MAHEBPONCKU YHUBEP3UTET
UHCTUTYT
APEIRON CNABAHOBEJEHWA
. VUENbOH POCCUMCKOM AKAIEMUI
Pan- Eutopean Unhvaretty for Mltidisolptine & Victwa) Bhudies HAYK

Bawa flyka

IlaneBponckH yausepsutetr AIIEMPOH IManbBponeickuiit ynusepcutetr AIIEUPOH
(Bama Jlyka, Peny6sinka Cprncka) (r. Bans Jlyka, Pecny6sinka Cepbckas)
daxkynrer GUI0NOKUAX HAYKA dunonoruyeckuil pakynsreT
MHCTUTYT 3a c1aBHCTUKY PycKe akajeMuje HayKa HHCcTHTYT c1aBsiHOBeAeHusA Poccuiickoil akajeMHH HayK
(Mockea, Pycuja) (r.MockBa, Poccus)

Apyra mehiyHapoaHa HayuHa KoHdepeHuuja

HOBO W TPALMLMORANHO Y TPAHCNATONOTAJA U HACTABW
PYCKOT JE3WKA KAOQ CTPAHOT

Bropas mexayHapoaHasa Hay4Has KoHbepeHLua

HOBOE I TPAQVLINOHHOE B MEPEBOLOBELEHWM U
[PENOLABAHIM PYCCROTO A3bIKA KAK MIHOCTPAHHOTO

16-19.03.2017. batba lyka, Penybnuka Cpncka
16 -19.03.2017 r. bans Jyka, Pecnybnuka Cepbckas




IHPOI'PAM KOH®EPEHIINJE

»HOBO U TPAJIUIIUOHAJIHO Y TPAHCJIATOJIOI'HJU U
HACTABHU PYCKOI' JE3UKA KAO CTPAHOTI'™*

16.03 — 19.03.2017.

INPOI'PAMMA KOH®EPEHIIU

«HOBOE U TPAJUIIMOHHOE B IIEPEBOJOBE/IEHUA 1
HPEIIOJABAHUHU PYCCKOI'O A3bIKA KAK
NMHOCTPAHHOI'O»

16.03 — 19.03.2017



16 MAPTA (UETBEPT)

3AE3 U PASMEIIEHUE YYACTHUKOB KOH®EPEHIIUN

09.00 —10.00

10.00 -11.00

11.00 -13.30

13.30 -15.00

17 MAPTA (IIITHULIA)
PEI'’HCTPAIIUSA YYHACTHUKOB KOH®EPEHIINU
TOPKXECTBEHHOE OTKPBITUE KOH®EPELIUAN
IIVIEHAPHOE 3ACEJAHUE

Ilpeoceoamens: Yosuu Jlapuca liBanoBHa
Mapoesuy Pagmuio

Yosuu bpanumup (bocuus u I'epyecoeuna) Caenpl aBaHrapJHONH 3CTETUKH U
IIO3TUKM B  HOBeulax mnoszgHero IMBana A. byHuHa:  kareropus
«MMIIEPCOHATILHOCTH» U BOIIPOCHI IIEPEBOAA U «ICTECTUKU PELEIILIANY.

I'ap6oBcknii  Hukonaii  KoncramtunoBuu  (Poccus)  Cemmosuc
XYJI0’KECTBEHHOTO I1EPEBO/IA.

MMankun EBrenumii AuekcejeBud (Poccus) CoBpeMEHHOE COCTOSHHE U
MPUMEHEHNE JUCTAHIIMOHHBIX TEXHOJIOTHI B 00pa30BaHUU.

ABpamoBu4 3opaH, MapunkoBuu Jlpaxken, Jlactpuu Hrop (bocuus u
I'epyecosuna) llpuMeHeHHE  KOMIBIOTEPHBIX  aJlTOPUTMOB  IIOMCKa B
UCCJIEIOBAaHUM  CTaTUCTHUYECKHX, CEMAHTUYECKUX U  KOHTEKCTYaJIbHBIX
3aKOMEpHOCTEH S3bIKa B DJIEKTPOHHOM MH(POPMAIMOHHOM MPOCTPAHCTBE.

YyaunoB Anatoamii IlpoxonbeBuu (Poccus) Poccuiickas mnoiauTHyeckas
JIMHTBOIIEPCOHOJIOTUS: METOINYECKUE OCHOBBI METOJUKU aHAJIN3A.

KO®E-ITIAY3A



9:00 —-10:00

10:00 -11:00

11:00 -13:30

13:30 -15:00

16. MAPT (UETBPTAK)

JOJA3AK U CMJELITAJ YYECHUKA KOH®EPEHIINJE

17. MAPT (IIETAK)

INPUJABA YYECHUKA KOH®EPEHIIUJE

CBEYAHO OTBAPAIHLE KOH®EPEHIIUJE
MJIEHAPHA CJEJHULIA

Ilpeocjeoasajyhu: Jlapuca Yosuh
Paomuno Mapojesuu

Bpannmup YoBuh (bocua u Xepyecoéuna): TparoBu ecTeTUKE U MOETHKE
aBaHrapjge y I03HOj HoBenucTuuu MBana A. bBymuHa: kaTeropuja
«MMIIEPCOHATTHOCTUY» U NUTamba NpeBol)ema U «ECTETUKE PELEIIH]je»

Huxonaj KoncrantunoBuu I'ap6oBcku (Pycuja): Cemnosza yMjeTHHUKOT
npeBohema.

IMankun EBrenuj AnexcejeBud (Pycuja): CaBpeMeHH CTaTyC M NpUMjeHa
TEXHOJIOTH]a 32 yUeHEe Ha TaJbUHY y 00pa3oBamy.

Anaroamj Ilpoxomjenu YyaunoB (Pycuja): Pycka nomuTHuka
JIMHTBOTIEPCOHOJIOTHja METOAOJIOIIKE OCHOBE METO/IE aHAJIM3E.

3opan ABpamoBuh, /[paxxen MapunkoBuh, Urop Jlactpuh (bocna u
Xepyecoeuna): llpuMjeHa padyHapCKHUX airopuraMa IMpeTpakuBama Yy
UCTPaXUBaWky CTATUCTUUKUX, CEMAHTHUKHNX U KOHTEKCTYaJIHUX 3aKOHUTOCTU
je3uKa y JUTMTaITHOM UH(POPMAIIMOHOM MPOCTOPY.

KA®E-ITAY3A



15.00 — 18.00

HAYYHBIE 3ACEJJAHUA 11O CEKIUAM

CEKIlUA 1
METOIOJIOI'UA IIEPEBOJA: TPAAUIIMN U UTHHOBAILIUU,
HUHTEPHPETAIUA XYJOXKECTBEHHOI'O TEKCTA U ITEPEBO/]
(padoumnii I3bIK — PyCCKHUI)

Ipencenarenn: HectepoBa Haranbs MuxaiinoBHa
Koctukosa Ounbra Mropesna

Bamenko lapbs IOpbeBHa (Poccusi) @yHKIMOHUPOBAHUE MTPOCTPAHCTBEHHBIX
JIOKAJM3aTOPOB B CTPYKType IOATUYECKOIO IPOU3BEIEHUSI U CIIOCOOBI MX
TpanchopmaIuu Ipu nepeBojie (Ha MaTepuae ABYSI3bIYHON aHTOJIOTHH).

HNBanoBa Heass CredanoBa, JlekomueBa Hanexna BuranseBua (boseapus)
CrnaBsiHOSI3bIUHBIE BapHallMd Ha TeMbl NMyIIKWHCKoOro imezaeBpa (O mepeBomax
CTUXOTBOpEHUS « Sl Bac M00MII» HA MOJIbCKUM, O0ITrapcKuid, CepOCKUI S3bIKN).

KoctukoBa Ouabra HropeBna (Poccus) Kputumka mnepeBoma VS oreHka
nepeBoJa.

MunsinoBnu Enena AnaronbeBHa, YoBuu Jlapuca HBanoBHa (bocuus u
T'epyecosuna) Apxan3mbl Kak CpeACTBO UCTOPUUYECKON CTUIM3AIMU U UX TIEPEBOJ
Ha cepOckuil s3bIk (Ha mnpumepe wuctopudeckoil mosectu A.C. Ilymkuna
«Kanmranckas 1odkay).

HecrepoBa Hatanbsa Muxaiisiopaa, KoreabnnkoBa Anacracusi Hukoaesna
(Poccus) «KOHTpTEKCT» Kak MeXaHM3M (OPMHPOBAHUS 3aMbIClia TEKCTa
epeBoa.

XazanoBa Maprapura UropeBna (Poccus) HekoTopbie 0cOOEHHOCTH TIEpeBOAa
AMOHCKUX KOMHKCOB MaHTa Ha PYCCKUU SI3bIK: O MPOJYKTUBHOCTH OJTHOM
CIIOBOOOPA30BaTEIBHON MOIEIIH.

Yosuu Jlapuca UBanoBHa (bocuus u I'epyecosuna) Cnemuduka mepeBoaa
XyZ0KECTBEHHOT'O TeKCTa (TPYIHOCTH NEPEBO/Ia PYCCKUX JIUTEPATYPHBIX TEKCTOB
Ha CepOCKHUH SA3bIK U CEPOCKUX - HA PYCCKHI SI3BIK)

HNBanoBa Ouabra KOpweBna (Poccus) «JlaGoparopus» mnepeBoja, WA HOBBIHA
MpUMEp CPaBHUTEIHHO-COMOCTABUTEILHOTO aHAIN3a TEKCTOB.



15.00 — 18.00

HAYYHHU PAJI ITO CEKIIMJAMA

CEKLIMJA 1
METOJOJIOTUJA TIPEBOJA: TPAAUIIUJE U UTHOBALIMJE,
HUHTEPIIPETALIUJA YMJETHUUYKOI TEKCTA U IPEBO/
(paaHu je3uK — pyCKH)

IIpencjenasajyhu: Hatanuja Muxajnosna Hecreposa,

Onra Uropesna KoctukoBa

Hapja JypjeBna Bamuenko (Pycuja): @OyHKUUMOHUCAKE MPOCTOPHHUX
JIOKQJIN3aTopa Y CTPYKTYPH IJECHUUKOT JjeJla i HAYMHU BUX0BE TpaHcpopmariyje
npu npeBohemy (Ha MaTepHjay ABOje3UYHE aHTOJIOTH]E).

Hesba CrepanoBa UBanoBa, Hanexxna BurasbeBna JlekomueBa (byeapcka):
Mehycnoencke Bapujante IlymkuHoBor pemek-mjena (O mpeBoguma IjecMe
«Bommo caM Bac» Ha MOJBCKU, OyTapCKH U CPIICKU jE3HK).

Oura Uropesna KoctukoBa (Pycuja): Kputnka npeBoga VS oljeHa npeBoja.

Jejiena AnarosbeBHa MusbanoBuh, Jlapuca HMBanoBHa YoBuh (hocra u
Xepyecosuna): Apxau3mMu Kao CPEICTBO HCTOPHJCKE CTWIM3ALMje U HUXOB
IIPEeBOJ Ha CPICKU je3uk (Ha npumjepy ucropujcke mpoze A.C. Ilymkuna
,,Kaneranora khu*).

Haraauja MuxajiioBHa Hecrtepoga, AHacracuja HuxkonajeBna
KoressnukoBa (Pycuja): «KonTprekcT» kao MexaHu3aMm (opmupama IaHa
TEKCTa IPEBOJA.

Maprapura Uropesna Xa3zanoBa (Pycuja): Heke ocoOnHe mpeBoa jarmaHCKuX
CTpUnoBa ,,MaHra“ Ha PYCKH jE€3WK: O TNPOIYKTHMBHOCTH jEIHOT TBOPOEHOT
MoJIena.

Jlapuca UBanoBHa YoBuh (bocra u Xepyeecosuna): CienupudaHoCT IpeBohema
kbkeBHOr Tekcta (Ilortemkohe mpeBohema pycKUX KEMKEBHHX TEKCTOBA Ha
CPIICKH J€3HUK U CPIICKUX - HA PYCKH JE3UK).

Ouara Jypjesna HBanoBa (Pycuja): llpeBommnauka «mabopaTopuja», WIHA
puMjep KOMIIapaTUBHO KOHTPACTHBHE aHATN3€ TEKCTOBA.



15.00 -
18.00

CEKI U4 2
HHEPEBO/, A3bIK U KYJIbTYPA
(paGoumii s13bIK — cepOCKMiA)

IlIpeoceoameny: MapkoBuu JlesiH
Cranukosuu CeneHa

Tomymmn UBan (Poccus) O cnocobax mepeBoja pPyCCKUX JEMUHYTHUBOB Ha
cepOckuit A3bIK (Ha npumepe pomana M. [lumkuna «IIMcbMOBHUKY).

BeabkoBuu Maiisi (Cepous) Pycckue nmpuaaTOUHbBIE MPEIIOKEHUS C COFO3HBIM
CJIOBOM KOMOpPbIli U UX NEPEBOJHBIE SKBUBAJICHTHI.

3apkoBuu UoBan (bocnus u I'epyecosuna) 130 et 3cnepanTo — UCTOPUUECKUI
0030p U NEepPCHEKTUBBI Pa3BUTHUS B ATIOXY MHTEPHETA.

MapkoBuu [esin (Cepous) O HEKOTOpHIX mpoOiemMax IMepeBofa PYCCKUX
KUHO(DUIBMOB Ha cepOCKUH S3BIK.

CrankoBuu Cenena (Cepbus) DpaHuyckue HpeAsiorTd par W pour,
0003HauaroImue BpeMs, U UX EePEBOJ Ha CEPOCKUN SA3BIK.

CroiinueBuu Hpuna, Yosuu Jlapuca UBanoBHa (hocuus u [Iepyecosuna)
B3aumopneicTBue KyJnbTyp TMpuU IEpPEeBOJE JYXOBHOM U HCTOPUYECKO-
MyOJIMIIUCTUYECKON XYJI0KECTBEHHON IJUTEepaTyphl (Ha Marepuane COOpHHKA
Oecen, mpomnoBeneil u uHTepBbio Ilarpmapxa cepOckoro IlaBma «Ilemkxom B
BEUYHOCTDHY).



15.00 —
18.00

CEKIIMJA 2
HPEBO/J, JE3UK U KYJITYPA
(paaHu je3uK — CPIICKH)

Ilpeocjeoasajyhu: Jlejan MapkoBuh
Cenena CrankoBuh

HUBan TIoaymun (Pycuja): O HaunHuMa mnpeBohema pyCKUX AEMHHYTHBA Ha
cpricku je3uk (Ha nmpumjepy pomana M. lllumkuna ,,[TucMoBHHK).

Maja BemkoBuh (Cpouja): Pycke 3aBUCHE PEUCHHIIC C BE3HHYKOM pHjEH]y
,,KOTOPBII" U IbUXOBU CPIICKH MPEBOJIHN €KBUBAJICHTH.

JoBan 3apkoBuh (hocna u Xepyezcoseuna): 130 ronuHa ecriepaHTa — HCTOPHU]jCKH
NPUKAa3 U IEPCICKTHBE y €PH WHTCPHETA.

Jejan MapkoBuh (Cpouja): O Hexum npobiaemMuMa npeohema pyckux GpuimMona
Ha CPIICKHU J€3HK.

Cenena CrankoBuh (Cpouja): Dpanuyckm upujemiosn ,par u ,,pour:
BPEMEHCKO 3HaUCH-¢ U MPEBOlehe Ha CPIICKU jE3HK.

Hpuna CrojuueBuh, Jlapuca UBanoBna Yosuh (bocna u Xepyecoeuna):
Kynrypna unrepaxiyja npu npeohemy AyXOBHE U UCTOPU]CKO-ITyOIUIIMCTUYKE
KIIDKEBHOCTH (Ha Matepujany 30upxe Oecjeda, TPONOBjeIM U HWHTEPBjya
[Tatpujapxa cprckor IlaBna ,,/ljewixe y sjeunocm).



15.00 — 18.00 CEKLIUSA 3
HOBOE U TPAJIMIIMOHHOE B OBYUYEHUN MTHOCTPAHHBIM
SI3BIKAM;
JTUCTAHIIMOHHOE OBYYEHUE B CHCTEME BBICIIETO
OBPA3OBAHUS: HOBBIE UJIEH, TPOEKTBI, MOJAXO/IbL, PECYPCBI
Y TEXHOJIOTUA

(pa®ouuii A3bIK: PyCCKM M cepOCKMiA)

Ilpeoceoamens: ABpamoBuY 30paH
[TaxomoBa JInnus

BoponoBa Ejnena BaagmmupoBna (Poccus) IIpoekT «BUpTyaibHas IIKOJIA» B
KOHTEKCTE KOHIICTILIUU OTKPBITOro 00pa3oBaHUsl.

HaBbiioB  Auapeid BaagumupoBuu (Poccus) ITlpocTtpancTBO  MOmIyIist
JUCTAHIIMOHHOTO TOBBIIICHNUS KBATH(DUKALINU MPEToaBaTesiell pyCCKOTO s3bIKa
B cucTeMe npoekTa MunHucrepcTBa oOpa3zoBanus u Hayku PO «O6pa3oBanue Ha
pycckoMm. OOydyeHue W MOHUTOPUHT — TEXHOJIOTUYECKHUIA acIeKT.

Tomuu Cunuma, Jlarunosuu bpaunko (bocuus u I'epyecosuna) Konnentsl B
MYJIbTUMEINAIEHOM OOYUICHHH.

BacuabeBnu Croxkny Tusina, ixyknuna Mupkosud (bocuus u I'epyecosuna)
TunuyHble OMMUOKHU CTYIEHTOB YHUBEPCUTETA, 00YUAIOIUXCS IEPEBOLY.

Hosanosuu 3opan (Cepbus) O npobaeMax 00yUeHHs EPEBOIIHKOB.

Marouknna AnHa EBrenbeBHa (bocnus u [epyecosuna) IlpoOGnemsr
NpeaACTaBJICHUA ITOCJIOBUI] C KOMIIOHCHTOM «OTOHB» B y‘-Ie6HOM CJIOBape IJid
CepOCKHX CTY/ICHTOB.

MuxaiisoBuu Enena (hocnus u I'epyecosuna) O0yueHne pycCKOMy SI3bIKY Kak
MHOCTpaHHOMY Ha  ¢wmionorndeckoM  (¢akynbrere IlanbeBpomneiickoro
yHHBepcHuTeTa « Anienpon» B T. bans-JIyke (11eM 1 METOJUUECKUE KOHIICTIIINN ).

IMaxomoBa Jluamsi (Poccus) TlpenogaBanue cepOCKOro Kak WHOCTPAHHOTO B
Poccuu (na npumepe MI'Y nmenun M.B. JlomoHocoBa).

TapacoBa Enena HukonaeBna, CoanynoBa Hpuna CepreeBna, TapacoBa
Jauna CepreeBHa (Poccus, [T'epmanus) K Bompocy O KOTHUTHBHO-
KOMIIETEHTHOCTHOM OOYYCHHH YCTHOW MpodecCHOHAIbEHONH KOMMYHUKAIIUHA B
MeAarorn4eckoM By3e (Ha MpUMepe PYCCKOro s3bIka Kak HHOCTPAHHOTO).



15:00 — 18:00

CEKIINJA 3
HOBO U TPAANLIUOHAJIHO Y HACTABU CTPAHUX JE3UKA
YUYEILE HA JAJbBUHY Y CUCTEMY OBPA30OBAIbA: HOBE U/IEJE,
NPOJEKTU, METOJE, PECYPCHU U TEXHOJIOT'NJE
(paaHM je3uK: PyCKHM U CPIICKH)

Ilpeocjeoasajyhu: 3opan ABpamoBuh
JInguja [TaxomoBa

Jesiena BoponoBa (Pycuja): llpojekar "Buptyenna mkona" y KOHTEKCTY
KOHIIETITa OTBOPEHOT 00pa30oBama.

Anapej dasuno (Pycuja): IIpocTop Moaysia HacTaBe Ha TaJbHHY HaCTaBHUKA
PYCKOT je3uKka y OKBHpPY MpojekTa MHUHHCTapCTBA MPOCBjeTe U Hayke Pycke
®denepanuje "HactaBa Ha pyckoM. OOyka 1 MOHUTOPHHT - TEXHOJIOIIKH aCTICKT.

Cunnma Tomuh, Bpanko JlatmnoBuh (bocha u Xepyecosuna): Konuentu
MYJITUMEINJAJTHOT yUeHa.

Tujana BacusbeBuh-Crokuh, Bykuna Mupkosuh (bocua u Xepyecosuna):
Hajuemhe rpemike crynenara y npeBolemny Ha YHUBEP3UTETCKOM HHUBOY .

Ana JeBreweBHa Maroukuna (bocua u Xepyecosuma): Ilpobiemu
Mpe/icTaB/barba MOCIOBUIIA ca KOMIIOHEHTOM ,,BaTpa’™ y PjeYHHUKY 3a CPIICKE
CTYJCHTE.

3opan JoBanoBuh (Cpbuja): O npobieMrma MKOJIOBamka MPEBOAMIIAIA.

Jeaena MmuxajuoBuh (hocna u Xepyecosuna): CaBpeMEHO CTambe CHCTEMa
HacTaBe pYyCKOI je3uka Kao cTpaHor Ha ®uionomkoMm (akynrery
[TaneBporickor yHuBep3urera ,,Anenposn‘ y bamanynn.

