KOTOPbIE ABNIAIOT-
cf OOIUMMH I ABYX XKaHPOB:

— HanpsKeHHas MaHepa 3ByKOU3BIICYEHHS, «<KpHUYALLMH TeMOD»;

— MCNOJIb30BAHUE «TYKaAHHA»;

— HCIOJIHEHHE JAHHOM rPyNMbl JIMPUYECKHX MECEH TOJBKO XEH-
LIHHAMH.

II1.2. HecMoTps Ha OTMeY€EHHbIE MMAPAIJIENH, TPUYPOYCHHbIE JIN-
PMYECKHE HAIMEBbI UMEIOT CBOIO CHIEUUPHKY:

— npH ODLIHX 3aKOHAX CTPOEHUS, KaXObli xaHp obianaeT cBO-
MM HaOOPOM KOHKPETHbIX PUTMHUYECKHUX H METTOAUYECKUX (JIAZOBbIX)
dopm;

— pa3JMYHbIM OKa3blBAETCA MEXaHHU3M MPHYPOYEHHOCTH KaXA0-
ro u3 xaHpoB. EcJiH B kaJieHaape 3HAKOM TOrO UIIM HHOFO PHTYallb-
HOI'O BPEMEHH ABIAETCA UETOCTHbIA TEKCT, TO BXOXIEHHE JIHpHUEC-
KO eCHY B KaJleHAaPHbI KOHTEKCT ONPAB/bIBAETCA YaLlie BCETO JTMLLL
coliep>XaHueM BepOaIbHOrO PAAa, ero COOTBETCTBUEM JAHHOMY KOH-
TEKCTY;

— cneuupUKO MPUYPOUEHHOCTH OOBIACHAETCA U MPUHLMITHATIb-
HO pa3yituHOE PYHKLIMOHHPOBAHHUE MOJUTEKCTOBBIX HAMEBOB B JIMPU-
Ke U B KaJleHAape.

Taxum obpasom, obnagas cnetudrKoii Ha yPOBHE CTPYKTYPb, JH-
pUyeckHue HamneBbl (IIPH BCEX MapajeNsx ¢ KajJeHJapHbIMH) COCTaB-
JIAOT OTAENbHbIA, CAMOCTOATENbHBIA MJIACT B )KaHPOBOM CUCTEME 3a-
- NAJHOPYCCKUX TPaAULHA. y

1IL.3. Hanvuue B Tpaauuuu 6om,1uoro Lmma npmae)xyTqublx
dopm, T.¢. HAREBOB, COENMHAIOLNX TPHIHAKM IMPHYECKUX U 003 10-
"BbIX (HanpuMep, «KaJieHJapHa®» PHTMHYECKAs CYPYKTYPa — MUpH-
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YeCKHH MeJIOTMYECKHil THIT ¥ JIP.) MOXHO, BUIHMO, DACLEHUBATD KaK
clie/ibl TEHETHYECKOH CBA3M JBYX XaHpoB. M3yueHue 3TOH rpynnel
HaIMeBOB MMOMOXeT BCKPbiTh 00Jjiee TIyOHHHbIE 3AKOHOMEPHOCTH BO
B3aKMO/ICHCTBHH ABYX XaHPOB KaJICHAAPHOH ITECEHHOI CHCTEMbI Py C-
ckoro 3anana.

The calendar song system of the Western part of Russia includes,
along with the calendar songs proper, a layer of the local traditional
narrow-bounds lyricas. The occurrence and the structural organizati-
on of lyrical tunes here give rise to analogies with the occurrence and

" the stylistics of ritual calendar tunes. '

Co-existing in a single calendar system, the calendar songs proper
and lyrical songs, on the one hand, have different functional sense of
purpose (ritual songs are oriented towards rituals, they signify a tran-
sient period or a certain ritual situation; lyrical songs are above all the
sign of the season, certain agricultural activity, traditional forms of
every-day life), on the other hand — they successfully supplement each
other, making the annual cycle practically uninterrupted from the view
point of its musical filling.

At the level of structural organization lyrical tunes (with all paral-
lels with calendar ones) have their own specificity, making an indepen-
dant layer in the genre system of West Russian traditions. The availa-
bility of a great number of tunes, combining the indications of lyrical
and ritual ones, may perhaps be considered as traces of the genetic
links between the two genres.
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M. A .Enroparopa(MockBa)
Margarita Engovatova(Moscow)

_ MY3BLIKAJIBHBIE «IIEPEF OBOPBD» B
KOHTEKCTE PUTYAJIbHOU KYJbTYPBI 3AKAMbS

MUSICAL «PEREGOVORY» IN CONTEXT OF RITUAL
CULTURE OF ZAKAMIE

1. My3bikanbHbie «meperosopbi» (IT) kak ocodaa popma My3HLH-
pOBaHus 3apUKCUpOBanbi B 3akaMbe B sxcneanuusax 60-70 rr. ITona-
yaJy OHH Ka3aJIMCh CTPAHHBIM, T2Xe KYPbE3HbIM ABJIEHHEM, I1PEACTAB-
JIAJIMCh SBHO MO3AHUMH, BOCTIPHHMMAJIMCH BHE KOHTEKCTA, 33 HCKJII0-
YyeHHEeM KyJbTYPbl IeBHYBHX BEUEPOK, C KOTOPBIMH NPEUMYILECTBEH-
HO CBA3BIBAJIH HX UCTIONHUTENIH. OObEKTOM HUCCIIe0BATENBCKOTO HH-
tepeca 1 cranu mns nac HegaBHo. OOHAPYXKHUITOCH, UTO HENpPHTA3a-
TelsHAA HA NEPBbIH B3IIS/ M AelCTBUTEILHO CTAIMaTbHO O0Jtee N03-
IHAS C TOYKH 3PEHUS MY3bIKATbHOM CTUIHCTHKY (popMa My3MHMpPO-
BaHUS MPOYHO YKOPEHEHA B TPAAULIMOHHOHA, B TOM YHCIIE — PHUTYaJIb-
HOM KYJIbTYDE.

2. 3akaMckuMU HcnonHuTenaMu I1 BbIAENAIOTCA cpeay APYIHX
(hopM MY3HLIHPOBAHHA MO criel{MPHKe HX BepOATBLHbIX TEKCTOB, KOTO-
pble MOXHO OLIeHHTb NMo BbipaxeHnwo B.M.Jdans xak ocobblii «pon
ClIagHON peun». IIpakTHUECKH 3TO MOHOCTHXH, KOTOPBIE Yalle Bee-
IO UCMIOJIHAIOTCH CAMOCTOATENbHO, HO MOTYT U 00bEMHATLCS MO He-
"CKOJbKY (10 4-x). B cBOe0Opa3suu 3THX TEKCTOB MOXHO yOeIUThCS MO
Ipunoxenuto. CiosecHoe HanmonHeHue I — nepeyucnenue, «nepe-
OvupaHue» pa3nUyHBIX ObITOBBLIX MpPeAMETOB-Belleid, H UMEHHO TeX,
KOTOPble — PE3YNbTAT «HH3KOH» JeATENILHOCTH YeJlOBeKa, Halpas-
JICHHOM Ha NOJIC3HOCTb, NoTpebHOCTb. Beluu 5TH, cTporo roBops, no
Bbipaxenuio B.H. Tonoposa, HaX0aaTCA «BHE KOCMOJIOTHUYECKOH Nep-
CMEKTHBbI», H , KA3aJI0Ch Obl, TPYRAHO NPEANCIOKHTD, YTO NOAOOHBIE
TEKCTh! MOTYT UMETh MIOTHYIO U MOLUHYIO PUTYaJIbHYIO MH(OIOTH-
YECKYH CEMAHTHKY.
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3. Bropoit komnoHenT IT — My3bikanbhbiii. IT cymectyioT B 3a-
KaMbe B pa3HbIX UCMOTHHTENBCKMX BEPCHAX: COJIO, COJIO C HHCTPYMEH-
TaJIbHbIM CONPOBOXAEHHEM (OCHOBHOM MHCTPYMEHT — 1€4Has 3aCI0H-
Ka), COJIO COBMECTHO ¢ MIACOBOI necHel («Bce AeBKH NIsALyT, HABA-
JIMBAIOT CKOMOPOILWHY, a OXHa 6aba CHAMT B YIJIy H C CEPEMHbI CITO-
Ba NeperoBapHBAET OJIHH CiI0Ba: «BepereHbl 1'He ToueHb» HIH: «I]oLu-
Jla THHA, TOLTA [PA3b»); B aHCAMOJIEBOil, KOI1a BCE MEBHLIbI HA HATIEB
MIECHU, CBA3AHHOM ¢ ABH)XXeHHEM (TUIACOBOH, HTPOBOH, XOPOBOIHOH)
OJIHOBPEMEHHO MoIoT pasubie I1. PazHoo6pa3ue UCMOTHHTENbCKHX
GopM’ yBEJTMUHUBAETCS €LUe U 3a CYET TOrO, YTO MEBHLIbI MOTYT NETh,
BCTYMas OJHOBPeMEHHO JIH6O Mo ouepesH, B ONPEAETIEHHOH NOCIen0-
BATENILHOCTH, @ TAK)Ke 3a CYeT pa3HOro «BkawoyeHus» I1 B My3bikamb-
HY10 GOPMY HaNeBOB: OHH MOT'YT ObITb CAMOCTOATENbHBIMH MYy3bIKallb-
HBIMH TEKCTaMH, peppeHaMu meceH ¢ ABHXKEHHEM U Jaxe cBoeoOpas-
HbIMH pe)peHaMH-BCTaBKaMH MPH NEHHH NPOTAXHBIX neceH. C pop-
MOMH HMCIOJIHEHHA HEMOCPEACTBEHHO CBA3aH M Pa3iiMUHbIH xapaktep
MX HHTOHMPOBAHUSA — OT MEJOPEYMTALMUH U HaleBaHUA 10 MEHUA B
TPaAULIMOHHOH MHOrOroJI0cHOH dakType.

Haubonee croxHbie popMbl uernionmHeHus I, B ocHOBe KOTOPbIX
JIEXHT MMPHUHLIMI COYETAHHUA B €AHHOM HCMIOIIHUTENILCKOM aKTe HECKOITb-
KHX TEKCTOB, HMEIOLIHX CAMOCTOATENbHBIN CTATYC B TPaAHLHOHHOM
KYJIbType, MO3BOJIAIOT BKIIIOYUTh HX B KJTACC 0COObIX HOPM COBMEC-
tHoro nenus (ODCII), Bceraa HMeOWHKX MTYOUHHYI0 MU(OIOTHYEC-
Kyt ceMaHTHKY. C HUMH I1 06benuHAI0T 0cO0EHHOCTH GOPMBI Y BO3-
MOXHOCTb PEKOHCTPYKLHH PUTYallbHOM ceMaHTHKH. C Apyrot cro-
poHsl, ot ODCIT I oTnHYaeT NpeUMYILECTBEHHOE UCMTOTHEHHE BHE
puTYyasna, HaKOHeL, — HeoOpATOBbIE HAMEBBI, MOHOXPOHHOCTD COUe-
TaHHWA COCTABIAIOLUMX UX CYOTEKCTOB.

Bce nmepeuncieHHble GOPMbI CUUTAIOTCA 3AKAMCKHMH MCITONHK-
TeJIbHHUAMH C MY3bIK&IbHOM TOYKH 3peHUA MOHOLEHHbIMH, YTO 00~
ACHMMO Pa3JIMUHbIM KOHTEKCTOM UCTTONHEHHA neper oBopoB. K ocHoB-
HbIM CHTYaLHAM B 3aKaMCKOH TPAAMLIMH OTHOCATCS:

obyuenye feRylliek U IeBOYEK — MOAPOCTKOB MuisAcke nox I1; co-
BMeCTHag paboTta — «noMoum»;

Mo60€ ryIsHbe — IO NIACKY», IPH MEHHH NPOTAXKHbBIX MECEH;
3UMHHE MOJIOAEKHBIE «BEYOPKH»-«UTPHIIIA»,

cBafeOHbIH Mup.
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[o ApyruM MaTepHallaM HaM M3BECTHbI €LIE [BE CMTyaLMH: HC-
NOJIHEHHE BO BPEMs CBATOYHbIX 06X0AOB PsKEHbIX U BO BpeMs paboT
Ha TOHSX BATAT HEBOAHBIX PbIOAKOB.

4. DYHKUMOHUDYS B Pa3HbIX KOuTekcTax, I1 BOHparoT B cebs ux
CUMBOJINKY M NPOSBISAIOT ce0s B LIENIOM KaK [1OJIMCEMAHTHYECKOE AB-
nenue. [IpH 9TOM aKTyaTM3UPYIOTCA HX Pa3fMyHble CBOHCTBA U IPH3-
nakyu. Hanbonee 3HAUMMBIMH OKa3bIBAIOTCS TPU Cepbl YesioBeYec-
KOM JIesTeNbHOCTH: TPy, PUTYaJl, urpa. OCTaHOBUMCS Ha BOMPOCax,
CBA3aHHBIX C PHTYAlIOM, H TEM CaMb'™ Ha XEHCKOH TPaJHLMH.

5. PaccmaTpuBas [1 B KOHTEKCTe MECTHOM PUTYalbHOI KyJIbTY-
Pbl, 06HAPYXXHBaELlb, YTO OHM MPEACTAIOT KAK HEKUH MarHuT, COGH-
paIOLIMii €€ YaCTH B Liesble KOMIUIEKCh. B pe3ynbTaTe B CBA3HOMH MOC-
Ne10BATENBLHOCTH BbICTYNAET LieMb PUTYabHbIX JEHCTBUH, 06pa3yio-
MX Pa3BEPHYTble CHHTATMbI, BbICTPOEHHbIE MO ONPEAETEHHON HOTH-
ke. OIHY H3 HUX COCTaBISET LieNb KaJIEHAAPHDbIX NPAKTHUK, Apyras
CBA32aHA C )KM3HEHHBIM LHMKJIOM YedoBeka: I BbICTYNarOT Kak 3HaK,
aTpubyT MOJOBO3pacTHOH rpynnbl AeByuiek. Oba KoMILIeKca ecTec-
TBEHHO «IEPECEKAIOTCSA» U 110 CYLUECTBY HepasaennMbl, Mx «passene-
HHE» HaMH B U3BECTHOM MEpPE HCKYCCTBEHHO, HO — BBIHY)XJIEHHO.

6. ITepBblit KOMIUIEKC HA30BEM YCIIOBHO «I€BHYbEH KaneHIapHOH
cuntarmoin» (JIKC). Ee BbiaeneHue B TpaAHLMOHHOH KynabType 3a-
KaMbs He Cly4aiHO: B MECTHOH KaJleHAapHOH TpaaMUHH pOJib JEBYy-
1LIeK 0COGEHHO BeJIMKAa: HMEHHO OHH — OCHOBHbBIE HCTIOJIHMTENH Ha-
nboJiee pa3BUTHIX KalleHIAPHbIX 0OPAA0B, B KOTOPbIX €CThb CMELHATb-
HbtH My3biKaJIbHbIH KOI. KpoMe TOT0, B CTPYKTYpHPOBAHHH I0fla Or-
POMHYIO pOJIb UTPAIOT 3UMHHE BEUEPOUHbIE U BECEHHHE XOPOBOJIHbIE
JeBHUYbH MecHU. OHM 3BYYaId B TEUEHHE OTPOMHOI0 ¢poka (0T 6 10 8
MeCSLIEB B FOly), MAPKHPOBaJIH ABa (M3 3-X) Ce30Ha — 3UMY M BECHY,
3aMO0JHAA UX KHACKBO3b», OTMEYas MX HA4aNa U KOHLbL.

7. MexaHusm, obecneunBatowuid I1 dyHkuHw0 cBoeobpa3Horo
METATEKCTA JAHHOH CHHTAIMbl — NEPEBOJ PA3IHYHbIX A3bIKOB-KO-
0B PHTYyajlbHbIX KOMILIEKCOB B BepbasbHblH. [Ipexiae u npenmyiec-
TBEHHO — MPEAMETHOIO U CBA3AHHBIX C HUM aKLIMOHAJILHOTO, JIOKa-
THBHOT O, peX€ H KOCBEHHO — NPOYHX.

B 3akaMCKOM J€BHUbLEM KAlICHOAPE BaXHbl TPH PUTYATIbHBIX KOM-
niekca, oTmeyatowe ero Hayano (Kyssma — JleMbsiH), ueHTpasb-
Hblil nepuoa Hau6oNbLLEeH NIOTHOCTH PUTYaNbHbIX AeHcTBHIl (CBAT-
kM) U koHell — CeMuk. IMEHHO B HUX «CJI0Ba — BEUIW», NEPEUHCIIA-
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eMble B I1, Kak 6bl cOOUPAIOTCA B ONpPEAETCHHbIE CEMAHTUICCKHE My~
KH, CTYCTKH, 0OHapyKuBasi [1yOMHHOE MU OITOTHYECKHE CONCPKAHHUE,
KOTOPOE 32 HUMH BbICTYNACT.

8. HauanbHbiY KOMIIIEKC, OTMEYAIOLMH «MOBOPOT HA 3UMY>, CBS-
3bIBAETCS ¢ HAYAIOM AeBHYLHX Beuepok Ha Ky3bMy — JleMbsiHa (Miu
ITokpoB), — B 3aKaMbe CKDOMHO PUTYQJIM30BaH: 3TO OOUIMHHBIE TPa-
Ne3bl B CKIaAYHHY («CCBIMYMHBD), «BPAaTUMHbI»), KOTOPbIE yCTPaUBa-
JM JeBYWIKH [UTS XKuTenei cena. B coceaHuX Ke perHoHax H3BECTHO
odopmIieHHE €ro APKO BbIPAaXEHHLIMH MPOBOJAHBIMH PUTYyalaMH
(cBaab6a u noxopoHbl Ky3pMbi — JleMbsiHa, HTPa «B OBUH» € IPHTO-
BOPOM: «AKYAMH (i ApuHa) — BOH W3 oBuHal»). B TO e Bpems
OZIHOH W3 PHUTYaIM3UPOBaHHLIX GOPM MpOBeeHNUS MOXKHO CYHTATh
JEBHYbH KITOMOYH» ~— COBMECTHYIO PaboTy B NOJIb3Y X0354€B OTKYyNa-
eMOJ /171 BeYepOK H30bl, HA KOTOPbIX OHH TOJIKJIH H MSUIH JIEH U KO-
HOTUTIO, TTHJIMJIM M HOCHJIM IPOBa, MOJNIOTWIH. ECiIM HaHUMANTKMCh «HA
OMOYM» 10 CE30HA MMPOBEAECHU S BEYEPOK — XKaJH, kocuiu. Bo Bpems
nomodeit yacto ucnomHsauuck I1 («Kymeno TonkyT B 2 ¢Tynsl, B 10
MECTOB U NEPErOBAPMBAIOT»). Tak BOKpYT NoMoueil COOMpaAETCa KOM-
NJIEKC «CIIOB — MPEAMETOBY», ¢ HUMH CBA3aHHbIX. OrMoCpeOBaHHO, Ye-
pe3 opyaus Tpyaa (rpadiu, Builbl, METEIIKH, LEMbl) MOIYEPKUBAETCS
0cobas posib B 3TOT NEPHOJ TAKUX JIOKYCOB, KaK F'yMHO, OBHH, MO-
peThb. C [TokpoBa JOMHHAHTHEIMH CTAHOBUJIMCH APYrHe paboThl («C
IMoxposa 10 Macienulbl npsaayT, ¢ Bennkoro nocra a0 Tpouubl
TKYT»), YTO OTYACTH OOBSCHAET 4Ype3BblyaiHYI0 NonyaapHocTh I1-¢
YNOMMHaHHEM BEPETEH. '

HcnonHseMble BO BpeMs TPydoBbIX npoueccos, I1 myTem Bepba-
JIM3aUMH U OMY3bIKAJIIMBAHUA MPEAMETOB PUTYaNHU3MPYIOT Mpouece,
MCHONHAEMbIE )K€ B APYTOM KOHTEKCTE (Ha BEYEPKax), OHH BbICTyMa-
10T OTHOBPEMEHHO U KaK MOATBEPKIECHHE LIEHHOCTH U CMbICIA TPYI0-
BBIX JEHCTBUH, M KaK HX «CHATHE» nyTeM BxtoueHHs 11 kak Gopmbl
MY3bIKQJIBHOrO 0CYTa B TAKKHe ONMO3MULHH, KaK TPY/OTAbIX, leNaHbe/
NIEHUE-TOBOPEHHE, U T.A.