Jluauja IlaxomoBa (Pycuja): HactaBa cprickor je3uka kao ctpaHor y Pycuju
(1a mpumjepy MockoBcKoT JpxKaBHOT yHHBep3uTeTa ,,M. B. JloMmoHOCOB®).

Jeaena Hwukxosaesna Tapacosa, Upuna Ceprejesna CouayHoBa, Eauna
CeprejeBna TapacoBa (Pycuja, Hemauxa): Ilpunor mnpoydaBamy
KOTHUTHUBHO-KOMIIETEHTHE HACTaBe YCMEHE Mpo(eCHOHaIHE KOMYHHUKaIMje Ha
[lenaromikoj akagemMuju (Ha MpUMjepy PYCKOT Kao CTPAHOT jE€3UKa).



15.00 — 18.00
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CEKI M 4
A3BIK U MEKKYJIBTYPHASA KOMMYHUKALUA
(paGoumii sI3bIK — PyCCKHIA)

Ilpeoceoamens: EcaxoBa Mapus HukonaeBHa
Mapoesuu Pagmuio

BorosiBienckas IOausa BajepbeBHa, UynumnoB Amnatosmii IIpoxonbeBu4
(Poccus) CeMaHTUKO-KOTHUTHBHASL MOJIENb Mpele/leHTHOro uMenu «Hamoneon»:
KOPILyCHOE HUCCIIEJIOBAHUE.

BacuabeBa Hatamusa BaagmmupoBHa (Poccus) AHTPONIOHUMHUYECKUN TEKCT:
THIIBI U UHTEPIIPETALUS.

Joxyknu Caasen (bocnus u [epyecosuna) IMOIMOHAIBHO-IKCIIPECCUBHAS
JIEKCUKa B JOKYMEHTanbHOU noBecT Bnaaumupa Conoyxuna «HepHble JOCKIY.

EcakoBa Mapus Huxonaesna, KoabunoBa IOuausa HwuxosaeBna (Poccus)
«CBOE» U «4y’K0€» B COBPEMEHHOU PYCCKON peyu.

Mapoesuu Pagmuno (bocrhus u [epyecosuna) JIMHTBUCTHKA W TOITHUKA
nepeBoga (Pycckuit mepeBon mnosmsl Ilerpa II IlerpoBnua Heroma «Jlyda
MUKPOKO3May).

CoboaeBa Ouabra BaagumupoBHa (Poccus) [Iponuchas uiu cmpounan? K
80npocy 06 AKMUBHLIX NPOYECCAX 8 COBPEMEHHOM PYCCKOM S3bIKE.

Xapamuauce  Daedrepuoc (I peyus)  Vctopus  mepeBoma  PyCCKOM
XyJoxecTBeHHOU autepaTypsl B ['perun (XIX-XX BB.).

IpirankoBa Anna BaagucinaBoBHa (Poccus) VYnplOka Kak (EeHOMEH
MEXKYJIbTYPHOW KOMMYHHKAIIHH.



15.00 -18.00

CEKLNJA 4
JESUK U MEBYKYJITYPHA KOMYHUKALIMJA
(paaHu je3uK — pyCKH)

Ilpeocjeoasajyhu: Mapuja HukonaeBna EcakoBa,

Pagmuno MapojeBuh

Jyanja BaaepjeBna borojaBnencka, Anaronuj IIpoxomjesnu YyauHos
(Pycuja): CeMaHTUUKO-KOTHUTUBHU MOJIEN IPELEJEeHTHOI UMeHa ,,Hamoneon*:
KOPITyCHO UCTPaXKHBAKE.

Haranuja BaagmmupoBna BacuibeBa (Pycuja): AHTPONOHHUMMJCKH TEKCT:
BPCTE ¥ TyMaueme.

Caasen Bykuh (bocua u Xepyecosuna): EMolMOHaIHO-EKCITPECUBHA JICKCHKA Y
JIOKyMeHTapHoj npunoBujetiiy Braaumupa Conoyxuna ,,l{pHe nacke®.

Mapuja Huxonajesna JecakoBa, Jynuja Hukonaesna Kosbsuosa (Pycuja):
»HAomahe® u ,,cTpaHo® y caBpeMEHOM PYyCKOM T'OBODY.

Paamuiio Mapojesuh (bocna u Xepyeeosuna): JIMHTBUCTMKA W TOETHKA
npeBohewma bberomesor cmjeBa ,Jlyda mukpokosma“ (pycku mpemnjeB Hibe
Yucnona)

Ouara Baagumuposna CobosbeBa (Pycuja): Benuko cioso wiu mano? [Ipuior
[IpOyYaBamky AaKTUBHUX MPOLECa Y CABPEMEHOM PYCKOM JE3UKY.

Enedrepuoc Xapauuauc (1 puka): ictopuja npeBohema pycke KEbHKEBHOCTH Y
['pukoj (XIX-XX B.).

Ana BuaaaucnaBoBHa IluranmkoBa (Pycuja): Ocmjex kao (eHOMEH
MehyKyATypHE KOMyHHKaIHje.

11



19.00 IHOABEAEHUWUE NTOI'OB KOH®PEHIINN

19.00 CYMHUPAIE PE3YJITATA KOHOEPEHIIUJE
18 MAPTA (CYBBOTA)
10.00 — 14.00 SKCKYPCUSI
18 MAPTA (CYBOTA)
10.00 — 14.00 EKCKYP3UJA
19 MAPTA (BOCKPECEHBE)

OTBE3]] YYACTHUKOB KOH®EPEHIINN
19 MAPTA (HEJJEJbA)

OJJIABAK YYECHUKA KOH®EPEHIIUJE

12



AHHOTALIUU K TOKJAJIAM
(Ha sA3BIKE JOKJIAJa U aHTJIMMCKOM SI3BIKE)

Aepamoeuh 3opan K.
[TaneBpoIICKM YHUBEP3UTET Aneupon,
bama Jlyka (Pemy6nuka Cpricka, buX)

Mapunkoeuh /pasxcen M.
[TaneBporncku yHUBEP3UTET Aneupon,
bamwa Jlyka (Peny6suka Cprcka, buX)

Jlacmpuh Heop T.
[TaneBpoOIICKM YHUBEP3UTET Aneupor,
bama Jlyka (Pemmy6nuka Cpricka, buX)

IIPUMJEHA PAYYHAPCKHUX AJITOPUTAMA IIPETPA’KUBABA Y HCTPA’KUBAHB Y
CTATUCTHYKHX, CEMAHTHYKHUX U KOHTEKCTYA/IHUX 3AKOHUTOCTH
JE3UKA Y TUTHTA/THOM HH®OPMAI[HOHOM ITPOCTOPY

Y pany he OuTm pasMarpaHa W MPaKTHYHO HCTpaxkeHa welyszaBucHocT u3Mehy
UH(POPMAIMOHNX TEXHOJIOTHja W JIMHTBIUCTUKE Yy CABPEMEHOM MH(POPMAIMOHOM JPYIITBY.

VY onHocy n3melyy nHGOpMaIMOHUX TEXHOJIOTH]a U JIMHTBUCTHKE, KOj€ CY JIMHTBUCTUYKUM
UCTpaKMBakUMa OTBOPHJIA HOBE MOIYNHOCTH, MPaKTUYHO he ce mocMarpatu npuMjeHa je3HuKor
MH)XEHEPCTBA Y UCTPAKUBAKY 3aKOHUTOCTH je3UKa.

Hup pama je mpommpeme cazHamba O MoryhHocTMMma mpuMjeHe HHGOpMAIMOHUX
TEXHOJIOTHja Yy UCTPAKUBAY 3aKOHUTOCTH je3UKa, Ka0 M UCTULIAE 3Hauaja Koje UMajy je3uuke
TEXHOJIOTHje, KaKo y OOJIACTH JIMHTBUCTHYKHUX HCTPAKMBAKba TaKO W y OYyBamy je3WKa H
KYJITYpHOT U HAIIMOHAJTHOT UJCHTUTETA.

Kibyune pujeuu: pauynapu, axecopuma, ucmpasxcusarve, je3ux, UHDOPMAYUOHU
npocmop.
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Avramovi¢ Zoran Z.

Pan-European University Apeiron,
Banja Luka (Serbian Republic, B&H)
Marinkovié DraZen M.
Pan-European University Apeiron,
Banja Luka (Serbian Republic, B&H)
Lastrié Igor T.

Pan-European University Apeiron,
Banja Luka (Serbian Republic, B&H)

USE OF COMPUTER SEARCHING ALGORITHMS IN THE RESEARCH STATISTICAL,
SEMANTIC AND CONTEXTUAL RULES OF THE LANGUAGE IN DIGITAL
INFORMATION AREA

The paper will be discussed and practically explored the interdependence between
information technology and linguistics in the modern information society.

The relationship between information technology and linguistics, which are linguistic
research has opened new opportunities, will practically be seen in the application of linguistic
engineering research the legality of the language.

The aim is to extend the knowledge about the possibilities of application of information
technologies in the study legality of the language, as well as emphasizing the importance of having
language technologies, both in the field of linguistic research and the preservation of language and
culture and national identity.

Key words: information technology, search algorithm, rules of language, linguistic
engineering, digital information area

bozoaenenckan FOnua Banepvesna
VYpanbsckuii rocy1apcTBEHHBIN Niegaroruueckuii ynusepcuret (Vpl11Y)
(Exatepun0ypr, Poccust)

Yyounoe Anamonui Ilpoxkonvesuu
Ypanbsckuii rocy1apcTBEHHBIN niegarornueckuit yausepcurtet (Ypl'TIY)
(Exatepun0ypr, Poccust)

CEMAHTHKO-KOTHUTHBHAA MOJEJIb IIPEHEJJEHTHOI'O UMEHH
«HAIIOJIEOH»: KOPIIYCHOE HCCIIE/]OBAHHE

B nacrosiient crarbe npeneneHTHoe ums «Haroneon» paccMaTpuBaeTcs Kak HAlMOHAIbHO-
KyJbTYpHBIA KoJ. Llenpto paGoThl SBIsSETCA CEMAaHTUKO-KOTHUTHBHOE MOJEIMPOBAHHUE JTAHHOTO
npeueaeHTHoro uMeHu. [lpu aHamu3e CoO31aHHOTO OOBEKTHO-OPUEHTUPOBAHHOIO KOpITyca
(paHIy3ckux MeauarekcToB «Hamoneon» nmpuMeHseTcst METOI0JIOTHYECKUI anmnapaT CEMaHTHKO-
KOTHUTHBHOT'O MOJIETTUPOBAHUS, TONOJHEHHBIA AIEMEHTaMU METOJUKHA KOHTEKCTOJIOTHMYECKOTO U
CTaTUCTUYECKOTO aHaIN3a. AHAJIN3 peYeBbIX KOHTEKCTOB U 00paboTKa KOpITyca IPOU3BOIUTCS IPU
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MOMOIIM  CIEIUAIIbHON KOMITBIOTEPHOUW mporpamMmbl  Linguistica, IO3BOJISIONIAs BBIIBUTH
CEMAHTUKO-KOTHUTUBHYIO MOJEIb NpenenaeHTHoro nMenn «Hamoneon». Mogens npencrasiser
cO00l CTPYKTYpUPOBAHHYIO COBOKYHMHOCTh JU((HEepeHINATBHBIX MPU3HAKOB paccMaTpHBaeMOro
IPELEECHTHOIO UMEHH, YUUTHIBAIOIIYIO KaK CJIydyau €ro JEHOTAaTUBHOI'O, TAK U KOHHOTATMBHOI'O
(MeTaopuueckoro) ymoTpeOneHus, U OTPaKaeT KOMIUIEKC OBITYIOIIMX B MEIUHHOM IUCKypce
@paHIMK [IPEICTABICHUM O JTaHHOM MCTOPUYECKON JMYHOCTU. AHAjIM3 MOKAa3bIBACT, YTO Yallle
BCEro NpoQMIMPYIOTCS TaKUe COLUalbHbIE W JIMYHOCTHBIE XxapakTepucTuku Hamoneona,
KaK «TOCYJIApCTBEHHBIN IEATENb, YCTAHOBUBIIMN IOPSIOK B IOCTPEBOJIIOLMOHHON PpaHIum,
«pedopMaTop colMaNbHON JKU3HI», «BBIIAIOIIASCS, HEOPAUHAPHAS, XapU3MaTHUECKasi JMYHOCTbY,
«repoi, 00JIaJAOMIMN UCKIIIOYUTENILHOM CJIAaBOM M BBI3BIBAIOIIMI BCEOOIIEEe BOCXUILECHHUE,
«TOJIUTUK, CTPOSILIUM YeCTONMOOMBBIE IUIAaHBI M HE MPHU3HAIOMIMN TMOPAKEHUS», «UENIOBEK,
obusiaaronuii OeCIpUMEpHON CMETIOCThIO», a TAaKXKe MPU3HAKH, TPAHCIMPYIOUIUE, B OCHOBHOM,
IIOJIOKUTEIbHBIE XapaKTEPUCTUKH.

KiroueBble ci0Ba:  MedCKYIbMYPHAS KOMMYHUKAYUs, KOPNYCHOE UCCAe008anue,
Hanoneon, npeyedenmmnoe ums, HAYuoOHAILHO-KYIbMYPHBIU KOO, MeOUAOUCKYPC.

Bogoyavlenskaya Yulia Valerievna
Ural State Pedagogical University
(Yekaterinburg, Russia)

Chudinov Anatoly Prokopyevich
Ural State Pedagogical University
(Yekaterinburg, Russia)

SEMANTIC AND COGNITIVE MODELING OF THE PRECEDENT NAME
«NAPOLEON»: CORPUS-BASED RESEARCH

The precedent name «Napoleony is considered as a national and cultural code. The aim of
the study is semantic and cognitive modeling of this precedent concept. The methods of semantic
and cognitive modeling are applied in the analysis of object-oriented corpus of French media texts
and supplemented by elements of context and statistic methods. The analysis of speech contexts
and the treatment of the corpus are made by means of the special computer program Linguistica
allowing to reveal the semantic and cognitive model of the precedent name «Napoleon». The
model constitutes a structured assembly of features of this precedent name taking into account its
denotative and connotative (metaphorical) use and reflects the complex representations of this
historical figure in French mass media discourse. The analysis reveals that the Napoleon's social
and personal characteristics: «statesman who established the order in post-revolutionary Francey,
«reformer of social life», «outstanding, extraordinary, charismatic personality», «hero having an
exceptional reputation and causing the admiration», «politician who makes ambitious plans and
never recognizes defeat», «extremely courageous person», and other features transmitting mainly
positive characteristics are the most frequently actualized.

Key words: intercultural communication, corpus-based research, Napoleon, precedent
name, national and cultural code, mass media discourse.
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Bawenxko /lapva IOpvesna
HNuctutyT cnaBsHoBenenus PAH
(Xumku, Poccus)

OYHKIIHOHHUPOBAHHUE IIPOCTPAHCTBEHHBIX J/IOKA/TU3ATOPOB B
CTPYKTYPE IIOTHYECKOI'O ITPOU3BE/IEHHUA H CIIOCOBBI HX
TPAHC®OPMAIIHH ITPH ITEPEBOJE (HA MATEPHAJIE /IBYA3bIYHOH
AHTOJIOT'HH)

Jloknaa mocBAlIEeH aHaau3y (PYHKIMOHMPOBAHUS MPOCTPAHCTBEHHBIX JIOKAIU3aTOPOB B
CTPYKTYpE JIMPUUYECKMX TEKCTOB. MaTepuaioM Jjsl aHau3a MOCIYXKWa JBYS3bIYHAs AHTOJIOTUSA
COBpPEMEHHOH cnoBaukoil mnoa3uu. MccienoBanue cocrour u3 Tpex uacted. CHavana Mbl
paccmatpuBaeM (YHKIIMOHMPOBAHHE IPOCTPAHCTBEHHBIX JIOKATU3aTOPOB B COCTAaBE 3arjaBUil
TIO3THYECKUX HpOI/ISBGI[CHHfI, Ba>XHBIMU ABJIIFOTCS COCTAB JIOKATUBHBIX HOMI/IHaHI/Iﬁ, HX CTPYKTYpa, a
TaKKe TeMaTUYeCKasi U aBTOPCKasi OTHECEHHOCTb. [laee aHaIM3UpyIOTCs Cioco0bl TpaHCHOpMaLuK
[IPOCTPAHCTBEHHBIX JIOKATU3ATOPOB IIPU IEPEBOJE HA PYCCKHH SA3bIK, BBIACIAIOTCA CIIy4yau, KOrJa
COXPAHSETCsl X UCXOAHOE YMCIIO, HO IIPH 3TOM IPOMCXOJAT CMBICIOBBIE CBUIH, U CIIydaH, KOraa
COCTaB NMPOCTPAHCTBEHHBIX JIOKAJIM3aTOPOB B CTUXOTBOPEHUH YBEIMUYMBACTCS JTMOO YMEHBIIIACTCSI.
3aTeM Mbl WUIIOCTPUPYEM HaIllM HAOMIOJEHUs Ha IpUMepe pa30opa B yKa3aHHOM acleKTe JBYX
COHETOB U3 aHTOJIOTHH.

KaroueBble ciioBa: nepeeod, nold3ust, npocmpanHCmeerHHAasl 10Kalu3ayusd, Kapmuha mupa

Vashchenko Daria Yurievna
The Institute of Slavic studies RAS
(Himki, Rossiya)

THE FUNCTIONNING OF THE SPATIAL LOCALIZATORS
IN THE STRUCTURE OF THE POETIC WORK AND METHODS OF
TRANSFORMATION OF THE TRANSLATION (ON THE BASIS OF A BILINGUAL
ANTHOLOGY)

The report focuses on the analysis of the functioning of spatial localization in the structure
of lyric texts. Material for analysis served as a bilingual anthology of modern Slovak poetry. The
study consists of three parts. First, we consider the operation of the spatial localization in the
composition of poetry titles, are important part of locative nominations, their structure, as well as
thematic and author relatedness. Further analysis of transformation methods of spatial localization
in the translation into Russian, there are cases where retained their original number, but at the same
semantic shifts occur, and cases where the composition of the spatial localization in the poem
increases or decreases. Then we illustrate our observations on the example of analysis in this aspect
of the two sonnets from the anthology.

Key words: translation, lyrics, spatial localization, world’s picture
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Bacunveea Hamanua Bnaoumuposena
OI'bYH UuctutyT si3piko3Hanns PAH
(Mockaa, Poccus)

AHTPOITOHUMHWYECKHH TEKCT: THITBI H HHTEPITPETAIL[UH

B craree paccmarpuBaercs Tum Tekcra, KOTopbii B 80-e rT. XX B. B pyCCKON MCTOPUYECKON
OHOMACTHUKE TIOJyYMJI Ha3BaHWE «aHTporoHuMHuuUeckuii Tekct» (JI.M. IletwmHnMH). DTO TEKCTHI,
IPEICTAaBIEHHbIE OTHOPOIHBIMU AHTPOIIOHMMUYECKUMH KOMIIOHEHTaMU (pEeCTp BOMCK, PEKPYTCKUE
CIIMCKH, NOMHMHAJIbHbIE KHUTU M IIp.) PaccmarpuBaercst KpaTko MCTOpPUS MOSIBJICHUS TEpPMHHA U
TUIOJIOTUSL ~ AQHTPOINIOHMMMYECKMX  TEKCTOB IO  [apaMeTpaM,  BKJIIOUHaloUmM  chepy
(YHKIIMOHUPOBAaHMS (JOKyMEHTAJIbHbIE VS. JIMTEpaTypHble) W pedepeHIHaNbHbIl  cTaTyc
AQHTPOIIOHMMA  (BOIUIOLICHHBIE VS. HEBOIUIOLIEHHbIE MMeHa). Jlajgee BBOAMTCS IOHATHE
AHMPONOHUMUYECKO20 MUKPOMEKCmAd, KOTOPBIA MpEACTaBIsAeT cOoOOW IepedrcieHre HWMEH B
OTAETIbHOM (PparMeHTe LEeJoro TEeKCTa U SBISIETCS TEM CaMbIM IIPOCTPAHCTBOM peau3alliu
pUTOpUUECKOro npueMa enumeratio. Ha npumepax 13 nod3THYECKUX TEKCTOB MOKa3aH CYITECTUBHbBIN
MEXaHU3M 3TOr0 INpUeMa, 3aBUCAIIMI OT pedepeHIaIbHOIO cTaTryca yNOMHUHAeMbIX MMeH. B
3aBEpILCHNUE PACCMaTPUBACTCS HEUMJIPOMIIMHI KaK OCOOBI  THUI JMCKYPCUBHOIO IOBEIECHUS,
pE3yJbTaTOM KOTOPOrO TAaKKE MOXHO CUUTATh MOPOXKAEHHE OCOOOro aHTPOIOHUMUYECKOTO
MHUKpOTEKCTa €  (QYHKIOMAMH  CaMONpPE3EHTAlMM,  OKCIUIMKALMM  KOPIOPaTUBHOCTH,
TNICEBAOBEpU(MKALINY, a TAK)Ke SKOHOMUH YCHIHA. HeliMIpONIMHT UHTEpeceH TakKe M KaK MpUueM
uHauBuayanbHo mnostuku (M. Bpoackumit). DopMupyst MHKpPO- U MaKpOOHOMAacTUYECKOE
MPOCTPAHCTBO TEKCTA, 3TOT IIPUEM CMBIKAETCS C UHTEPTEKCTYAIbHOCTBIO U MPELIEIEHTHOCTHIO.