9. B CBATOYHOM KOMIIEKCE KCEMAHTHUYECKHE CTYCTKH», CBSA3AH-
Hble ¢ I1, 06pa3ytoTcs B nepBy1o ouyepenb B CBS3H C PSXKEHbEM M [aja-
HueM. B psne ceBepHbIX Tpanuuuit IT HCMOMHANKCH PAXKEHBIMU BO Bpe-
M5 CBATOYHBIX OOXOA0B AeBHYbUX Beuepok. [IpH 3TOM, KaK U AeBy1l-
KW Ha Beuepkax, psxeHble oA HUX rscaiu. IT Mornu coyetaThes ¢
«HEBOOOPA3MMBIM LIYMOM», T.€. MTPOH Ha ObITOBBLIX HAMOGOHAX, B
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ToM uHcIIe Ha neyHo# 3acnonke. Cpenu TekcTos I1 B 3TOH CBA3M NPEL-
CTAaBIAIOTCA BAXXHBIMH Te, KOTOPblE OTCBHIJIAIOT «K CTapbiM BELlaM»
(«Illy6a psaHa Ge3 kapMaHa» H Ap.) — aTpuOyTaM pKeHbS.

10. UTo xacaeTcs CBATOYHBIX FaJaHUH, TO 3aCITy>)KNBAET BHHMaHHA
HCMONb30BAHHE B HUX NPEIMETOB, NiepednciseMbix B I1: peliera, cuTa,
rpebHs, TOnopa, A0HLA, & TAKXKE aKTYATH3AUHH JIOKYCOB, KOTOPbIE yKe
YIOMHHATHCb — OBHHA, [YMHA, noBeTH H 6aHH, KOTOPas, NOMHMO BCe-
IO MPOYEro, CYHTANACH B 3aKaMbe MECTOM 0O TaNHs Pycanok (cp- «Uep-
TH NApHIIKCh ¢ poraMi»), Takum 06pa3oM, B CBITOUHOM KOMILIEKCE II
CBA3aHbI C TOW YACTbIO PHTYaJbHOH CEMAHTHKH, KOTOpas peaju3ycT
OMMO3ULIMH; TOT CBET/3TOT CBET, KUBbIE JIFOAH/TIPEKH, TPOGaHHOE MPOC-
TpaHcTBO/cakpanbHoe. Bo3MOXHO, YTO HHOH MHD MOIYEPKHYT B Ilwu
4acTbIM yroTpebieHHeM OTPHLAHHH «He» U «be3».

1t. KynomunauuonHbiM B JIKC asnsercs TPOWLKO-CEMHUKHH
xommnexc. U ons IT oH Taxxe — cBoeobpa3Has Bepunna. Haubonee
BaXcHbI ipy 3ToM I1, cBA3aHHbIE C AByMs TeMaMu: OaHeill U BEHHKOM, H
npsaeHueM H TkayecTBoM. C TEMOM TKauecTBa CBA3aH 0OPsA NPOBO-
J1oB Cemuka n CeMHYHXH, KOTOPBIX 1M U3 AeTalled TKALKOro CTa-
Ha M cTaBUITM Ha 6aHro (Cemuka) u nepea Oaneit (Cemuunxy). Kak
0COOblif pUTYaNbHBIA TOKYC OHA BLICTYMAET M B TEX BapUaHTax ce-
MMLKOMH 0OPIAHOCTH, KOraa «XOpoHAT CTapuKay»: ero «o0paxKa,
OIUIAKHBAKT U HECYT XOPOHUTb U3 HaHH.

Hanb6onee 3HayMMbIM ABJIAETCAS BApUaHT CEMULKOTO DHTYyaa, B
KOTOPOM OOBEAHHAROTCA: HaHa, BeHHK, OuThe-napeHbe, pakeHbe, 06-
XOJL CeJla C 3aCNIOHKOMH, 0GXO/bI JEBYIIKAMH JABOPOB, «CChIMUUHBIN-
«OpaTyMHbI»-BEYEPKH, HA KOTOPLIX HCONHANKHCE U I1. PutyanbHbiit
KOMIIJIEKC COBepuIajics B TeueHHe Tpex AHell. HakaHyHe neByuIkH 00-
XOJMJIH JBOPbI, cobUpas MyKy sl NUBA; B NePBbIA AEHb HapaXajiu
neBky CeMHKOM (MY>XHKOM), TODUIH 6aHIO U moponu-napunu Cemu-
Ka BEHHKaMH B OaHe, 3aTeM B OaHe e aeBywKy-CeMuKa yrouanu
suyHuued. Obpsa HassiBaeTcs «naputh Cemuka». Ha BTOpOJi JeHb

. YCTpPaHBaJIM UTPHLLE, [TEJIH MECHH Te ¥e, YTO MU HAa 3MMHHX Beuepkax,
MornH ucnonHATb U I, B ToM uucne nox 3acnouky. Ha Tperuii nexb
pAXKeHble AEBYLIKH OOXOAUIIH Celo U OUJIH B pa3Hbie ObITOBBIE Npes-
METbl, B TOM YHCJIE U 3aCTOHKY.

12. Takxum o6pa3zom, CeMUUKHI KOMNIIEKC MO OTHOUIEHHIO KO BCei
HAKC BbicTynaer kak cuHTe3 6ONbIIMHCTBA KOMIOHEHTOB JaHHOTO
JE€BUYbEro NMepHoa.
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Ho 371Ch YK€ HAMEYAETCA U «IIEPETIOM». MEPEXON PHTYAILHOTO
rOCMOACTBA AEBYIUEK K 3AMYXHHUM XEHHIHHAM, TaK Kak B 3akaMbe K
CeMuKy NpHypoueHbl «6abbu 6pbikn». Tenepb yxe 6abbl pagATCA,
MIAWYT, HTPAIOT Ha 3acinoHke. Ho 3To — nmepenaya scradeThl B Ka-
neHpape. ‘

13. HauaoM e BTOPOTO KOMIIJIEKCA, CBA3AHHOIO ¢ XXH3HEHHBIM
LIMKJIOM, MOXKHO CYHTATh ODyueHHE IEBOYEK H JEBYLIEK — MOLPOCT-
xoB miscke nox I1. O6yuenne ObIIO TalHBLIM, JICBOUKH NPATAIUCL B
Game, B cpybax HELOCTPOEHHBIX TOMOB, H 3HAMEHOBAJIO MOArOTOBKY
JeBOYEK K HOBOMY COLMAILHOMY CTaTyCy ACBYLIEK, KOTODbIE ABJIA-
JINCb OCHOBHBIMH McroHUTenAMH I1 Ha Bedepkax B TEYEHHE BCETL
no6paunoro nepuoaa. Camo xe ucnonHenue II Ha Beuepkax MOXHO
NOHATb ¥ KaK MOArOTOBKY JAeBYLIEK K OyayHIeMy CTaTyCy 3aMYXHHX
XeHLUHH, TaK KaK B 3aKaMbe JeBYLIKH IUISCATIH TOIBKO B COOCTBEH-
HOM KPYTY, a HaCTOsALas MIAcKa OblIa MPUBUIIETHEH 3aMYXKHHX KEH-
wmH. TakuM o6pasom, IT BXOAKIM B IEBHUBIO XKH3HB U 4epe3 obyue-
HHe, ¥ Yepe3 KaleHIapHble PUTYaIlbl, H uepe3 KyIbTypy Beuepok. 3a-
BEpILAJICA 3TOT KOMILIEKC BO BPeMs CBaAbObI.

14. B xonTekcTe cBagebHoOro 0opsaaa npexae scero BaxHsol 11 ¢
ynoMHHaHHeM BeHUKa U 6aHU. OcOBEHHOCTL 3aKaMCKOTo cBaaeo-
HOTO pHMTyala — cpacTaHue GYHKUMIA PUTYaTbHOTO Jepesla («yK-
PAachI», «PENba», «KycTa») U 6aHHOr o BeHHKa. OHH MOTYT QYHKUHO-
HMPOBATL B OOPALE KAK OTAEIbHO, HE IEPECEKAACh, TaK ¥ ObITh Ay6-
nepaMu apyr apyra. JledicTBUs ¢ BEHHKOM MPOHHU3bIBAIOT BECh PHUTY-
aJI: ¢ HUM HAYT CBATATh, MOCIEIHUH Pa3 UM «XJIBIIYT» MOJIOALIX B
IOMe XeHHXa rocie BeHua. KylTbMHHaLHOHHbIE AeHCTBHSA NPOUCXO-
IAT, KOrJa JEBKH «TPENAT BEHUK», «pa30MBAIOT BEHHUK», IPHHECEH-
HbIM OT XeHHWXa HakaHyHe 6aHu HeBecThl. Ero pa3tuBaioT o coxy
UM 6OpOHY, pa3bUpatoT Ha YACTH M IUIALIYT HA HeM. MHOr1a BeHHUK
o00uBaroT o nytu 06 gopory («KeHUX HaBAT BEHUK. ITOT BEHUK
KPACAT TPANKAMH, HAYT K HEBECTE. A HEBECTA TAM YK€ B KOMHATE
PEBET. A BEHHK 3TOT — JIECOM Ha3biBaeTca! M BEHHK — BOT TaM coxa
Kaka-HHOyIb, DOpOHA CTOUT Ha JBOPE — PACXJIEIYT 00 COXY-TO, U
NOAPYTH JEAAT BEHHUK T10 MATaM, UIALIYT HA HEM U IECHH MOIOT»).
Taxk 3aBepLiaeTCd JEBUYNH CTATYC HEBECTHI YEPE3 PUTYAJIbI, CBA3AH-
HbIE C NpPEAMETaMH, JIOKYCaMHU W JAeHCTBUAMH, NEPEUHCITIEHHBIMH B
neperoBopax.
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15. Bropo#i aTpudyT neperoBopos — neyHad 3acioHka — B 3a-
KaMbe elle-H 00A3aTenbHblIi 06pAA0BLIH CBaJeOHbIH HHCTDYMEHT.
YHacTb cEeMaHTHYECKOTO MOJIS 3aCIOHKH NEPECEKAETCS € CEMaHTHYeC-
KHMM M0JieM BeHHKA. Ec/iu BCMOMHHMTb, YTO B TPaJAMUHOHHOM KynbTy-
pe CIaBsAH Meyb ACCOLUNUHUPYETCS OJIHOBPEMEHHO H C TEM CBETOM, H C
XEHCKHUM JIOHOM, TO MU(DOJIOrHYecKas CEeMaHTHKa 3aCJIOHKH B CBAJIb-
Be 60s1€e€e uem oyeBHIHA. XapAKTEPHO, YTO B 3aKaAMCKOM CBAJEOHOM
obpsae 3acaOHKa KaK My3blKalbHbIH MHCTPYMEHT UCIONIb3YETCS BO
BTOpOH MOJIOBHUHE, HA CBaIeOHOM M., -y, KOrJa Ha Hed UTrpaloT M MJig-
wyT 6abbl, MpUYeM MIALYT K NOJ 3aCJIOHKY, H Ha 3aC/IOHKaX, KOTO-
pbie pa3bpacbIBAIOT MO NOIY (MIPAKOT HOTaMU). 3/1eCh, KAK U B KaJI¢H-
Jape, IPOUCXOAUT nepenaya scradersl OT AeByllck OabaM, B Tpaiu-
LIHOHHOM MY3ULHMPOBAaHHH KOTOPbIX 3aCJIOHKH DYHKLUHOHHPYIOT NO-
MHOMY: 0abbl MOTYT UrpaTh Ha HEll HOTaMM, MIAcaTb Ha HEH, MeThb
MOJ HEE YacTYLIKH.

16. Ilocnenuss cease Il co cBaaebHbIM 00PAAOM BLICTYNAET B Kap-
HaBaJIbHbIX JEHCTBUAX PAXEHbIX HA BTOPOH WIIM TPETHIA ieHb CBalb-
6b1. B 3akaMbe CYLECTBYIOT JIB€ UX OCHOBHbIE (hopMbl. B oqHOI Ha
NepBbIH MUIaH BLICTYNAeT TEMATHKA [IPAAEHUS U TKa4eCTBA: KOTa eayT
3BaTb POAHbIX HEBECTbI HA MHP, HA CAHAX WIIK TeJlere CHIMT MY>XX4YHHa,
psXXeHbIH B XEHLUMHY, KOTOPbIH 100 npsaeT, n1u6o TkeT. [Ipu 3TOM
(UI'YPUPYIOT Te JKe NPEAMEThI: rpebeHb, MbIUKa, BEPETEHO, TKALKHH
ctaH. Obpaasl Ha3biBaioTCd «I pebeHb Be3TH» Wi «Be3TH HeTKaxy».
OcTanbHble psXKeHble UTPAIOT HA BEJPax, 32CIOHKAX, CAMOBAPHbBIX TPY-
6ax. AHanorud c I1 oueBHIHBI.

Bropas ¢popMa — Koraa rnpu BCTpeue rocTeid OT HEBECTbI B BOPO-
Tax JBOpa POAHbIE )XeHHXA KaK Obl MMUTHPYIOT CBOX HETOTOBHOCTD
K FYJISHbIO, BBIMIOJIHAS PA3JIMYHblE XO3iCTBEHHbBIE JEHCTBHUA, TEPEK-
JIMKaloLKecs ¢ MOMOYaMH U MpAMO oTcbitaroluue K I1: MosoTaT, TOIN-
KYT KyZA€lb B CTyNax, MUJIAT JpoBa, PBYT Ky/eJib, HOCAT Boxy. [lan-
Hble JeCTBUS UCMOJHUTEIH HHTEPIIPETHPYIOT CIIEAYIOILHM 0Opa3oM:
«HToObl MOJIOI0H MPHBBLIKA KY[Ielb PBAaTh, HEBECTA MPHBbIKAJA KY-
JeJIE0 TOJIYH, MATb». Tak 3aMbikaeTcs Kpyr. Mbl HayajiH ¢ 1eBUUbHX
NOMOUYEH H 3AaKOHUYMIIM aHAJJOTUYHBIMU [IeiCTBUAMH B CBaIeOHOM pH-
tyase. F Bce oHM Kak B 3epKasie oTpaxeHsi B I1.

17. Utak, Il npoYyHO «yKOpEHEHBI» B MECTHOH PUTYaJIbHO KYJIb-
type. IIpu 3TOM MX BepOanbHbI U MY3bIKaJIbHbIH KOMITOHEHTH! Bbi-
MOJIHAIOT pa3Hble GYHKUMH. ECITH ¢JI0Ba OTCHUIAIOT HAC K OOPALY, TeM
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CaMbIM PUTYAJIM3UPYS MOOYIO CUTyalHio HcnolnHeHus I1, To My3bika
aaeT GopMy «0OHAPYXKEHUS» «CIIOB — Belllel»: OnpeaeneHHbIM obpa-
30M My3biKaJIbHO OOPMIIEHHBIE, OHH 110 PA3HBIM KAHANAM MOTYT BXO-
JUTb B KyabTypy. IHaue roBops, My3blka JaeT «CII0BaM — BeLaM»
r0J10C, KOTOPbIM OHU MOTYT 32BUTh O cebe, I0J10¢, MOAEIUPYIOIHH
0c00ble MY3bIKATbHO-3HAKOBbIE PEAJIbHOCTH.

NNPUJIOXKEHHUHA

TEKCTB MEPETOBOPOB:

3AKAMBE
. Beperena a'He ToueHs!

2. BepeTeHa He TOYCHBI,
CnoBHO 6peBHY HE KAuEHbI

w

. loniia, rpebeHE, MBIKANBHHK,
BakanbHHK, H'YOTbIKAJIHHK

. lBe MeTenkH, [Ba Lena (Uuena, uerna)

w oA

. ['pabnu, BuiTet, IBE METENKH, ABA LleNa

>

. Tonop, monoTo a4
Crapo 61010 — HOBO IHO

7. Pewero, xopbITO, CHTO

=)

. Conoma He nuieHa,

JipoBa pybneHble

9. B cany maTa. poxb He xaTa,
HexoweHas Tpapa

10. Lly6a pBana 6e3 kapMaHa,
Be3 noaMeTky canoru

i1. B 6aHe BEHHKH MOUYEHBI,
Beperena He TOU€EHBI,
C Bonru 6pesHa ripuseseHsl

12. Kngait BenskH Ha 6aHio,
Knaaii BeHHK BEICOKO

13. YepTH napuimcs, ¢ poramu

4. [NopocaTel MOMOCATLI

15. CH3-KocaTblit, NONOCATHIH

16, TymGa-TymGa (Tymba-Tym6a)

17. K HaM NMpHLLEN, 10 PYKAM MOLUEN

18. Kak y Bonru Hors mosru i

19. [Tpotuna THHA, NPOLINA rPA3L

20. HecH Bony He Kaudi,

Bepert ee Ha 4ait.
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20a. Hecn pony He rutemny,
Bepern ee Ha wwu.

APYTHUE PECHOHBI,
OB’U.[HE'IU'IS{ CEBEPHbIX TPAIULIMHA
21.BepereHa i’ He TOYEHbI
22, B 6aHe BEHHKH MOYEHb!
23. Tymba-Tymba (Tymba-TymGa)’
KAPEJIbCKWUM BEPET BEJIOTO MOPS
28. 51 urymeHsio mobo
29. XKapy-napy nomaio
30. BeHykH-BEHHKH

BeHHKH-KOMENHKH
NMEPMCKASA OBJIACTDH
31. Kumait Beuuki Ha 6aHIo
32. Enyt 6a6u1 B capagate
33. Tymba Tymba TymOa 1,

Tym6a poxuHa Mos
BOPOHEXCKAS OBJIACTb
34. Kapayn, noron B Kanane
35. He ToueHa, 30m04eHa
36. [1npiBYT GpeBHa, MALIBYT GpeBHA
37. BepeteH, BepeTeH
38. Tpu MeTenku, RBa uena

. ACTPAXAHCKAS OBJIACTH

39. Copsanu, copsanu,

Kagran, my6y copsanu.