KualoueBble cjioBa: onomMacmuka, aHMpONoOHUM,  AHMPONOHUMUYECKUL  MeKCH,
AHMPONOHUMUYECKUTI MUKPOMEKCM, pumopuieckas ucypa enumeratio, HeUMOPONnNUHe

H.K. I'apooeckuii,
Mocrkosckuii eocyoapcmeennwiii ynusepcumem umenu M.B. Jlomonocosa
2. Mocxkesa (Poccus)

Nikolai K. Garbovsky
Lomonosov Moscow State University

Moscow(Russia)Xyn0XeCTBEHHbIM TEpeBOJ HE €CTh 3€pKaJbHOE OTPAXKEHHE OpHUTHHAJIA.
[IepeBouMK k€ HE €CTh «IIPO3pavyHOE CTEKII0». [Ipu BceM yBakeHHUHU K aBTOPY, OTHOCSICh CO BCEl
CKPYIYJIE3HOCTHIO K MEJIbYANIIINM JI€TaNISIM CMBICTIOBOM U (pOpMaIbHON OpraHu3allii OpUruHaa,
NEPEeBOIYMK CO3Ja€T HOBOE MPOU3BEIEHHE HA OCHOBE COOCTBEHHBIX IMPEJICTABICHUHA O MHUDE,
YacTbIO KOTOPOTO ABJSAETCS U IEPEBOAUMBII UM TeKcT. [lepeBoj mpecTaeT Kak «MHTepIpeTarys
UHTEpHpeTHpoBaHHOro». Ha ypoBHe 3TOH BTOpPUYHOM, T.e. NMEPEBOJUECKOM, MHTEpHpeTanuu
TEKCTa OCOOEHHO OTYETIIMBO MPOCTyHNaeT MHAUBHUAyalbHas CYLUIHOCTb I€PEBOJHOIO
XYJ10’KECTBEHHOT'O TEKCTA.
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Literary translation is not a mirror reflection of the original text. The translator is not a “transparent
window pane”. With all due respect to the author, the translator, though painstakingly trying to
preserve the niceties of the original text, creates a new work, guided by his/her own outlook on the
world which the target text is a part of. Translation becomes “interpretation of the interpreted”. It
is at the level of this secondary, i.e. translational, interpretation that the individual essence of the
literary text shines through.

Knrwoueswie cnosa: CEMHO3MNC, XYI[O)KGCTBCHHHﬁ NEPCBO/J, KAaTCropus OTpaXCHUA, BEPHOCTD,
TOYHOCTH Y IIOJIHOTA IEPEBOJA

Key words: semiosis, literary translation, reflection, adequacy, equivalency

Natalia Vladimirovna Vasileva
Institute of Linguistics RAS,
(Moscow, Russia)

ANTHROPONYMIC TEXT: TYPES AND INTERPRETATION

The article deals with anthroponymic text as a special text type. First, we briefly consider the
history of the term and its interpretation by the Russian historical onomastician Leonid M. S&etinin
in the 1980s (texts which are comprised of homogeneous anthroponymic components, i.e. various
lists of persons: military recruiting lists, commemoration books, etc.) and text typologization
according to the ontological status (documentary vs. fictional) as well as the referential status of
anthroponyms mentioned in text. Second, we introduce the notion of anthroponymic microtext as
a text fragment, which contains the rhetorical device called enumeratio (lat.). By examples of
poetic texts, suggestive mechanism of enumeratio is demonstrated, which depends on the
referential status of the enumerated anthroponyms (embodied vs. disembodied proper names).
Third, we review name-dropping as a particular type of discourse behavior, which generate a
special anthroponymic microtext with such functions as self-presentation, realization of
corporatism, pseudo-verification and economy of effort. Name-dropping is also interesting as the
key to individual poetics (I.Brodsky). When forming the micro- and macro-onomastic space of a
text, this technique merges with intertextuality.

Key words: onomastics, anthroponym, anthroponymic text, anthroponymic microtext,
rhetorical device enumeratio, name-dropping
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Bewkoeuh Maja,
YuuBepsuteT y Humy
(Hum, Cpbuja)

PYCKE 3ABHCHE PEYEHHIE CA BE3HHYKOM PHJEYJY KOTOPBIH
H BbUXOBH CPIICKHU IIPEBO/ITHH EKBUBAJIEHTH

Pycke 3aBucHEe peueHHIlE ca BE3HHYKOM DPHjEU]y KOMOpblli U HUXOBU CPICKU MPEBOAHU
eKBUBAJICHTH aHAJIM3UPAJy C€ Y OBOM paay Kako Ha MaKpPOCHHTAaKCHYKOM TaKO M Ha
MHUKPOCHHTAKCUUKOM IUIaHy: ozpelyje ce BpcTa 3aBUCHE pEUYCHHUIle Kao 00aBe3HE KOMIIOHEHTE
3aBHCHOCJIOXKEHE PEUCHHUIIE, i Ce Jaje U KiIacu(UKallija Ha OCHOBY MUKPOCHHTAKCUYKE CTPYKTYpE,
Tj. caMe 3aBHCHE PEYEHHMIIE CEe TMOCMaTpajy M Kao MPOCTe W, PAAW IMPErJeHOCTH U MpeLM3HHjer

carJjieiaBama, KIacu(uKyjy ce Ha OCHOBY CUHTaKCHUKe (DyHKIIMje BE3HUUKE PHjEUH.

Kiby4He peuu: cunmaxca, komopbwiii, Xunomaxca, 6e3HU4Ka pujed.
Benvkosuu Maiia,
Yuusepcuret B Huiue
(Hum, CepOus)
PYCCKHE 34ABHCHMBIE ITPE/IIOKEHHA C COIO3HBIM CJIOBOM «KOTOPBIH» H
HUX CEPECKHE NIEPEBO/JHBIE DKBUBAJIEHTbHI
Pycckue npunaToyHble IpeAsioKEHHs, B COCTaBEe KOTOPBIX MMEETCSI COIO3HOE CIIOBO KOMOpblil, B
OoNbILICH CTENeHM SIBISAIOTCS OINpPENENUTENbHBIMUA, HO €CTh M NPUAATOYHBIC MOJUIEeKAlHbIE
NPEUIOKEHUs] C TeM JK€ COIO3HBIM CIIOBOM. B 1aHHOW cTaTbe NPUBOIUTCA 0030p ITHX
NPEUIOKEHU B PYCCKOM f3BIKE, UX CcepOCKHE SKBUBAICHTHI (IPUIATOYHBIEC IMPEIUIOKEHUS C
MECTOMMEHHUSIMH KOju W 4uju) M X KiaccH(UKanus Ha OCHOBAHWW CUHTAKCHYECKOW (DYyHKIHU
COIO3HOTO CJIOBA, T.€. B 3aBHCHMOCTH OT TOTO, KaKUM YJICHOM TMPEIJIOKCHUS SBISETCS
MECTOUMEHHNE KOMOpPblil.
KiroueBble ciioBa: komopulii, noouurnerue, CUHMAKCUc, COI03HOe Cl06O.

Boponosa Enena Bnaoumupoena
Poccuiickuil HOBbIN YHUBEPCUTET
(Mocksa, Poccust)

IIPOEKT «BUPTYAJIBHAA IIIKOJIA» B KOHTEKCTE KOHLIEIIIIHHU OTKPBITOI' O
OBPA3OBAHHUA

CraTbs NOCBSIIIEHA pealn3aliuy MpoekTa «BupTyanbHas mKosia». DTOT MPOEKT SBISIETCS
YacThIO II€JIOT0 KOMIUIEKCA MEPONpPHUSATHH, HaNpaBICHHBIX B paMKaX BBIIOJHEHMS 3ajad
@enepanpHOil 1eneBol mporpamMmbl «Pycckmii si3p1k» Ha (opmupoBaHue 3((GEKTUBHOH U
MacmTaOHOW CeTH JWUCTAHIIMOHHOTO OOYYEHHs IMOJI yCIOBHBIM Ha3BaHueM «OOpa3oBaHHE Ha
pycckom». « BupTyanpHast IIKOJIa - 3TO MOJYJIb TUCTAHITMOHHOTO TOBHIIIEHUS KBATN(UKAITUH B
cepe pyccKoro si3bIKa sl MPEroJaBaTesieii-pyCrCcTOB U peroiaBaTeieii, BeAyIInuX 3aHATHS Ha
pycckom si3eike, B Poccum u 3a pyOexom. Paspaborumkom Momynsi sIBISIETCS TBOPYECKUH
KOJUIEKTHB Hay4HO-HCCJIE0OBAaTENbCKON abopartopun «Pycckuil S3bIK B MOJHKYJIBTYPHOM
npocTpaHcTBe» Poccuiickoro HOBOro yHuBepcureTa. I 1aBHas 3a1a4a pa3pabOTYMKOB MOJTYJIS —
c/ienaTh MPOEKT IJIOMIAIKON MEXIyHapOJHOTO COTpyAHNYECTBA. [IpOEKT OTKPHIT ISl KPUTHKH U

19



npeIoKeHu.  AmpoOanust MoayJiss OyaeT opraHu3oBaHa B (GoOpMe KypCOB ITOBBIIIICHUS
kBanudukauu. B accoprumenTe kypcoB — 20 TeMaTHUECKUX MPOrpaMM U 5 6a30BBIX MOJYJIEH,
u3 Hux 10 mporpaMM H, Kak MHHMMYM, 3 0a30BbIX MOAYJsS aJpPECOBAaHBI MPENOAaBATENSIM
pyccKOro si3blka Kak MHOCTpaHHOro. Kaxaplil ciaymaTelb MOXKET CaMOCTOSATEIbHO BBICTPOUTH
CBOIO 00pa3oBaTeNbHyI0 Tpaekroputo. Ctapt anpobaiuu HamedeH Ha 27 mapTa. B npennsepuun
anpoOanuu Ha cnienuanu3upoBanHoM caiite PocHOY s Bcex Kenarommx OTKPBIT TOCTYH ISt
ydacTusi B IPOJIOHTUPOBAHHOM  MEXAyHapoAHOW  HMHTEpHET KoHpepeHIMu. Axpec
CHeIMalIM3UPOBAHHOIO caiiTa - master.ruword.org.

KuroueBble cjioBa: omxpuimoe obpazosanue, OUCMAHYUOHHOe 00yuenue, PYCCKUL A3bIK
KaK UHOCMPAHHDLILL, NOBblUEHUEe K8ATUPUKayUY npenooasameinell pyccKo2o A3blKd.

Voronova Elena
Russian New University
(Moscow,Russia)

"VIRTUAL SCHOOL'" PROJECT IN THE CONTEXT OF THE OPEN EDUCATION
CONCEPT

The article is devoted to the implementation of the project "Virtual school". This project is
part of the whole complex of measures aimed at fulfilling the tasks of the Federal target program
"Russian language" for the formation of an effective and large-scale distance-learning network
called "Education in Russian". "Virtual school" is a remote training in the field of Russian language
teachers-specialists in Russian Philology and teachers, giving classes in the Russian language in
Russia and abroad. The module developer is the creative team of the research laboratory "Russian
language in a multicultural environment" of the Russian New University. The main task of the
module developers is to make the project platform for international cooperation. The project is
open to criticism and suggestions. Testing of the module will be organized in the form of refresher
courses. The range of courses is 20 thematic programmes, and 5 basic modules, 10 programs of
which and at least 3 of the base module are addressed to teachers of Russian as a foreign language.
Each student can build their educational trajectory. Start of testing is scheduled for March 27. In
anticipation of testing there is an open access for everyone to participate in extended international
Internet conference on the specialized website of RosNOU . The address of the specialized website
- master.ruword.org.

Key words: open education, distance teaching and learning process, Russian as a foreign
language, professional development for Russian language teachers.
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T'onywmun Hean

[TepMmckuil HaMOHAIBHBIA HCCIIEA0BATEIBLCKUI
MOJIMTEXHUYECKUN YHUBEPCUTET,

(ITepmb, Poccust)

O CIIOCOBAX IIEPEBO/IA PYCCKUX ITUMHHYTHBOB
HA CEPECKHH A3bIK (HA IIPUMEPE POMAHA M. IITHIIKHHA «(IIHCbMOBHHK))
CraTpst mocBsiiieHa npoOjemMe nepeBoja AUMHUHYTHBOB C PYCCKOTO Ha CepOCKHH SI3BIK.
IIpoBeneHHBIN aHAIN3 TO3BOJIMII BBIABUTH KaK CIIOCOOBI IEPEBO/IAa PYCCKUX AMMUHYTUBHBIX (hOPM,
TaK ¥ TPyAHOCTH, BO3HUKAIOIME IIPU IepeBoAe. MaTepuaioM UCCIIEJOBaHUs SBIsIETCS poMaH M.
HInmkuna «[TucbMOBHUK» U ero cepOCKuil mepeBo/], BBIMOIHEHHBIN JIF0OMHKOH MUIHHYNY.
KiroueBble ciioBa: oumunymus, nepegoo, cypguxc, pycckuii A3viK, cepOCKUL A3bIK

Golusin Ivan
Perm National Research Polytechnic University
(Perm, Russia)

ON THE METHODS OF TRANSLATION RUSSIAN DIMINUTIVES
INTO SERBIAN LANGUAGE (BASED ON THE NOVEL M. SHISHKIN ,,PISMOVNIK*)
The article is devoted to the problem of translation Russian diminutive forms into Serbian
language. The analysis revealed the typical methods of translation of these lexical units and
difficulties arising in the translation process. The material of the study is the novel "Pismovnik"
by M. Shishkin and its Serbian translation made by Lyubinka Milinchich.
Key words: diminutive, translation, suffix, Russian language, Serbian language

JaBb110B AHapei Bragumuposuy
Poccuiickuii HOBbIN YHUBEPCUTET
(Mocksa, Poccust)

IIPOCTPAHCTBO MOAYJIA IHCTAHIUUOHHOI O IIOBBILIIEHUA
KBAJIH®HUKAIIUH ITPEITOJABATEIEH PYCCKOI'O A3bIKA B CHCTEME
IIPOEKTA MUHHCTEPCTBA O6PA30BAHUA U HAYKH P® «ObPA30BAHHUE HA
PYCCKOM. OFYYEHHUE H MOHHTOPHHTI — TEXHOJIOTHYECKHH ACITEKT

B cratee paccMarpuBaeTCsl TOIMOJOTUS M TEXHOJIOIMYECKHE IUIaT(GOPMBI MO
JMCTAHIIMOHHOTO TOBBIMIEHHS KBAM(UKAIMK B paMKaX MOJETH €IUHON CHCTEMBbI MOBBIIICHHS
KBaJM(UKAIMK TIperoiaBaTeNiell pyccKoro si3blka Juisd nmpoekra MuHucTepcTBa 00pa3oBaHUs U
Hayku P® «OO6pa3zoBanue Ha pycckom». [Ipoekt ¢punancupyercss MUHHCTEpCTBOM 00pa30BaHuUs
u Hayku P® B pamkax rpanta no Cornamenuto Ne 09.742.25.0145 ot 02.11. 2016 roxa.

KiaroueBble cioBa: pycckuii A3vlK, OUCMAHYUOHHOE NOGblULEHUE KEANUPDUKAYUL,
«Obpazosanue Ha pyccKkom»
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Davydov Andrey
Russian New University
(Moscow, Russia)

THE SPACE OF THE MODULE OF DISTANCE TRAINING OF TEACHERS OF THE
RUSSIAN LANGUAGE SYSTEM PROJECT OF THE MINISTRY OF EDUCATION AND
SCIENCE OF THE RUSSIAN FEDERATION, “EDUCATION IN RUSSIAN”. SPACE AND
MONITORING — TECHNOLOGICAL ASPECT

The article deals with the topology and the technology platform of remote training in the
framework of the model of a unified system of training of teachers of the Russian language for the
project of the Ministry of education and science of the Russian Federation, "Education in Russian".
The project is funded by the Ministry of education and science of the Russian Federation under
the grant Agreement No. 09.742.25.0145 from 02.11. 2016.

Key words: Russian language, remote training, "Education in Russian"

Bykuh Cnasen
[TaneBponcku yHUBEP3UTET Aneupon,
(bama Jlyka, PenyGmnuka Cprcka, buX)

EMOILIHOHAJ/IO-EKCIIPECHBHA JIEKCHKA Y IOKYMEHTAPOJ IIPUIIOBHJETIIH
BJIA/TUMHPA COJIOYXHHA ,,IIPHE JIACKE*“

[{nse mator pama je omucC M KapaKTEPUCTHKA €KCTIPECHBHE JIEKCUKE W HeHe (YHKIHjE Y
nokymenTtapHoj npunosujetiiy "lpae macke" Bragumupa Conoyxuna. Ha ocHOBY CKpyITyi03HO
MIPOBEJICHE aHAIN3€e, Ca IEKCUYKO-CEMaHUTUYKUX U KOTHUTUBHUX aclieKara, ayTop je 3aKJbydHo
Jla yIpaBo €eMOLIMOHAIHO-EKCIPECHUBHA JIEKCHUKA CTBAapa CIIMKOBUTOCT M KHHEMATOTpauHOCT OBE
JIOKYMEHTapHEe MPHUIIOBUjETKE.

Tpeba na HarmacuMo Ja Cy €MOIIMOHAHO-EKCIPECHBHA JIEKCHMKa M (ppazeosnoruja Koj
ConoyxuHa mpeJcTaB/beHa Y pUjeyd HapaTopa OBe MOBUJECTH, Kao U y AMjalio3uMa Xepoja.

®pazeooru3Mu uMajy moceOHO MjecTo y CTPYKTYpH MMOBHUjECTH, a y HajeheM Opojy numajy
(byHKIM]jy KapakTepucTUKe jyHaka. O/ CBUX aHAIM3UPAHUX jeAMHUIA, 3aKJbYYHIIA CMO Ja YIIPaBO
(dbpazeonorn3mMu nMajy Hajjade U3pakeHy eKCIpECH]y.

On cBUX aHaNMM3WpaHUX Jiekcema, u Ppaszeonorusama 53% muUX ayTop je ynorpujeduo 3a
OIHC Xepoja, BUXOBUX MOCTyIaka 1 emonuja, a 47% 3a KOPUCTHU 32 OMKUC OKOJUHE, MpeaMeTa U
nojaBa. OBaKBOM OJIHOCY HajBHIIIE JonpUHOCH Tpeha rpymna noxgjene npema Munbewy ['onybose,
oynyhu na ce 70% aHanu3upaHUX JeKCeMa OJJHOCH Ha OIMC OKOJHUHE, IIpeIMeTa U MojaBa.

Kibyune pujedu: nexcema, ¢ppazeonocuzam, eMoyuoHAI0-eKCNPeCcUSHa 1eKCuKa, pujedu
ca jakum oyjeHOYHUM 3HAUEHEM.
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Djukic Slaven
Paneuropean University Apeiron,
Banja Luka (Republic of Serbska, Bosnia and Hercegowina)

EMOTIONALLY-EXPRESSIVE LEXIC IN SHORT DOCUMENTARY STORY ,,CHORNIE
DOSKI“ OF VLADIMIR SOLOUHIN

The aim of the given work is description and characteristics of expressive lexic and its
functions in the short documentary story "Chornie doski" of Vladimir Solouhin. Based on the
detailed analysis from lexic and cognitive aspects, the author concludes that emotionally-
expressive vocabulary creates a picturesquely of this documentary story.

Emotionally-expressive lexic is presented in the words of the narrator of this story, as well
as in the dialogues betwean heroes. Phraseologisms have a special place in structure of this story,
and in most of the cases they give us carestiristics of heroes. Of all the units of analysis, we
concluded that phraseologisms have the most pronounced expression.

Of all the analyzed lexemes and phraseologiusms, 53% of them the author has used to
describe the heroes, their actions and emotions, and 47% he used to describe the environment,
objects. This relationship contributes most to the third group division according to Golubova, since
70% of the analyzed lexemes is referred to the description of the environment and objects.

Key words: lexems, phraseologisms, of emotional-expressive vocabulary, words with
strong pronounced expression and emotions.

Heanoea Onvea IOpveena
Pocculickuii HOBBII YHUBEPCUTET
r. Mocksa (Poccus)

Ivanova Olga
Russian New University
(Moscow, Russia)

«IABOPATOPHA» ITEPEBO/[A, HJTH HOBBIH ITPUMEP CPABHHUTEJIbHO-
COIIOCTABHUTEJIBHOI' O AHAJIH3A TEKCTOB

B cratbe mpeacraBieHa TOMBITKA CPaBHUTEIBHO-COMOCTABUTEIHHOTO aHalM3a TpeX
nepeBooB  ojJHOTO (parmeHTta apambl EBpununa «Bakxxankm». ABTOpaMu TapaylielbHBIX
nepeBosioB sBnsAoTca M. Annenckuit, @. 3enunckuit u . Jlekont ae Jlunw. Jomyckas
BO3MOKHOCThH COMIOCTABJICHHS TPO3aUYECKOTO U MOAITUYECKOTO MEPEBOJOB MOITUUECKOTO TEKCTa
W ONpenensisi YCIOBUS TaKOro COIOCTABJICHMs, aBTOP CTAaTbU MBITAETCA CpPeACTBaAMU
CpPaBHUTEIBHO-COMOCTABUTEIBLHOTO aHajan3a ONPENIEIUTh Mepy 9KBUBAJICHTHOCTH
MIPEICTABICHHBIX TIEPEBOIOB OPUTHHAIY, @ B KOHTEKCTE UX COIOCTABICHUS OMPEACIUTh MECTO U
3Ha4yeHue nepeBooB M.d. AHHEHCKOrO.