* CKOBKaMH OTMEYEHD] CIIOBA, BO3HHKAIOWIHE B BADHAHTAX HHOMO MYJbIKaTbHO-PHTMHYECKOTO
odopmITIeHHs.
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A.YekanoBckas (Bapmasa)
Anna Czekanovska (Warszawa)

rojioc, «xrojJJoC» 1 PUTYAJL
ITPUHITUTIBI CTPYKTYPbBI

VOICE, «GOLOS» AND RITUAL. SLAVONIC
EXAMPLES

Pe3ybTaThl HCCIIEAOBAHWI AHTPONOIOTOB, B-ACTHOCTU bpoHuc-
naBa ManMHOBCKOTO, MPOJIMIIM HOBBIHM CBET HA MPOLIECC KOMMYHHKA-
UMK Y 3HaueHHe GpaTHYeCKOH GyHKUHMU. brarogaps UM Mbl CErOnHA
JTyylle MOHUMAaEM pOJib TpaHCchoOpMaLMH, Nexallel B OCHOBE pUTYa-
na. BecbMa CyuieCTBEHHbI TAKXKe UCCIeOBaHHA (HIIONOroB, Giaro-
laps KOTOPbIM ObLIM H3yYEHbl MHOT OYHMCIIEHHBIE OCOBEHHOCTH Mepe-
JayM, B YACTHOCTH Mepelayuu XyA0XKeCTBEHHbIX sBIeHHH. KpoMe Toro,
MY3bLIKOBe/bl M ITHOMY3bIKOBebl DOJIee TOUHO OOBACHHUIIM OTIUYH-
TeJIbHble MPU3HAKW MY3bIKaIbHOM Mepeiayun, yKasblBas, ¢ 0JHOH CTO-
POHbI, HA €e OrPaHHYEHHYIO CAMOCTOATENBLHOCTb, U C APYrOH — Ha
OoJbLIOE 3HaYEHHE MY3bIKU B ITpoOLIECCE CUMBONIM3ALIMU. Pe3ynbTathl
3TUX MOCIEIHUX HCCIIEI0BAHMH MOKA3aA/IU HETTOCPEACTBEHHOE BO3IEH-
CTBHE, KOTOPOE MY3bIKa, B TOM YHCJIE IEHHE, OKA3bIBAET HA ICUXOGH-
3M4ECKOe COCTOSHUE YeOBeKa.

O01en3BeCTHO, UTO BOKaAJIbHAS Mepefaya B o0paaax MoxeT ObiTh
BOCIPHUHATA KaK «IOTYCTOPOHHMI» ronoc. OTAETbHBIM KYJIbTYpaM
CBOMCTBEHHA MepeIada «roJIoca» NOCPEICTBOM MY3bIKANbHBIX HHCTPY-
MEHTOB. _ '

W nes «ronoca» XOpoIlo U3BECTHA NMPEACTABHUTENIAM MHOTHX KYJIb-
TYP, B OCOOEHHOCTH CIIaBIHCKUX, €€ CYL{ECTBOBAHUE NOATBEPXKAAETCS
HapOJAHBIM A3bIKOM. DTOH Hlee MpUIABANKCh MO KpaiiHed Mepe nBa
3HA4YeHUS: BO-MEPBBIX, BbI3bIBAIOUIETO ONpeNeNeHHble acCOLUALUU
CHI'HA/Ia, BO-BTOPbIX, TEOPETHUYECKOH, CIIOXKHOM H BecbMa abCTpaKT-
HoH kaTeropuu. HapoaHbid A3bIK, Kak HAM KaXeTCs, NOATBEPXKIAET
(GYHKUHOHUPOBAHHUE ITOH KJeu B 0OOMX 3Ha4YeHUsX. B nepBoM ciy-
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yae OHa HEMOCPENCTBEHHO OTPAXAET AUANOT ¢ MOTYCTOPOHHHM MH-
POM, BO BTOPOM — (YHKLIMOHUPYET KaK MOHATHE, CHMBOJIM3HPYIO-
Luee MpoLece MHMOPMALIMU B MHTEIIIEKTYalIbHbIX KaTeropuax. B moc-
JEAHEM Clydae peub HAET O-TOM, YTOObI YIOBHTb NIPH3HAKH MAKCH-
MaJIbHOH MHTErpaLMi M HEPAPXH3ALIUH.

He MeHee HHTEPECHO COOTHOWEHHE HAPOIHOTO MIOHATHS «TOTTOCH
U M3BECTHOTO B TEOPHH CIABAHCKOH LIEPKOBHOH MY3bIKH MOHATHA
«TN1acy, KOTOpPOE PAKTHUECKH COOTBETCTBYET (PYHKLIHOHUPYIOILEMY B
3aMaiHOEBPONENCKON TEOPHH CPELy. . 3EKOBON My3bIKH MOIyCY. Mok~
HO NPE/NONIOXHTb, 4TO B 3TOM COOTHECEHHH HMEIOT 3HAUEHHE 0bLIMe
JUIS 06eMX TeOpeTHYECKHUX KaTerOpHiH QyHKLMH HHTETPALHH H CHM-
BOJIM3ALIMH.

HukeM He oenapiBaeTcs 60bIIAs POJb My3bIKH B [IPOLIECCE TPAHC-
(dopmauud, ¥ TEM cCaMbIM €€ 3HauYeHHe /IS PHTYalbHOTO fIpoLecca.
BesycnosHo, 6narofaps My3blke BoOGpaxeHHe y4acTHHKOB obpsana
60Jiee BOCIIPHHMYHBO K HOPMHPOBaHHUIO HOBbIX «BUAECHUHY», UTO 103~
BOJISE€T UM BOCTIDHHATb MHOTHE HEpPEaJIbHbIE ABIECHUA KaK pealIbHBIE.

I'naBHas Ueb HacTOALEH paboThl — MPENCTABHTb Pe3yJIbTaThl
aHanIM3a OOPANOBBIX MECEH, PACCMATPUBAEMbIX KaK CIEACTBUE dop-
MHPOBaHHs KOHTEKCTOM HUCTIOJIHEHHS U PETYJIALHH OCHOBHBIMH 3aKO-
HaMHK repefayd U BOCIPpUATHSA. Mbl XoTeH Obl Takke 0OpaTUTb BHHU-
MaHHE.HA OTAENbHbIE 0COOEHHOCTH CIABAHCKMX MECEH U MX MCTIONHE-
HUSA.

O61eKTOM aHaJIH32 ABJIAIOTCSA CIABAHCKHE OOPANOBBIE NECHH, OCO-
OeHHO UX apXanuyecKUid cIOH, COXpaHUBLIHIICS B OTIENbHBIX paiioHaXx,
HaCeJIeHHbIX FOXKHBIMHU M BOCTOYHBIMH CJIaBSHAMM.

Bo3aeicTBHE KOHTEKETA U OCHOBHbIE 3aKOHbI HEPEIAYH.

[Tepenaya oGpANOBBIX HECEH MOXET PEAJIU3OBATHCA C IOMOLUBIO
pa3Horo poJia KoJ0B (CIOBECHOI'O, MY3bIKATIbHOTO) H HA Pa3HbIX YPOB-
HAX. Bo3aeiicTBMEe KOHTEKCTA KaK OYIATO BBIHYXIAET MOTpedUTENA
BOCIIPUHATb pa3Hble HOpMbl METahOp U METOHUMHIA, TAKHX HANpH-
Mep, KaK «COBOPSALUME» [THLbl MIH OAyIUEBJIEHHbIE TPEAMETHI. DTO
KacaeTcs B IEPBYIO 0Y€PEb OCHOBHBIX CHMBOJIOB CJIABSHCKOMN CBaIb-
Obl, TAKUX KaK Kapasaif uiau xmenb. UppaunoHaabHOCT 06paga Mo-
KET YCUJIMBATLCA YYACTHEM B HEM BbICUIMX aBTOPHTETOB MHOTO CBe-
Ta: aHrenoBs, boroMarepu UM naxe camoro bora.

Bo3naeiicTBie 06pa10BOro KOHTEKCTA BbI3bIBAET paculMpeHHte npe-
JEJIOB JeCTBUTENbHOCTH;, NPOLITIOe, HacTodilee # Oynyilee cocy-
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IECTBYIOT, a popMa U A3bIK NepeAauyd NOABEPraloTCA U3IMEHEHHUAM,
YTO BBIPAXKAETCA B PA3HbIX HEAP THKYJIHPOBaHHbBIX 3BYKOBbBIX PEariU-
X, 8 TAKXKe JBI)KEHHAX U )KECTaX, HEMOCPEACTBEHHO OTPaXKaloUWIHX
IMOLIMOHANbHbIE peakUuH. 11nay, cMex U KpHk o106pAIOTCA ¥ CTaHO-
BATCSA OUYeHb BaXKHOI GpopMOi Nnepegaud, paBHO KaK 4 MPbLIKKH, Bpa-
IleHHe ¥ BHE3alHble OCTAHOBKH, HENOCPEACTBEHHO BbIpaXKaloliHe
uzer tpaHchopMalunu. Pe3ynbTaThl NpoBeJEHHOTO aHaIMW3a A0KAa3bl-
BAIOT, YTO OMTUCAHHYIO 0OPAIOBYIO Nepeayy Jy4lI€ BCEIO TOJKOBAThb
C MOMOLUbIO KJIACCHYECKHUX CTUIIMCTHYECKUX TPOIOB, MeTadop H Me-
TOHMMHH.

HecomuenHo, MeTadopa kax Obl o NpUpoJe CBOEH Npeapacno-
J0XXE€Ha K BBIPAXKEHHUIO GYHKLIMHU NEPexoaa, B TO BPEMS Kak METOHH~
MHA, JieXallas B OCHOBE TaK Ha3blBaeMOH «CMEXHOCTH», TO3BOJIAET
«onpenenuTb» 00beM TOXAECTBA U 3aMEHUMOCTH OHOTO eHOMEHa
ApyruM. He MeHee BaXXHbI OCHOBHbIE 3aKOHBI Nepeaaun, obycnoBneH-
Hbl€ BOBMOXXHOCTSMH BOCITPUATHSA, TAKHE KaK MapaNJIeIH3M HIH 0B-
TOPEHHE.

bnaronaps metadope H METOHUMHUM BO3MOXHA KOMMYHHKALHS
(o611eHHE) C KUHBIM CBETOMY», TAK KaK OHHU MO3BOJIAIOT are/UTHpOBaTh
K pasHbIM ypoBHAM abcTpakuuu. [TapamienusM xe 4 mOBTOPEHHE CO
CBOMCTBEHHBIMH UM MPUHIMINAMH HHTETPALMH U PA3PAOKU MO3BOJISA-
0T ONTUMAJIbHO MPHCNOCOOMTh YYaCTHUKA K BOCIPUATHIO HANPaB-
AE€HHOTO K HEMY TMOC/IaHuUA.

Kax cneayer U3 aHanu3za, K OueHb BaXXHbIM NMPHHAUICKHUT MTPHH- |
LMIT 3KBUBAJICHTHOCTH, YacTO MOJJEPXUBAEMOH KOHTPACTOM H [J0-
nojaHeHueM. CUMBOIIMYECKHU U BECbMA aOCTPaKTHO KOJAHPOBAHHBIE Ile-
peaayu oObIYHO COYETAIOTCH B NECHE ¢ ONTUCAHUEM pealibHOH CUTya-
LMH, JEHCTBUTENBHOCTb U aBCTpaKLMA yPaBHOBELUHBAKOTCA U B3aHM-
HO fonoaHATCA. OauH WieH OObACHAETCS APYTHM.

OueHb YacTO pa3BA3KOi KYJIbMHHALMU ABJIAETCA pediekcus, yKa-
3bIBAIOILAsA HA pealbHble (JaKThl OKPYXKAIOLLErO MUpa, TaK KaK Jaxe
uppaudoHaibHas aTMochepa oOpsaaa He MOXET H3IMEHHTh OKpYXKalo-
U110 NEHCTBUTENBHOCTb. MEHSIOTCSA MLIb OTAENbHbIE GAKTbI, JIEXKa-
1Me B OCHOBHOH cyTH oOpsaza,
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OTOT NPUHLKI MO3BOJIAET TOBOPHTD O HaKTOPE «OTAANICHHOCTHY,
TPEHHPYIOILEM BbIpAXEHHE TOTPEOHTENSA H IpHCNOCAbIMBAIOLLEM ETO
K pPa3HOMY KauyecTBY nepeaaud. OTpuuaHue nobyxnaer K peiekcuu,
HaBA3bIBasg TAKHM OOPa30M CO3HaHME OTAQICHHS. ACCOLHATHBHbIE
«OTCBUIKH» JIMIAIOTCA OJHO3HAYHOCTH. B My3bIKaIbHOM OTHOLUEHHH
OTpHLATENLHbIN NapaJUIeIM3M BbIPaXaeT, KaK KaXeTcs, IPHOCTAHOB-
KY M 3aJ€pPXKY OKOHYATENbHOH Pa3BA3KHU. ITO MOXKET TOJKOBATHCA
KaK KBaJIM(pHUHpYyIOWas pedaekcus nepel NPHRATHEM OKOHYATENb-
HOTo pelieHus. Bee 3TH npHeMbl BeOyT K HEOJAHO3HAYHOMY MOHHMa-
HUIO Nlepel]aui, B TO BpeMs KaK OCHOBHbIE 3AKOHbI BOCTIPUATHSA pery-
JIUPYIOT 3Ty MHOTO3HAYHOCTb U NMPHUCMOCA0IMBAIOT 3Ty nepenady kK
BO3MOXHOCTAM 4€JIOBEYECKOH NEPLENLHH.

Pe3yibTaThl 1€TaJbHOTO aHAIKU3A MO3BOJIAIOT MPOCIEAHTb TPAHC-
dopmupylolee aercTBre MeTadhopbl H METOHUMHH Ha pa3HbIX YPOB-
HAX. OHO 0€CCHOPHO KakK B My3biKe, TaK M B 11033uH. Jlyuuiei uimoc-
TpalLlMe# ITOro NpoLecca SBAACTCH NEPeXo] OT UCMOIb30BAHUA CIIOB
K MCITOb30OBAHHIO CJIOTOB MJIM JaXe 3BYKOB B I1033MH U MEPEXOA OT
MOTHBOB K HHTEpBAJIaM H OTZENIbHbIM 3BYKaM B MY3bIKE.

Eie 6onee BaXXHbIM KaXeTCH, OTHAKO, H3MEHEHHE HAMPaBIeHHOC-
TH NepLENLHH H oOpallieHHe K JOCTOMHCTBaM TeMOpa, TO eCTb 3aMeHa
TOHAJIbHO-METIOAHYECKHX ONMMO3IMLHKH, 3aBHCAILNX OT BbICOTHI 3BYKA,
pa3iuMuuaMHU B TeMGpe, 4acTO BbI3HIBAIOUIMMH HEMOCPENCTBEHHbIE
CMbICIIOBbIE acCOLMALHHU (3ByKonoapaxaHue). HecomHeHHO, H30MH-
PpOBaHHbIE, JOJITO NMOAAEPKHBAEMbIE 3BYKH, 0ObIMHO € PyHKLHelH Oyp-
JOHA HJIM MPOCTO (hepMaTbl, JOMOJIHUTENbHO oforamiaeMble MHOTH-
MH COMPOBOXAAIOMMMH HX aKyCTHYECKHMH SBJICHMAMH (JIMKBOTBI,
JuddepeHIHANTbHbIE TOHA), YCTPEMIISIOT BOCAPHATHE B MPOTHBOTIO-
JIO)XKHOM HaIpaBJIeHHUH, OTpaXkas TakuM oOpa3oM cyTh TpaHcopMa-
LIHH.

AHanu3 oOpANOBbIX CIABSHCKHX MECEH MO3BOJIAET TAKXKE 3aMe-
TUTb H3MEHEHHE HANPABJICHUA BOCIIPUATHSA BpeMeHH. OTHOCHTEIbHOE
BOCNPUATHE 3AMEHAETCA BOCTIPHATHEM BPEMEHH, H3MEPAEMOTO B ab-
COJIIOTHbIX BeHyHHax. HabmoneHne oTpe3koB BpeMEHH B a6CONMOT-
HbIX BEJIMYHHAX, 2 TAKOKE HX B3AUMOOTHOLIEHHH, TO3BONIAET 3aMETHTh
pAd 3aKOHOMEPHOCTEH.

Haubosee nHTepecHOH KaXeTcs, OMHAKO, BO3BMOXHOCTb 3aMeHbl
OIHHX THHOB NepeaayH IpYTHMH (HalpHMepP, MY3bIKAJIbHbIX — A3bl-
KOBBIMH WJIH Hao60poT). B kauecTBe MpHMepa MOXHO yKa3aTh Ha
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BOKJIbHYIO aPTHKYJIALHEO OTAENbHbIX CJIOTOB HITH e, HA000pOT, OHO-
MaTOMEeHYeCKHe JOCTOMHCTBA OTAEJIbHBIX 3BYKOB. DTa 3aMEHHMOCTb
yKa3bIBaeT TaKxke Ha OoJiee cyilecTBeHHOe Bo3/elicTBHe MeTadopbl,
CTOJIb BaXHOH 1 siBIeHH TpaHcdopMauuu. K ToMy xe oueBHAHO,
YTO MPOLIECCH] 3AMEHbl KOJOB MPOUCXOAAT B TOYKaX MaKCUMaJIbHOM
HAMpPAXKEHHOCTH, UMEIOMUX KakK Obl cCTpaTerHyeckoe 3HaUYeHHE IS
obpsana. Kpome TOro, oHM MOT'YT CONPOBOXKAATLCA PA3HbIMH JXecTa-
MH, HATMIPUMED, OKPYXAKIUHUMH IBHKEHHAMH MJIM BHICOKMMH MPbIK-
KaMH, BbIDaXAIOUMMH MOTPEOHOCTL NPOOUTLCA B «HHBIE CHepPhI»,

OCHOBHBIX 3aKOHOB MNepLENLXH Helb3sl, OTHAKO, YHHYTOXKHUTb. X
BO3JEHCTBHE MOATBEPXAAETCS, HANPUMED, BEITMUMHOH OTHENLHbIX
yeAOB, MpoduiieM CEKBEHUVH U ee BHYTPEHHUM JieieHueM. Boznei-
CTBHE NepLENLUH MOATBEPXKAAETCS TAKKE MHOTOUUCIIEHHBIMU 001 H-
MH MPHHLHNAMHU NOCTPOEHHS, HANPUMEP, CHMMETPHH HIIH NMPHHLH-
NOM 30J10TOro ceuetys. TeM He MeHee 0OpAL ABNSETCS MOCTOSHHBLIM
HapylIEHUEM 3THX MPHUHUMIIOB U UTPOH C HHMH MYTEM CO3HATENLHO-
o BBeJleHHA JHCPOMOPLHH H 2JIeMeHTOB Nnapadpassl. Unmoctpauueit
9TUX NIPUEMOB SBJISETCSA COTIOCTABJIEHHE YIEHOPAa3AEeNbHbIX, aKYCTH-
YecKH YUCThIX, H HeUIeHOpa3e/IbHbIX 3BYKOB, MPaBHJILHOTO M napad-
Pa3sMpOBAHHOTO MOBECTBOBAHHS, & TAKXE MPOTHBONOCTABICHHE Ta-
KHMX OCHOBHbIX KaTe[OpHi, KAK KOHCOHAHChl H JTHCCOHAHCDI.

OTO NOCTOSHHOE MPOTUBOINOCTABIICHHE U YPABHOBELIMBAHHE TOTO,
YTO BOCIIPUHHMAETCA KaK HOpMaJibHOE U OOBbIYHOE, C OJIHOH CTOPO-
Hbl, MPa3THUYHOE H HEOOBLIYHOE, TO €CTh OOPAIOBOE, — C IPYTOM, CO-
CTaBJIAET NapaJurMy pUTyajia, a IMOLMOHAJIbHAA aTMocdepa ITOro
npoliecca onpezenser ero 3yaueHye. [lIpuHuMaercs, yTo BblleyKa3aH-
"Haf TPEHHPOBKA Pa3BUBAET BOCIPUUMYHMBOCTD YUAaCTHHKA, 100YxAas
€ro K ‘MaKkCHMMalbHOH KOHUEHTPALMH, TpebyeMOi HMEIOLUMMCS TOJI-
OXECHHEM.