KuroueBble ciioBa: Egpunuo, nepesod, cpagnumensvhwiti ananus, L1, Jlekoum oe Jlunw, U.
Annenckuu, @. 3enuncxuii
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Ivanova Olga
Russian New University
(Moscow, Russia)

"LABORATORY" TRANSLATION, OR A NEW EXAMPLE OF COMPARATIVE ANALYSIS

The article presents an attempt of comparative analysis of three translations of a single
fragment of the drama of Euripides " Bacchantes". The authors of the parallel translations are by
I. Annensky, F. Zelinsky and S. Leconte de Lisle. Allowing the ability to compare prose and poetic
translations of the poetic text and determine the conditions of this comparison, the author tries by
means of comparative analysis to determine the equivalency of submitted translations to the
original, but in the context of comparing them to determine the place and importance of translation
to I. F. Annensky.

Key words: Euripides, translation, comparative analysis, Charles Leconte de Lisle, 1.

Annenskii, F. Zelinsky

Ecakoea M.H.

MOCKOBCKUI TOCYyJapCTBEHHBIA YHUBEPCUTET
nMmenu M.B. JIomonocoBa

(Mocksa, Poccust)

Konvyosa I0.H.

MOCKOBCKUI FOCYIapCTBEHHBIA YHUBEPCUTET
nmenn M.B. JlomonocoBa

(Mocksa, Poccust)

«CBOE» H «4YKOE» B COBPEMEHHOH PYCCKOH PEUH

Onno3uiys «CBOe» M «UyX oey» SIBISETCS OJHOM M3 LEHTPaJbHBIX B Hayke o nepesoje. C
MOI0OHON OMMO3HIMEH MOXHO CTOJNKHYTHCS M Ha YpPOBHE OJIHOTO S3bIKA. AHAIM3UPys Te
MIPOLIECCHI, KOTOPbIE MPOUCXOAAT B COBPEMEHHOM PYCCKOM SI3BIKE, Mbl BUJUM, YTO OIMIO3UIIUS
«CBOE» - «Uy»XO0€» BO3HUKAET HAa YPOBHE OTHOUICHUS MEXJIYy HMCKOHHOM JIEKCUKOH U
3aMMCTBOBAHHOM, Ha YPOBHE HMHOCTHJIEBBIX BKpAIJIEHUH B HOPMATHBHYIO p€4Yb U HA YpPOBHE
IBOJIIONIMM  sI3bIKa. TakuMm 0O0pa3oM, 3aKOHOMEPEH BOIPOC: K KaKWM pPEYEBBIM MOJCIISM
oOparaThcs mpu 00yueHuu OyayIIUX EPEBOUUKOB — HOCUTEIIEH SI3bIKA U TEX, IJIs1 KOTO PYCCKUN
SI3BIK SIBJISIETCS MHOCTPAHHBIM — COBPEMEHHOMY PYCCKOMY SI3BIKY ?

Pasymeercsi, HeyMepeHHOE M HEyMECTHOE YmoTpeOsieHue OOJBIIOro KOJIMYecTBa
WHOSI3BIUHBIX CJIOB, HCIOJB30BAaHUE IKAPTOHHBIX BBIPAKEHUH, a Takke OeCCMBICICHHOE
clieloBaHNE HOBOBBEJIEHHBIM HOpPMaM HEIOMYCTUMO, HO He oOpallaTh BHMMAaHHE Ha 3THU
MPOLIECChl, MPOUCXOASIINE B COBPEMEHHOM S3bIKE, TOXE Henb3s. HyxkHa muiaHoMmepHas u
KpOTIOT/IMBAsl HAy4HO-TIPOCBETHTENbHAs paboTa, KOHEYHAs IeJib KOTOPOW — BOCIHTAHUE
XOPOIIIETO SI3BIKOBOTO BKyCa. A XOpOIIMA BKYC — TJIABHOE YCJIIOBHE MPABHIBHOTO U YMECTHOTO
WCTIOIB30BAaHUS SI3bIKOBBIX CPEACTB, KaK Uy>KHX, 3aMMCTBOBAaHHBIX, TaK U CBOMX, UCKOHHBIX. Eite
Cokpar Oosee OBYyX ThICSY JIET Ha3aJ TOBOPWI: «3aroBopH, 4yToObI s TeOs yBumen». Takum
o0pa3oM, 4eJI0BeKy caMOMy HEOOXOAMMO CIEAMTH 3a CBoei peubto. KauecTBo peun siBisieTcs
BH3UTHOM KapTOUYKOM YEIOBEKa, MEPOH ero nmpodecCuoHaIN3Ma U KpUTEPUEM HHTEIUICKTA.
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Knroueesvie cnosa: onnozuyus «ceoey - «4yicoey, COBPeMeHHbI PYCCKULL A3bIK, KYIbmypa
peuu, ooyueHue nepesooYUKO8 PYCCKOMY A3bIKY.

Esakova M.
Lomonosov Moscow State University
(Moscow, Russia)

Koltsova J.
Lomonosov Moscow State University
(Moscow, Russia)

THE SELF AND THE OTHER IN MODERN RUSSIAN SPEECH

The opposition of the self and the other is one of the central in translation studies. One can
come across this kind of opposition even in the mother tongue. When analysing the processes
taking place in the modern Russian language one can see that the juxtaposition of the self and the
other appears on the of level the original and the borrowed vocabulary, on the level of inclusions
into of normative speech, as well as on the level of language evolution. Thus, a question arises:
which speech models should we address to in teaching the budding translators and interpreters the
Russian language — native or non-native speakers.

It goes without saying, that excessive and inappropriate use of loan words, using jargon, or
senseless following new-fangled norms is unacceptable. However ignoring the processes taking
place in modern language is also out of place. What needs to be done is regular and painstaking
work, the ultimate goal of which is creating the good ‘taste’ of a language. A taste of a language
is the key condition for the correct and proper use of linguistic means, both borrowed and native.
More than 2,000 years ago Socrates said, “Speak that I can see you.” Therefore, a person should
him/herself follow what they say. The “quality” of speech is sort of a ‘business card’ of a person,
showing his professionalism and intellect levels.

Key words: opposition of the self and the other, modern Russian language, standard of
speech, training translators and interpreters the Russian language.

3apkoeuh Josan
Y apyxeme npesoaunaina Cpouje,
(beorpan, Cpbuja)

130 'OJHHA ECIIEPAHTA — HCTOPHJCKH IIPUKA3 U IIEPCIIEKTUBE Y EPH
HHTEPHETA
EcnepanTo je HajpacnpocTpameHHjU IUTAHCKU J€3UWK KOjU je HacTao mpuje TtauyHo 130
roauHa. Maja HMje MoCTao 3BaHWYHM MOMONHU je3UK, €CIIepaHTO ce JaHac KOpUCTU y BehuHU
3eMajba IIMPOM CBHUjETa, a MO pa3sHUM u3Bopuma y cBujety uma 200 — 2000 spyau xojuma je
€CIIepaHTO MaTepmH je3uK, Mehy kojuma je u osnoriamenu Llopu Copom. Ha ecnepanry ce
CTaJTHO 00jaBJbYjy KM, KAKO OPUTMHAIIHN, TAKO U TpeBou. Ha eMy ce eMutyjy panuo-emucuje
¥ U3J1a34 CTOTHHAK Yyaconuca. EcriepanTo je u paguu je3uk akanemuje Hayka y Can Mapuny. Huje
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pHYjenak ciaydaj Ja ce Ki\bHre, Koje Cy HalMcaHe Ha €CIepaHTy, MPEeBOJIe Ha HaIlMOHATHE je3UKe.
Tako je «Kumetatia — la filo de gangalo» jyrocmoBenckor muciia Tubopa Cekespa, KOju jy je
Hamucao Ha eclepaHTy, MpeBeJeHa Ha TPHUJIECeTaK je3uka. Bukumnenuja je mouena ga KOPUCTH
ecnepanTo y HoBeMOpy 2001. rogune. 1o crawy Ha gan 14.02.2017. ronuHe Ha ecriepaHTy je Ouino
237.500 unanaka, T.j. €CIEpaHTO ce Haja3ho Ha 32. MjecTy of YKymHo 295 je3uka. 3axBasbyjyhu
€CIIepaHTy JUHIBUCTH UMajy BEJMKE MOTYNHOCTH 3a poy4yaBame pa3Boja je3uka, jep je TOo jeaan
OJ1 PHJETKHX CIy4yajeBa Kaja ce pa3Boj je3uKa MOKE MPaTUTH O]l MOMEHTA HErOBOT HACTaHKA.
KibyuHe peuu: niancku jesuyu, ecnepanmo, gjeuimadku je3uyu, a2nymuHamusetu je3uyu,
Bukuneouja, /[yonuneo
3aproeuu Hosan
O6uiectBo nepeBogunKkoB Cepoun
(benrpan, CepOust)

130 JIET 3CIIEPAHTO - HCTOPHYECKOE OTObPA’KEHHUE U IIEPCIIEKTHBbBI B
JI110XY HHTEPHETA
DCMepanTo — CaMblil pacTIPOCTPAHCHHBIN TIJIAHOBBIN S3BIK, CO3AaHHBIA TOYHO 130 s1eT Tomy
Hazan. XOTS 3CIepaHTo He cTal OQUIUAIbHBIM BCIOMOIaTeIbHBIM SI3bIKOM, OH B HAacCTOsIlee
BpeMs UCHOJIb3yeTCsl B OOJBIIMHCTBE CTPaH MHpa, a MO Pa3HbIM MCTOYHUKAM B MHPE CEroHs
HacuuthiBaeTcss ot 200 mo 2000 mroxed, s KOTOPBIX 3CHEPAHTO SIBJISETCS POJIHBIM SI3BIKOM,
MEXIy KOTOpbIMU Haxonutcsa u mpeciioByThld Jxxopmx Copom. Ha scnepanto mocTostHHO
MyOMUKYIOTCS KaK OpPUTHHAJBHBIC, TaK M IEPEBEACHHbIE KHUTH. Ha 3TOM s3BIKE BEMIAIOT
PaAMOCTAHIINH, ¥ BBIXOJUT OKOJIO COTHH KYPHAJIOB. DCIIEPAHTO — pPabOUnii A3bIK aKaJIeMHUH HaYK,
pacnonoxeHHod B CanH-MapunHo. Hepenko mnpousBeneHHs, CO3JaHHBIE Ha 3CIEPAHTO,
MEepPEeBOJATCS Ha HAllMOHAJIbHBIE $3bIKU — mpuMmepoM sBisgercs «Kumetatia — la filo de
gangalo» HamMcaHHas orociaBckuM nucareneMm Tubopom Cekenem Ha 3CHEPAHTO, C KOTOPOTO
OHa TepeBeicHa MPUOMU3UTENBHO HA TPUILATH S3bIKOB. Paznmen Bukumneauu Ha scriepaHTo
oTkpeIT B HOs10pe 2001 roma. ITo cocrostauio Ha 14.02.2017 roma B sTom pasumene 237.500
crareir. Takum oOpa3om, ScrepaHTo HaxoAWTcs Ha 32-m mecte u3 295 sa3bIKoB. braromaps
ACHEPAHTO JTHUHTBUCTHI UMEIOT OOJBIITYI0 BOZMOKHOCTh M3YUYECHHS PA3BUTHS SI3BIKOB, TOCKOIBKY
3TO OAWH M3 PEIKHUX CIIy4aeB, KOTJAa MOXKHO CIIEIUTh 32 PAa3BUTHEM S3bIKa C MOMEHTa €ro
CO3/IaHUsI.
Knrwouegvie cnoea: nianogvle  A3bIKU,  ICNEPAHMO,  UCKYCCMBEHHblE  SA3bIKU,
azentomuHamusHvle sA3viku, Bukuneous, /[yonrunzo
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Heanoea Hensa Cmegpanosa

YHuBepcuret uMm. A. 3rmatapoBa

(byprac, bonrapus)

Jlexomueea Haoesrrcoa Bumanvesna

WuctutyT noseimenus kanugpukamnuun u [IPO YP
(Wxesck, Poccus)

CIIABAHOA3BIYHBIE BAPHAITHH HA TEMBI ITYIIIKHHCKOI'O IIIE/JEBPA
(O IIEPEBO/JAX CTHXOTBOPEHHA «5 BAC JIFOBH/I»
HA I10JIbCKHH, BOJITAPCKHH, CEPECKHH A3bIKH)

CraTbs MOCBSIEHA aKTyaJbHOW TNpoOJeMe COOTPaKEHUSI B BOCCO3AHHOM TEKCTE
(mepeBosie) COOCTBEHHO aBTOPCKOTO (M3HAYAILHOTO) MUPOBHJICHUS, C OJHOW CTOPOHBI, H, C
JPYyTO#, MUPOBOCIIPHUSATHS IEPEBOAYMKA, OOYCJIOBICHHOTO0 (Kak M B IEPBOM CIIydae) ero
HAIIMOHAJFHOW TNPUHAUICKHOCTRI0 W COIMOKYJBTYPHBIM OKpy)XKEHHEM. OJTa mpobiema
npuoOperaeT ocoboe 3HaUeHUE, KOT/1a pedb HIIET O OJM3KOPOICTBEHHBIX S3bIKAX, KAKUM SIBIISICTCS
CJIaBsIHO-CNIaBsIHCKUUM miepeBof, (TepmuH M. JIMkoMaHOBOI), U O COCYIIECTBOBAaHMHM B SI3bIKE
MepeBO/ia HECKOJIBKUX MEPEBOIHBIX BAPHAHTOB OPUTHHAIILHOTO MPOU3BEICHHUS.

ABTOpBI  XyJIO0KECTBEHHBIX TIEPETIOKEHUIN SABIAIOTCS PENAKTOPaMH CEMaHTHYECKOTO
HATIOTHEHUSI W OOpa3HBIX apXETUIIOB U3 TMEPEBOAMMBIX TEKCTOB, a TaKXKE M DJKCHEepTaMu
COLIMOKYJIbTYPHOW JIOMHHAHTHI B HCXOJHOM Matepuaie. Poib mepeBOJUYHKOB B COTBOPEHUU
CJIOBECHBIX O00pPa30B, MPOUCTEKAIOIINX W3 WHOS3BIYHOM PEaJbHOCTH, B Iepenadye HEeHHOCTEH
JUTEPATypHOTO TBOPYECTBA IPYTHUX HAPOJOB, B YTBEPKICHHH MEXKYJIBTYpPHOTO JHAIOTa
OeccriopHa ¥ MOKET OBITh OIIEHUBAaEMa YUTAFOIIIUM COOOIIIECTBOM HCKIOUUTEIIEHO BBICOKO. B aTOM
pyciie B CTaThe MPOaHAIM3UPOBAaHBI BapHaHTHI nepeBoa ctuxorBopenus A.C. [lymkuna « Bac
mooumy (1829) Ha monbCKuid, OOMTapCKUH, CEPOCKHI SI3BIKH.

KuroueBble cioBa: nepesoo, cragsaHcKue A3bIKU, PYCCKUU, HOAbCKUL, 0012apCKul,
cepockuil, A.C. Ilywxun, «A sac nroouny (1829).

Ivanova Nelya Stefanova

Assen Zlatarov University

(Bourgas, Bulgaria)

Lekomzeva Nadejda Vitalievna

Former Advanced Teachers Training Institute
(Izhevsk, Russia)

SLAVONIC VARIATIONS ON THE THEME OF PUSHKIN’S MASTERPIECE (THE
TRANSLATION OF THE POEM «I LOVED YOU»)
ON POLISH, BULGARIAN, SERBIAN

The article is devoted to an actual problem of reflection recreated in text (translated) the
actual author (initial) view of the world, on the one hand, and, on the other hand, perception of the
world translator due (as in the first case) his nationality and socio-cultural environment. This issue
is of particular importance when it comes to the closely related languages, what is the Slavic-
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Slavic translation / term of 1. Likomanova /, and the coexistence of language translation of several
translated versions of the original work.

The authors of artistic transcriptions are the editors of the semantic content and figurative
archetypes of translated texts, as well as experts of social and cultural dominance of the starting
material. The role of interpreters in the creation of verbal images, stemming from the reality of
foreign language in the transmission of values of literary creativity of other nations, in the
statement of intercultural dialogue is undeniable and can be estimated by reading community very
high. The ways of conveying information through literary texts and revealing its hidden accents in
the process of translation have been shown. One of Pushkin’s masterpieces in lyrics is analyzed in
according to many translational copies that exist in contemporary Polish, Bulgarian and Serbian.
The names of the translators from Russian and the chronological order of the translations are
mentioned.

Key words: translation, Slavonic languages, Russian, Polish, Bulgarian, Serbian
Pushkin’s poem ‘I loved you’ (1829).

Joeanoeuh P. 3opan
VY apyxemwe npeBoauona Cpouje
(beorpan, Cpbuja)

O ITPOBJIEMY IIIKOJIOBAHA ITPEBO/THIIAILIA

OBaj pan ykpatko mojacjeha Ha mocamamima WcKycTBa M jgocturHyha y oOpaszoBamy
MPEBOMIIAIIA U TyMaya y CTapoM M CpelmbeM BHjeky (Anekcanapuja, barman, Toneno), anmu u'y
HOoBHUje n00a, ox cpeamde 20. Bujeka mo maHac. [Ipum TomM ce maje kpartak CTpydHH Tpodu
MPEeBOJMIAYKHUX IIIKOJa IMpeMa XPOHOJIOTMju muxoBor ocHuBamwa (JKenesa, beu, Ilapuz u
MarneOypr), Maja ce MOMHIBY U HEKe Jpyre M yKa3yje Ha OCHUBAHE CIIMYHHX YCTaHOBA W3BaH
EBpone. 3naran mpocrtop mocBeheH je BaHUHCTUTYLHMOHATHOM OCHOCOOJbaBamby CTPYYHHUX
npeBoamiana y ousmoj COPJ, ogaocHo y Cpbuju, nmpu yemy ce moceOHO M3HOCE MCKYCTBa
[IpeBoaunauke mkosne Yapykewma HAYYHUX M CTpy4HUX npeBoamiana CpOuje (JeAHOTOAUIIBU
CEMUHAap TMOCTAMILIOMCKE CIIEIUjan3aluje 3a cBpiieHe (uioore ca MoryhHomhy npepacrama
y JBOTOJUINGM CEMUHAp), KOja yCmjemHo paau myHux 50 roanHa  Koja je jocal ocrocoOuia
ok0 4.000 cTpyyHUX IpeBoAMIIaIA, TOHA]BUILIE YIaHOBA OBOT yAPY’KEHa 3a MeT BoJehux cTpaHux
jesuka. Y TOM KOHTEKCTY, 3HaTaH MpocTop je mocBeheH ocmocoOspaBamy Oyayhux HaydHO-
CTPYYHHX MPEBOMIIAIA ¥ TyMaya, a MOCeOHO BUXOBUX MHCTPYKTOPA, KAKO OM Ce MCKOPHCTHUIIO
OTPOMHO MCKYCTBO CaJlallllbUX IMpeaBada OBE IIKOJIE KOju Cy Beh OJTaBHO 3aCiTy KWJIH TICH3H]Y.
ITpu ToM ce 3a Oyayhe nHCTpYKTOpE NpeBol)ermba, KOju HOCE BEIMKH TepeT Bje:kOH 13 mpeBohema,
MOCTaBJbajy JIOCTAa CTPOTM MPUCTYNHHU ycioBU. /OHU Mopajy Ja, MOpe] BPXYHCKE je3HuKe
kommnereHmyje (jesunu A, b u 1), nmatu o0jaBibeHe MPEBOJIE U3 PENEBAHTHUX CTPYYHHUX 00JIACTH,
Kao M CTPy4YHE paJioBe M3 MPEBOJWIALITBY CPOIHHUX AWCHUIUIMHA., Ha 1mIKomoBamy Hay4HO-
CTPYYHHUX MPEBOMIIAIA C€ TTOCEOHO MHCUCTUPA Y CBJETIy MPUCTYMHHUX IiperoBopa Cpouje ca EY,
yuMe TpeBoheme 3a Ap)kaBHE MOTpede CBe BHUIlle 100HMja Ha 3HaA4ajy. Y 3aKJbYYKy CE MCTHUC
notpeba 3a jauameM JPYIITBEHE CBUJECTH O 3HA4ajy MPEeBOhema Kao TPAJUIIMOHAIHOT MOCTA
capaJilbé M HOCHOIIA KYJATYPHOT M HaydyHOI TpaHcdepa Kpo3 BHUjEeKOBe, Kao W morpeba 3a
MOJIU3aK-EM CAMOCB]E€CTH MPEBOIMIIAIA O BUILIECTPYKOM 3Hauajy oBe mpodecuje.