Cneunduueckure Npu3IHAKHM CIABIHCKHX 0OPAAOBLIX MECEH.

[TonBoas HTOTH, MBI ZOJDKHBI MOKA3aTh OTIHYHTENbHbIE NPH3-
HaKH CIIaBAHCKUX OOPANOBBIX MECEH W MPHHLMITbI UX Mepenayn. ITo
CJIOXKHBIH BOMPOC. DTH OTJIHYHTENbHbIE MPU3HAKHM CJIEAYET, KaK Mpa-
BMJIO, MCKATh B XapaKTepe aCCOLMALMH M UX MPOCcTOTe. BbiCOKHit
YPOBEHb aOCTPAaKTHOCTH (HAMPUMEP, OTHECEHHE K YMCIIAM W NPO-
MOPLMAM) HACTO COUYETAETCA Y CIAaBAH ¢ WLIKOCTpalLUeld U OHOMa-
Torneed. AGCTPAKTHOCTb H CHMIITOMBI CO3HATEILHON CTHIUCTHYEC-
KO MAaHUNYJALUHMH CYUECTBYIOT PAJOM C CHTHATIOM W MMPOSABIIEHHA-
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MU QU3UOJIOTHYECKUX peaKUHi. Takoi TUN NOCIaHUS YETKO OTJIM-
yaercs oT HabmoaaeMbix B KylnbTypax 3anagHoid u LleHTpanbHoi
EBponbl. :

Crnefyet Takxe OTMETHTD JI0BOJILHO MHOTO OTJIMYMH B 00nactu
nepuUenyydy BPEMEHH, a TaKXXe TEMIIOB U 00YCIOBJIEHHOCTEH IBHXKe-
HHH 1 noBeieHus. Kak npaBuiio, MeIIeHHbIi TEMI MO3BOJISET MaKCH-
MaJIbHO HUCTNOJIb30BAaTh 3QQEKT MOJHOCTBIO OT3BYUYABLUMX, JOJTHX,
M30JIMPOBaHHBIX 3BYKOB (¢epmar) U OypaoHa. C ocoObIM npuUcTpac-

' TMEM HMCTOIb3YETCS MaHepa «Ieper 'Tha» M «IepeKpuka». B 3To Ha-
CTpOEeHHe, co3/alolliee MpeKpacHbie YCIOBUS AU CO3EPLAHHS, MOTYT
BHOCHUTb Pa3HOOOpa3ue pa3Hbie GU3HOTOTMUECKHME DEAKLIMH, KOTOPBIM
TaxXe npuaaercs 60JbLLOe 3HaYeHHUe.

3ameyaeTcs TaKKe MPUCTPACTHE K MACCOBLIM HUCITOJIHEHHUSAM, Cpe-
JIM KOTOPbIX MpeobiiafiaeT BbICKA3bIBAIOIWAACA HEYTOPSA0UEHHO (re-
TepoOHNUYECKHN) COBOKYNMHOCTb (KOJIJIEKTUB).

MHOrMMH CXOACTBaMHU OTIIMYAIOTCS CBA3AHHbIE C TAHLEM [TOBE-
JIleHHS, CPEIAN KOTOPbIX Mpeob1aJaloT XOPORO/bI, C MPUHLUIOM Bpa-
LIEHUS «BCJIE/ COJIHLY», TPEPbIBAEMbIE PA3HbIMH OTCTYTUICHUSMH, CBH-
3aHHBIMH C KOHTEKCTOM. CONOCTaBUTEILHOTO THIIA AHATIH3 MO3BOJIS-
€T YJIIOBUTb MHOTHE OOII{HE MTPU3HAKH MY3bIKAILHOM, TI03THYECKOM H
TaHLeBaJIbHOH Mepenay.

HaxkoHel, Helb35 He 3aMeTUTb MHOTHX ODILMX TPU3HAKOB CO-
JEPKAHUS, XAHPOB H MPHHLKMINA OPTaHU3a LU ONMPEALIAIOLIMX HX
umkioB. Ilpeobnanaer yBneueHue KyJibTOM MIIOJAOBUTOCTH KakK B
roJl0BOM, Tak U B ceMelHOM LIMKJIe, a TakxKe 3aD0Ta 0 ee coxpaHe-
HuK. CBA3aHHbIE € 3THM KYJIbTOM OOpSJAbl ABJIAIOTCS KYJIbMHHa-
UHUAMH CEKBEHLUMH pUTYasia, YTO, BIPOYEM, XapaKTEPHO AJIA 3eM-
JeleNbYecKUX KylnbTyp. PoxaeHue, konynsauds 4 CMepPTb MOHH-
MaloTcs kak ¢a3sbl nepexoja, v, nofoOHO BpeMeHaM rojaa, ABJs-
10Tcs 00bekTOM KynbTa. [I03TOMY 3TH aKTHI MEpexoaa CONPOBOK-
Jal0TCsl IPU3bIBAMH K BJIaleNIbLiaM CUJIbl KHHOT'O CBETa» MOMOraTh
M ONEeKaTh.

DTHHYECKOE TONKOBAaHHE OMUCAHHBIX OOPALOBLIX ABIEHHI Mpo-
BECTH HeNerko. BeTpeyatorcs cBOACTBEHHbIE H APYTUM KYJIbTYpaM
NPU3HAKH, KOTOPbIe TPYAHO TOJIKOBATb C 3ITHUYECKOI TOYKH 3pe-
Hus. OHaKO, KaK KaxeTcs, MHOrHe 0cOOEHHOCTH — of1as LeH-
HOCTb BCEX CJIABSAH, OHU YKa3bIBAIOT HA OJIHM3KHeE CBA3M U Jaxe 06-
1iMe KOpHU. Mbl UMeeM B BUJly ONpedesieHHblE CXOACTBA MEHTAJIH-
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TEeTa, 2 TAKXe IMOLMOHANLHOMH peakiuu. Hanbonee oueBUIHLIM H
JIETKO 3aMETHLIM ABJILETCA, OOHAKO, OOIIMIT 3aMac CHMBOJIOB H I10-
HATHH — KJTIOYel, CpeIM KOTOPBIX HA3bIBAEMASA KTOJIOCOM» HIES HMe-
eT, Kak Kaxercs, ocoboe 3HaueHue.
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H.U. Kynanosa (Mocksa)
Nadezhda Joulanova (Moscow)

«JIOPAIOK CAEJIAJIN, T'OJIOCA JIAJAT»

(I/I3FOTOBJIEHI/IE MY3bIKAJIBHOT'O MHCTPYMEHTA:
PUTYAJIbHAS MOJETB?)

«PUTTING THINGS IN ORDER, VOICES GOT IN
‘ TUNE»
(MAKING OF MUSICAL INSTRUMENT: IS IT RITUAL MODEL?)

B 3THOMHCTPYMEHTOBEACHHH CIIOXKHIOCH OTHOLUEHHE K CO3TaHHIO
MY3bIKaJIbHOI'0O HHCTPYMEHTA KaK K, TJIABHbIM 00pa3oM, TEXHOIOIH-
YeCKOMY MpOoLleccy, HalueleHHOMY Ha H3TOTOBJICHHE ONPENENEHHOTO
MaTepUalibHOTO MpeaMeTa, «Beliu». [Ipouecc H3roToBIeHUs Moapo6-
HO OMHUCLIBAJICA, HO MOYTH BCErAA C TOYKH 3PEHHA TEXHOJOTHH, KakK
NOCNEAOBATENbHOCTL «IIPOH3BOACTBEHHbIX» onepauui. C puTyanioM
Ke OObIYHO CBA3BIBANU COOCTBEHHO UIPY HA HHCTPYMEHTE, a HE €TO
H3TOTOBJICHHE H HacTpaHBaHHe. BO3MOXHO, YTO COBPEMEHHOE COCTO-
SHHE HHCTPYMEHTAbHLIX TPAAHLIMIA He AaBaJio MOBOAOB LA KaKOH-
nu60 MHOM HHTepNpeTaLlH.

ITonesble MaTepualibl MO KOMH-MEPMALKHM MHOTOCTBOJILHBIM
tneliTaM He MPOCTO NMO3BOIAIOT, HO NOOYXNAIOT NPUHATH €LIe OJHY
TOYKY 3peHus. OHa 3aKJIF0YAETCA B TOM, YTOObI paccMaTpHBaTh U3TrO-
TOBNEHHE H HACTPOHKY HHCTPYMEHTA HE TOMbKO KaK TeXHOJIOTHYEC-
KHif, HO TakXe B MOJMHOH Mepe KaK CHMBOJIMYECKHIA MpOIIecC, KOTO-
Pblii MpoTEeKaeT H Ha PU3MYECKOM YPOBHE, H — IAPAJUIENbLHO — B
MHPE, TI¢ KUBYT CMBICHbI M 3HAYEHVS KYJIbTYPBI.

Hpyroe neno, 4yro B HECTOALLEE BPeMs B TPATULIMOHHON KOMH
KyNbType, Kak 4 BO MHOTHX APYTHX, HAET fipoliecc paspyiieHus. OqHa
U3 ero GopM — HapyllieHHE LIENOCTHOCTH KYJAbTYPhl H KYJIbTYPHbBIX
KOMIIJIEKCOB, e¢ COCTaBNAoMX. [TporcxoauT ux pacnan Ha pparmen-
Thl, HX «TEPEMIaHHPOBKa».

Tem He MeHee 3TH pparMeHThbI NPOAODKAIOT TAK HIIH HHAUE pYHK-
HHOHHPOBATb B COBPEMEHHOH 3THOKYNIbTYPHOH mpakTHke. OcobeH-
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HO BaXHO, YTO MPOJOJKAIOT KUTh KOPEHHbIE CMbICIIbI M 3HAYEHHA
KyNIbTYPbI, XOTA P 3TOM MAET ocnabneHue U U3MEHEHHe CBA3CH Mex-
Ay HUMH (T.€. «IUTAHOM COJEPXXaHHA») H KOHKPETHBIMH KYJIbTY PHbI-
wH GOPMAMH (KMITAHOM BbIPAXEHHA»). KOHCTAHTOM KyIbTYypbl ABIIA-
eTcs MoJie ee OCHOBHbIX cMbIc10B. OHM He HCHE3aloT, MoKa KylbTypa
XKHBA, HO JIALLUb MEHSAIOT (POPMBI CBOETO BOILTOILIEHHA.

TakuM 06pa3oM, 3aKOHOMEPHO FOCTABUTD CIIEAYIOLIHE MPOOIEeMbL:

— BO3MOXHO JIH 10 COXpaHUBLLUUMCA «(HparMeHTamM» BOcCO3AaTh
MOJEeNb yTpPAYeHHOH LETOCTHOCTH TOTO MJIM HHOLO KYJIbLTYPHOIO, B
TOM YHUCJIE U PUTYAIIbHOT' O, koMInekca? (Beab, HanpHMep, apXeoJIorH
6epyTca cynuTh 0 hopMe Kakoro-HHOYyAb roplika Jaxe 1Mo OGHOMY
€ro OCKoJKy?);

—— MOXEM JI1 Mbl BOCCTAHOBMTD CBA3M 3TOTO KOMITIEKCA C KOHTH-
HYYMOM KYJIbTYPHBIX CMBICJIOB, TOPOXAAIOLHMX JAHHYIO KYJIbTYpPY?

EcTecTBeHHO, 4TO OTBETHI HA 3TH AOCTATOYHO PUCKOBAHHLIE BO-
NpOChl MOTYT ObITh He H0JIee YeM THIOTE30MH.

IToneBbie MaTepHalibl CBUAETENLCTBYIOT O TOM, UTO KOMH-I1€PMSL-
KHE JKEHCKHE MHOTOCTBOJIbHbIE (UICHTBI ObIIIH HHCTPYMEHTOM PHTY-
aJbHOI'0 UCNOJIb30BaHHUA. B kaneHgapHoM uMKiie ¢GuiedTbl 3By4alId B
o6panax, NPHYPOUYEHHBIX KO BPEMEHH 3UMHETO U JIETHETO COJIHLIEBO-
POTOB, HX «T0JIOCA» COMPOBOXKAATH JIETHE-OCEHHIOKO MOJIOBHHY I'OAa.
CoxpaHuiuch yoeauTenbHble AaHHbie O PO (PJIEHT B MOIOBO3pacT-
HOM UJICHEHHH TPaJHLHOHHOIO OOIIECTBA H O BEPOATHOM MX yuac-
TUM B PUTYaNax UHHLIMAUMOHHOrO THNA.

CaMH HOCHUTEIbHHLbI TPAAHLMH OCO3HAIOT U3TOTOBJIEHHE U Ha-
CTpauBaHHE CBOEr0 MHCTPYMEHTA KaK OJWH M3 CaMbIX BaXHbIX, Cy-
LLIECTBEHHbIX MOMEHTOB. EMy crieliHanbHO yaenseTcs HeMaJio BpeMe-
HH («I1371HbI IENaTh — HaO0 BCe BPOCHUTLY, — OTMEYAIOT MIJISHHUCT-
KM, M 3TO BOBCE HE CllyyaHHas OTTOBOpKa). AJTOPUTM HacTPOHKH
JOCTaTO4YHO pa3BETBJICH U YCTOHYHB, HAOOp onepaLHii U HX TOCIeN0-
BaTeJIbHOCTb MOCTOSHHbBI M CTAOUNBHBI.

«BHelIHHIT CIOXeT» U3TOTOBJIEHHS HHCTPYMEHTA BKIIIOYAET Clle-
AYIOLIHE ITAMbL:

1) Hy>Ho noiit 3a cTebmaMu B jec (Ha peKy, Ha 6o10T0) — yac-
TO He CrelManbHo, a MOOYTHO — Ha CEHOKOC, coOOUpaTh TpaBhbl UK
rpubsl. UayT B3pOcnble IIOAH — MYXUYHHBI HIIH KEHIUHHBI («paboT-
HHKH») PaHO YTPOM, IPYFIOH, IO AOPOre He [TOI0T H HE HTPAIOT.
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2) B necy (Ha peke, Ha 6010Te) KEHUMHbI HAXOAT U HApPE3AIOT
(v nomaior) credm.

3) Bo3BpaujatoTcs Ha3zaj B JEpeBHIO Be4epOM, Ha 3akarte. 1o no-
pore, HECMOTPA Ha CUJIbHYIO YCTaloCTh, AYIOT B HACKOPO CACTaHHbIE
nynku, motoT, miswyT. Ho Takne «moxonHblie» AYyAKH He MTPUHATO
XPaHHUTb, TAK KaK, BLICOXHYB, OHH TepsaroT cTpoil. [loaToMy ux o6bIy-
HO BbIOPAChLIBAIOT HA MOJXOJE K JIEpEBHE.

4) ITpuas 1oMO#, CTEOIH «UMCTAT» UIH «IYTIST», T.€. OBAUPAIOT ¢
HHUX KOXHLY, a 3aTeM cywaT. Ho MC.(HO 1 cHaYaa nocyuuThb, a Mo-
TOM YHCTHTb YK€ B Ipoliecce HacTpoHkH. OHOBpPEMEHHO cTebIIH Npo-
OyI0T Ha HaMyKe «ronoca». Eciu «ronoc ecTb» — OCTaBISAIOT, €CIH
«roaoca He» («be3ronocdit») — cTeban BoIOpachIBAIOT.

5) 3aTeM HaYMHAETCA CaMOe IIIaBHOe — COOCTBEHHO HacTpauBa-
Hue. HacTo 3TO AeNatoT MOKHUIIbIE XXEHLLHUHbI [0 NpocbOe neBOYEK WIIH
JEeBYLIEK, KOTOPbIE OYyAyT 3aTEM UIPAaTh HA HHCTPYMEHTE.

IIpu HacTpanBaHHHK cHayalla MOMb3YHOTCS BU3yallbHbIMH MepKa-
MM, OPHEHTHPYSICb Ha ATMHY HalblUeB cOOCTBEHHOH pyku. 3aTeM Ha
NMOMOiL(b IPUXOASAT [JIaABHbIE OPHEHTUPbI — ClyXOBble. MHOrHe Ha-
CTPOMILHL bl OKA3bIBAIOTCS Ype3BbIYaHHO TpeOOBaTENLHBIMH K Xena-
eMoMy cTpoto. OHM TILATENbHO 10OMBatOTCA HYXHbIX co3By4Yui. (Hago
3aMETHTb, YTO ISl KOMH-TIEPMALIKUX MIIAH CIIyXOBbIMH OPHEHTHpA-
MU SBSIOTCA HE MEITOJUUYECKHE HHTEPBAJbI, a TAPMOHHYECKHUE BY3-
BYUYHS H TPE3BYUYHSA).

B xoMu-nepMALKOH TpalHLHH CIIOXHUINCL HADOAHbIE TEPMUHBI,
0603HayatoLIHe cO3ByYHs (TaPMOHHYECKHUE HHTEPBAIIbI), KOTOPbIE 00-
pasyioTcs MpH HacTpoiike. Tak, YHUCOH Ha3bIBAETCH «OOHO2IACHU),
«0OUHaKUe 21ac»; CEKYHAY — 3BYKOM300pa3HTEIbHBIMH CIOBAMHU
P20y WK «xceped» (T.e. «PBIYNAT?, KB3AOPHT»); K TEPLMH H TPE3BY-
YHIO U3 ABYX TEPLMI MPUMEHSIOT TEPMHUH «1a0Ucmbiy («XOopoLlo cae-
JTaHHBIW», «IAAHbIA»); a KBapTy H BOOOLIE HHTepBalbl Honbiie Tep-
LIMM HA3bIBAIOT «O3UHb2aN0» ((3BEHUT») UM «nenny» (ITUIMOIIOTHS HE
scHa). OCHOBHbIM CO3BYYHEM [PH HACTPOHKE SIBJIIETCA TEPLUS.

B roToBOM MHOTrOCTBOJILHOM KOMILIEKTe — OT 6 10 9 (peaxo mo
12) TpyboK, M Kaxxaas Mojy4yaeT CBoe Ha3BaHMe, TOTAA KAK B JIECY WITH
B «Kyue» MAJIAHHbIE CTeOIN BCE «HA OJHO JIMKO», OHU Oe3bIMAHHBI.
Kaxpan ayaka B MHCTPYMEHTE UMeeT M CBOH COOCTBEHHBIN «TOIOCH
(«znac», «2onoc»), OTIUYHBIA OT APYIUX: «Kb13» (CTONCTHIHR), «6y3-
2amn» («6ACOBBIN», «yXaOILHUI»), «edchum» («TOHKHI»), «B8GCHUMUKY
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(«ToHeHbkHH») U T.1. Ha3zpaHHUs «r0J0COB» KOMH-NMEPMALKON MHO-
FOCTBOJIbHOH (hJIeHThI COBMAAAIOT C HA3BAHMAMH FOJIOCOBBIX NMapTHH
B TPaAMLUMOHHOM MEBYECKOM aHcaMbue'.

Becb npouecc HacTpauBaHHUS HA3bIBAETCH «2040CAI3 AGCLOMHbBLY
(noabupath, NPUNAKUBATL TONIOCA) UIH «2010C-HO0200C AAOUMHBLY
(1aauTH TONOC K roiocy).

B xoHUe HacTpoiKH, KOrJa HHCTPYMEHT FOTOB, OKOHYATENbHO
TIPOBEPSAIOT €T0 3ByYaHUE U TOBOPAT: «Apm? kepiml, 2010¢33 n6cbbmim»
(«ITopamok caenand, ronoca nogodpann») uiu: «JIao kepino» («Jlan
coenanu»). Ecnu cTpoil HHCTpyMeHTa He HpaBUTCS, TOBOPAT: «Apm-
mbe» («be3 nopaaka») unu «46y raooc» («Het nana»).

6) OcTtaTku cTebneit OpocaloT B MEYKy WU BbIMETAIOT BO JIBOD,
Ha 3eMITIO. .

7) Ecnu dneiiTer qenana «cTapyxa», TO TOTOBbIH HHCTPYMEHT Me-
pelaeTcs JeBOUKE UM JeBYILKe, JUI KOTOPOH OH npeJHa3HayaeTcs u
KOTOpas A0JDKHA, O MpaBHJiaM, «<0TpaboTaTb» 3a Hero (Hanpumep,
NOMOYb Ha OrOPOAE).

8) 1 nakoHel, nepen Ay3THOH UI'pOH NONHbIK MHOTOCTBOJIbHbIH
MHCTPYMEHT AEJAT Ha yacTH (1o 2-3 TpybkH B Kaxnoii) U pacnpene-
JSKOT MEXAY YYacTHUIIAMH aHCaMOJIEBOH UIpBI.

TakoBa BHeUIHssi KaHBa MpoLecca U3rOTOBJIEHUS M HacTpauBa-
HHS KOMH-TIEPMALKHMX MHOIOCTBOJIbHbIX (1eiT. HO MOXHO rOBOPHThL
1 O ero BHYTPEHHEM, COZIEPKATEIbHOM MNJaHe.

W3 6ecopMeHHOi rpyabl pa3po3HEHHbIX CTEONEH, MPUHECEHHbIX
13 Jieca («4y>KOro» MHUpa), pyKaMH «CTapyXxu» («pUTYalIbHOT'O CTeLH-
ajmucTa») cCoOMpaercs, CO3/aeTCS He MPOCTO OPYAME 1 U3BIEYEHUS
My3bIKaJbHbIX 3BYKOB, a COBEpLIEHHO 0c00as Bellb, CHMBOJIHYECKHH
aHaJIor XHBOro cyluecrsa. OH obnagaer coBeplIeHHOH (BbIYMCIIEH-
HOMH, BLIMEPEHHOH, MPOIIOPLUMOHATbHOH) HOPMOH, KUMEHEM», «TOJIO-
COM», «IyLION» («10/1»), 2 KPOME TOT'0, — CMOCOOHOCTAMH NeThb U Jaxe
«TOBOPHTb» Ha 0COOOM fi3biKe.

Jlenanve MHOrOCTBOJILHOM (relThl MOOOOHO aKTy CO3AAHMS PH-
TYyaJIbHOTO CHMBOJIA, 2 Ha FyOMHHOM ypOBHE — YHHMBEpPCaJbHOMY
aKTy TBOpeHHs. Ta e MOJENb JIE)KHUT B OCHOBE NMPOLIECCOB 3T OTOB-
JieHHs, K IpHUMeEPY, 00pA10BOr0 XJ1eda UJIM PUTYaNTbHOM KYKJIbI (Uyye-
na).

CyllecTBeHHO TO, YTO (JIeAThI Y KOMHU-NIEPMAKOB [eNIafuCh He
TO/MLKO M3 MOJNbIX TpaBsiHbix credned. [lapannensHo cylecrBoBan
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MHOTOCTBOJIbHbIH HHCTPYMEHT M3 KPbUIOBbIX MEPbEB KPYMHbIX BOAO-
rutaBaroLMX nTUL — Nebens, pexe rycs. Ha Takux «iebeqHHbIX N34~
Hax» («/ocb ndAAH») UTPay BILIOTh 10 30-X rO0B HALUETO CTOJIETHA:
O HHUX BCIIOMHHAIOT MHOTHE U3 HAllIMX JAepeBeHCKHX UHPOpMaTopoB
CTApLIEro NOKOJIEHHS, €CTb YIIOMHHAHHS M B 3THOTpagUYecKoi uTe-
paType NpouuIoro Beka.

JIebeab 10 cMX MOp MOYUTAETCH B KOMH-NIEPMALIKHX JEPEBHAX B
Ka4eCTBE CBALLICHHOM MTHLbI, CYLLIECTBYET CTPOXKAHLUHIA 3aMpeT Ha €ro
ybuiictBo. B TakoM cnyyae eCTeCTBEHHO MPEroONIOXKHTb, YTO Taby
MOTJIO CHHMAaTbCA TOJILKO B.yCJIOBHUAX CIIEUHAJIbHOTO PUTYaJIbHOrO
KOMIUIEKCA, BKIKOUAIOLIEr0 XKEPTBOMPHHOLLEHHE.

B kauecTBe JOMOMHUTENLHBIX APryMEHTOB MOXHO Ob110 ObI MPH-
BECTH JdHHble MO MUGOJIOrHUH U 3THOrpaduu KOMH (HanpHMep, NpH
CTPOUTENLCTBE IOMA MO/ MepeaHHil YTOl KOMH-TIEPMAKH B KAYeCTBE
CTPOHMTENbHOM XEPTBb! KJIANIH KPblJIo pabunka Ui yTku). O kynbte
BOJOIUIABAIOILHMX MTHL H MTHYLHX XKEPTBONPHHOILLEHHAX CBUAETENb-
CTBYIOT H MHOTOUYHCIIEHHbIE MATEPHAJIbI MO MUGOIOTHH H 0OPAAHOC-
TH APYTHX QUHHO-YTOPCKHX HapOAOB. -

TpaBsHbie preiiThl, Kakoe-TO BpeMs CyLLECTBOBABLINE Napasulenb-
HO C MITUYbHUMH, B KOHLIE KOHLIOB OKOHYATEILHO 3AMECTHIIM TTOCTEN-
nue. Ho 110 cMX nop ocTanock HeMasno AaHHbIX, CBHAETENbCTBYIOLIMX
0 CBS3AX MANISH € KITHYLHM» MHPOM. YTIOMsiHEM XOTA Obl O TOM, 4TO
3By4aHHe QJIeHT BOOOLIE aCCOLIMHPYETCS B TPAAHLIMH C TOJIOCAMH NTHL,
4TO COXPAHHINCH 0COBOTO PoJa 3ByKOMOAPaxaTeNbHble HAUIPbIILH
(«Kak rycu yneraot», «Kak neryx noer», «Kykyluka», «deBaTb Ky-
peex» v 1.1.). HakoHel, aceMaHTHYeckHe coroBble GOpMYIibl, KOTO-
PbIMH NOJIb3YFOTCS KOMH-MIEPMALIKHE MIIAHUCTKH H U3 KOTOPbIX CKJIa-
abiBaeTca A3blk Qe (Ypeie site, Opyiito yito, Copok ypeite, Tpu
TpH ypaie, Ypaiiey, JBe 3Be KYTYBY, YBe yBe KyTyBe, Jya, Oya, Ixy,
Dily, Oxyxy, Yxa, ®edeny, Bupypy, Upynu, Ilenne, Ilynny, YTyTy
Ap.), MO MHEHHIO HAPOJAHBIX MY3bIKaHTOB, IOXOXH HA «pa3roBOp»
NTHL W [JIaBHOE — 3TOT 3araI04YHbIH A3bIK OHATEH TOJILKO MTHLAM>,

TakuM 06pa3oM, eCTb HEKOTOPbiE OCHOBAHHA MPENONIATATh, YTO
M3rOTOBJICHHE MHOTOCTBOJIbHOI (pIIeiThl — OJIMH U3 YLIENEBIUHX (par-
MEHTOB PHTYaJIbHOTO XEpPTBONMpPHHOLUEHHs. Takas xe cxeMa (pUTy-
ajgbHOe YOUICTBO, paculieHeHHE KEPTBbI, MOTOM cCOOMpaHHe U3 Yac-
Teil CHMBOJIHYECKOIO aHAJIOTa, paclpeiesieHHe «IoJIeH» MEXIY ydac-
THUKAaMH pHUTyalla, CKMTaHHME WIIM COXPAHEHHE OCTAaTKOB)eOOHApY-
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KNBAETCA B OXOTHHUYBbHX MEABEXbUX PHUTyalaX OBCKHX yrpoB, B
NTHYEHX W )KHBOTHbIX )XEPTBOMPHHOILIEHUAX YIMYPTOB, MapH, MOp-
IBbl, YyBallleil, HAKOHEL[, COCEIHUX C KOMU-TIEPMAKAMHU U YIAMYPTa-
MU IPynn pycckux (BaTckas «TpoeubIMmIsTHULA», UCCIEJOBaHHas
J.H.3enenunnbim).

Hpen BoccTaHOBNEHHS HAPYILIEHHOTO NMPHPOJHOTO MOPALKaA, Mpe-
ofpa3oBaHus NTPUPOAHOTO B KYJIbTYPHOE, MEPTBOTO — B XHBOE, Xa-
oca — B KocMoc, BblpaXkeHHblE B PUTYaJie U3rOTOBJIEHHS U HacTpaK-
BaHHUA MHOTOCTBOJILHOTO MY3bIKAJIbHOT'O HHCTPYMEHTA HPH MOMOLIH
Pa3HbIX KYJIbTYPHbIX KOJOB, OCOOEHHO IKCMPECCUBHO H JJAKOHUYHO
OTpaXeHbl B CIIOBECHOH (opMYyJie, BeHUalolleld HacTpauBaHue iiei-
Tbl: «Ilopaaok caenanu. ['onoca magsT». Ilpu 3TOM CylecTBEHHOMR
xapakrepuctukoi «Kocmuueckoro Ilopsaaka» aBIgeTcs He TONLKO €r0
CO-Pa3MepHOCTh, HO H CO-TJIACOBAHHOCTh, HHA4Y€ FOBOPA, COOCTBEHHO
My3blKajbHas# TAPMOHHSA ero YacTeH.

The paper, based on the material of the Perm Komi tradition
of female multiple tube flutes (pelyan, ‘pelyannee), raises the fol-
lowing problems:

1) Is it possible to reproduce by intact fragments the model of
the lost integrity of that or other cultural, including ritual, comp-
lex?

2) Is it possible to have a relaible interpretation of this complex,
restoring its ties with the continuity of cu]tural purports which beget
the culture under study?

Considering various stages of the making and tuning of the mul-
tiple tube instrument, locative, temporal, acting, social as well as sex-
and-age characteristics of this process, the author deems it possible to
put forward a hypothesis that the making and the tuning of multiple
tube flutes is linked with the archaic offering ritual. Big water-fowl
(swans and geese) apparently were offered up initially as a sacrifice.
Their wing feathers have been yet until recently used to make one of
the multiple tube flute varieties — yesj pelyan («<swan pipes»).

Special attention is paid to the analysis of folk terminology being
used by countryside female flute makers to designate each pipe of the
instrument, various musical accords and intervals, as well as the noti-
ons linked with the making of pelyans. The main idea and the aim of
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tuning is to «collect select voices» and «to create order», while the cen-
tral notion is that of «order» («art», «mode»). The multiple tube flute
making is similar to the act of the making of the ritual symbol (in this
case ornithomorphic), and at the abyssal semantic level it resembles
the universal act of creation, creation of Cosmos, restiration of cosmic
Order. The latter is essentially characterized not only by its proportio-
nality, but also co-ordination, i.e. musical harmony of its sounding
parts. '

NMPUMEYAHUA

1. Cp. ¢ METPENBLCKMMH H CBAHCKMMH 6-CTBONBHBIMH «TTAPYEMH)» M «COHHADHY (cM.: CTeleHko-
Kydruna B. [ipesHeiiiire HHCTPYMEHTAILHBIE OCHOBBI [PY3HHCKOH H2pOAHOM My3biku. dreiiTa
[Tana. TOuncH, 1936, c.24, 41-42).

2. TMonaTHe «NOPAAOK», «COTrTACHEN KOMH-TIEPMALKHE MINMAHUCTKH MEPEAal0T CHHOHUMAaMH
«ApT» HIH «Jlagy. CncunanbHoe ITHMOTOr HIECKOE PACCIIENOBAHHE M0 STOMY [OBOAY MOrIO Obl,
MHE KdXKETCA, NPEACTABHTE OCOOBIH HHTEpEC.

3. Kcrarn. dueiithl [TaHa y HEKOTOPBIX APYrHX HAPOAOB (IMTOBLEB, KHTAMLEB, HHIEHLER
1OxHo# AMepukH, xkuteneit Jpesueii I'peuun, Erunta n Kpurta) nepeaxo aenandce B popme
NTHYLETO KPbUIA, HA HUX MIPATINCh 3BYKOMOIPAXATENbHBIC HANTPHILIY ¥ UM NIPHITUCHIBATIOCH
«MTHYbE» TIPOUCXOXKIEHHE, OTPAKEHHOE B MHBOTIOrHH.
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A.H.UBanoB (Mocksa)
Anatoly Ivanov (Moscow)

IOXKHOPYCCKHUME ITPEJCBAJEBHBIE
PUTYAJIbI BOCIIEBAHUMA 11 OIINTAKMBAHUW S

SOUTH RUSSIAN PRE-WEDDING LAUDATION AND
LAMENTATIONRITUALS

Various forms of the canon are manifest in the traditional music
of some of South Russia’s regions. The correlation between the wed-
ding ritual and the forms of the canon enables one to classify this di-
versity. .
Ritual transition is marked in songs with canons proper, with the
use of the technique of exchange and readjustment of voices. Vocal
pronunciation (syllables, words) and vocals (the singing with vowels
only, without words), being in opposition, is a form-creatiug factor in

a big ensemble Lo
verse singing vocals

vocals verse singing

as well as in duet song in which the canon arises along with the
vocals and stabilizes the zone of musical expansion in the form of a
song (the singing of the beginning of the verse, vocals with readjus-
tment of voices, the ending of the verse).

Pseudo-canons are used:

extraritually in instrumental music — on a rhythmic basis, coinsi-
ding with rhythms of some labour actions (a male ensemble of natural
flutes, and also a rhythmic canon AD MINIMA in a female Pana flute
ensemble);

in a wedding ritual — on a melodic basis, with the rhythmic pat-
tern being not preserved (double «bride-Mother» lamentation, a com-
bination of a wedding song and a preparation of that song’s melody in
the bride's lamentation).

Linked with the consideration of this South Russian material are
general theoretical problems: the «open-closed» opposition and the
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relevant system of vowels and consonants (in word pronunsing), local
hymnody, epos and ritual, egalite and elite types of musical life in the
culture of the oral tradition.
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A.-M. [denpaurp (ITapux)
Andre-Marie Despringre (Paris)

«YCTHOCTE» B MACKAPAJIAX
COBPEMEHHOI ®PAHITU

THE ORALITY OF MASQUERADES IN THE
CONTEMPORARY FRANCE

MouiHocTh 3THX PECJIHUTIHO3HBIX
CHUMBOJIOB, KOTOPLIC KOoraa-T1o
COXPAHAIH HAallH CBA3H C Npea-
KaMH, HCCAKIJIA.

Xapsu Kokc, «IIpazgHuk mrytos»

3a npegenamMu NMCbMEHHOTO U YCTHOTO 001LeHUSI HAXOJUTCS «yC-
THOCTL» (MeckonHuk, 1993, 93.108), ycTHOCTb BOJIOCA, ECEH U MY-
3bIKaJIbHbIX HHCTPYMEHTOB. MHe Obl XOTENOCh NOKa3aTh HEKOTOpPbIE
CYLLECTBYIOLLHE B COBpeMeHHOM DPpaHUMKH cnocoObl KOJIEKTUBHOTO
BbIpa)xeHHUs IMOLMH U YyBCTB BO BpeMs MackapagoB. Mcxonsiuuue u3
HUCTOPHUYECKUX MPEACTaBAEHHH U NOBCEIHEBHOM XU3HH, 3TH CIIOCOObI
BbIp@XXEHUA TIEHHEM WM KPUKOM PaJoCTH U TOPs MEHSIOTCS, ~— TEo-
pPETHYECKH, — B COOTBETCTBUM C BEPOBAHUSMM, IMIOXaMH, CTPaHaMH,
KOTOpbIE UX MOPOKIAIOT.

Ecnu paccMaTpyBaTh CUTYaUUIO HEAABHETO BPEMEHH, CIIOXHUBLUY-
10Cs B KapHaBaJIbHO-MacKapagHOil KyJIbType pa3Hbix obnacteil Ppan-
LMH, OHA KaXKeTcs NPOAOJDKEHHEM OYeHb CTapoil UIpbt ¢ boramm, ¢
KHUBOTHbIM MUPOM... Ho He cToMT 51K 3a1aThb cebe BOnpoc BMecCTe C
XapBu KokcoM 0 TOM, He CTaJd JIM 3TH CUTyal MU BCET0 JIMLIb «KOPOH
NyCTOTEJIOro AepeBan?

Tpaguunu, KOTOpLIe A elle HabMoZAI0 CerOAHS BMECTe ¢ APYTH-
MH 3THOJIOTAMH, KaXyTCS MPOAODKEHUEM NPAKTHK, BOCXOAIUIUX K
CpenHeBeKOBbIO, MPAaKTUK, OTMEYaIOLMX KaJleHAapHbid neprox Ho-
Boro roaa. OaHako no kopons Kapna IX koyinexkTuBHbIE PUTYadbl,
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Mackapa/pbl 4 KapHaBaJibl MADKMPOBAJIH NEPHOA, KOTOPbH BO DpaH-
uuu npoaosxkaics ¢ 10 Hoa6ps no 2 ¢peBpasisd H 3aKaHYMBAJICA 32 JeHb
o Benukoro nocra. Ycranosnenue B XVI Bexe I auBaps kak eauH-
CTBeHHOH U BceoOLieH AaThl, HE NPUBEJIO K MONIHOMY HCYE3HOBEHHIO
CTapbiX PUTYAJIOB, U OHH NPOJOJDKAIOTCA A0 HAlUMX AHEH, npaBna,
Tenepb cpeay OeaHAKOB U AeTed. OQHAKO B HHAYCTPHAJILHBIX o0nac-
T4X ceBepa OpaHLMM KapHABaIbl XOPOLIO COXPAHAKOTCS U YKpEnis-
I0TCS € KaXAbIM TOJOM, KaK Mbl YBHAHUM JaJIbLIE.