Kibyune pujeun: oopaszosarwe, npesoherve, komnemenyuje, 00yka uHCMpykmopad,

3Hayaj npesoherva.
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(Belgrad, Serbia)

ON TRANSLATOR EDUCATION PROBLEMS

This paper offers a brief reminder of previous experiences and accomplishments in the
education of translators and interpreters in antiquity and the Middle Ages (Alexandria, Baghdad,
Toledo), and also in the modern times, from the mid-twentieth century to the present day. It also
gives a short overview of translation schools in the chronological order of their appearance
(Geneva, Vienna, Paris, Magdeburg), while also mentioning some other schools and pointing to
the establishment of other similar institutions outside of Europe. A substantial portion of this paper
is reserved for non-institutional training of professional translators in the former SFRY, i.e. Serbia,
mainly from the experiences of the Translation School at the Association of Scientific and
Technical Translators of Serbia (a one-year post-graduate specialisation seminar for graduate
philologists with a possibility to develop into a two-year seminar) that has been running
successfully for 50 years and has educated about 4 thousand professional translators so far, most
of whom are members of the Association (they account for 80 % of the total membership body)
for five leading foreign languages. Therefore, a sizeable part is dedicated to the training of future
scientific and technical translators and interpreters, and, particularly, their instructors, in order to
use the extensive experience of current lecturers in this school who have long been due for
retirement. At the same time, very strict access requirements are imposed on future translator
trainers who carry the burden of translation exercises. In addition to top linguistic competences
(languages A, B, C), they need to have published translations in relevant technical fields and papers
in the field of translation studies and related disciplines. The education of scientific and technical
translators is under the spotlight due to Serbia’s EU accession negotiations where translating for
the state becomes increasingly significant. The conclusion accentuates the need to raise awareness
in society of the importance of translation as a traditional bridge in cooperation and an instrument
for cultural and scientific transfer through centuries, and the need to raise self-awareness among

translators of the comprehensive significance of this profession.
Key words: education, translation, competences, training of instructors, importance of

translation.

Mapkoeuu /lean
®dunocodekuit pakynpreT Humckoro yHuBepcuteTa
(Humm, CepOust)

O HEKOTOPBIX ITPOBJIEMAX IIEPEBO/IA PYCCKHX KHHO®H/IbMOB HA
CEPBCKHH A3bIK

Kunodwmibem Bcerna Ha cebs Opan BaxHbIe (GUIOCO(PCKHE W COLMAIBHBIE POJIA, KOTOPHIC
OTPaKAIOTCS B KYJbTYPHOM OOMEHE, (JOPMHUPOBAHUU MHEHHUSI O HApOJE U CTPaHE, COXPAaHCHHUU
uaeHTuyHocTH. OT KkadecTBa pabOTHl MEPEBOAYMKA 3aBUCUT OlEHKAa (UiIbMa CO CTOPOHBI
3pI/ITeHCI71, AJI1 KOTOPBIX HCXOI[HBIﬁ A3BIK HC ABJIACTCA POIHBIM. HepeBo,u (bI/IHBMOB ABJIACTCSA
ocoboii (hopMoOit XyHOKECTBEHHOTO MEPEeBOJA, KOTOPBIH MpecieayeT IMelb OCYIIECTBICHUS
IIOJJTHOT'O MCECKBA3BIKOBOT'O 3CTCTUYCCKOI'O O6IJ.[€HI/I$I C MOMOLIBIO HHTCpHIpPCTALIUN HUCXOJHOI'O
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TEKCTa, KOTOPBIA peain3yeTrcs B HOBOM TEKCTE€ Ha ApyroM sssike. [lepeBosn ¢umibMa HaMHOIO
cBoOOJHEE, YeM IEpEBO JIMTEPATypHbIX Npou3BeAcHui. IlepeBoqunK BBIHYX/IE€H COKpallaTh
NEepPBOHAYAIBHBIA TEKCT, OOBIYHO MpUJaraTeIbHble M JIEKCHUECKUE EIUHMIbI, KOTOpbIE HE
MIOHATHBI €MY, 3aMEHss X Ha 0oJiee KOPOTKUE CIOBA MM CTPYKTYPHO MPeoOpa3oBbIBas Iieible
4acTH UCXOJHOIO TEKCTA.

B niepBoii yacTH 3TOM CTaThU MBI 3aMETHIIH HEYJAYHBII CEpOCKHIA IIEPEBOJI 1aXKe B GUIIbMAx
Ha cepOCKOM HaI[MOHAJIbHOM TEJIEBUCHUH, U MbI BbIIEIWIA OCHOBHBIE IPUYMHBI 3TOM CUTYaLIUU:
1) cxarble CpOKHM, KOTOpbIE MPEJOCTaBISIOTCA JJI1 OCYLIECTBIIEHUS IEpeBOAa; 2) BBIrOJA
TUCTPUOBIOTEPOB; 3) HEJIOCTATOYHAs OIiaTta 3a paboTy mepeBomuuka; 4) mpodeccruoHaabHas
HEKOMIIETCHTHOCTb JIFOJIEH, OCYILECTBIISIIOIINX IIEPEBO/.

Jlanee Mbl IPOAHAIM3UPOBAIM TUITMYHbIE OUIMOKH, BO3HUKAIOIINE MIPH IIEPEBOJIE PYCCKUX
¢uIbMOB Ha cepOCKuil A3bIK: 1) He3HAUMTENbHbIE OIIMOKH B MEPEBOE CJIOB; 2) CYLIECTBEHHbIE
OIMOKH B TIEPEBOJIE KIFOUEBBIX CJIOB, YTO B UTOT'€ MEHSET BECh CMBICI COOOIIEHHS; 3) OMNOKH,
CBSI3aHHBIE C U3MEHEHUSIMU B CTPYKTYpPE BBICKA3bIBaHUS U T.II.

B xauecTBe kopiyca /i Halero ucciaenoBaHus, Hamu 0b110 0ToOpaHo 10 nepeBeneHHBIX
Ha cepOCKuil s3bIK poccHilcKuX (MIBMOB OOIIEH MPOAOIKUTENBHOCTRIO Oosiee 20 yacoB. Bo-
NIEPBbIX, Mbl IPOAHAIU3UPOBAIM MEPEBO/IbI PYCCKUX Ha3BaHUM (MIBMOB U JajIM PEKOMEHIAUU
KaKk HeoO0XOAMMO OCYIIECTBIIATh IEPEBOJ HAWIy4IIUM 00pa3oM. MBI Takke OTMETHIH, YTO
MEPEBOIYMK JIOJDKEH YUYUTHIBATh KYJIbTYPHYIO Cpely OpPUIMHAIBHOTO Ha3BaHUS (uibMa U
3a00TUTBCS O TOM, YTOOBI HE BO3HHUKAJIAa CTHWJIMCTHYECKAas PAa3HHULA MEXJy OPUTHHAJIOM U
IIEPEBOOM.

W3 TunmaHBIX 000K MBI pa300palii Ha IpUMEpPax MOSBICHUE MEXb3BIKOBBIX OMOHHUMOB,
HEey/layHOe KaJIbKUpOBaHHE, IEPEHECEHNE pealluii ¢ s3blka opuruHana. Bo nzbexanue Bcex 3THUX
OIIMOOK, TMEePEeBOMYUK JOJKEH OBITh OJAPEHHBIM B JIMHIBUCTHMUYECKOM CMBICIE U XOPOILIUM
3HATOKOM HMHOCTpaHHOM (pa3eosorun. Hamm Takke paccMOTpPEHBbI MpPHUMEPHI SI3BIKOBOU
KOMIIpecCHM (cxaTus), Nepeauyd HeBepOalbHBIX CPEICTB KOMMYHMKALMH, KOTOPbIE MOTYT
BCTPETUTHCS B KHHO(DUIIBME.

B nporecce paboTs! Hat epeBo oM (HIIbMA, UMEHHO MEPEBOTYHK BHIOMPAET MPaBUIIbHYIO
CTpaTeruio U NPUHHMMAET PEIICHUS OTHOCHUTENBHO KOHEYHOI'O pe3yJsbTara nepeBoja. B cioyuae
€CJIM KYJIbTYpHBIE SI3BIKOBBIE MATpPHUIIbI IOJHOCTHIO COBNAJAIOT B JIBYX SI3bIKaX, TO JOCJIOBHBIN
MIEPEBOJ MOYKET OKA3aThCsl JIyULIUM PEIICHUEM.

HeobxonmuMo mOMHHTH, YTO KaXAblil mepeBoj] MHAMBHAyaleH. [[oATOMy HEBO3MOXKHO
ONPEJIETUTh U OTIMCATh €JUHCTBEHHBIN IPABWIBHBIN AJITOPUTM JIeUCTBUM ITpH nepeBoje. Kaxnpiin
pa3 HeoOXOAMMO UCKaTh caMoe Jiyulllee pelleHre U Moa0UpaTh BapUaHT, YUUTHIBAsl BCE TO, UTO
U3JI0KEHO B HAaCTOsALIEeH padore.

Kniouesvte cnosa: nepesod Kunouibmos, OWUOKU, PYCCKUU 53bIK, CePOCKULL A3bIK,
OMOHUMDIL, KATbKUPOBAHUE.
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University of Nis, Faculty of philosophy
(Nish, Serbia)

ON CERTAIN PROBLEMS IN TRANSLATING RUSSIAN FILMS IN SERBIA

Film has always had the role of representing important philosophical and social aspects
included in cultural exchanges, the forming of opinions on the state and its people, as well as
preserving cultural identity. The work done by the translator will always necessarily affect the way
non-native viewers understand and appreciate different aspects of the meaning intended.
Translating films is a very specific form of artistic translation which interprets the original text
with the aim of producing optimal interlinguistic aesthetic communication materializing in a new
text and a different language. There are fewer restrictions in film translation and the translator is
often compelled to make cuts in the original, which is not so with translating literature. The most
frequently made cuts refer to adjectives, phrases and lexical units in general, which, because the
translator may find them unfamiliar, are often shortened or replaced with other words, the
translating process occasionally resulting in the whole parts of the original being transformed in
structure.

The first part of this paper is about problems related to translating into Serbian — the problems
we have identified even in films broadcast on national television. The main issues in this context
are: 1) short deadlines; 2) distributors focused on profit primarily; 3) translators’ work not being
valued as it deserves; 4) professional incompetence.

Our paper further looks at specific examples of typical errors which occur in translating
Russian films into Serbian: 1) small errors in translating individual words; 2) inadmissible errors
related to translating key words, which then results in significant changes related to the overall
meaning; 3) errors which occur when the structure of a statement is changed etc.

The corpus chosen for our research consists of ten translated Russian films exceeding twenty
hours in duration. The analysis started with the titles of the Russian films including advice on how
the translator should proceed in the best way possible. It has been strongly emphasized that the
translator should take into account all the discrepancies and variations of cultural context to avoid
making inadequate choices.

As far as typical translation errors are concerned, our analysis was focused upon
interlinguistic homonyms, unsuccessful calquing, failures in translating empirical data from the
language of origin etc. To avoid any such mistakes, an advanced level of linguistic competence is
necessary, which implies the full knowledge of the nuances of style and expression, as well as the
way idiomatic expressions work in both languages. Special attention has been given to the
examples of linguistic compression including ways of translating nonverbal communication.

It is the translator’s responsibility to make strategic decisions along the way shaping the final
result of his work. If it so happens that cultural and linguistic structures overlap, then literal
translation may be the best way to proceed.

One has to bear in mind, however, that each translation is special and specific, which makes
it impossible to describe or prescribe a single correct approach to translation. Searching for the
optimal solution in each specific case is the only valid way to proceed as long as one is fully aware
of the issues discussed in this paper.
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Key words: translating films, translation errors, the Serbian language, the Russian
language, homonyms, calquing.

Mapojesuh Paomuno
[TaneBporicKu yHUBEP3UTET AneupoH
(bama Jlyka, bocna u Xepuerosuna)

JUHI'BUCTHKA U IIOETHKA IIPEBOBEHA BBbEIOLLIEBOI CIIJEBA ,JI1Y4A
MUKPOKO3MA“ (PYCKH IIPEIIJEB H/bE YHUCJ/IOBA)

VY oBOM paiy ce Jaje UCTOpHja MUTama O pycKuM npeBoauma Iberomesor cmjesa ,,JIyua
MHUKPOKO3Ma“‘, a 3aTUM ce pa3marpa npemnjeB Mibe Yucnosa, Koju je OCTBApEH y €eKBUPUTMUIHOM
PYCKOM aHaJoOry CpICKOI acuUMeTpU4yHOr Jecerepua. llpeBomwiany je cIjeB IPeBEO
JIECETOCIONKHUM CTHUXOM C L€3ypOM IIOCIHM]€ YETBPTOI CJIora, ¢ TPU METPUYKA aKIIEHTa, C
JOMHUHAHTHOM EHCKOM KJIay3YJIOM.

Kibyune pwmjeum: Ilemap Il Ilemposuh-Fbecow, cnjes ,,.Jlyua muxpokosma“, pycku
npeeoou, eepcuuxayuja, CeMaHmuxa.

Mapoesuu Paomuno
[TanbeBponelickuii yHUBEpCUTET ANIEHpOH
(bans-Jlyka, bocuus u ['epueroBuna)

JIHHT'BUCTHKA H IIO3THKA IIEPEBO/IA I102MbI «J1Y4 MUKPOKOCMA» IIETPA
HETOIIIA (PYCCKHH ITO3THYECKHH ITEPEBO/ HJIbH YHCJIOBA)

B Hacrosmeli pabote, B mepBoi ee yactu [cM. pazgenbl NeNe 1-3], u3imokeHa UCTOPHUS
BOIPOCa O PYCCKUX MepeBojax MmodMmsbl «JIyu mukpokocma» cepdckoro nosta Iletrpa II Iletpo-
Buua-Heroma. Bo Bropoii yactu crarbu [cM. pa3aensl NeNe 4—12] conocTaBUTENbHOMY aHAIU3Y
MOJIBEPraeTCsi MO3TUYECKUM IMEPEBOJ MOAMBI, BBITTOIHEHHBIA . UUCIOBBIM, B aCIIEKTE CTUXOCIIO-
KEHUs M ceMaHTUKHU. [lepeBoj BBIMOIHEH B (OpPME JECATUCIONKHOTO CTHXA C LE3ypoi Tocie
YEeTBEPTOTrO CJI0Ta, SKBUPUTMUYHOTO aHAJIOTa CEPOCKOT0 SMUYECKOTO0 JIecATUCIIOKHMKA. [IepeBos
XapaKTepU3yeTCsl TPEMsI pPUTMUKO-UHTOHAIIMOHHBIMHU TaKTaMU C JIOMUHUPYIOLIEH KEeHCKOW Kia-
y3ynoil. Tpaauuus nepeBoja CTUXOM, MPEACTABISIONUM COOOM OMBIT PEKOHCTPYKIUH Mpaciia-
BSHCKOTO CTHUXOCJIO’KEHHUSI Ha OCHOBE COIOCTABJICHHUS CTHXa PYCCKOW M cepOCKOM HapoaHOMN
MI033UH, BOCXOIUT K nepeBoaaM A. Bocrokosa u A. Ilymkuna. OTaenpHble 3aMeUaHus KacaroTcs
HEBEPHOW CEMAaHTHU3ALMM Psiia CJIOB U CIOBOCOYETAHMM, SIBUBLIEICS IMOCIEICTBUEM TOTO, YTO
MEPEBOTUMK HE M0JIb30BAJICS HAyUYHBIM M3JJaHUEM, BBIIIOJIHEHHBIM aBTOPOM JAaHHOM cTaThu [lle-
tap I IlerpoBuh-bberom. JIyya mukpoko3ma. Kpurtnuko uzname. Tekcronoruja. Penakuuja u ko-
MenTap Pagmuno Mapojesuh. [loaropuna—llerume, 2016].

Kimouesbie cnoBsa: [lemp Il Ilemposuu-Hezow, nosma «J/Iyu mukpoxocmay, pycckue
NnOYMuYecKue nepenodiceHUsl, CMuxociloxiceHue, CeMaHmuKa.
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Munanosuu E.A.
[TanbeBpONIEHCKUN YHUBEPCUTET
(bans-Jlyka, bocuust u I'eprieroBrna)

Yoeuu JI.U.
[TanbeBpONEHCKUI YHUBEPCUTET
(bans-Jlyka, bocuust u I'epuerosrna)

APXAH3MbI KAK CPEJJCTBO HCTOPHYECKOH CTHIIH3AIIHH H HX ITEPEBOJT
HA CEPFECKHH A3bIK (HA ITPUMEPE HCTOPHYECKOH ITOBECTH A.C.
IIYIIIKHHA « KAITUTAHCKAA JIOYKA»

BrisiBieHne QyHKIUN apXan3MOB KaK CPEACTB MCTOPUYECKON CTUIU3AIMUHU B CTPYKTYpE
aHanuzupyemoil uctopuueckoit mnoBectu «Kamurtanckas nouka» A.C. Ilymkuna sBiasercs
LEeJIbI0 JIAaHHOTO HCCIIEOBaHUS, PaBHO KAaK M CHOCOOBI MX IepeBoja Ha CepOCKUN S3bIK,
OCyIIEeCTBICHHbIE cepOckuM nepeBogunkoM boxunapom KosaueBuuem. Ilocne TiaTtenbHO
MIPOBEJICHHOI'0 JIEKCUKO-CEMAaHTUYECKOT0, CTUIMCTUYECKOTO M KOHTEKCTYaJbHOI'O0 aHAaJMW30B,
aBTOPBI MPUILLIH K CIEIYIOIINM BbIBOJAM: HAauOOJIbIIIee KOJIUYECTBO - IEKCHUECKUX apXau3MOB,
CIy>KalluX A Tepeladyd KOJIOpHUTa 3MOXHU. 3aTeM UIyT (HOHETHYECKHEe, KOTOPhIE B CBOEM
OONBIIMHCTBE  SIBISIIOTCS ~ CPEJCTBOM  CO3JaHUS  TOPKECTBEHHO-TATETHYECKOW  peuw.
['pammaTHuecKuX apxau3mMoB — HeOousbmioe KonuyecTBO. ClI0BOOOpa3oBaTeNbHBIE apXau3MbI
HECYT OINPEACIEHHYK CTWJIHCTUYECKYIO HAarpy3Ky: OHHM WJIM BBICOKOTO CTHWJIS, WU
pa3roBopHoro. Yto kacaeTcss CEMaHTHYECKUX apXaum3MOB, TO MX B HaIlleM KOPIyCE€ MEHbIIE
Bcero. Mx MOXHO OTHECTM K «MHHUMBIM apxam3Mam» KakK M HEKOTOpbIe JIEKCHYECKHE.
doHETHYECKHUE, TPAMMATHYECKHE U OOJBITUHCTBO JICKCUUECKUX SIBIISFOTCS TaK HA3BIBAEMBIMU
«IOJJIMHHBIMMY apxan3Mmamu. B nepeBone «Kanurtanckoit noukn» boxunapy KoBaueBnuy He
BCErJla HE yAaBaJlOCh NepeAaTh MYIIKUHCKUE IPUEMbl UCTOPUYECKON CTHUIIM3ALMH, B JTAHHOM
ciayuyae peub uaer o (paseomorusmax. Ho oH mbITalics KakUM-TO JAPYTMMH CHOCOOaMu
BOCCO3/IaTh KOJIOPUT DIIOXH, JaTh PEUEBYI0 XapaKTEPUCTHUKY TeposM, MOA0Upast K APYyTUM
CIIOBAM YCTapeBIIME CHHOHUMBI, 3aMEHSs T€ CJIOBA B MPEIJI0XKEHUSIX, KOTOPbIE HMEIOT
apXanveCcKHil aHaJIor, €ClIM OTCYTCTBYET B CEpOCKOM SI3bIKE, aJleKBATHBIN apXau3M.

KuroueBble cioBa:  ucmopuueckas — cmuauzayus, — CeMAHMUYecKue — apxausmbl,
Gonemuyeckue apxauzmvl. JeKCUYECKUe apxausmvl, Cl08000pA308amenbHae  ApXAu3Mbl,
9KEUBATICHI.
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ARCHAISMS AS MEANS OF HISTORICAL STYLIZATION THEIR TRANSLATION
INTO SERBIAN (ON THE EXAMPLE OF THE HISTORICAL STORY OF A. S. PUSHKIN
"THE CAPTAIN'S DAUGHTER"

Identification of functions of archaisms as means of historical stylization in structure of the
analyzed historical story the Captain's daughter A. S. Pushkina is an objective of this research, as
well as the ways of their translation into Serbian which are carried out by the Serbian translator
Bozhidar Kovacevic. After carefully carried out leksiko-semantichseky, stylistic and contextual
analyses, authors have come to the following conclusions: the greatest number - the lexical
archaisms serving for transfer of color of an era. Then go phonetic which in the majority are a tool
for the solemn and pathetic speech. Grammatical archaisms — a small amount. Word-formation
archaisms bear a certain stylistic loading: they or elevated style or colloquial. As for semantic
archaisms, them in our case least of all. They can be carried to "imaginary archaisms" as well as
some lexical. Phonetic, grammatical and the majority lexical are so-called "original" archaisms.

Bozhidar Kovacevic not always didn't manage to transfer Pushkin methods of historical
stylization in transfer of Captain's subsidiary, in this case, it is about phraseological units. But he
tried some in other ways to recreate color of an era, to give the speech characteristic to heroes,
selecting outdated synonyms to other words, replacing those words in offers which have an archaic
analog if there is no adequate archaism in Serbian.

Key words: historical stylization, semantic archaisms. phonetic archaisms. lexical
archaisms, word-formation archaisms, equivalent.