JNeMeHThbI 00JILLIMHCTBA MPA3/iiHKOB, UCPEMOHHHA H-KO1NEKTHB-
HbIX OGPAAOB KapHABAJILHOIO NMepHoJa Mao-noMainy (GpojabKIopH3u-
POBAIKCH ¥ BbDKHIIM, HECMOTPS Ha MPEBPATHOCTH CyALObI, 4aCTO Npe-
cTaBlgs coboif HeYUTO AOBONBHO OeccBiA3HOe. B namm qHu ABe ocw,
KaXeTcyd, COSAMHSAIOT 3TH KOJUIEKTHBHbIE 00Pslbl, KOTOPbIE, HaBep-
HO, GoJiee ONIM3KH K COLIMATIBHOMY HEBPO3Y, YeM K CIOHTAHHBIM MOC-
TYINKaM, paHee CBA3aHHbIM ¢ BepoBaHHAMH. OTHOCHTEIIbHO CHIIbl Hle-
OJIOTMH ¥ MIHOCHHKPa3W4eCKUX NPAKTHK, CHTYaLli¥ MOTYT pa3oiTucs
M CKOHLIEHTPUPOBATbLCA € OOJIbLIeH MOUIHOCTBIO, @ 3HAYMT, IS MEHS,
¢ Oonblueld 060CHOBAaHHOCTBIO, — OObLIYHO B Haualle U B KOHLE LUK~
Jla, HAYMHAIoLWerocs B KeHb cBaToro MaptaHa (10 Hos0ps) ¥ KoHYa-
routerocs Kapnasasiom (2 eBpalis). DTo orpaHnueHse BpEMEHH, BIPO-
yeM, y)Ke He COOIoaeTcd O MPHYNHAM, CBA3AHHBIM ¢ ypbaHu3alyen
1 HHAycTpuamusaluei. CeMb KapHaBaJIOB FOPOJCKOH OOLUMHBI MOP-
ckoro nopra [oHkepk Ha ceBepo-3anage OpaHUMHU B AEHCTBUTENb-
HOCTH NMPOAJIEBAIOT KapHaBaIbHOE BpeMs HaMHOro Aanblue 2 ¢gespa-
I8 U MPOAOIIKAIOTCA IO BOCKPECEHBSM W B OCT N0/ HA3BAHUEM «Kap-
HaBaJjia GUaoK», 4TO CBA3AHO C TEM, YTO 3TOT KapHaBaJl IPOUCXOAUT
BO BpeMs Benukoro nocra ($pHosneToBbIi LBET — LBET NMOKaSHHUA).

Mos kHHUra o npasgHUYHbIX NMecHaX Ha ceBepe OpaHuuu (en-
paHrp, 1993) kpoMe TOro, HILIIOCTPUPYET TOT PaKT, YTO U APyrue
npasAHUYHbIE TPAAMLIMK MOTYT BKItouaThed B Kapuasan. Toraa onn
OCYLLECTBJIAIOTCA BIOJIHE HTPOBBIM CMIOCOOOM, O6BIYHO MOTHOCTHIO
0ocB0DOXalOTCS OT BEpOBaHHH, KOTOPbIe UX nopoauin. Kak s renepb
NMOCTapaCh JOKA3aTh, 3Ta YTPaTa BEPOBAHHI HUKAK HE MCKIIIOYAET
CYLIECTBOBAHHUSA HOBBIX HIIM CTApPbIX NPa3AHHYHBIX MPAKTHK, NPOAB-
JIEHWH BOKAJIbHOM WJW MHCTPYMEHTANLHOMN. ycmHOCMU, 3AMEHASA 3TH
BEPOBAaHUs. DTa yCMHOCKTb TEN, HAXOAALMXCS B Pa3AHHYHOM HacTpo-
€HHH, 4aCTO MOAYHHACTCS PUTMY HHCTPYMEHTAIILHOM MY3bIKH, IIAra
uamn TaHua. C gpyroii CTOpOHbI, TPaAULHOHHbIE XECTbI BbI3bIBAIOT CO-
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OTBETCTBYIOLLME BOKaJIbHble NPOSABIEHHS, JOBOJIBHO MAaJIO UCIbIThI-
Bas BIIMSHHE Hallleil 3MOXH, HO, B6e3 coMHeHHs, coxpaHss 6onbliyio
3aBMCMMOCTb OT BIIACTH TPAAWLMOHHBIX MPEACTABIEHHUH M My3bIKH.
Bonpoc o TOM, ¢ NOMOWIBIO KaKHX MPaKTHK MPOABISETCS 3Ta yc-
MHOCMb, TOYEMY TPAJHLIHOHHOE CTAHOBHTCA 00JIee peIKUM cerojiHs?

YT06bI KOPOTKO M0KA3aTh, TJIE MPOABIAETCS ITA YCIMHOCG, 1 1AM
MOCIYLIATH KACCEThl C KOMMEHTApHEM, 2 TOTOM BUJIEO, CHATOE HAa MEC-
Te, 4TOObl KOHKPETH3HPOBATb HEKOTOPbIE TOYKH HabMIOAEHHS, OTHO-
CALLMECH K TONOCAM, B MX CBA3SX CO CIHEAYIOIHMH OOpSlaMu: JEHb
CasaToro MaptaHa Bo PaHIpHH; PEKOHCTPYKLIMS Mpa3AHMUKA CyMac-
wieAlnX; obpsaabl nox HazBaHueM «bapbep» y 6ackos; Tanel Mense-
I8 y KaTallaHLEB; IlyMbl CMEPTH Y (praMaHILEB H, HAKOHEL, HHBEp-
CHH B X PEYEBOM H MY3bIKAJIbHOM NPOSABJIEHHAX H B HHCTPYMEHTAb-
HOM OKPYXEHHH TOJIOCOB.

3ByxoBbIe MpHMepbl OyAyT NaBaThecs 6e3 N300paskeHHs, 3TO 103-
BOJIMT CMIELIHATbHO aKLIEHTHPOBATh BOKANLHbIE H BOOOILIE MYy3bIKaTIb-
HbI€ IIPOSBIICHHS.

1. Jens CesToro Mapt3Ha 10 Hos6ps, HCIOJIHAKOT AeTH obacTu
ioHxepk. JeTckuii peynTaTUB, JIUTAHHA, CKAHAUPOBAHHE, KOJLJIEK-
THBHbIH W LIUKITHYECKH MOBTOPSAIOLMICS KPHK. [leTH xpryaT, 4TOObI
MOJTy4UThb KOHDETHI H «volaren» — «niomeT ocna CsiToro MapreHa»,
MpeBpalleHHbIH MyHHLMNANbLHLIMH OPTaHU3aTOPAMH BO BKYCHbIE
OynouKH. DTOT CBATOM, MOCPeIHHK Mex Ay HeOOM 1 3eMJiel, ObuI nep-
BbIM HCKOPEHHTEJIEM A3bIYeCKHX OOroB; BepOasbHble TEKCThI HEMELI-
KOH 30HbI, KOTOPbIE S HEAABHO H3Yy4aJl, WUTIOCTPUPYIOT CeMaHTHYeC-
KO€ ¥ CHMBOJIMUECKOE CMeLUeHHeE, BOSHUKLIEE BIIOCIEACTBHH Nepexo-
Aa K XPUCTHAHCTBY. TeKCTbl MOKa3bIBAIOT 3BONIOLMIO, OTHOBPEMEH-
HO CEMAHTHYECKYIO H MY3bIKAJIbHYIO, CMTOCOOOM 3XO(pOHHH — MOBTO-
pEHHE CIIOB, HaCTO Maslo MOHATHBIX, OT KOTOPOTO CMbICI CTAHOBHTCS
COBEPILIEHHO HEBPa3yMHUTENIbHBIM [UIS CPEIHErO COBPEMEHHOTO CITy-
waTens. KonanekTHBHOE CkaHIMPOBaHHE ITUTCS HECKOJIBKO HacOB, OHO
abCOMIIOTHO HEBLIHOCHMO M 3aCTaBIIAET AapUTeNEd NOBUHOBATHCS.

2. CpenHeBeKoBbIit NPa3IHUK CyMacLIEIUIMX, PEKOHCTPYKHHUS (pa-
nuonepenaua Kimoga I'sHab3, 1977)

B pamkax llepkBH NposBiIeHUs] HHBEPCHH NOSBUIKMCL B CpenHe-
BEKOBbE: MaJIbYUHKH-PHUETHUKH, UMesA pa3pellleHHe, MOTIIH — HeOaB-
HO ellle — IepeoaeThcsl B CBALIEHHUKA H MUMHYECKH UMUTHPOBATb
peMrHo3HbIE HepeMOHHH, H300paxaTh ocna XpHcTa, ycTpauBaTh

166



Kako(poHHHU. DT 6€3yMCTBA HIIH UT'PbI TO3BOJIAIIH BO BpEMS COJHLIEC-
TOSHMSA BbIPAXKAThb OTCYTCTBHE PABHOBECHS B MHpeE, aBas IJIaBHYIO
pOJIb 3ByKaM, TOJIOCAM U MY3bIKe, MPEACTABIAIOLMNM ICHXUYECKHE
paccTpoicTBa U XelaHHE JOMHHHUPOBAHHA COLHAJIbHOM BIACTH Haj
KOCMHUYECKMMH CHIIaMH. 3Ta PEKOHCTPYKIIMA MOKA3bIBAET HAPYLUEHHE
MpaBHII MOBENEHHS, BbIpaxKatoleecs B 6ecCBA3HOCTH TOOCOB U B My-
3bIKaJIbHBIX AMCCOHAHCax. JlaHHbIN 0Opa3eu NpeacTaBieH 31ech B Ka-
YecTBE MPHMEpPA TOr0, KaK HCCIIENOBATENH NpeAcTapianT 3tH Cpen-
HMe BeKa B KOHTPAcTe ¢ 0Opa3HOCTLIO CETONHSALIHEH peaNbHOCTH.

Ha KapHasane B bane quccoHaHc BOSHHKAeT MeX Ay HIpoii opde-
OHOB, «Gebrully — MbIYAUIUMU UHCTPYMEHTAMH, GaTbUIHBO HIPAIO-
WHMH KITACCUYECKUE U KapHABANLHbIE MeNOIUU; UrPoit oyt 60 dorb-
KIIOPHBIX TPYIM, MPaBHIbLHO HCIONHAIOMHX Mapll ¢ bapabaHaMH u
IyIKAMH H, KpOME TOTO, MapOJHYECKUMH U MeTadOPHUUECKHMH TeK-
CTaMHM, HAMMMCAHHLIMH HA OTPOMHBIX lockax. IlepTypbauus 3sykoBoii
aTMocdepbl CIYXHUT TOH XKe LelH, K KOTOPOH B [TPOLLIOM CTPEMHIIKUCh
ronoca CyMacweaiX, CAMBOJIH3HPOBABLUKE BpeMS MHBEPCHH, TOC-
NOJCTBA 3J1a HaJ 3JI0M, COCYLUECTBOBAHUA C CHJIAMH Mpaka, BCerjaa
NpeacTaBlIeHHbIMU KakodoOHHeHN, HCKaXEHHEM 3BYKa TOJIOCOB M MH-
CTPYMEHTOB.

3. O6psaabl Bapbepa B kpato Cynb, B Backckoii obnactu Mpan-
LHH. i

Mackapaa MOJIOIbIX Jf0AEH HIET OT IEPEBHH K JiepeBHE B sHBape
1 deBpae; yYaCTHUKH JOJDKHbBI MePeNpbIrMBaTh Yepe3 KX bl Oapb-
€p TaHLEBANbHBIM LIATOM H CHELHATbHBIM 6ACKCKHMM TPLIKKOM. DTO
JBHXEHHE OLICHHBAETCA CTAPHKAMH, KOTOPble THO0 NOMYCKAIOT Jallb-
HeHlllee MPOXOXaeHHe Mackapana, nubo Het. Korna rpynna npeoso-
neBaeT Oapbep, K My3bike DapabaHOB H KOJIOKONLYMKOB A00aBNIIOT-
¢ BOCKIIMLAHHA. DTH 3BYKH aCCOLIMMPYIOTCSH € KOJIIEKTHBHbLIM OCBO-
60X IeHHEM.

4. Taneu Meagens B Ilpau ne Monno ns Ilpect Bo dpanuysckoi

-Karanonun.

JIBa MoTnoABIX uenoBeka MepeoleBaloTcs B Meapeas U uayT ma-
3aTh >KEHIIUH YeM-HUOYAb YePHBIM (TaKas e TPaAULUA CYLIECTBYET
B D6en-Omaan B benbruu). Mensenb MMeeT MpaBo «cAenaTb» peben-
Ka; OXOTHHKH «OperoT» Measens, yToObl IpeBPaTHTh €T'0 B YEIOBEKA,
WK YOUBAIOT €ro. DTOT 3MK30/] U3BECTEH B TMTepaType (CpeaHeBeKo-
Bble poMaHbl, TaHel bpuTes Measens B XVIII Beke, repoit HapoaHo#
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ckasku «HMBaH Mensexuit» U ckasku I'puMMm «UenoBek B MeaBexben
wKype»). MeuieHHbI# TeMn W HeXXHOe 3ByYaHHe «Kobnacos» (poa xa-
TAJIOHCKOI'O OKPECTpa), HCHOJHAIOLLKX «passerille», KOHTpacTUpyeT ¢
LIYMOM H BbICTpENaMH, MPOU3BOAUMBIMHU ¢ LeTbIo YOUTh Measens.

5. Iymbl CmepTh Bo OnaHapuu.

B Tpenone (aenaprameHT CeBepa PpaHUMH) ycTpauBalOTCA I10-
xopoHel KapHaBana. Uyueno, HazbiBaeMoe Takxke Canyo ITaHca, cxH-
raoT, BOCPUHUMas ero kak naTpoHa Bcero aciicrBa. My3bika pas-
BEpPTBLIBAETCA OT TAHLA K TIaYaM, Bed 3a C000H yYaCTHUKOB, IUIALIY-
IMX B XOPOBOAE BOKPYI KOCTpa.

B Kaccene (menapramente CeBepa) Nepexol K KapHaBaJibHOMY
BPEMEHU MAapKHUPYETCA NOABIEHHEM MOJTHOCTBIO YEPHBIX MACOK, IPe-
CTABJIAIOLMX MOHCTPOB. MCromnb3ys Bce NPeIMETbI, CIOCOOHbIE 3BY-
4aTb, OHU BOJIOKYT HX [0 MOCTOBOH, NPOM3BO/Is HEBOOOPA3MMbIH LIYM.
J1s HaceneHus! ITOT ILyM ABJISETCS CMTHAJIOM, MAPKHPYIOLLIMM Haya-
JIO 3TOrO MEPHOJA.

6. «3amackupoBaHHbie ronoca» KapHasana B JlroHkepke.

HHTpHra 3akiioyaeTcs B TOM, YTOObI pacckas3aTh CTapbiM 3HAKO-
MblIM COOBITHSA, B KOTOPBIX Y4aCTBOBAJIM BMECTE, 3 OHH HE CMOLJIH Obl
y3HaTb roBopsiero. Ponb Macku, roioc KOTOPOH HMUTHPYET XKeHc-
kui rosioc (panbUeT) — CKPbITh, ¢ OAHOH CTOPOHBI, [TOJ MY>X4HHBI, a
€ IpYroH CTOPOHBI, — JIMYHOCTh YeJIOBeKa, 3HAKOMOI'0 YYaCTHHKaM
obpsna.

®unanbHOe poHao KapHasana B [[FoHKEpKe XOPOLIO AEMOHCTPH-
pyeT IBUXKEHHE FOJIOCOB K rapMOHHU K. MICIIONHAETCA NONnyppH U3 TaH-
ia KPEINKO AEPKHUChb», MapLIed 1 NeceH, KOTOPbIE TOJKHbI MTETh BCE.
Tonny 3puTenei kak Obl 06roHseT ype3Bblyaiinoe Bo30yKAEHNE, Bbl-
TeKalolliee U3 MY3bIKH W MECeH, U3 PUTMa, KOTOPbIH KaXeTcs OYeHb
3apa3uTEbHbIM, |

OTH KOJUIEKTUBHbIE OOPSAAbI HCIIBITAIIH BIMAHHE HAEOJIOTHH NTPOLL-
JIOr0 BeKa U SBJISIOTCH CETOIHSA CEKYJIIPU3OBAHHbIMU. DTa CUTYyaLMs
Kak Obl 3aMOpO3HIIa, 3aKOHCEPBHPOBaJa TPAJHLIHOHHOE BLIpAXKEHHE
BEPOBaHMIA B XKeCTax, JIMUIEHHbIX CMbICHIA, M B TOJIOCAX, KOTOPbIE AB-
JSFOTCA BCELO JIHUIL HIHOCHHKPA3HYECKUM MOBEEHHEM,, CBA3AHHBIM
€ €CTECTBEHHbIMH ABHXXEHHSIMH BMECTE NPbITAIOIHX HIIH HAYILHX TEMN.
Crapsble couyanbHbie 3HAYEHUS BbIPAXKaKOTCA 3[eCh TOJILKO B HEM3-
MEHHBIX %aHpaX, HO H OHH BCE BPEMs HaXOAATCA B COCTOAHUHU MyTa-
LIMH, MOTOMY YTO $aHTa3Hsd NPOJOIDKAET BbIPAXKATh UX MY3BIKOH H
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3BYKOM roJIOCOB. BxioyeHre o6psaoB B 00ILECTBO U B HCTOPHIO NPO-
MCXOIMT yepe3 BKIIIOUEHHE 3BYKOB, KOTOPHBIE ABIAIOTCA CAMbIMH 30-
(dbexTHBHBIMU cTOcOOaMu TpaHchOpMaLMH MaTepHanbHONW TEJIECHOM
MHU3HH B HEMATEpHaJIbHOE, BOOOpaXkaeMoe — BOMJIOTHTb, HHKOPIO-
pHPOBATH €r0 BHOBb.

[TpasaHUK CTAN TeaTPOM, II€ AKTEPbI, XKeJlas MOKa3aTb CBOU XKH3-
HEHHbIE CHJIbl, YACTO OKa3bIBAIOT IrybuTenbHOE AeiHcTBHE Ha 0Dpax,
ub0 OHM (paKTHYeCKM NHLIeHbI rojoca. [IpuMepbl, KOTOpbIE A Aa,
WJLTIOCTPUPYIOT:

— CKaHIUPOBaHKE ¢ yOenUTeNbHBIM KaTapTHYECKHM 3D heKTOM;

— MpeACTaBJIEHUA O HAPYILEHHOM BPEMEHH, BOIIOILIEHHOE B IHC-
COHaHce b0 roNocoB, MO0 UHCTPYMEHTOB;

— 3BYKOBOE OIpaXXAEHHE AEPEBEHb;

— BOKaJIbHYIO THILIHHY U MOKOK MeaBexbero TaHua, HapylueH-
Hbl€ TOJIbKO BbICTPENAMH;

— ITaY U MeTIEHHbIH PUTM MY3bIKH, CHMBOJIH3UDYIOILEH CMEPTh
KapHaBaJIbHOIO BPEMEHH;

— 3BYKOBOM xaoc kak 006pa3 cMepTH ¥ BpeMEHH, OTKPBITOrO A4
MOHCTPOB TbMbI;

— XEHCKHH XapakTep roioca B MPoLecce HHBEPCHHU JIMYHOCTH;

-— HaKOHe€Ll, OKPYXXeHHEe ['OJIOCOB HHCTPYMEHTAJIbHBIM H PUTMH-
YECKHM M3ITy4YeHHEM Oop(deOHOB.

BoT 10, 4TO eilie OCTaNOCh OT CMbICIIA YCMHOCMU, KOTOPbIH, Halo
CKa3aThb, CHIIbHO OTCTYMaeT.

Bo30yxaeHHas aTMocdepa KapHaBaJIbHOTO MPpa3/IHUKA, JaXKe €CITH
OH CTpajaeT OT MOTEPH BEPOBAHHI B KOCMOTOHHYECKHE CHJIbI, HMH-~
TUPYET ObIBLIMI CTHJIb MPA3JJHUKA U BOCCTAHABIIMBAET JPYIHE CIIOCO-
Obl UrpaTh M CO30aBATh ITY aTMOCGEPY. DTOT HOBbIH NMPa3IHHK, MOJI-
HOCTB10 HTPOBOH, BCET1a CONPOBOXAAETCA KpUKAMH, CKAHUPOBAHH-
€M, PUTMaMH U MECHAMHU, KOTOPble MY3bIKQJIbHbIH HHCTPYMEHT MOK-
PBIBAET WJIH IPOCTO HAMPABIISET, KOLAA OH HE MOXET AeHCTBUTENILHO
NOKpPbITh rosioca. OH TakuM 0Opa3oM MOMOTAET 3a[IOMHHAHHIO NeceH
M JMHAMHU3MY Mpa3JHUKA; BCE, YTO OH MOXET MPEACTABUTb, — ITO
TOJIbKO COBPEMEHHOE 00eIHEHHOE COCTOSHHE COLIMATIbHOTO CO3HAHHUS.