Mamoukuna Auna Eezenveena
[TanbEBpONEHCKHI YHUBEPCUTET
(bans—JIyka, bocuus u I'epuierosuna)

ITPOBJIEMBI IIPEJ/ICTABJIEHHUA IT10C/IOBHI] C KOMIIOHEHTOM «OI'OHb»
B YYEBHOM CIIOBAPE JlVII CEPBCKHX CTY/IEHTOB
JlaHHast cTaThs MOCBSIICHA MPOOIEMaM COCTABIIEHUS YI€OHOTO CIOBAPS PYCCKHX IMOCIOBUIL

JUIs1 CepOCKUX CTYI€HTOB-(HIIOIOTOB Ha PUMEPE apeMHi ¢ KOMIIOHEHTOM 020Hb. B X0oz1€ cTaThu
paccMaTpuBalOTCd OCHOBHBIE 3HAUEHUS JIEKCEMBl O20Hb, IPEJICTABICHHbIE B Pa3IUYHbIX
COBpEMEHHBIX ciioBapsx. lIpemnaraercs kinaccuukanys MociIOBUL C KOMIIOHEHTOM 020Hb TIO
YCTaHOBKaM KYJIbTYpbl. Y CTAHOBKH, BBISIBICHHBIE B pe3yjbTaTe Ki1acCu(UKAIMU, CONIOCTABICHBI
C OCHOBHBIMU CJOBApHBIMU 3HAUEHUSIMHU JIEKCEMBl 02oHb. llperaraeTrcst anroputM aHaiusa
MIOCIIOBUI] U TIPUBEACHBI MPUMEPhl aHaIN3a eaUHUIl. B KoHIle paboThl MpeanokeHa CTPYKTypa
CIOBapHOM cTaThu. B mpenmonmaraeMoil cloBapHO CTaThe BBIACICHBI OOJIHTaTOPHBIE U
(hakyIbTaTUBHEIEC 30HBI.

KiroueBble ¢JI0Ba: nociosuybl, 1UH280KYIbMYpOcpadus, YCMaHO8KU KYIbMypbl, 020Hb,
aneopumm aHanu3a noCci08uUY, MOOelb ClLO8APHOL CMAamMbll, NOCI0BUYHAS KAPMUHA MUDA.

34



Matochkina Anna Evgenievna
The Pan-European University
Banja Luka, Bosnia and Herzegovina

PROBLEMS OF REPRESENTING PROVERBS WITH A COMPONENT FIRE IN
STUDY DICTIONARY FOR SERBIAN STUDENTS

The article focuses on composing a study dictionary of Russian proverbs for Serbian students of
philology. We inspect basic meanings of the word fire, presented in varios modern dictionaries.
Provide a classification of proverbs with a word fire, based on cultural settings. Those settings,
determined with the classification, are being compared with basic meanings of the word fire. We
also suggest an algorithm to analyze proverbs and give some examples of the analysis. In the end
of the work we suggest a model of a dictionary entry. The entry is expected to have mandatory
and optional zones.

Key words: proverbs, cultural linguistics description, cultural guidelines, fire, algorythm
of proverbs’ analysis, a model of a dictionary entry, proverbial picture of the world.

Muxajnosuh Jenena
[TaneBpoIICKM YHUBEP3UTET Aneupon
(bama Jlyka, bocna n XepuprosuHa)

CABPEMEHO CTAIE CUCTEMA HACTABE PYCKOI JE3UKA KAO CTPAHOI HA
®OHITIOJIOIIKOM ®AKYIATETY TAHEBPOIICKOT YHUBEP3UTETA ,,ATEHPOH“ Y
BAILAJIYIIH (ITH/BEBH H METO/JICKA KOHIIEIII[HJA)

VY 0BOM pajy ce pazmaTpa TEOpHjcKa OCHOBA CaBPEMEHOI' CTamka CUCTEMa HacTaBe PYCKOT
jesuka Ha OummnomkoM QaxynteTy [laneBporckor yHuUBep3uTeTa «AneupoH» y bamamynu.
Hayuynu mMeTon, Ka0 OCHOBHA CMjEpHHUIIA aHAJM3€e KOHKPETHU3Yje caMy METOJICKY KOHLEIIIH]y Kao
U [IMJbEBE HACTABHOT IpolLleca PYCKOT je3nka Kao crpaHor. [loBe3aHOCT nuJbeBa M pe3yiTara y
HAcTaBH je Beoma BakHa. CTeneH HUXO0BE MOAYAAPHOCTH (MM HEMOAYJAPHOCTH) j€ MoKa3aTesb
edextuBHOCTH (WM HeedekTuBHOCTH) HacTaBe. Ocum Tora, ymopehuBamem THX JIBEjy
KOMIIOHEHAaTa cuctemMa Moryhe je u3BecTd 3aKJby4Ke O MOCTUTHYTOCTH (WMJIU HEMOCTUTHYTOCTH)
usbeBa 00yke. KOMyHUKAaTUBHU 1IUJb Y YUY€y PYCKOT je3uKa, Kao CTOKEp Hallle aHaJu3e, JecTe
3ampaBo Wb (GopMUpama KOMYHUKAaTUBHUX ymujeha u roBopHux HaBuka. OOpa3oBHU U
BaCIIUTHU [IWJb je€Cy HEroBa JIOTHYHA JIonyHa. [[puHIIMIN HacTaBe, KOjHu MpeMpekaBajy METOICKY
KOHIICTIIIHjY HICTOBPEMEHO je orpenmehyjy u 4iHe 1ujeioM MeTOIMYKE IpaKce. 3anpaBo, MO0 OBaj
orye] jecte TeXma Aa ce Hale paBHOTEka m3Mel)y TeopHjCKOT MpOMHIIbaka U METOAMYKE
npakce.

Kuyune pujesu: nayunu memoo, cucmem Hacmase pyckoe jezuxa, Quaunowiku ghaxyimem

IIEY, memoocka konyenyuja, yusbesu HACMABHO2 NPOYeca pPycKoe je3uxd, KOMYHUKAMUSHU Yusb,
NPUHYUNU HACMAGE PYCKO2 je3UuKd.
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Muxaitnoeuu Enena
[TanbeBpONEHCKN YHUBEPCUTET
(bans—JIyka, bocuus u I'eprierosuna)

COBPEMEHHOE COCTOAHHE CUCTEMBI OBYYEHHA PYCCKOMY A3BIKY KAK
HHOCTPAHHOMY HA ®H/IO/IOTHYECKOM ®AKYJ/IBTETE
ITAHBEBPOIIEHCKOI'O YHUBEPCHTETA «AIIEPHOH)y (I'. BAHA-TYKA), LIEJTH H
METO/IHYECKAA KOHLEIIIIUA

B HacTosimieit pabote paccMaTpuBaeTcs TEOPETHUECKass OCHOBA COBPEMEHHOTO COCTOSHUS
oOydeHHsT pPYCCKOMY S3bIKy KaK MHOCTpaHHOMY Ha @DuionoruueckoM (QaxylnbTeTe
[TanbeBponeiickoro ynuBepcuteta Aneupon B 1. bans-Jlyke. Hayunslii meTon, sBISsCH
OCHOBHBIM HAIPABIICHUEM HACTOSIIETO aHAJIM3a, ONMPEAMEUUBACT METOJIMYECKYIO KOHIICTIIIUIO U
KOHKPETHU3UPYET IeMH OOY4YCHHS PYCCKOMY S3BIKY Kak WHOcTpaHHOMY. CBs3b Iieiield u
pe3yNbTaTOB OOyYCHHUs MNPUHIUIHAIGHO BaXKHA, TaK KaK CTEIEHb WX COOTBETCTBUS (WIH
HECOOTBETCTBUS) SIBISIETCS TOKa3areiaeM dddexktuBHOCTH (Mau HedDPEKTUBHOCTH) OO0yUCHHUS.
Kpome Toro, perynspHoe cpaBHEHHE 3TUX ABYX KOMIIOHEHTOB CHUCTEMbl IMO3BOJIIET JENaTh
BBIBOJIBI O IOCTHKUMOCTH (HJIM HEJJOCTHKUMOCTH) Tiesiel o0ydyenus. KoMMyHHUKaTUBHAS 11€1b,
SBIISASICH CTEP)KHEBOW B HAIleM HCCIEAOBAaHWHU, NPEACTaBIsIeT coboi (GopMupoBaHUe
KOMMYHHKATUBHBIX yMEHHM ¥ AaCIEeKTHBIX pPEUYeBbIX HaBBIKOB. (Opa3oBarenbHas U
BOCIIUTATENbHAS IEJIH SIBJISIOTCS €€ JIOTUYHBIM JOMOHeHUeM. [IpuHImmbl o0ydeHus, KOTOpbIe
SIBIITFOTCS. OCHOBOH HAyYHO-METOJMYCCKOW KOHIIETITUM OJHOBPEMEHHO  ONPEICIIAIOT €e W
MpeoOpakaroT B METOJMWYECKYIO TPAKTHKy. BKparile, COBOKYITHOE HaIlle HCCIIeI0BaHNe
MIPEJICTaBIISET COO0H CTpEMIICHHE HAUTH PABHOBECHE MEXKTy TECOPETUICCKUM PO yMBIBAHUEM W
METOAUYECKON MPAKTUKOM.

Kniouesvie cnoea: mayunviii memoo, cucmema 00OyY4eHUs  PYCCKOMY  A3bIKY,
Qunonoeuveckuti paxyromem IIEY, memoouyeckasn konyenyus, yeiu 00y4yeHus pyccKkomy s3biKy,
KOMMYHUKAMUBHAS Yellb, NPUHYUNBL 00VYUEHUSL.

Mirkovi¢ Dukica
Slobomir P University, Faculty of Philology
(Bijeljina, Bosnia and Herzegovina)

Vasiljevi¢ Stoki¢ Tijana
Pan-European University APEIRON, Faculty of Philological Sciencies
(Banja Luka, Bosnia and Herzegovina)

THE MOST COMMON MISTAKES IN TRANSLATION AT UNIVERSITY LEVEL
This paper deals with the most common mistakes in translation from Serbian into English
based on the extracts from the books by Mesa Selimovic — “The Fortress” and “Dervish and The
Death”. The research was carried at university level among students who are the second year. With
the relevant examples, the paper particularly discusses the most common mistakes which students
make at semantic, lexical and syntax level in written translation. We also tried to explain why and

36



to what degree students made these mistakes. After four months of doing practical lessons with
students, the result of the research shows the next: according to written translation from the extracts
from literature it is obvious that the students find grammar the most difficult part of learning
English. For this reason their common mistakes are mostly at grammatical level.

Key words: translation, common mistakes, semantic, lexical, syntax level

Mirkovic Djukica
Slobomir P Univerzitet, Filoloski fakultet
(Bijeljina, Bosna i Hercegovina)

Vasiljevic Stokic Tijana
Panevropski Univerzitet “APEIRON®, Fakultet filoloskih nauka
(Banja Luka, Bosna i Hercegovina)

NAJCESCE GRESKE STUDENATA U PREVODENJU NA UNIVERZITETSKOM NIVOU

Ovaj rad se bavi analizom najc¢es¢ih greSaka u prevodenju sa srpskog jezika na engleski, na
odlomcima iz knjiga autora MeSe Selimovi¢ — “Tvrdava” 1 “Dervis 1 smrt”.Istrazivanje je
sprovedeno na univerzitetu, medu studentima druge godine. Uz adekvatne primjere, rad posebno
istrzuje najcesce greske koje studenti prave na semantickom, leksickom i sintaksickom nivou u
pismenim prevodima. Takode smo probali dati objasenjenje zbog Cega studenti prave ove greske.
Nakon 4 mjeseca, rezultati ovoga istrazivanja pokuzuju sljedeée: na osnovu pismenih prevoda i na
uzorku odlomaka iz knjizevnosti, o¢igledno je da je gramatika studentima najtezi dio za ucenje 1
usvajanje. Iz toga razloga, njihove najcesce greske su na gramatickom nivou.

Kljucéne rijeci: prevodenje, najcesce greske, semanicki, leksicki i sintaksicki novo.

Hecmeposea Hamanva Muxaitnoeuna
[Tepmckuii HalMOHAIBHBIA HCCIIEA0BATEIBLCKUI
MOJINTEXHUYECKUN YHUBEPCUTET

(ITepms, Poccus)

Komenvnuxkoea Anacmacus Hukonaeena
[TepMmckuil HAMOHAIBHBIM HCCIIEA0BATEIBCKUI
TOJTUTEXHUYECKU YHUBEPCUTET

(ITepms, Poccust)

«KOHTPTEKCT» KAK MEXAHU3M ®@OPMHUPOBAHHUA 3AMBICJIA TEKCTA
IIEPEBO/IA

JlaHHas cTaThs MOCBAILIEHA M3YYEHUIO INPOLIECCa BOCHPUATHS U NOHUMAaHHUS MCXOJHOTO
TEKCTa, B X0/Ie KOTOPOTO B CO3HAHUHU MEPEBOTUNKA GOPMUPYETCS 3aMbICE]l BTOPUYHOI'O TEKCTA —
TekcTa mnepeBoaa. Ilpeamonaraercs, 4To B mpouecce BOCHPUATHS HMEET MECTO HE TOJIBKO
MPOEKIMsI TEKCTa HA CO3HAHUE, HO OJJHOBPEMEHHO — U CO3HAHUS Ha TEKCT, 4YTo corjacHo A.U.
HoBukoBy u sBusiercss cMbIcioM. MccnenoBaHue  OCHOBBIBA€TCSI Ha  pe3yJsbTaTax
NICUXOJIMHTBUCTUYECKOIO 3KCIIEPUMEHTA, B KOTOPOM HCIOJIb3YETCSI METOJ] «BCTPEYHOI'O TEKCTa»
(«koHTpTeKcTa»). JlaHHBI METOA TO3BOJSET BBIABUTH M INPOAHAINU3UPOBATh PEAKIMU
UCHBITYEMBIX IPU BOCHPHUATHUHM OJHOTO M TOrO K€ TeKcTa. Pe3ynpTaTsl 3KCIEpUMEHTa
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MOATBEPKIAI0T TUMOTE3Y 00 «aKTUBHOM pPOJIM PEUUIHUEHTa» U IMO3BOJSIOT B KaKOH-TO Mepe
SKCIUTUIIMPOBATh MPOLIECC CMBICIO00pAa30BaHUS M CO3JAHMS 3aMbICiIa TEKCTa MepeBojia uTo, B
CBOIO O4Yepe/ib, MOXKET BBISIBUTH OINpEAeNIEHHbIE 3aKOHOMEPHOCTH 3TOTO Tpolecca U (HaKTopsl,
BJIMSIIOIINE HA HETO.

KiaroueBble ciaoBa: npoyecc nepeeoda, eocnpusmue, NOHUMAaHue, Cmulci, codep:)fcaHue,
«KOHmpmeKkcn» uiu «ecmpetmbzﬁ» mexkcm, peakyuu, samvlceil mexkcma nepeeoaa.

Nesterova Natal'ya Mikhailovna, Doctor in Philology,
Department of Foreign Languages, Linguistics and Translation
Perm National Research Polytechnic University

(Perm, Russia)

Kotelnikova Anastasia Nikolaevna,

Department of Foreign Languages, Linguistics and Translation
Perm National Research Polytechnic University,

(Perm, Russia)

"COUNTER TEXT” AS A TOOL FOR THE TARGET TEXT CONCEPT FORMING

This article is devoted to the study of the process of perception and understanding of the
source text, during which the translator develops the idea (concept) of the target text in his mind.
It is assumed that the process of perception includes not only reflection of the text in mind, but at
the same time - mind reflection to the text. This is exactly how A. 1. Novikov described the
definition of "meaning". The study is based on the results of psycholinguistic experiment, where
the method of "counter-text" is used. This approach allows to identify and analyze the reactions of
different persons during the process of perception of the same text. The results confirm the
hypothesis of an "active role of the recipient" and allow to explicate the process of meaning
creation and forming the target text concept. This, in turn, can reveal certain regularities of that
process and factors influencing it.

Key words: translation process, perception, understanding, meaning, content, "counter
text", responses, target text idea.

Ilaxomosa Jluous
WNucturyt cnaBsnoBenenus PAH
(Mocksa, Poccust)

U3 HCTOPHH IIPEINIONABAHHUA CEPBCKOI' O AI3bIKA B POCCHH
(OIIBIT KA®E/IPbl HCTOPHH IO/KHBIX H 3AITA/THBIX CJ/IABAH
HCTOPHYECKOI' O ®AKYIIBTETA MI'Y HMEHHU M.B. TIOMOHOCOBA)

B craree wu3nmaraercs HMCTOpWs TpenogaBaHHs — cepOCKoro  (cepOOXOopBaTCKOro,
cepOCKOro/XOpBaTCKOro/00CHUICKOT0) s3bIka B MOCKOBCKOM YHHBEPCHUTETE C MOMEHTa
OCHOBAHUS CIIaBUCTHYCCKON Kaq)e,[[pbl A0 HACTOAIICTO BPECMCHHU. 3I[eCI> MOKHO BBIACJIIUTDH YCTLIPC
oTarlia. I[OpeBOJHOL[I/IOHHLII\/Il oTall, KOorjga HUCTOPHUYCCKUC U q)HHOJIOI“H‘-IeCKI/IC JUCHUITIINHBI
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npenogaBauch Ha ogHou kadeape — XIX Bek u 1o 1917 roga. Bropoii stan, 20-30-¢ roast XX
BEKa, XapaKTepu3yeTcsi Kpu3ucoM ciaBsaHoBeaeHus B Coerckom Coroze. Tpetuit atan, ¢ 1939 no
1971 ron, — BOCCTaHOBJIEHHE OTEYECTBEHHOTO ClaBIHOBeAeHMs. Hadano coBpemeHHOro 3Tamna,
¢ 1971 roma mo HacTofIee BpeMs, CBA3aHO C CO3JaHHEM MeEX(aKyITbTEeTCKOW Kadeapbl
CJIaBSHCKHUX S13bIKOB, COTPYAHUKH KOTOPO MperoaBaiy Ha HeuIoaornueckux pakynprerax. B
cTaThe 0c000¢ BHUMAHHE YACISETCS TOCISIHEMY TEpUOIy, KOTIa OCHOBHBIM IIPEIIOIaBaTelIeM
cepOCKoro si3bIka Ha ucTopudeckoM QakyinbTeTe crana M.E. Banosa. B pabore ucnonb3yrorcs
€€ BOCIIOMUHAHUS U PACCKa3, U3JI0KEHHBIE aBTOPY .

KiroueBble cji0Ba: ucmopus npenooasauus, OnNwlm, HJCHbIE U 3aNAOHble ClassiHe,
ucmopuyeckuil ghakyiomem

Pakhomova Lidia
Institute of Slavic Studies, Russian Academy of Sciences
(Moscow, Russia)

TEACHING THE SERBIAN LANGUAGE IN RUSSIA:
ON THE EXAMPLE OF THE DEPARTMENT OF SLAVIC HISTORY
AT THE LOMONOSOV MOSCOW STATE UNIVERSITY

The article discusses the history of teaching the Serbian (Serbo-Croatian,
Serbian/Croatian/Bosnian) language at the Moscow University since the founding of the Slavic
Department until the present time. There are four stages. The pre-revolutionary stage when
historical and philological disciplines have been taught in the same department — the XIX century
— 1917. The second stage, the years of 1920-30s, is characterized by a crisis of Slavic studies in
the Soviet Union. The third stage, 1939-1971, is the period when Slavic studies were restored.
And the beginning of the modern stage, 1971 to the present, is associated with the establishment
of the Interfaculty Department of Slavic languages. In the article, special attention is paid to the
last period, during which the main teacher of the Serbian language in the Department of Slavic
History has been Associate Professor Irina E. Ivanova. The author interviewed Doctor Ivanova for
the writing the article.

Key words: The history of teaching, experience, the southern and western Slavs, historical
faculty
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Stankovi¢ Selena

Maitre de conférences,

Faculté de Philosophie, Université de Ni$§
(N8, Serbie)

LES PREPOSITIONS FRANCAISES PAR ET POUR:
SENS TEMPOREL ET TRADUCTION EN SERBE"™

Dans le présent article, nous examinons I’emploi temporel de deux prépositions frangaises,
par et pour, dans le roman Le Testament francais d’ Andrei Makine. Nous analysons en méme
temps les équivalents / correspondants de par et pour et leur sémantisme dans la traduction serbe
de ce roman. Pour le faire, et étant donné que le serbe représente une langue a déclinaison par
excellence, nous étudions (a) les constructions serbes de type préposition + nom / groupe
nominaless, (b) le nom / groupe nominal décliné sans préposition, ainsi que (c) les structures
appartenant aux traductions plus libres. Nous examinons ¢galement des locutions construites avec
par et pour qui sont marquées par la valeur temporelle. La recherche s’appuie sur la méthode de
I’analyse contrastive et elle est faite a partir du corpus constitué de tous les exemples extraits du
roman cité.

Mots-clés : préposition par, préposition pour, sens temporel, langue francaise, langue
serbe, équivalent / correspondant.

Cmanxoeuh Cenena
dunozodceku pakynrer, Yausepsurer y Humry
(Humm, Cpbuja)

DPAHIIYCKH IIPHJE/TVIO3H PAR H POUR:
BPEMEHCKO 3HAYERE H IIPEBOBEHRE HA CPIICKH JE3UHK

VY pany ce Ha nmpumjepuMa u3 pomana Ppanyycko 3asjewimarse Auapeja Maknna pazmarpa
ynotpeba (paHIycKUX MpHjeasiora par U pour ca BPEeMEHCKUM 3HauewmeM. VctoBpemeHo ce
yTBpl)Yjy €KBUBaJIEHTH / KOPECIIOH/IEHTH OBa JiBa (PpaHIlycKa MpUjeyiora U BbUXOBE CEeMaHTUYKE
BPHJEIHOCTH y CPIICKOM MPEBOAY JATOT poMaHa. Y TOM LWJbY, a UMajyhu Yy BUAY YHE-CHUILY J1a
CPIICKH TPEJCTaBJba Je3UK Ca Pa3BUjEHOM MaJeKHOM MapagurMoM, pa3MaTpajy ce (a) cutyanuje
y KOjuMa Cy Ipeasio3u par U pour y TIPHjeIUIONIKOj TPYIH MPEeBEICHHU oJroBapajyhum cprnckum
NpUje/UIo3uMa y OKBHUPY MPHjEIIOIIKO-TIAASKHIX KOHCTpyKLHja, (0) cilydajeBH y KOjUMa
(bpaHITycka mpujeyIoniKa rpyra 3a CpIiCKH KOPECTIOHICHT JI00¥ja UMEHUITY / IMECHHUYKY CHHTarMy
y 3aBUCHOM TaJIexy Oe3 mpujeiiora, kao u (B) CTPYKType KOje YHHE CIOOOTHH]U IPEBO/I.
Ananmu3oMm cy Takohe oOyxBaheHm W wu3pasm ca par W pour OOWIBEKEHH TEMIIOPATHOM
Bpujennoithy. McTpakuBame ce 3aCHHBA Ha METOJM KOHTPACTHBHE aHAIM3€ M 00aBJHEHO j€ Ha
rpahu cauynmbeHOj 01 CBUX MPUMjepa eKCIEPIUPAHUX Y HABEICHOM POMaHy.

! * La rédaction de cet article s’est effectuée dans le cadre du projet La traduction dans le systéme de

la recherche comparée des littératures et cultures serbe et étrangeres (N° 178019), financé par le Ministére de
I’Education, de la Science et du Développement technologique de Serbie.
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Kibyune pujeum: npujeonoz par, npujeonoe pour, 8pemeHcko 3nauere, Gpanyycku jesux,
CPNCKU je3UK, eK8UBAIeHM/KOPeCnOHOe M.

Coobonesa Onvea Bnaoumupoena

[TepMmckuil HAMOHAIBHBIN HCCIIEA0BATEIBCKUI
MOJINTEXHUYECKUN YHUBEPCUTET

(ITepmb, Poccus)

IIPOITUCHAA HJTH CTPOYHAA?
K BOIIPOCY Ob AKTHBHBIX ITPOIIECCAX B COBPEMEHHOM PYCCKOM A3bIKE

B cratee paccmarpuBaercsi mpobiiema BbIOOpa TMPOMUCHOM / CTpOYHOW OyKBBI TpU
HalMCaHUM HMMEH CcOOCTBEeHHBIX. (OTMedaeTcs TEHJIEHIUS K BapHaTUBHOMY HaIUCAHHIO
reorpauuecKkux Ha3BaHUM M Ha3BaHUM JUTEpaTYpHBIX MPOU3BENECHUN. BBIABIAIOTCS TUTMYHBIE
CUTyallMM, B KOTOPbIX HOCHTEIM S3bIKa MCIBITHIBAIOT 3aTPYJHEHUs IPU BHIOOpE MPOMUCHOH /
CTPOYHON OYKBBI, JiefIaeTCs NPEIONI0KEHNE O BO3MOXKHBIX IPUYMHAX [TOJJOOHBIX 3aTPyJHEHUH.

KaioueBble coBa: cogpemennviili pycckuil sI3vlK, s3bIK08asi Hopma, opgoepaghus,
opghoepaghuueckasn owudra, ums coocmsenuoe.

Soboleva Olga Viadimirovna
Perm National Research Polytechnic University
(Perm, Russia)

A CAPITAL LETTER OR A SMALL ONE? ON THE ACTIVE PROCESSES
IN CONTEMPORARY RUSSIAN LANGUAGE

The article deals with the problem of choosing a capital letter or a small one when writing
proper names. There is a tendency to variability of writing geographical names and the names of
literary works. The author describes the typical situations in which native speakers have difficulty
in selecting the letter case and makes assumptions on the possible causes of this problem.

Key words: contemporary Russian language, language norm, orthography, spelling
mistake, a proper name.
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Croiinuesuu U. U.,

dunonornyeckuii paxkynpret [TaHbeBpONIEHCKOTO
YHUBEpcUTETa «ATIEHPOH»

(bans-Jlyka, bocuus u ['eprieroBrHna)

Yosuu JI. U.,

dunonornyeckuit pakynbrer [lanbeBponeiickoro
YHUBEpCUTETA «ATIEHPOH»

(bans-Jlyka, bocuus u I'epuieroBuna)

B3AHUMOJEHCTBHE KYJ/IbTYP IIPH IIEPEBOJE /IYXOBHOH H HCTOPHYECKO-
HYBJIHITHCTHYECKOH XY/IOJKECTBEHHOH JINTEPATYPhI
(HA MATEPHAJIE CEOPHUKA BECE/]], ITIPOIIOBEJIEM 1 UHTEPBBIO ITATPUAPXA
CEPBCKOTI'O ITABIJIA «/IELLIKOM B BEHYHOCTH»)

Llens maHHOW pabOTHI — TMPOAHATM3HPOBATH HEKOTOPBIC JIMHTBOKYJIBTOPOJIOTHUECKUE
poOJIeMbl, BO3HUKAIOIINE TMPU TMEPEBOAE C CEPOCKOr0 Ha PYCCKUH S3BIKH XYI0’KECTBEHHBIX
TEKCTOB JIyXOBHOTO U MCTOPUKO-ITYOJIMIUCTHUYECKOTO COJIEP’KaHUsI M BO3MOYKHBIE BAPHAHTHI UX
pelleHrs Ha ImpUMepe NepeBoda KHUTU Oecenl W mpomnoBenel OnaxxeHHonouusmiero [latpuapxa
Cepbckoro [laBna Ilymo u orcusno (Ilym u scusom), ¢ IPUBICUESHUEM MPUMEPOB JBYSI3BIUHBIX
KHUT «4 Oyxoenuxa» A. TapacbeBa (ABYs3bIUHBIA TeKCT aBTopa), Ocunosas powa (Jacukog
wymapak), nepeBoj mpo3sl U noactpounuku . KyOyposuu u U. CrolindeBud; nepenoxeHue
ctuxoB 3. KyOypoBuua, 1, HSCOKOHUEHHOT'O B JJaHHBI MOMEHT, iepeBojia pomana 3. KyOyposuua
Cyoapwvina Auna (I'ocnooapuya Ana). Pemienne ynoMsiHyThIX MpoOJieM JaHO B CBET€ OCHOBHOM
e - TEepeBojia JAHHBIX HMCTOYHHUKOB, T.€. TIOMBITKA MPHOIHM3UTH K CEPOCKOMY/PYCCKOMY
YUTATENIO0 JIMHTBOKYJIBTYPOJIOTHIECKYIO CHENH(HUKY Cpeasl OpWUTHHANAa C TEpPEeHECCHHEM B
MPOCTPAHCTBO TMOHUMAHHS YHUTATENIsl CEMAaHTHUKH OpHTMHANA TPU COXPAaHEHUH CHernupuKu
aBTOPCKOTO SI3bIKA U3JIOKEHUSI.

KiroueBble cii0Ba: nepegoo, sxeusaienm, mpaHcKpunyus, mpaouyus

Stojicevic L.I.
Faculty of Philology, Pan-European Apeiron University
(Banja Luka, Bosnia and Herzegovina)

Chovic L.I.

Faculty of Philology,

Pan-European Apeiron University
(Banja Luka, Bosnia and Herzegovina)

INTERCULTURAL INFLUENCE ON THE PROCESS OF TRANSLATION OF
SPIRITUAL, HISTORICAL, AND PUBLICISTICAL ARTISTIC LITERATURE
(BASED ON THE MATERIAL OF SERBIAN PATRIARCH PAVLE’S ANTOLOGY OF
SPEECHES, SERMONS AND INTERVIEWS “PUT I ZIVOT”)

The purpose of this paper is to analyze some linguo-cultural problems faced by a translator
who translates artistic texts on spiritual, historical and publicistical subjects from Serbian into
Russian language, and the possible solutions illustrated by the example of the translation of the
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departed Serbian Patriarch Pavle’s anthology of speeches and sermons Put i1 Zivot. Examples from
bilingual publications are used in the paper as well: 4 duhovnika by A. Tarasjev (the author’s
bilingual text), Jasikov Sumarak — prose translation by G. Kuburovi¢ and I. Stojicevi¢, poetic
translation by Z. Kuburovi¢, and still unfinished translation of the novel Gospodarica Ana by Z.
Kuburovi¢. The best solution of these problems is offered in the context of the main purpose — the
attempt to bring the linguo-cultural characteristics of the region the original text comes from closer
to Serbian / Russian audience, including the transfer of original semantics into the sphere of the
reader’s comprehension, along with the preservation of the characteristics of the author’s narration.
Key words: translation, equivalent, transcription, tradition

Tomié SiniSa
Panevropski univerzitet “APEIRON*
(Banja Luka, Bosna i Hercegovina)

Latinovié Branko
Panevropski univerzitet “APEIRON*
(Banja Luka, Bosna 1 Hercegovina)

KONCEPTI MULTIMEDIJALNOG UCENJA

Informaciono-komunikacione tehnologije (IKT) i racunarska multimedija pomijeraju
granice obrazovanja, omogucuju individualizaciju nastavnih sadrzaja, nacina ucenja i
individualnog napredovanja. Danas nastavnici i udzbenici nisu jedini izvor znanja. Pokretanjem
vise receptora (viSeCulnosti) u€enici lakSe 1 brze uce 1 pamte, ¢ime su efekti nastavnog procesa
veéi. Izvodenje nastave zasnovanoj na multimediji je ubjedljivije i zabavnije. Zivimo u vrijeme
uzurbanog razvoja informacionih tehnologija, koje su postale sastavni dio Zivota studenata koji
svakodnevno koriste internet, smart telefone, personalne racunare, elektronsku postu, socijalne
mreze 1 sl. u zabavne, poslovne ili obrazovne svrhe. Digitalne tehnologije su se uvukle u
savremeno izvodenje nastave i u velikoj mjeri promijenile tradicionalne obrazovne koncepte.

Kljucne rijeci: IKT, multimedija, multimedijalni koncepti, model pamcéenja, DDLM model

Tomié SiniSa
Pan-European Apeiron University
(Banja Luka, Bosnia and Herzegovina)

Branko Latinovié¢
Pan-European Apeiron University
(Banja Luka, Bosnia and Herzegovina)

CONCEPTS OF MULTIMEDIA LEARNING

Information and communication technologies (ICT) and computer multimedia shift the
boundaries of education, allow individualization of teaching content, learning methods, and
individual advancement. Nowadays, teachers and textbooks are not the only source of knowledge.
By stimulating more receptors (multisensory), students learn and remember easier and faster,
which makes the effects of the teaching process bigger. Teaching based on multimedia is more
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convincing and funnier. We live in a time of hectic development of information technologies,
which have become an integral part of the lives of students who are regularly using the Internet,
smart phones, personal computers, emails, social networks, etc. for entertainment, business, or
educational purposes. Digital technologies have made their way into modern teaching and greatly
changed the traditional educational concepts.

Key words: ICT, Multimedia, Multimedia Concepts, Model of Memory, DDLM Model

Tapacosa Enena Hukonaesna

MockoBckuit TexHOoIornYeckuii yausepcutet (MAPOA
Kadenpa pycckoro si3pika (Kak HHOCTPAHHOTO)
(Mocksa, Poccust)

Conynoea Hpuna Cepzeegna

Hupexrop MHCTUTYTa MEXIyHApOIHOTO 00pa30BaHUS
MockoBckuit TexHosmorndeckuit yuusepcuretr (MMPOA)
WHCTUTYT MEXTyHapOIHOTO 00pa30BaHUS

Kadenpa pycckoro si3pika (Kak HHOCTPAHHOTO)
(Mocksa, Poccust)

Tapacosea Inuna Cepzeesna
JIMHrBUCTHMYECKAs IIKOJIA
(MronxeHn, ['epmanust)

K BOIIPOCY O KOTHHTHBHO-KOMIIETEHTHOCTHOM OBYYEHHH YCTHOH
ITPO®ECCHOHAJIbHOH KOMMYHHKAITHH B ITEJATOTHYECKOM BY3E
(HA IIPUMEPE PYCCKOI'O A3bIKA KAK HHOCTPAHHOI 0)

B cratee mnokazaHo, kakuM oOpa3oM  HCIHOJB30BaHWE KOTHUTHUBHOIO II0AXO0/a B
JMHTBOIUIAKTUKE JTAET OCHOBAHMUS JIJIsI TITyOOKOTO IOHMUMAHUS CTPYKTYPBI pa3IMyuil B TO3HAHUU
MHpa NPEICTABUTEISIMH Pa3IUYHbIX JIMHTBOKYJIbTYp. HemanoBaxkHyro posib B 3TOM NOHUMaHUU
WTPAIOT CTPYKTYPbI OPraHU3aLUH CMBICIIA, BBIXOAIINE 3a IPEIEIIBI YPOBHEBON CTPYKTYPBI SI3bIKA
(ppeiimbl, KOHLENTHI) U CBS3BIBAIOLIME S3bIK HANPSAMYyK C 00pa3oM U CHOCOOOM MO3HAHUS.
HecnyuaiiHo wacroe o00beJMHEHWE KOMMYHHKAaTMBHOTO M KOTHUTMBHOTO IIOJXOJOB B
JIMHTBOJUJIAKTUKE: OHU SIBJISIOT PA3JIMYHbIE CTOPOHBI €IMHOIO OTHOLICHUS K S3bIKY KaK HOCUTEIIIO
HAIIMOHAJIBHO CHEeNM(PUYECKHX CTPYKTYp MOHHMMAaHHs, HO €CJIM B paMKaX KOMMYHHUKAaTHBHOI'O
MI0/IX0J1a pacCMaTPUBAETCS CUTYallMs YCIEIIHON WK HeyAauHOU nepedayu CMBICIIOB, TO B paMKax
KOTHUTHUBHOI'O PAacCMaTpUBAIOTCS M KOHLENTYAJIU3UPYIOTCS CaMU IIEPEIABAEMBbIE CMBICIIBL.
[IpumenurensHo k MeToauke PKU aBTOp nemnaer mombITKy Moka3aTh 3HAYUMOCTD MPU 00yUEeHUHU
po¢ecCUOHATbHON KOMMYHHMKAIIMA KOTHUTUBHO-KOMIIETEHTHOCTHOT'O TIOAX0/1a.

KaroueBbie cJioBa: KOCHUMUBHO-KOMNENMEHRMHOCMHOe 06yquue, KOZCHMUBHO-

KOMNemeHmHOCMHbIU N00X00, KOMMYHUKAMUBHDBILL, KOZHUMUBHO20 NOOX00bL 8 TUHSB00UOAKMUKE,
obyuenue npopeccuoHarbHOU KOMMYHUKAYUU.
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ON THE QUESTION OF COGNITIVE COMPETENCY TRAINING IN ORAL
PROFESSIONAL COMMUNICATION PEDAGOGICHESKEOM INSTITUTION (FOR
EXAMPLE, RUSSIAN AS A FOREIGN LANGUAGE)

This article shows how the use of the cognitive approach in linguistics gives rise to a deep
understanding of the structure of differences in knowledge of the world representatives of various
linguocultures. An important role in the understanding of the structure of the organization play a
meaning beyond the layered structure of the language (the frames, concepts) and connecting
directly with the language and way way of knowing. It is no coincidence the frequent association
of communicative and cognitive approaches in linguistics: they are different aspects of a single
relationship to language as medium of national specific structures of understanding, but if in the
framework of the communicative approach addresses the situation of successful or unsuccessful
transmission of meaning, within the limits of cognitive considered and conceptualized themselves
convey meaning. With regard to the method of RCT author attempts to show the importance in
teaching professional communication kogntivno-competence approach.

Key words: cognitive kompetentnostnogo training kogntivno-competence approach,
communicative, cognitive approach in linguistics, teaching professional communication.

Xazanoea Mapzapuma Hzopeena
Pocculickuil rocy 1apCTBEHHbIN I'YMAHUTAPHBINA YHUBEPCUTET
(Mocksa, Poccust)

HEKOTOPBIE OCOFEHHOCTH ITEPEBO/A AITOHCKHX KOMHKCOB MAHT A
HA PYCCKHH A3bIK: O ITPOJYKTHBHOCTH OJHOH CJI0BOOBPA30BATE/ILHOH
MOIE/IH

Hacrosmas crates mocBsileHa JIOOUTENECKUM TIEPEeBOAaM SMOHCKMX KOMHUKCOB MaHra Ha
pycckuit s3bIK. Pa3zOupaercst npuMepHas cTpykTypa nzodpaxkenus. IlpeanpuHumaeTcst OMbITKA
OTIHCATh TUITBI BCIOMOTATEIHHOTO TEKCTA («METATEKCTay ), KOTOPBII COMPOBOKAAET H300PAKEHUS
buznYeCKUX NEHCTBUI WM U3MEHEHHI B COCTOSHUSIX MEPCOHAXKEH, a TaK)Ke BBISBIISCTCS CBS3b
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MEXJy pasHbIMH THUIAMM METAaTeKcTa M IMPEeJNOYTHTENbHBIMH I'paMMaTH4eCKUMHU (GopMaMH,
BBINOJIHAIOIMMH JaHHble (yHKIMU. Oco0oe BHHUMaHHE YJENAeTCs MEXaHU3My IEepeBOAa ¢
MIOMOIIBI0 AHAJIUTUYECKUX TIJIarojoB, pa30upaercss CIOBOOOPAa30BATENbHBIM MEXaHHU3M U
BBISBIISIIOTCS HOBbIE TEHACHUUH B oOpa3oBaHuM 3TuX (opM. IlpeanpuHuMaeTcss MombITKa
OOBSICHEHUS] aKTyalIM3allUd JaHHOW MOP(OJIOTHYECKON KaTeropuu, NpexXae CUHUTaBIICHCS
HENPOLYKTUBHOM.

KaroueBbie cioBa: memamexkcm, CJZO8006pCl§’06ClWl€JZbHGﬂ Moaeﬂb, dHailumuyeckKue
21d20Jlbl, nepeeod

Khazanova Margarita Igorevna,
Russian State University for the Humanities,
(Moscow, Russia }

SOME OF THE FEATURES OF TRANSLATATION JAPANESE COMICS ON THE
RUSSIAN LANGUAGE: ABOUT THE PRODUCTIVITY OF ONE WORD-FORMATIVE
MODEL

The present article deals with amateur Russian translations of Japanese manga graphic
novels. The article attempts to describe the structure of a typical manga page. This work attempts
to systematize types of auxiliary text (metatext) that accompanies depictions of physical acts or
state changes in Japanese manga graphic novels. Also the connection between different types of
metatext and preferred grammatical forms and their functions is derived. Special attention is paid
to the translation mechanism utilizing analytical verbs; word formation mechanism is analyzed as
well as its new trends. This article attempts to explain re-introduction of this morphological
category, which has been considered unproductive.

Keyword: auxiliary text (metatext), grammatical forms, analytical verbs, translation

Yoeuh bpanumup
[TaneBporCKYM yHUBE3UTET Aneupou
(bama Jlyka, bocna u Xepuerosuna)

Yoeuu bpanumup
[TanbeBpONIEHCKUI YHUBEPCUTET Aneupou
(bama-Jlyka, bocuus u I'eprierosrna)

TPAI'OBH ECTETHKE U IIOETHKE ABAHTAP/IE Y IIO3HOJ HOBEJIHCTHLIH
HUBAHA A. BYBbUHA: KATEI'OPUHJA «UMIIEPCOHA/IHOCTH» H ITHTAIbA
IIPEBOBEHA H «ECTETHKE PELEIIIIHJE)

OBa wmcTpakWBama INPENCTABIbAjy TNPHJIOr TOCTUIM AaBaHTapIHE KpaTKe MNpuYe Ha
MaTtepujany mocienme 30upke HoBena Taewu opeopeou VIBana AnekcejeBuua bymwuna. [{usb
UCTpaXMBama j€ Ja Cce HMICHTH(UKYjYy TpParoBM €CTETHKE M IIOCTUKE aBaHrapAe y IMO3HO]
HOBEJIUCTULIM OBOTA IMHCHA U NMHUTalka HEHE pelEeNluje y CPICKO] KIbM)KEBHOCTH HAa OCHOBY
nocrojehux CprcKuX MpeBo/ia, jep caBpeMeHa KOMIapaTHCTUKA, OMIIO KOjer paBlia U TEOPU]jCKOT
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ycMjepema, Mehy 3amaruma o]l IPHOPUTETHOT 3Hadaja Ha TPBO MJECTO CTaBJba MPEBOJ
KEMDKEBHOT JjjeNia, Ka0 HajKOHKPETHH]ET U Haj3HaYajHU]jeT TIOCPETHUKA KEbHKEBHUX BPH]STHOCTH
u3Mel)y pasNIuYUTHX HAIMOHATHHMX KEbHMKEBHOCTH, CBpCTaBajyhn Ta y OCHOBHE OOJHKE
MehyHapoaHux "KOHTaKTHUX" (MK "TeHeTCKUX ') KIbM)KEBHHX Be3a.