Until Charles IX (1560-74), the calendar of New Year feasts stood
from November |1th to February 2d, the Eve of Lent. During this
time, according to the regions, different collective rites could be obser-
ved according to the moon.

169



Presently, from the Saint-Martin-feast (November 11 th) to the
Carnival (February 2d) some of the masquerades and the merryma-
kings are still observable in a few towns. Process of vocal expression
seems to become less important. Mutual relationships between the
animal world, the ecosistem and the vocal sound are becoming rare.
At the end of this century groups of musicians and various orchestras
occupy the slots... As a consequence, I have to examine what these
new practices are.

For instance, what remains as spontaneous behaviour, in some
particular situation which permit to express emotions collectively and
fictively? These emotions concern everyday fears and anxiety, happi-
ness. Epicurean ways of life and psychic exitement given by the repre-
sentation of ancient sociabilities (zames, dances, banquets, mannequ-
in parades)... Masquerades, intriguesand different gesticulations ap-
pear, showing feminisation of the voices, the shout to mark rhythm
etc. I am dealing with various uses of the body, with cultural specifici-
-ty to produce cathartic, social therapeutic effects. Oral characters are
still present: Litanies, fears, laughing and interjections, collective songs
(a capella), phonic echos, special rhythms of collective rites. The silen-
ces can be interpreted as powerlessness of expression, a new determi-
nation of the societies I am observing.

Other symbolic substitutes take the place of the voices and this
fact seems to be the principal element changing the changing spirit of
these feasts. Hence the transition from the oral effervence towards new
manners, more difficult to understand. When words become mere sil-
lablies, without semantic content, they nevertheless keep other parts
of their meaning. The oral expression of feeling remains and the feast
goes on thanks to rhythmical primacy of these masquerades.

170



T.B.Ilusbsan (MockBa)
Tatiana Tsivian (Moscow)

«COCTA3AHUE I1IEBIIOB»
C. KPXEKUKAHOBCKOI'O: BOSBHUKHOBEHME
PUTVYAIJIA B3BYKOBOM ITEM3AXE

«THE CONTEST OF SINGERS» BY
S.KRZHIZHANOVSKY: THE EMERGENCE OF A RITUAL IN
A SOUND LANDSCAPE

MbI cHoBa Bo3BpalaeMcs K MOHATHIO 3BYKOBOT O nei3axa (le pa-
ysage sonore, the tuning of the world, cM.: Iluban, 1988), o6beauHs-
IOLIEro BCE T€ MPHPOIHbIE 3BYKH, KOTOPbIE HAMONHAIOT MHP H KOTO-
PbIM YeNOBEK NPHIALT CTATYC 3HAKOBOCTH, YTO TIO3BOJIAET MY Tepe-
XOAMTD K COAEPKATENbHOH HHTEPIPETALUH ITOr0, Ka3anoch Obl, xao-
THYECKH-CTyyaiHOrO KoMmIekca. Ha 3ToT pa3 MaTepHanoM CIyxuT
pyccKas «aBaHrapauctckas» nposa 20-x rr. Pacckas KpxuxaHoBcko-
ro «CocTa3aHue NEBLOB» CAMHUM Ha3BaHMEM YKa3blBaeT Ha GOJIbKIIOP-
HO-MU$OJIOTHYECKNI MOTHUB (Hauajlo KOTOPOMY MOJIOXKEHO B AHTHU-
HOCTH COCTA3aHUEM ANOJUIOHA M Mapcus).

B aHanM3npyeMoM pacckase i1 Hac 3Ha4yuMo To, 4To: 1) cocTd-
3arolHecs MeBUbl — BElH JOMAlIHero 00uxona, YailHHKH, COOTBET-
CTBEHHO MX MeHHe — 3BYKH, M3laBaeMble NPH KHUISAYEHUH; 2) caMo
COCTA3aHHE MPEACTABIEHO KaK PUTyal: CTPOro FOBOPS, 3TO H eCThb
puTyan, coznarouuiics ad hoe, npudymannsiis. Ero cyTh mpocta — mo
OYEpEIU KUMATUTb YaWHUKH, CIylIaTb, KAK OHH MOIOT U BbIOMpaTh
IyYLInH (1yvezo neya). IT0 00CTABAAETCH TAK: B KOMHATE 1101 Mb-
Ma, NOAYCEEYHOCMb AAMNbL, NOAYKPYICbe cOOpaBluxca (mybavka u
TPOE CyAeH — XHCIOpU/«OKpeUbI») Y 3ameHeHHbIX CiMeH, B UEHTPE XEITO-
A3bIKAs KEPOCHUHKA (KAK aJITapb C BO3XXEHHLIM OIHEM), PAAOM C HEH —
LIECTb COCMAZAIOUUXCA HALIHUKO8 (BO3MOXHO, BCEX MPUCYTCTBYIOLLUX —
IeBATb; 3 — 6 — 9, MH(OIIOTHYECKHE YHCIA, KPATHbIE mpem). YcTa-
HaBJIUBAE€TCA OYEPEAHOCTb, B MepBbli YaHHUK HAJIMBAaeTCAs BoJa U3
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rpaguHa, B KOXAbIH MOCHEAYIOIWMHA — KUIATOK U3 NpefblAyLIEro, B
KOHLIE, MOCJIe ONpeleleHUs NoOeqUTeNs, BCE MbIOT teCmbioHcOb! TIe-
perperblii uait. Bce nporcxoasiuee HH B KOEM CIy4Yae HE MOXET ObIThb
NOHATO KaK LYyTKa UK TeM 6oJiee mapoaHus: 3TO TAUHCTBO, OTIPEAEN-
€MO€ MUCTHUECKOH CYLIHOCTBIO rojioca, KOTOpbIM obiiafaeT be30yu-
HAA Bellb, HCECMAHAA Hedcumb. TeM caMbIM K MOTHBY «COCTA3aHHUE
NEBLIOB» MPHCOEIUHSIETCA APYTOi U3BECTHbIA MUGOIOruYeCKUi Mo-
THB —- «IOJIy4eHHE AYLIN», SBIEHHOE B MOJIyYEHHH KCIOCOOHOCTH
NEThbY.

OT0 «oayLIeBIIeHHE YaHHUKa» OMUCHIBAETCA MPEXIE BCETO U3 Pe-
aIbHOCTH, KTEXHUYECKHU» — OT TPELIMHKH, nApom pacuiegéeaum, hoo-
nepmoe napom OblXaHue, Cnepea u3 mpey20NbHot €20 HO30pU 630bl6U-
70Ch 1€2K0e Naposoe 0bNa4Ko W T.1., — HO yXKE cCaMO MoJ4epKUBaHHe
pOACTBa dywia/nap yKa3blBaeT Ha 4yJeCHOE MPOMCXOXAEHHE 3TOH
crnocobHocTH. JlapoBaHHAs TAMHCTBEHHbIM 00Pa30M, OHA MEPEBOIAUT
JIOMAaUIHIO YTBapb, HEOyLUEBJIEHHYIO Belllb HA HHOI YDOBEHb, B uHOe
npoCMpaHcmeo, Tae rojioc Bellln CBOed 4yIeCHOH CUIIOi NpeBOCXOJUT
TOJIOC Yei0BeKa (Y onepHbIX MeBLOB, NowIuux B «TaHreitsepe», 2opas-
00 bobUe IMATUPOBAHHOCIU, HeM 8 <...> HENOHAMHOLL HCECINAHKE).

Ho u B onMcaHuM neHus cocTA3aromuxcd yahlHHKOB ecTb Ipaja-
LIUS: OT MY3bIKH B HoJ1ee HIIH MeHee 0ObIYHOM MOHMMaHuH (4 B 6onee
WJIM MeHee 00 bIYHOM TEPMUHOJIOTHYECKOM OMMCAHHH — NUAHUCCUMO,
HOMbL, NEpeMpenusamby s, Menoous, bacco 6y@hgo v T.1.) K HHbIM KaTe-
TOPUAM, TyJa, TJIe TOJOC CTAHOBUTCH CBEPXIOJIOCOM, T1e CTHpPaeTcs
rpaHHULia MeXIy 3BYKOM M THLOHHOI, H TOJIOC KaK Obl MpoJenbIBaeT
0OpaTHbIH yTh, MPOAA ITAM «U CIIOBO B MY3bIKY BEpHUCh: Tak MOX-
HO NETb HE I'OJIOCOM, @ BCIIOMHHAsA O roJloce, KOTOPbIi OblJ U OT3BY-
yaya <...> [lecHsa <...> cKkojb3uja CKBO3b BO3MyX, MbITasgch YATH OT
3ByKa B 6e33Byybe. U Bce e oHa Obina cnbitiuMa. He cTonbko yXoM,
CKOJILKO CAaMHM CJIblIHaHbeM, 0OHaKeHHOH MO3roBOH TKaHbIO» — Tak
aBTOp MpubIMKaeTcd K TaliHe CEMUOTH3IUPOBAHHOTO 3BYKA, WU3BIe-
4yeHHOro U3 HoJiee yeM ObITOBOIO 38yK08020 netizasxca. 1 ocobo npu-
MedaTelbHbIM KaXeTCs TO, YTO MPOHUKHYTh B 3TY TaifHy MOXCHO TOJIb-
KO NpH MOMOLIH (Yyepe3 NOCPeaCTBO-NOCPeAHUYECTBO) puTyana. Co-
30a€TCS 3TOT PUTYaN JEACTBUTENbHO TObKO «Ha ClIyyai», U3BJIEKA-
€TCH U3 CAbIUAHBA 0OHANCEHHOT M032080U MKaHbI0 WK 00a cnocoba
CIIMBAIOTCA, — BPAJ JIM UMEET CMbICI UCKaTb OAAHO3HAYHbI/ OTBET HA
3TOT BOIPOC.
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IL. Kpoy (Ty:y3a)
Peter Russel Crowe (Toulouse)

«B3PRIBAIOIUECA I'OJIOCA,
JOMAIOIMECA TOJIOCA..»

VOICES BURSTING, VOICES BREAKING...

BMECTO TOro, 4TO6bI TOBOPUTDL O TOM, YTO TPAAMLIHOHHO Ha3biBa-
10T My3bikoH ocTpoBoB Tuxoro OkeaHa, HanpuMmep, MenaHesuu, s 6yny
paccyXaaTh 0 HeJaBHEM NMPOM3BEIEHUH, co3naHHOM B HoBo#l 3enan-
MK W npencrasjieHHOM BriepBbie B Ilapvxe Ha buunane 1982 ropa.
OHo 3anKcano Ha KOMNaKT-IMcKe B 1993 roay u juttes 23 MuH. 45 cex.
S uaperoch, uto courHenue «Pacific 3-2-1-Zero!» oTBeuyaeT HA3BaAHUIO
MOEro AoKJIaaa «B3pblBalollue romoca, IOMaLHecs ToAo0Ca...» U YTO
3TO TBOPEHHE UMEET PUTYyaJIbHBIH XapakTep. B HeM OTpaxaroTcs HeKo-
TOpbIE TPAAHLIMOHHbIE MY3bIKaJIbHbIE NPAKTUKH 0cTpOBOB THxoro Oke-
aHa He TOJIbKO 61aroaaps UCMOJb30BAHUIO HOBbIX HHCTPYMEHTOB, BOC-
XOMALMUX K ob6pasuaM ¢ octpoBoB Tuxoro OkeaHa, HO H MOTOMY, 4TO
3TO — KOJUIEKTHUBHAs KOMITO3ULMS. DTO COUHHEHHUE ABNseTCA MaHNdec-
TOM NPOTHB SAEPHOTO BOOPY)XEHHUS, HaNpaBJIeHHLIM B MePBYIO Ouepelb
npotuB Opanuuu, CILIIA u Bennkobpurtanun. O Coserckom Coro3e aB-
TOPbI He YIOMHHAOT. 3aMbICeJT ITOrO NPOU3BEIEHHS POAHIICA BO BpeMs
BcrpeuH B JIongone @ununa JancoHa, tuaepa rpynnel Mo Ha3BaHUEM
«The Scratch Orchestra», koTopbiid Haxoaucs noa BMsHKeM Mao [13e-
nyHa. Beipaxenue «From Scratch» umeer pasnbie 3HaueHus:

1. «HayaTb ¢ Hyns», nonobHo ToMy, Kak eHHKC BO3poXaaeTcs
U3 nemnnia.

2. Ot Ha3BaHus «Scratch Orchestra» —Buaa ancambis, «nepete-
ceHHoro» B IOxHoe nonywapwue.

3. I'nmaron «to scratch» («6peHuaTh», «NMUJIKKATb», HANPUMEP, HA
MHCTPYMEHTE) ABJIAETCA 3JIEMEHTAPHbIM, IPYObIM U MPOTHBOCTOUT
NpeICTaBIICHUAM 00 3CTETHUECKOM, 00 U3bICKAHHOCTH MY3bIKAJILHO-
ro XecTa.
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4. «To scratch» o3HAUYAET TAKXKE «4eCaTLCA», T.€. ACHCTBOBATH
[POTUB 3yAA B CIlyyae JepMaTo3a.

5. «To scratch around» nogpa3ymeBaeT [OMCKH, KaK, HalpUMep,
cpenn ob6JIOMKOB MaTepHaTIbHBIX BEUIEH, TaK U B cdepe HIEH.

6. «To scratch out» 3HaUHUT «yOpaTh KaKOi-HUOYIb HEXEIATEb-
HbIH 2JIEMEHT”. ’

Mbl 37eCh HMeeM LIEIYIO TaMMy 06pa30B, KOTOPbIE MOXKHO MCITOJIb-
30BaTh, [IPOTECTYS MPOTHB SAEPHOrO BOOPYKEHHS. '

dunocod beptpan Paccen 6bln ogHuM M3 ocHoBateneid Kamna-
Huu 3a SneprHoe PazopyxeHue, 8 aymato, B 50-€ T0olbl, M 3TO [BHXE-
HHE B KaUeCTBE SMOIIeMbl TPHHSJIO PUCYHOK, KOTOPBIH CTall M3BECTEH
BO BCEM MHpE, OH OCHOBaH Ha repéBepHyTo#i 6ykse V. I'pynna «From
Scratch» ucmonb3yeT 3TOT 3HaK Kak QOH AJif BU3yalibHbIX ACNIEKTOB B
komnosuimnu «Pacific 3-2-1-Zero!», no6asnss K HeMy Kpyru. XoTs g
HMKOTJa He BHAE CaM, KaK UCIOJIHAIOT 3TO HeoOblyaHOoe COYMnHe-
HHe, MHE BCe-TakH yaanock nocMorpers ¢punbM «From Sctatchy; g
TaKXe MPUCYTCTBOBA Ha HECKOJIbKHX PAHHHX PENETHUMSAX IPYINbL.
BpeMs oT BpeMeHH s ucall ctaTbh o pabote «From Scratch» u, mony-
YYB UX 0JJ00pEHHE, 1 HYBCTBYIO ce0s OTYACTH KOMIIETEHTHBIM, 4TOOBI
MOMBITATLCS KOMMEHTUPOBATb X HAMEPEHHS.

YTO MOXHO CKa3aTb O PUTYalibHOM XapakTepe Ipynnbl «From
Scratch»? Hackolbko 3HaUYMTENbHOHR SBISETCS MPEANOJIONKEHHAS
Tpaauuna? KakuM o6pa3om Bce 3TO CBA3bIBAETCA ¢ KyIbTypoi Oxe-
aHWu, 3TOH TpeTH Mupa, KOTOpPas COCTOUT, B OCHOBHOM, U3 BOJbI,
yCbINaHHOH MaJIeHbKMMH OCTPOBAMH, KAK KPYTHHKAMH MepLa HaA
3anekaHkoii? Ilpexnae Bcero, No3BoJIbTe MHE 3aMETUTb, YTO 3EMIIK
OxeaHHWH CHIILHO KOHTPACTUPYIOT ¢ OIIU3KUMH UM 3EMIIIMHU A3UMU.
HaceneHue 3TUX OCTPOBOB HCHOJB3YET ABOHHYIO MeTadopy — «Je-
peBa M KaHO3» — JJIS CaMOOMNpeIeNIeHHs: ¢ OAHOH CTOPOHBI, OHH
YKOPEHEHbI B POJHbIX MECTaX, HO BCErAa C JIEFKOCTbIO MepeaBUra-
10TCs 10 goporaM U MopsaM. benbie HoOBo3enaHALbl, MOABUBLIHECS
B pe3yJibTaTe OPUTAHCKOH KOJTOHU3ALMH, ABISIOTCS CaMbIM KOuye-
BbIM HAPOAOM MHUPpA, 110 TOH MPOCTON NNPHYHHE, YTO UM NPUXOAUTCS
NyTeWeCTBOBATh, YTOOL! NO3HATH MUP. OTHOUIEHHE K NYTELLECTBUIO
KaK K PUTyaJlbHOMY MOCTYNKY nogpa3zyMmeBaercs B rpynmne «From
Scratch». 5l BaM mpeacTaBiio MaJIeHbKYIO TEOPHIO: KOTAA XOTA Obl
IBE€ IMYHOCTH BCcpevaloTcs No KpalHHel Mepe TpH pa3a, yToOsl
AKTYyaJIM3HUPOBaTh OJAHH M T€ Xe NpelIoXeHHus, NOoNbITKa yc-
TAHOBHUTb TPAAULHUIO YK€ Hayasack. CMbICT «pUTYyasia» BKJIO-
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yaeT B cebs ORHOBpPEMEHHO U MOBTOPEHHE, H MONILOY, KOTODbIE HI-
pAaIOT POJIb U B MO€H TEODHH.

OTO 03HAYaeT, YTO aKLHs MPOTECTA — B JAHHOM CIIyyae NPOTHB
AIEpHOH arpecCHH — HMeEET KOPHH B BBICTYMJIEHHSX HAPOJa MPOTHB
310yNOTPeOJIeHNUA BIACTLIO M MOXKET ObITh CBA3aHa, KAK MOXHO cebe
NPEICTABHTD, C KYyJIbTYPHbIM NOBEAEHHEM DY MePBOOLITHDIX JIIO-
Jieil HECKOJIbKO MUJITHOHOB JIET Ha3a. MTak, iepeBo — 3T0 Mopalb-
Has no3uuna. KaHos o3Hayaer, 4TO MPOTECT AOKEH NPOABHTLCA CaM
B TOM MECTe, [/I€ EMY YIACTCA 9TO cAenaTh Hanbonee sdbextsHO. S
He FOBOPIO O MECTHOH PUTYyalbHOH TpaAMLMH, KakoH Obl «uenoct-
HO#» HIIH «ONBKIIOPHOH» OHA HH Ka3zajach, H, Oe3ycJIOBHO, MOTY-
et 6LITH 1a6OPaTOPHBLIM 06PA3LIOM 1A BCKPBITHA; 8 Hilly 06061me-
HHH.