Onmra kareropuja "MUMIEPCOHATHOCTH" TMPENCTaB/ba CUCTEM IMOjeAUHAYHUX OOJMKA U
NOCTYTIaKa JieTlepCOHAIN3alije TIaBHUX jyHAaKa KOjU YMHE OCHOBHY CTHJIOTCHY KOMIIOHEHTY Y
MOCJIeIb0] 30UpIM HOBeTa 1 HOoBesleTa "TaBHu apBopean" 3a skuBota MiBana A. bymuHa, Ha K0j0j
je paamo ox 1937-1946. rogune. IIpBu Tom ca ykynHo 38 je o6jaBuo y [lapusy 1946. ronune.
Hpyru nuo on 8 HoBenera bymun je Te ucre 1945. roguHe npunpeMuo 3a mramiy, MehyTum,
00jaBJbeH je Tek mocTxyMHO y "Cabpanum njenuma y mect TomoBa" (1988). YV oBom apyrom gjemny
"nenepcoHanu3anyja" jyHaka jeé KOHCEKBEHTHO CIpOBe/IeHa y CBUMa 0e3 U3y3eTKa, a peneproap
OIIITE KaTeropuje "UMIEepCOHATHOCTH" je pa3HOBPCHUjU U OoraTuju, Hero u y 12 HoBeneTra of
YKYIHO 36 TpBe KIbUTEe, T€ TAaKO MOCTaje "KOHCTPYKTHBHA JIOMHHAHTA" MM, KaKo OM TO peKao
Jepuna - "meHTap CTPYKTYpPHOCTH" CBUX THUX KPaTKUX CMCKHUX ceH3anuja. OONHIN U MOCTYIIN
MaHudecTalja oBe JOMUHAHTE MpaTe CE M3 HOBEJETE Y HOBEJIETY U Pa3BpCTaBajy y HEKOJIHMKE
rpyne, aHaJu3upajy ce y OpUTHHAalIy U y NIPEeBOAY ayTopa OBOI paja MOHA0C00, a 3aTUM ce
rmocMaTpajy jeliHa rnpema Apyroj.

Kuwyune pujeuu: Hean byrun, nosene ,, Tamnu Opsopeou , pycka aganeapoa, kamezopuja
,, Umnepconarnocmu'”, nocmynyu ,,0enepconanuzayuje ‘, cpncku npegoo, ecmemuxa peyenyuje.

CIIEJIBI ABAHTAPTHOH ICTETHKH H ITO3TUKH B HOBEJLTAX
IIO3JHEI'O HBAHA A. BYHHUHA: KATETOPUA «HMIIEPCOHA/IBHOCTH» H
BOIIPOCBI IEPEBOJA H « 3CTETHKH PELIEITIIUN)

JlanHbple WCcnenoBaHMA TNPEACTABISIOT COOOW MOMBITKY BHECTH BKJIAJ B MOITHKY
aBaHrap/IHOro0 KOPOTKOT'O pacckasza: Ha MaTepuaiie coopHuka paccka3oB "Temuble ajien" VBana
AnekceeBnya bynuna. OcHOBHasl 3a/1a4a - BBISIBUTH CJI€/Ibl aBAHTApIHOM ACTETUKU U MOATUKH B
npo3e mo3aHero byHMHa M BOMpPOCH €€ BOCHPHUATHA B CEpOCKOW JHTEpaType Ha MaTepuale
CYLIECTBYIOIIMX  CEpOCKMX  TEepeBOJOB, TaK KaK  COBPEMEHHOE  CpPaBHUTEJIbHOE
JUTEepaTypoOBe/IeHNE, JI000r0 HANpaBJIEHUS W TEOPETUYECKOW OpPHUEHTHUPOBKHM, B 3aJauu
MEPBOCTENEHHOM Ba)KHOCTHU CTABUT MEPEBOJ] TUTEPATYPHO-XYT0KECTBEHHOTO IIPOU3BEACHUS, KaK
CaMOro KOHKPETHOTO M CaMOI0 3HAYMTEJIbHOI'O MOCPEAHUKA JINTEPATYPHBIX LIEHHOCTEU MEXIy
pPa3NIMYHBIMM ~ HAaIlMOHAJIBHBIMU  JINTEpaTypamMH, BKJIOYas €ro B OCHOBHbIE (DOPMBI
MEXITYHAPOAHBIX "KOHTAKTHBIX" (MK "TeHeTH4ecKuX") CBS3eH.

OOm1ast kareropus "MMIEPCOHATBLHOCTH' TPEICTABIAET COO0H CUCTEMY OTAETBHBIX (hOpM
Y MPUEMOB JICTIEPCOHAIM3AIIMHU TJIaBHBIX TIEPCOHAXEN U 00pa3yeT OCHOBHOM CTUIIE00pa3yomui
KOMITOHEHT B TIOCJIeJIHEH NpWKU3HeHHOW kHure lBana ByHuHa, Hag xoTopoit oH paboTan B
TedeHue jiecsatu jet, ¢ 1937 no 1945 rox u onybnukosan ee B [lapmwxke B 1946 roxy. Bo Bropoit
yactu "TeMHbIX ajuteil", koTopyto byHun eme B 1945 rogy npuroToBui K me4aTd U B KOTOPYIO
BOIILJIO BOCEMb HOBEJUI, HO BBINIJIAa OHA U3 MEYaTH JUIIb Mociie cMepTu nucarens B "CobpaHuu
counHeHuil B mecty Tomax" B 1988 roxy, - ynoMsHyTas KaTeropus "MMIEPCOHAIBHOCTH' ellie
pasHooOpa3Hee u Ooraye 1o OTAeNbHBIM (JOpMaM U IpUeMaM, 4eM oJHa TpeTh HoBew (12 u3 36)
NepBON 4acTu COOPHUKA, TaK YTO CTAHOBUTCS KOHCTPYKTUBHOM JTOMUHAHTOM.

XoTs 1o TeMaTUKe OJIM3KH K O0JIbILIEH YaCTH HOBEJLI IPEBOM KHUTHU (M 3TO KHHUTA O JIIOOBH,
OJTHAKO CO/Iep’KaHUe KOTOPOH HUCKOJIBKO He (pUBOIIbHOE, 4, HA00OPOT, TPAarnieckoe), BCe-Taku
B 3HAUYUTEJILHON CTENEHU HOBEJUJIbI BTOPOM YAaCTH OTJIMYAIOTCS OT Mpenbiaylieil. B skanpoBoM
OTHOIIIEHWW OHM TPEACTABIISIIOT CO00M IupHuKO-punocopckre (GpparMeHThI ¢ SIBHBIMHU ClieIaMU
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MIATOM, 3aKTIOYUTEIHbHOM YacT poMaHa "JKu3uab ApcenbeBa" (1933) u oTiimuaeTcss CHHKPETU3MOM
(hopM. Tak Kak B HHX CKPEIIMBAIOTCS 3JIEMEHTHI MCIIOBENATBHOMN, OMOrpaduuecKord U JIMPUKO-
¢bunocodckoit mpo3bl. OIHAKO HOBEITBI BTOPOW YacTH BMecTe ¢ 12 HOBeJUIaMH MEpPBOM 4acTH
OTIUYAIOTCS emle OOoJNbIIEH CXKAaTOCThIO CTPYKTYPBI, B KOTOPOH MPeoOIagaroT HEMOJIHbBIE
npeuIokeHus: ¢ "neeKTHpIM" MpOIIeIIUM BpeMEHEeM WM 3 JI. €. ¥ MH. Y. HaCTOALIETro-
OyAyIiero BpeMeHH, paBHO U HOMUHATHBHBIC MPEJIOKEHHS C ONUcaTeabHol (yHkuueil. byaun
BO BCEX HOBEJJIaX BBIPAYKAET CBOIO MBICIIb MPENEIbHO CKATO, KOHLIEHTPUPOBAHHO, KOMIIAKTHO,
YETKO BBIJIENsS Hambojee CYLIECTBEHHbIE CTOPOHBI 3THUX AIUYECKHX SIH30J0B WIH, TOYHEE,
JUPUYECKUI CeHCAlUi, B BUE OErIbIX, MUMOJIETHBIX U, Ka3aJI0Ch Obl, CIy4ailHbIX BIEYATICHUIA,
Ka)KJ10€ U3 KOTOPBIX YMEIIAETCs B OJHOM IIPEJI0KEHUH, a IPECTaBICHHUE 00 SITMYECKOM AIH30/1e
BO3HHUKAET B pe3yJbTaT€ CYMMHUPOBAaHUS OTHUX OTAEIBHBIX IPOCTBIX OJHOCOCTaBHBIX
npeuioxkeHuil. JlakonnuHele Mo ¢popmMaM BBIpaXKEHHUS, a eMKHE 110 COACPIKaHUIO, BCE HOBEJLIBI
XapaKTEepU3yIOTCS IPOCTBIM, SICHBIM, NPO3PAayHbIM CHHTAaKCHUCOM. B KkauecTBe WILIIOCTpanuu
JOCTaTOYHO NpUBECTH HOBeILTy "Jlanmekuil moxap", KoTopasi IpeAcTaBisieT co00il psl MPOCTHIX,
B OCHOBHOM OJIHOCOCTaBHBIX. MJIM HEIOJIHBIX JIBYCOCTAaBHBIX HpPEUDKEHUM, C OJHUM TOJIBKO
CIIOKHBIM, HO KOTOpPO€ COCTOMT M3 JBYX HOMMHATHUBHBIX MpemsiokeHui. CBs3u Mexay
MIPEJIOKEHUSIMU TECHBI, a IOCTUTAETCsl 3TO Haubosee YJKOHOMHBIM U €CTETCTBEHHBIM OTOOPOM:
yanie BCEro MCHOJb3YHOTCS LEMHBIE CBS3U C JIMYHBIMM MECTOMMEHUSMH 3 JI. €1. 4. B BHJE
onmo3unuu "oH" - "oHA", BMECTO OTCYTCTBYIOLIMX HMMEH COOCTBEHHBIX, YE€M JIOCTUTAETCS
MaKCUMallbHasl JiellepCoHaIN3aIus IEPCOHaXeH, CBOMCTBEHHAs MO3TUKE aBaHrapia (Kak, KCTaTH,
B poManax "Menkwuii 6ec" @. Conory6a u "Me1" E. 3amsatuna). OTTy]a HEONBITHOMY YHTATEIIO,
KOTOPBIH K TO3MHMUM OYHHHCKMM HOBEJUIaM MOJXOJUT C MEPKOHW pPealMCTHYECKOW MOATHUKH,
MOJXKET MOKa3aThCsl, 4TO ITO JUIIb HAOPOCKHU K OyIyIIUM paccka3zaM, KoTopble byHUHY Tak u He
yAaJI0Ch 3aKOHYUTh. ITO, KOHEYHO, 0OMaH, TaK KaK CKaTOCTh, SCKM3HBINA XapaKTep. 3araJouHOCTb
Y HEJIOCKa3aHHOCTh - 3TO XOPOIIO 00yMaHHbBIN CTUIIMCTHIECKUN MMPHUEM BO BCEX HOBEIIaX. Mbl
ATOT TpueM HaszBaimu "OyYHMHCKUM 3¢@dekToM". Tak Kak 3ToH (GUTYpbl HET B 'mapaaurme
CTHJIUCTUYECKUX (QUryp" TpaaulIMOHHON TOITHUKHU, HO KOTOpas CHOCOOCTBYeT 0coOoMy
BOCTIPUATHIO 3THX JIMPHUYECKUX CEHCALMH - OHA IJICHUT YUTATENsl KaKOM-TO MEpBOOBITHOIM,
MCKOHHOM. OYTH Ipy00ii KpacoToro.

Cpenu mpueMOB yKOpOUYEHHUs BBICKa3biBaHMsI B oAHOW HoBeiwie ("Aunda'") Bbiaensercs
JUAIOTHYECKUH OJIOK 10 COACPKAHUIO, HO 3aTO 10 opMe "yKOPOUCHHBIH'", KOTOPHIH Iepeaaercs
B popME MOHOJIOTMUYECKON KOHCTPYKIINU,UCTIOTHEHHON paMaTu3Ma, ¢ psAIOM CMEHSIOIIUXCS TO
BOIIPOCUTENIbHBIX, TO TIIOBECTBOBATENbHBIX MpeiokeHUd. [loaTOMy CTaHOBUTCS TpPYIHO
ONPEACIIUTh KaKue PEeTUIMKU MTPUHAIIEKAT KOMY U3 JBYX IJIaBHBIX IEpcoHaxeH - "ei" win "emy".
OTUM NpUeMOM 3a0HO '"yKopadyuBaeTcs" XyJOKECTBEHHOE€ BpeMsi U TPOCTPAHCTBO, H
JocTuraetcs (PUKLIUsS OJJHOBPEMEHHOCTH peur 00OUX MEPCOHAKEH.

Knwoueswie cnosa: Hean Bynun, nosennvl « Temnvie anneuy, pycckuii asaneapo,
Kame20pusi KUMNEPCOHATILHOCIMUY, NPUEMbl «0enepCoOHAnU3ayuuy, cepockull nepesoo,
acmemuxa peyenyuu.
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Yosuu JI.U.
[TanbeBpONIEHCKNN YHUBEPCUTET
(bans-Jlyka, bocuust u I'eprieroBuna)

CIIEITU®UKA IIEPEBO/IA XY/IO/KECTBEHHOI'O TEKCTA
(TPYJHOCTH ITEPEBOJA PYCCKHX JIHTEPATYPHbBIX TEKCTOB HA CEPECKHH
A3bIK H CEPECKHX HA PYCCKHH A3bIK)

Llesb HacTOAIIETO AOKJIA/1a — OTBITKA BRIABICHHS ClIeU(UKH TEpeBo/ia XyA0KECTBEHHBIX
TEKCTOB C PYCCKOTr'0 Ha CepOCKHiA 1 HA0OOPOT, @ TAKXKE OMHCAHUE JIEKCHUECKUX, CTUIINCTHYECKUX
0CcOOEHHOCTEH MepeBoia XyA0KECTBEHHBIX TPOU3BEACHUH C PYCCKOTO Ha CEpOCKUM S3BIK.

B cooTBeTcTBUM ¢ 0011I€H ETBIO UCCIIEIOBAHUS B pab0Te CTaBATCA CIEAYIOUINE 3aJauu: Ha
KOHKPETHOM MaTepHuajie — OCBETUTh BOIIPOCHI NIEpejaul HallMOHATbHO-CIEU(PUUECKUX peanid,
AKCIIPECCUBHO-AMOLIMOHANIBHBIX KOHHOTAllMi CJIOB, (pa3eojoru3MoB U Jp.. ABTOp IoOcCIe
THIATETIFHO MPOBEICHHBIX aHAM30B: OMHUCATEIbHO-aHAIUTUYECKOTO, JIEKCUKO-CEMAHTUYECKOTO,
CTHJIUCTUYECKOTO, COMOCTABUTEILHOTO U METO]I CIIOIIHOW BBIOOPKH — B 3aKJIIOUYEHHUU Clejall
CJIEIyIOIIME BBIBOJIBI:

- BBIOOp  JIEKCHKO-(pa3eoIOTUYECKUX CPEJICTB, XapaKTEePHbIX M KOHKPETHOIO
IIPOM3BEICHNUS UMEET PEIIalollee 3HaUEHUE JUIsl aIeKBaTHOM NIepejaul CTUIIS aBTOpa B IEPEBO/IE;

- HEOOXOJMMO OJHOBPEMEHHO YYHUTHIBATh HE TOJBKO CMBICJIOBYI0 TOYHOCTb, HO
U CTUJIMCTHYECKOE U HKCIPECCHBHO-OMOILMOHAIBHOE COOTBETCTBUE IMOMJIMHHUKY BBIOPAHHBIX
NEPEBOJUUKOM CPEJICTB;

- B&XXHO YMETh OTJIMYaTh B MOJUIMHHUKE HWHIUBUAYalb--HOE YHOTPEeOJEHHE S3BIKOBBIX

CPEIICTB OT CTaHAAPTHBIX, TPAAULIUOHHBIX.

JIist TOCTHKEHHUSI TOJHOIIEHHOTO TMEepeBOJa XYIOXKECTBEHHBIX TEKCTOB HEOOXOAMMO
BbIpa0OTaTh OOIME TPHUHIUIBI JIMHTBUCTUYECKOTO TMOAXO0Ja K TIEPeBOAY, YCTAaHOBUTH
OTIpe/IeICHHBIE COOTBETCTBHS IYTEM COIOCTABICHHS OCOOEHHOCTEH CIIOBApHOTO COCTaBa M
rpaMMaTHYECKOTO CTPOSI, CTUIIMCTHUYECKUX OCOOEHHOCTEH MEePEBOISIIETO U IEPEBOTHOTO S3BIKOB.
Baxxae#mmm mosi0)KeHNeM TaKoTo TOIX0/1a SBIISETCS MPUHIIUI yCTAaHOBJICHHS HE (OpMabHBIX,
a (PYHKIIMOHAJIbHO-CMBICIIOBBIX COOTBETCTBHUH.

Knrouesuvie ciaoea: Hal/}UOHCUZbHO-CI’lEL!UquU@CKue peaiuu, qbpa3eozzoeu3Mbl,
auaﬂeKl’l’lMS’Mbl, noJIHble DKBUBAJIEHMDbl, HENOJIHblE IKBUBAIEHNbL.
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Chovich, L. I.
The Pan-European University
(Banja Luka, Bosnia and Herzegovina)

THE SPECIFICITY OF THE TRANSLATION OF LITERARY TEXTS
(TRANSLATION OF RUSSIAN LITERARY TEXTS INTO SERBIAN AND
SERBIAN INTO RUSSIAN LANGUAGE)

The purpose of this paper is an attempt to identify the specificity of the translation of literary
texts from Russian into Serbian, and vice versa, and a description of the lexical, formal features of
the translation of literary works from Russian to Serbian language.

The objectives of this study were as follows: concrete material of translations of Russian
literary texts in Serbian language and Serbian literary texts in Russian to highlight the transfer of
the national-specific realities, portable meanings of words, idioms, and expressive and stylistic
connotations of words and other speech units. The author, after thorough analyses, descriptive and
analytical, lexical-semantic, stylistic, comparative method, and solid sample — in the end made the
following conclusions:

- choice of lexical and phraseological tools is crucial for the adequate representation of the
author's style in translation;

- it is necessary to consider not only the accuracy of meaning, but also stylistic and
expressive-emotional conformity to the original of the selected translatory means;

- it is important to be able to distinguish in the original individual from the standard,
traditional.

To achieve full translation of the texts it is necessary to develop the General principles of
the linguistic approach to translation and to establish certain correspondences by matching features
of the vocabulary and grammatical structure, stylistic features of languages. The most important
provision of this theory is the principle of establishing such correspondences on a functional basis,
rather than formal correspondence between the means of different languages.
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Yyounoe Anamonui Ilpokonvesuu
VYpansckuii rocynapcTBeHHbIN nenaroruueckuii ynusepcuret (YpI'TlY)
(Exatepun0ypr, Poccust)

Huxkughoposa Mapuna
VYpaneckuii rocy1apcTBEHHbIN nenarorndyeckuii ynusepcurert (YpI'TIY)
(ExarepunOypr, Poccust)

POCCHHCKAA MTOJTUTHYECKAA IMHI BOITEPCOHOJIOT HAL:
METO/JHYECKHE OCHOBbI METO/IUKH AHATU3A

B crathe paccmaTpuBarOTCS METOIOJOTHYECKUE MPOOJIEMBI OTHOCHUTEIILHO HOBOM JUIS
OTCUECTBEHHOW HAyKU OO0JACTH SI3BIKO3HAHUS — JIMHTBOIIOJIUTUYECKOW IEPCOHOJIOTHH,
u3ydamomieid (eHoMeH Npo(hecCHOHATBFHOW S3BIKOBOM JUYHOCTH B cdepe MOTUTHISCKOU
KOMMYHHKAIUH: creruduka 6a30BbIX TEPMUHOOO03HAUCHUH U (HOPMUPYIOIIHECS METOIBI cOOpa
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W aHaJM3a S3BIKOBOTO MaTrepuaia. Ha ocHoBaHMHM 0030pa MHOTOYMCIICHHBIX ITyOJUKAIINH,
MOCBSIIICHHBIX HW3YYCHHIO pEYHM MPEACTABUTEICH IMOJMMTHYCCKOW c(dephl, aBTOPHI CTAaThbU
OCYIIECTBIISIIOT TOMBITKY THUIOJIOTU3AlMU CYIICCTBYIOIIMX B paccMaTpUBaeMO o00JacTu
SI3BIKO3HAHMS MCCIICIOBATEIBCKUX MOIXOA0B U MPHUXOIAT K BBIBOAY 00 MX MPEUMYIIECCTBEHHO
KOMIUIEKCHOM, THOPUIHOM XapakTepe, 00eceunBaloneM MHOTOACTICKTHBIN aHAIN3 U3y4aeMOTO
00BEKTA.

KitroueBbie CllOBa: JuH280NOAIUMUYECKAS. NEPCOHONO2US, NOJUMUYECKAST KOMMYHUKAYUS,
A3LIKOBAS IUYHOCTb NOJIUMUKA, MEMOOUKU AHANU3A.
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RUSSIAN POLITICAL LINGUOPERSONOLOGY: METHODOLOGICAL BASIS
AND METHODS OF STUDY

The article deals with some methodology issues of linguopolitical personology, which is
quite a new field of linguistics studying the phenomenon of professional linguistic personality in
the political shere. The basic terminology and the key methods of language material selection and
study are under analysis. The article gives an overview of latest papers devoted to politicians'
speech study. The authors characterize research approaches relevant for contemporary
linguopolitical personology and conclude that most of them have a complex, hybrid nature, which
is to provide a thorough study of the considered subject.

Key words: linguopolitical personology, political communication, linguistic
personality of a politician, methods of study.
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