51 5TO rOBOPIO NOTOMY, YTO HE XOUY, UTOOLI CJIOBO «PHTYam» NPH-
HUMANH CIUIUKOM JIErKo W YTOObI Cei iy ero GoNbKIOPU3HPOBATD.
Benencteum sToro s obpamaip BHUMaHHE Ha HALl KOJUIOKBHYM, KO-
TOPbIA Takxe MOXeT ObITh paccMOTpeH kak puTyal. Ha koHpepeH-
LUUAX Mbl CTAapaeMcs CAaMOYTBEPXIATbCA, BHOBb OTCTAHBATH CBOIO
XPYNKYIO JIMYHOCTb YUEHOr 0, NpoBo3rnauias cebs rakopbiMu. Cpas-
HEHHE C MONUTHKOH Hen36exHo. M HMeHHO B NPU3HAHHH 3TOTO 5 6Bl
XKeJall BCTPETHTD 37eCbh HE TOJIbKO XHTPOCTh, HO M YeCTHOCTh. MHaue
KaK )Xe BeCTH Hauy paboTy, He NOHHMas Apyr apyra?

IIpocToe onucaHue NPaKTHK TOH WK HHOH 3THHYECKOH IPYIIIbI
ABIISETCA MOJIE3HbIM A8 OaHKa JaHHbIX B 3THOMY3bIKOJIOTHH, 3TO
npennoaraeT oCTpoe HabmoaeH!e H BHUMaTENbHYIO 3anuch. Hanpu-
Mep, B ob6act X B CHOUPH OTTeneNb OTMEYaIOT MECHAMH M TaHLa-
MH, YTOOBI 06ECNeUnTb XOPOLINH YpOKaH, 3arOTOBUTH JOCTATOYHbIE
3anachl Ha CIEAYOLH I 3HMHHAH NIEPHOL, U MOTOM LINKJ OBTOPAETCS.
MoxHO 3anucaTh MHOrO 3K30THUYECKHX NMOAPOOHOCTEH M NPOBECTH
CPaBHEHHE C MTOCTYNKAMHU MOXOXKHX HAPOJOB H B PE3YJIbTaTe NPUIATH
K BbIBOJLY, UTO U3Hb B COTTIACHH C MPUPONOH ABISETCA B CBOEM POJE
YHHBeEpcaIHei. ITO MOXET ObITh YTEUINTEIbHO, HO, TAK KaK 3TO —
0XXHJAEMOe 3AKITIOUEHHE, BEJET JIM OHO Hac Aanblue? YenoBek MOKeT
BBIILIMBATb OJEXKAY ThICAUYEH pa3HbiX cnocobOB, YTO He OTpaXkaercs
Ha YHHBEPCATbHOCTH Ofexabl. KTo OyneT paccMaTpUBaTh MECTHblE
ONHUCAHHUA, YTOOBI 0OCYXaTh, TOUYEMY ONEKAA BCE ellle CYLECTBYET?

«Pacific 3-2-1-Zerol» aBnseTrcs nbecod My3bIKalIbHOTO TEATPa, OT-
KPOBEHHO MOJMTHYECKOMH, KaK U Becb TeaTp. EclM B Helt ecTb kakas-
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TO JIOTHKAa, OHA BbIpa)keHa MY3bIKaJIbHO-IpaMaTHYECKMMH CPEACTBa-
MH. B aHHOTaUMM K KOMNAKT-IMCKY MOXXHO NPOYHTATh MOCJIEAO0Ba-
TeJIbHOE OnUcaHue yacTed KoMno3uuuH. Eciii B COUMHEHHH ecTb «pac-
CKa3», BO3MOXHO JIM ero Nepeckas3biBaTh CJIOBaMH? TO KaXeTcs CTOJIb
e OeCCMbICIIEHHbIM, KaK U NBITAThCA PAacCKa3blBaTh KUCTOPHIO» CHM-
¢bonun Mouapra «}Onutep». BMecTe ¢ TeEM, XOPOLLUO, YTO COUHHEHHE
MMeeT ACHYIO MporpaMMy. B TekcTe Ha3BaHbI WECTb OCTPOBOB, KOTO-
pble 6oJiee APYruX MocTpaiaid OT sAepHbIX HenbiTaHUH. McronHuTe-
JIM KpUYaT UX UMeHa M CHIBHO CTYYaT B XeCTAHble OaHKH, H NOIOT B
ckopbu. B kakoe cocTosHUE Mbl TPHIIEM, BOCIIPUHUMAs 3aKITI0YUTENb-
Hble ObICTpblE PUTMbL, KOTOPbIE BbI3bIBAIOT caMoe 00JbiLoe BO30OYX-
aeHue y moboi mybnuku? SIBnseTcs M GUHANBHAS YacTh MPU3LIBOM
K JercTBHIO? UmocTpUpyeT JIM OHAa cMepTesibHble AAepHbIE NOCIeN-
ctBusA? Ecin 310 OyAOpaXKUT KPOBb, NOYEMY HENb38 3TO CPABHHTD C
rpoxoToM GapabaHa, aKKOMIaHUPYIOLIETO PHTYaJlbHOMY Pe3aHHIO
cBUHed Ha BanyaTy? .

Hawm HeTpyaHO Ha3BaThb 3TOT OTPLIBOK «PHTYalIbHbIM bapabaHom»
IOTOMY, YTO Mbl 3HaeM OOCTOATENLCTBA: MYXUHHBI PEXKYT CBHHEH,
4TOObI MOJHSATLCS [0 COLMANIBHOM JIECTHHLE, U 3TOT TPOXOT bapaba-
HOB CIIBILLUTCS TOJIKO TOTAa, KOI1a MPOMCXOAAT 3TH PHTYabl, B paM-
Kax TpaAULIMOHHOM MyIeMeHHOH cTpykTypbl. Komnosuuus «Pacific 3--
2-1-Zero'», ka3zanoch Obl, He 00YCIIOBIIEHA KOHKPETHLIM PUTYaJlOM,
€e MOTYT WCIIOJIHATH B JIIoO0e BpeMs B i060M MecTe. Ho Memaet jiu
3TO My3blKe JOCTHYb cTaTyca puTyana? S aymaro, 4TO HeT, IOTOMY
4TO JaXe €CIIM MOJIMTHKA POTECTa HE peryiaMeHTHPOBaHa 1o BpeMe-
HH, 3TO — CTpaHHas TpalWLHd, aKTyaJIM3UPYIOLIascs KaxIblH pa3,
Korga coObITHUS BbIHY)KIAIOT MPOTECTBOBATh. TOYHO TaK Xe XHUTEIH
MenaHe3nu He pexXyT CBUHEHR 10 TeX NMOp, MOKa He BO3HUKHET Heob-
XOIHUMOCTb COBEpILIEHHS 3THX 00PATOB. 3HAUNT, OHH TOXKE HE UMEIOT
CTPOrOi MPUYPOYEHHOCTH BO BPEMEHH.

A 4TO cKa3aTb O IoJocax, KOTOpble B3PhIBAIOTCA U JloMaroTcs?
OueBuaHO, 4TO B KoMno3uuuu «Pacific-3-2-1-Zero!» oHu B3pbIBAIOT-
cf B THEBE W JIOMArOTCA B pblIAHUAX. DTO MPOU3BelieHHe, S AyMalo,
MOYTH HEMOCTHXUMO O€3 UCTIONB30BAHHS TOJIOCOB TEX TPEX MYXKXYHH,
KOTOPbIE €r0 UCMIONHAIOT, Urpas Takke Ha Dapabanax.

Mys3bika Oonbluel 4acTbi0 MOCTPOEHA MO NPHHUHMIY 00XOAHbBIX
My3bIKaJbHbIX ceTOK. HanpseHHOCTb BOSHUKAET OT OLLYLUEHUS Mel-
JIEHHOTO MYTH, 10 KOTOPOMY 3TH -CETH MPUXOJAT K B3AHMHOMY COOT-
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BercTBHIO. KaxeTcs, 4To 3TOT npHHLMn Ob11 oTKpbIT 3 HoBo#H 3enan-
MM elle 10 aMEPHKAHCKHX MUHUMANHCTOB. CETH MEPEABHIAIOTCH
nepeMeHOMH ray3 U yaapeHHH B CXOHbIX MOTHBAX, BMOCJIEACTBHH pas-
BeIeHHbIX, YTOOBI MOCTENEHHO CHOBA COBMACTb; B HHX MOXHO HalTH
napaiey ¢ My3blKalbHbIMH AHCAMOJIAMH S3bIYKOBBIX (JIEHT, 3aMH-
caHHbIMH AHaTOoHeM MIBaHOBBIM.

YTo cka3aTb 00 MHCTPYMEHTAX, HCMOJIb3yeMblX rpynnoi «From
Scratch»? bonbluve 6aHKH MIACTMACCOBBIX, ONpenesieHHbIM 06pa3oM
HACTPOEHHbIX TpyO, HAIOMUHAIOT "UTAHTCKHE, JIEXALLHWE CTOMKOH
6amMOykuH COTOMOHOBBIX OCTPOBOB, HA KOTOPbIX HIPAIOT, yAapss Mo
HUM PE3MHORBIMH CAHIOATUAMH WK KOJIOTYIUKaMH U3 «cary». OHu
ynortpebyeHbl HApouHuTO rpydo, YTOOBI JaTh CBOC, > poaa basso Oyru-
BYTH M HCIOJb3YIOTCA TAKXE B «OOPALOBOI» Mysblke H B TaHLAX.
Bonblune xkecTaHble OaHKH U3-MOM MeYyeHbs Henonb3yoTes B [onu-
He3uM kak OGapabaHbl /s TaHUA. AIpodOHbl HHOTIA HATIOMHHAIOT
OpraHbl U3 BeTPsiHbIX 0aMOYKOB, pacTyLUMX MO HABETPEHHLIM Oepe-
raM OCTPOBOB W OCTaBJIEHHbIX MPUPOAOi, YTOOBI 3ByyaTh. JIpyrue
a3po¢oHb! ABIAOTCA BHOBb CO3JaHHBIMH, OHH OOHAPYXHBAIOT MHO-
ro obuero ¢ MHCTpyMeHTaMH ¢ ocTpoBOB THxoro OxeaHa B TOM,UTO
JUIsl UX H3rOTOBJIEHHs UCMOJIB30BaHbl MAaTEpPHabl, koTopble B EBpone
He CBA3bIBAIOTCS ¢ U3rOTOBJIEHHEM MY3bIKaJIbHbIX HHCTPYMEHTOB.

51 HazeroCh, UTO MHE YJAJIOCh MOKa3aTh, YTO KOMNO3ULUUs «Paci-
fic 3-2-1-Zero!» sABnseTCH PUTYaNIbHBIM TBOPEHHEM, [1yOOKO CBA3aH-
HbIM CO BCEMH KYJIbTYPaMH, AOLIEALIUMH 10 ocTpoBOB Tuxoro Okea-
Ha. B HeM rosoca ucnomnb3yroTces, 4ToObl B3IPbIBATHCA H JIOMATHCH B
COOTBETCTBHH C 3MOLMEH, C AEHCTBUTENBHO CHUIIBHBIM BO3MYLUIEHHEM.
3TO NpPOMU3BEAEHHE MPHHAMIEKHT K HKAHPY MYy3bIKAILHOTO MOJHTH-
4yeckoro rearpa. Sl cHayaja npeanojarai JaTh BaM MOCIYLIATb TOJb-
KO OJIHY 4aCTh 3TOTO NPOH3BEAEHHS, HO TeNepb HACTAUBAIO HA NPOC-
NYWHBAHUH €70 LeTMKoM. Ecnu Mbl He caenaem 3Toro, To MouyBCTBY-
€M cebf BHHOBHBIMH B IpYyroro poaa u3dueHuu. Eciu kTo-Hubyab 13
Bac HEAOBOJIEH TEM, YTO 5 HE TOProBaJl [NIEMEHHOHW TPAAHUIMOHHOM
MY3bIKOH, § MOTY JIETKO MPOYHUTATh BaM elle OAHY JIeKLHIO 06 06ps-
nax pe3aHus cBHHel Ha Banyary.

Rather than talk today about traditional and so-called tribal mu-

sic of the Pacitic,for example of Melanesia. | deal mainly with a recent
work created inr New Zealand, and first performed in Paris at the

Biennale of 1982. Ideally, I should like you to hear the complete work,
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in a 1993 recording on CD, but it lasts 23'45". I hope you will find that
Pacific 3-2-1 Zero! fulfills my title of «Voices bursting, voice brea-
king...», and that it has aritual character. It is also a work that reflects
some traditional Pacific musical practices, not only in the new instru-
ments derived from Pacific models, but also because it was a collective
composition. This work is a nuclear protest piece, attacking France
first, but also USA and Great Britain. The Soviet Union was not men-
tioned by the authors.

The genesis of this work goes back to the encounter of Philip Dad-
son, leader of the group «From Scratch», with the late Cornelius Car-
dew in London, who had founded a group called «The Scratch Or-
chestra», and who took some inspiration from Mao Tze- Dung. «From
Scratch» is a name with multiple meanings: (1) it is an expression me-
aning to begin again from zero, Phwenix from the ashes, after the
disaster; (2) that it is derived from «The Scratch Orchestra», tran-
sported to the antipodes; (3) that the verb «to scratch» (eg, an instru-
ment) is elemental, rude, perhaps abusive, and contrary to images
ofaesthetic musical refinements of touch; (4) that «to scratch» is to act
against an irritant, such as a case of dermatitis; (5) that «to scratch
around» implies approximating and searching, eg among the rubble
of material things, as well as among moral ideas; and (6) that «to scratch
out» means to remove something undesirable. We have here a gamut
of images that can apply to antinuclear protestation.

The philosopher Bertrand Russell was one of the founders of the
Campaign for Nuclear Disarmament, I think in the 1950s, and the
CND adopted a logo which became world famous, based on an inver-
ted letter Y. From Scratch used this logo as the ground-plan for the
visual aspects of Pacific 3-2-1 Zero!, adding circles, as you can see in
your handouts. Although I have never myself seen this particular work
performed, I have been able to see From Scratch on film. I have
participated in some of their experiments in different acoustic envi-
ronments, and was present at some early rehearsals of the group.
From time to time I have written notices of the work of From
Scratch, toits approval, and thus | feel partially authorised to try to
comment on From Scratch’s intentions.

What is the ritual character involved with From Scratch? What is
the depth of tradition implied? How does this relate to the nature of
Oceania, a third of the world which is mostly water, with small isfands
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scattered like pepper spots on a gratine. First let us note that we have
a big contrast with the contiguous land-masses of Asia. The peop-
les on these islands employ the dual metaphor of «tree and canoe» to
identify themselves: rooted in places, but always with mobility across
roads and seas. The white New Zealanders, descendants of British co-
lonisation, are the world’s most nomadic people, for the simple
reason that they must travel to know the world. The ritual act of voy-
aging is implicit with From Scratch. I have a small theory to offer: that
when at least two people meet at least three times to activate the same
propositions, a tradition is tentatively commenced. The sense of «ritu-
al» involves both repetition and invocation, and I claim that they are
both implied in this theory.

This means that an act of protest — in this case against nuclear
testing for aggressive purposes — is deeply rooted in the objections of
the common people to the abuse of power, and might be related to
what we cansurmise of cultural behaviour among the earliest bands
of hominids, some millions of years ago. Thus the tree, a moral stance.
The canoe is that protest must mobilise itself, reveal itself where it can
do so effectively. I am not talking about local ritual tradition, howe-
ver «intact» and folkioric it may seem, susceptible of being a laborato-
ry specimen for dissection, I am looking for generalities.

I am saying this out of fear that the word «ritual» may be taken
too lightly, and that it can easily be folkloricised. Therefore I call
attention to the act of holding a colloquy, a ritual in itself. Within
this, we seek to validate ourselves, to re-establish our fragile identity
as selfproclaimed scientists. Political comparison is inescapable.
Where Ishould like to see some cunning or even honesty applied,
Is in the recognition of this. And then, equipped with a heightened
self-understanding, how do we conduct our work ?

Simple reporting of what this or that ethnic group practise is use-
ful for the bank of substantive information in ethnomtisicology. This
involves acute observation and careful recording. Example: in the re-
gion XYZ in Siberia the thaw of the ice is celebrated by songs and
dances to ensure a good harvest, in order to be well-stock ed for the
next period under ice, and then the cycle recommences. Out of this
many exotic details may be extracted, and comparisons made with
similar peoples, and possibles a generalisation may be made that
living life according to the impact of the seasons is a kind of universal.
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This may be comforting, but as it is an expectable conclusion, are
we any more the wiser? One may embroider the cloth a thousand
different ways, but what is the universality of cloth? Who will go
past local descriptions to consider why cloth even exists?

Pacific 3-2-1 Zero! is a piece of musical theatre, overtly political,
like all theatre. If there is a logical plot contained within, it is expres-
sed by musico-dramatic means. In your handout, you can read a sequ-
ential description of its various sections. If there is a narrative within
the work, is it possible to retell it in words? It may be as futile as trying
to Cell «the story» of Mozart’s «Jupiter» symphony. And yet the work
has an overt programme: to name the six islands most affected by nuc-
lear testing, to shout their names and bang on tins, and to sing in
sorrow. How are we to read the final section of rapid rhythms,
which generate much excitement in all audiences? Is this section an
appeal to action? If it stirs the blood, can it be compared with the
drumming that accompanies the pig-killing rites of Vanuatu?

We have no difficulty calling that extract «ritual drumming» be-
cause we know the circumstances: men are killing pigs to ascend the
ranks in their hierarchical society, and this drumming is only heard
when those rituals take place, within a traditional tribal framework.
Pacific 3-2-1 Zero! is not placed, it would seem, in a prescribed ritual,
it might be performed at any time or place. But does that disqualify it
from having ritual status? I think not, because even if the politics of
protest do not follow a predictable timetable, it is an age-old tradition,
taking place when events push the necessity to protest to the fore. By
the same token, Melanesians do not kill pigs until they have amassed
the necessities to carry out their rites, so they too have an irregular
timetable.

And what of the voices that burst and break? In Pacific 3-2-1 Zero!
it will be obvious that they burst into anger, it will be felt that they
break in lamentation. This work, I think, is almost inconceivable
without those uses of the voice by three men who perform it while
they they also play their percussion stations. .

The music is frequently constructed on the principle of revolving
grids, and much suspense is created by the slow way the grids come
eventually to interlock. This appears to have been independently in-
vented in New Zealand, perhaps before the American minimalists. The
grids are displaced by hocketting, the shifting of rests and accents of
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apparently similar patterns, and then induced to gradually re-coinci-
de, which may have some parallels in the reed-flute ensemble music
that Anatoly Ivanov has recorded.

What of the instruments used by From Scratch? The big banks of
tuned PVC pipes recall the stacked giant bamboos of the Solomon
Islands, slapped with rubber sandals or sago bats, popularly used to
provide a kind of boogie-woogie bass, but also used in «custom» mu-
sic and dance. The large biscuit tins are used in Polynesia as dance
percussion. The aerophones at tin. - recall the aeolian bamboo «or-
gans» placed on windy points of the island coasts and left to nature
to sound. Other aerophones are new creations, and the point in
common with the Island Pacific is that they are made of found
materials not traditionally associated with European instrumental
manufacture.

I'hope I have been able to show that Pacific 3-2-1- Zero! is ritualis-
tic and is a work that is deeply embedded in all cultures that have
arrived in the Pacific, that its voices are employed to burst and to bre-
ak with emotion, indeed of outrage, and that it has the fine qualities of
political music-theatre revelant to all of us. I had thought I would only
be able to play a part of the work, but | now insist that if we do not
hear the whole of it we shall be guilty of another kind of massacre. If
any of you are discontent that I have not dealt with traditional or
tribal music, I can easily give you another talk about the pig-killing
rites of Vanuatu.
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